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NEW PLAYERS’ UNION MOVE 








Smart Bway Lads Pass Quick Play 


On Beer: Can't See Profit at Jit 


—— + 


While the rest of the U. S. stages 
_ mad rush for prosperity via the 

eer tap within the next couple of 
weeks, the guys who consider them- 
pelves wise are sitting back and 
waiting. In the first place, they 
Want to see what's going to happen 
before they step in, and in the sec- 
ond place the wise guys think that 
heer selling will not be the cinch 
@hat it seems to the more enthusi- 
fastic but less cautious masses. 


A general impression that all one 
hhas to do is open up a shop, adver- 
tise that real beer is for sale, and 
then watch the profits roll in, is a 
fiction born of the nationwide en- 
thusiasm, and not of practical 
business thinking, declares the boys 
who have decided to wait. The 
profits, they contend, will go to the 
government, the brewers and the 
fixture and bar supply people. But 
the retailers, with few exceptions, 
will find the going tough, if not im- 
possible. 

The waiting ones say that from 
their pre-prohibition experience as 
operators of bars and other drink- 
ing places, the profits available 
solely through the sale of beer may 
mot be large enough to cover the 
average overhead. Volume of sales 
must be very heavy to return a 
fair profit, with the turnover in a 
200 or 300-seat place not sufficient. 
The only spots that have a chance, 
say the knowing lads, are the 2,000, 
3,000 or 4,000-seat beer gardeng 
that pour the suds on a wholesale 
basis and figure on volume of sales 
to atone for the short margin of 
profit. 

$400 A Week 

Cost of outfitting a fair grade 
beer parlor will run to around 
$20,000, all of this going for sup- 
plies and fixtures. With the av- 
erage place expected to abide by the 
mo-whiskey rules and limited to 

(Continued on page 44) 


Fair Cuts Admission; 
Hopes for Beer Boom 


Easton, Pa., March 27. 

With beer coming back, Allen- 
town fair will reduce its admission 
Price from 50 to 25c next year. The 
beer garden at the fair grounds, 
Which in the good old days helped 
make dividends possible, is being 
renovated and will again be open. 

Directors of fair figure that with 
the 25c admish, more people will 
Come to the fair and that the busi- 
ness in the beer garden will more 
than make up the difference in the 
Admission price. 








Napoleonic Chaplin 
Hollywood, March 27. 


Charlie Chaplin still has his Na- 
Poleon complex. 

Upon completion of the picture 
that he is now working on, and ex- 
Pects to put into production May 1, 
Chaplin will immediately begin 
work on a story starring himself, 
based on the life of Napoleon. 





White House Period 


Washington, March 27. 

Reference to the President's 
reported desire to address the 
people every so often via radio, 
perhaps twice a month, has the 
ether men doing all they can 
to encourage the idea while 
formulating plans to accom- 
modate. 

Aerial execs favor a special 
period, to be regularly’ set 
aside for the White House, 
which would eliminate the ne- 
cessity of last minute scrap- 
ping of schedules for un- 
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anticipated talks, 








PIX REACTION 
IS ANTI-HITLER 


Feeling in this country against 
the rampant Hitler oppression in 
Germany is reaching that point 
where it is having its reflex in sev- 


eral respects, particularly as re- 
gards free spending for German 
amusements and German tourism. 
Attendance at German films has 
dropped too drastically to be casual, 
and the tours and travel agencies 
in New York are plenty worried 
by indications of an unofficial boy- 
cott by prospective tourists. 


The sudden hostile Hitler atti- 
tude is being reflected pronto at 
the box-office of the German talk- 
ers in this country by several of 
the sure-seaters switching to French 
product or resuming American sub- 
sequent run bookings. Heretofore, 
the majority of foreign film prod- 
uct booked was of German origin. 

The key city de luxers either 
eliminated or played down Hitler's 
newsreel clips as a means to ob- 
viate disturbances which had as- 
serted themselves with the flash- 
ing of the Nazis’ leader’s pictures. 

Newsreel editors are all dodging 
Hitler closeups. 

German film attendance fell off 
about 40% last week in the York- 
ville German picture houses. Can- 
cellations of German pictures were 
noted by distributors of the films, 
chiefly in Yiddish nabes. 

‘Maedchen in Uniform’ suffered 
the greatest amount of cancellations, 
seven being recorded in the east. 
There were three in Texas and oth- 
ers elsewhere. Picture has played 
most German spots and is now hit- 
ting the small nabes in the east, 
most of which have never previous- 
ly played foreign talkers and are 
now unwilling to risk these films 
with currently aggravated condi- 
tions. 

Tuxedo theatre, Brooklyn, is the 
| biggest to have cancelled a German 
film, picture being ‘Zwel Menschen,’ 
a two-year-old German talker, 























AIM T0 INSURE 
RESTORED PAY 


Agents Inspire Plan to Or- 
ganize as Equity Ally 
with A. F. of L. Affilia- 
tion—Reps Hold Academy 
Failed Actor in Salary 
Chopping — Protection of 
Free-Lance Players One 
of Promoters’ Aims 








SUB ROSA CAMPAIGN 





Hollywood, March 27. 

Several agent members of the 
Artist Managers’ Association are 
back of a move to organize ail 
screen players, with a view of affil- 
iating with the Actors’ Equity As- 
sociation, so they might be accorded 
full support of the American Feder- 
ation of Labor. 

Working under cover a number of 


agents are lining up prominent 
stars and contract players for the 
purpose of holding a meeting within 
the next two weeks to launch such 
an organization. Call is for all tal- 
ent, contracted and freelance play- 
ers, whether members of the Acade- 
my or not. 

Agents claim they are trying to 
unionize the players as a means of 
forestalling any possibility of a 
general studio readjustment of sala- 
ries of their clients after expiration 
of the 50% cut period. These artist 
representatives go so far as to claim 
that at the end of the emergency 
period the major studios will not re- 
instate salaries to the 100% mark 
and the players will be asked to take 
readjustment based on a general 
20% cut, to become permanent, 


Claim Big Freelance Cut 


Further, they claim, there is no 
indication that salaries of freelance 
players will be brought back to their 
original standard, and contend that 

(Continued on page 48) 


TELEVISION ETHERS | 
PICTURES OF QUAKE, 


Los Angeles, March 27. 
Example of what can be expected 
in the future handling of big news 
events was demonstrated by the 
Coast Don Lee experimental tele- 
vision station, W6XS, in sending out 
‘pictures’ of the California earth- 
quake a few hours after the shock. 
Station broadcast several clips, 











Modern Minute Man 





As part of the ‘new deal’ 
platform a Sixth avenue, New 
York, valetorium, will make a 
‘new man’ of you for $1. This 
includes cleaning and press- 


ing, light mending of your 
suit; cleaning the hat, shoes, 
necktie, and there are also 
washroom facilties. All while 
you wait. 

Place is situated in the 


midst of the Sixth avenue em- 
ployment agencies. So, with 
the prospects of a new job, a 
$1 investment refurnishes a 
dowdy wardrobe and general 
appearance from head to foot. 





Hollywood Hock Shops Cluttered 
With Honor Medals, 


Sold for Song 


BY GEORGE McCALL 


Hollywood, March 27. 

Grateful governments throughout 
the world have decorated thousands 
of men with medals symbolic of ex- 
treme courage on the field of bat- 
tle. In Hollywood these medals 
clutter up the prop rooms of studios 
and prop houses, attesting to the 
fact that heroes, once their deeds 
of valor have been forgotten, must 
eat, 

Las Angeles pawnshops harbor 
sufficient valorous decorations to 
supply an army. Perhaps, because 
those who believe their deeds undy- 
ing, that’s the main reason they 
gravitate to this city, hoping to get 
some sort of work in pictures or to 











PARIS ACTORS’ 
OUTDOOR ‘PEN’ 


Paris, March 27. 


Hard times are responsible for a 
stretch of the Blvd. Saint-Martin, 
near the Blvd. Strasbourg, being 
converted into an open-air ‘contract 
market’ by the jobless members of 
the Paris amusement world. 

Every day they gather there hop- 
ing to be singled out by theatrical 
managers and film directors in 
search of types. Acrobats and bare- 
back riders rub shoulders with tra- 
gedians and ingenues; erstwhile 
prima donnas are seen chatting with 
clowns and jugglers; extras and 
leads exchange cigarets; oldtimers 
in their 60’s relate their past glory 
to amateurs of 16. 

In inclement Weather anda at meal 
times, a cafe tobacconist shop is 
used for their headquarters and it 
is there that most of the women 
congregate. Many vaudeville, film 
and theatrical agents are forming 
the habit of dropping into this cafe 
for an aperitif while looking the 
crowd over. 


That Calif. Spirit of 











Los Angeles, March 27. 


Local film exchanges are doing 
their bit to restore confidence in 
Southern California by mailing to 
other branches and to friends in 
widely scattered areas postcards of 
Long Beach taken 66 hours after 
damage reports from that sector 
were greatly exaggerated. 

Entire back of postcard. 51%%x7 in. in 





photographed by Pathe News, ac- 
companied by a vocal description | 
of the pictures. Local television 
dabbiers reported the pictures okay, | 
but so far it is not known whether 
or not they were picked up by aa 


tential receivers out of town. 


size, is an aerial photo of the resort 
town, with an affidavit by the pho- 
tographer as to date picture was 


made. It shows all the modern, 
class A buildings standing, with 
nothing to indicate town was dam 


aged seriously. 


Its Builder-Uppering 


take advantage of California's 
climate. Unable to click, their most 
prized possession, the decoration, 
furnishes them with temporary 


financial relief through the pawn- 
broker. Few men hock their deco- 
rations without feeling they will re- 
deem them soon, but few ever do, 
Medals as a rule find their way to 
the studios, where they decorate 
the chest of seme actor who has 
portrayed the deed for which the 
original owner received the deco- 
ration. 

In Hollywood there are over 3,000 
foreign medals awarded American 
soldiers during recent wars. That's 
probably above 50% of the decora- 
tions given by the foreign countries 
to Americans. Each medal repre- 
sents a forgotten man. Alli the 
medals in Hollywood, however, did 
not come from veterans stranded 
here. Not a few were obtained 
from pawnbrokers throughout the 
country. 

In making of Fox's ‘Pilgrimage," 
currently in production, it was nec- 
esarry to use 40 Croix de Guerres. 
(Continued on page 44) 


PERSONALS UNNERVING 


Kay Van Riper Bedridden After 
Week at L. A. Paramount 
Hollywood, March 27. 

Week of personal appearance at 
the Paramount, in which she ap- 
peared before a stage audience for 
the first time and was called upon 
|to work alone on the boards for eight 
minutes, proved too much for Kay 
Van Riper, who handles, writes and 




















acts in the KFWB ‘English Cor- 
onet’ series. 

She collapsed immediately after 
the last show and is now in Bene- 
dict hospital, here, suffering from 


{ 
a serious breakdown. 


the quake (10) to indicate that the} 


| ‘ : 

| WB s Hitler Yarn Search 
Hollywood, March 27. 

Warners is searching for film ma- 

| terial covering the Hitler regime in 


Germany. 

| Readers are scanning published 
; and articles for a background 
story of this 


boo! 
which to hang a 


| type. 


;on 
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L. A. in Fine Fettle; Holdovers 
In 3 Houses, All Doing Well; 
Drive, Kong,’ New Entries, NSH 





Hollywood, March 27. 

With the Chinese reopening on a 
two-a-day basis, using ‘King Kong’ 
as the screen attraction, three hold- 
overs, and the Western again go- 
ing into first run, trade in the initial 
run houses spurted up considerably. 
Unusual interest was manifested in 
the holdovers, which are ‘42nd 
Street’ at Warners Hollywood and 
Downtown, and ‘Goona Goona’ at 
the RKO. 

Business for ‘42nd Street’ started 
off on its second stanza at a pace 
that will hold the picture for a 
third week at both the Hollywood 
houses, and show a considerable 
profit for the Downtown, with a 
take of around $13,000, while the 
Hollywood house will probably hit 
around $15,000. 

‘Goona Goona,’ on the other hand, 
will probably be around $7,000 for 
the holdover. 

Chinese, with a $3.30 instead of 
$5.50 premiere for ‘King Kong,’ fel’ 
disappointingly to $2,500 on Fri- 
day night; $1,850 for Saturday and 
ditto Sunday. That augurs hardly 
$12,000. Film at $1 top is in for a 
four week guaranty. 

‘The Big Drive,’ at the State, got 
off to a nice start and should come 
in with around $14,000, a ‘very 
healthy take. 

Paramount, with ‘From Hell to 
Heaven,’ looks like it will show a 
bit of a profit on the week. Pic- 
ture started off to around $1,900. on 
the opening day. 

Western, having no second run, 
juraped into first run with ‘Girl 
Missing,’ and will .probably take 
around $7,000 on the week. 

Due to holdover of ‘42d Street,’ 
the Western continues as first run, 
with Warners’ Beverly also becom- 
ing a first run for the week start- 
ing March 30, with ‘Big Cage,’ play- 
ing both houses simultaneously. 

Estimates for This Week 

Chinese (Fox) (2,028; 55-$1.10)— 
‘King Kong’ (RKO) and stage show 
(ist week). With heavy exploita- 
tion campaign got $2,500 for apen- 
ing performance, Initial week may 
see only $12,000. 

Downtown (WP) (1,800; 25-70)— 
*42nd Street’ (WB) and vaudeville 
(2nd week). Pacing remarkably big 
second week and may come home 
with around $15,000, very nifty. 
First week a zrand $16,400. 

Hollywood (WB) (2,756; 25-65)— 
"42nd Street’ (WB) (2nd_ week). 
Heavy -:ight trade. Second week 
may bring around $17,000, zowie! 
First week, including $2 premiere, 
around $20,000, exceptionally big. 

Los Anneles (Wm. Fox) (2,800; 


15-25) — ‘W at Price Decency’ 
(Equit) and ‘Manhattan Tower’ 
(Rem). Not heavy screen fare, so 


around $4,000 will have to suffice, 
Last week ‘lith Commandment’ 
(Allied) and ‘Gambling Sex’ (Mono) 
fair, a little short of $4,000. 

Paramount (Marco) (3,595; 25-50) 
— ‘From Hell to Heaven’ (Par) and 
stage show. Nothing unusual for 
screen, looks around $12,000. Last 
week ‘Lady’s Profession’ (Par) 
showed little profit at $10,600. 

RKO (2,950; 25-40)—‘Goona Goo- 
na’ (FD) (2nd-final week). Ap- 
peared to be strong enough fare for 
second week with result that house 
will do better than it usually does 
on first week of other attractions in 
getting $7,000. Last week this one 
hit $10,500, plenty. 


State (Loew-Fox) (2,024: 25-40) 
—‘Big Drive’ (FD): Big ballyhoo 
exploitation, but no dice for the 
femmes, only $9,500. Last week 


‘Sailors Luck’ (Fox) hit just a little 
over $10,000, not good. 

Western (WB) (2,500; 25-50)— 
‘Girl Missing’ (WB). Better than 
the average business house does, 
being a first run, and may come 
close to $6,000. 


Another Cohn 


Hollywood, March 27. 

Max Cohn, brother of Jack and 
Harry Cohn, has turned picture 
producer despite the entreaties of 
the latter, and starts April 3 at the 
Metropolitan studios to make a sex 
picture. 

He calls it a ‘health picture,’ 
titled ‘Dark Waters.’ Understood to 
have Canadian capital and obtained 
Edgar Ulmar from the east to di- 
rect, with Diane Sinclair to play 


lead. 
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‘Africa’ $1,400; ‘Kong’ 3G 
Lincoln, Neb., March 27. 
Three real likely drawing cards 
in town this week. The Colonial, 
20c-top house, gets ‘So This Is 
Africa,’ which seems to be the only 
feature, combined with the price, 
with sparkle enough to attract. 
Theatre row is marking time ex- 
pectant of the return of Joe Cooper, 
LTC head due last week from N. Y. 
Several matters are still awaiting 
his sanction here. Most important 
seems to be his decision as to the 
number of houses to remain open or 
further lopping of admission prices. 


It is rumored that an agreement 
among all the showmen regarding 
closings will soon be reached. Biz 
has dropped to the point of organ- 
ization competing within them- 
selves, rather than against each 


‘other. 


The recent LTC cut of 50%, ac- 
cording to reports, was halved to 
25% last pay day and indication 
that'the help will soon be on the 
old basis is possible. Union help 
still: works on a temporary pay 
basis and is willing to take a nick 
to a certain extent. 


Besides the Wheeler-Woolsey 
cooch show, ‘King Kong’ at the 
Stuart and ‘Hard to Handle’ at the 
Lincoln complete the layout. 
Estimates for This Week 
Colonial (LTC) (650; 10-15-20)— 
‘So This is Africa’ (Col). Will draw 
more per capita than any other to 
neat $1,400. Last week ‘Sailor Be 
Good’ (RKO) did about as expected, 
so-so $600. 
Lincoln (LTC) (1,600; 10-15-25)— 
‘Hard to Handle’ (WB). Off for 
fair $2,300. Last week ‘Clear All 
Wires’ (MG) had the breaks of new 
prices, got the people, but not much 
more money; about average $2,200. 
Orpheum (LTC) (1,200; 10-15-25) 
—'The Outsider’ (MG). Will be out- 
side the dough, too, possible $600. 
Last week ‘Devil Commands’ (Col) 
made the doorman wonder if the 
door was locked, slim $500. 

State (Monroe) (500; 10-15-25)— 
‘Rome Express’ (U). Will suffer like 
all the BG pix have in this spot; 
maybe $750. Last week ‘Cohens and 
Kellys in Trouble’ (U) enjoyed a 
nice run to $1,500. 

Stuart (LTC) (1,900; 10-25-35-50- 
60)—‘King Kong’ (RKO). Would 
probably click better if the b. o. tar- 
iff not so high in comparison to oth- 
ers, but may surprise to nice $2,900. 
Last week ‘Topaze’ (RKO) should 
have been titled ‘Limpy,’ fair $2,500. 
Stock company playing on dime 
scale across the street bores into 
this house. 


PORTLAND PERKS UP 
UNDER BALLY HYPO 


Portland, Ore., March 27, 


Fox-Broadway getting extra biz 
this week with Captain Salisbury 
in person and South Sea picture. 
Radio exploitation helped. Feature 
is Par’s ‘Woman Accused,’ getting 
over fairly. Altogether looks like 
a good week. 

B. O. biz in general off for the 
past two weeks and gross levels 
lower is being helped by exploita- 
tion increases, 

RKO Orpheum with only vaude 
and stage band in the burg held its 
own well through the moratorium 
depresh. Orpheum did nicely with 
‘Our Betters’ but not in line for win- 
ning biz this week with ‘Cohens and 
Kellys.’ 

Bill McCurdy planning scries of 
roadshow opposish to follow ‘Tattle 
Tales’ here this week for two days 
at the auditorium at $2 top. ‘Tattle 
Tales’ connected for big results, 
grossing around $4,000 for two days. 

‘Rasputin’ will boost the b. o. at 
the United Artists; well exploited 
and may hold for two weeks. 

Estimates for This Week 

Broadway (Fox-Parker) (2,000; 
25-40)—‘Woman Accused’ (Par). 
Going fairly for possible average 











$5,000. Last week ‘Clear All Wires’ 


3 Look Likely in Lincoln; 
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WILL MAHONEY 
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This week, Loew’s State, New 
York. 

The Cincinnati “Times-Star” 
said: “Will Mahoney’s dance on 


the xylophone is one of the best 
achievements seen in the theatre in 
a long time. The tap dance on the 
Mahoneyphone is worthy of actual 
amazement.” 

Direction 


RALPH G. FARNUM 
1560 Broadway 








(MG) with several shorts of radio 
names under locally exploited title 
‘Network on Parade’ clicked nicely 
for okay $4,500. 

Orpheum (RKO) (2,000; 25-40-55) 
—‘Cohens and Kellys in Trouble’ 
(U) with vaude and stage band. 
Not showing much strength, $3,800. 
Last week ‘Our Betters’ (RKO) got 
over for good enough $5,000. 

United Artists (Fox-Parker) (1,- 
000; 25-40)—‘Rasputin’ (MG). Well 
exploited and looks i.. line to click 
for good $4,500. Last week ‘Blondie 
Johnson’ (FN) a poor $3,000. 
Oriental (Hamrick) (2,500; 25-35) 
—‘Big Drive’ (FD). Not very strong 
with femmes, but exploitation get- 
ting results up to possible okay $3,- 
500, fair. Last week ‘Nagana’ (U) 
did poorly at $2,700, 

Liberty (Fox-Parker) (2,000; 15- 
25)—‘Luxury Liner’ (Par). Holding 
its own for average $3,000. Last 
week ‘Robbers’ Roost’ (Fox) fair 
at $2,800. 


K. C. All Primed to 
Shutter, but B. 0.’s 
Meantime Doing Oke 


Kansas City, March 27. 

With closing notices in all of the 
theatres to take effect April 1, except 
Loew’s Midland, which will turn out 
the lights March 30 unless some- 
thing happens, the managers are 
going right ahead after the business 
as though there was nothing to 
worry about. Opening day’s hardest 
rainstorm of the season shot busi- 
ness, however. 

Loew’s Midland’s ‘Hallelujah, I’m 
a Bum,’ in as an exclusive and with 
a 25e price, plus the magic in the 
name Jolson and in spite of unkind 
notices, looks strongest. ‘Hard to 
Handle’ and ‘Big Cage’ also getting 
attention. 

Estimates for This Week 

Liberty (Dubinsky) (860; 10-20)— 
‘Her Mad Night’ (Mayfr) and ‘State 
Trooper’ (Col), split. Little grinder 
continues to enjoy a fair steady 
play and will ge around $2,500, good. 
Last week ‘Silver Dollar’ (FN) and 
‘Animal Kingdom’ (RKO) _ second 
half split, ditto. 

Mainstreet (RKO) (3,200; 25-40)— 
‘Big Cage’ (U). Hot stuff animal 
show for the kids, and the elders 
will enjoy it, too. Looks a fair 
$6,000. Last week ‘So This Is Afri- 
ca’ (Col) better at $9,000, okay. 

Midland (Loew) (4,000; 25)—‘Hal- 
lelujah, ’m a Bum’ (UA). Opinion 
divided as to the merits of the pic- 
ture, but Al Jolson has a great fol- 
lowing, and the week’s gross should 
reach $9,000, good. Last week ‘Red 
Dust’ (MG), revival, $6,500, not bad. 

Newman (Par) (1,800; 25-35-50)— 
‘Hard to Handle’ (WB). Will run 
until April 1 for a good $7,000. Last 
week ‘Woman Accused’ (Par), $6,- 
000. 

Uptown (Fox) (2,040; 25-40)— 
‘King’s Vacation’ (WB). Arliss a 
better draw in the residentials than 
downtown houses; likely around 
$4,000, fair. Last week ‘Sailors 
Luck’ (Fox), the same. 











Chicago Bans Price Mention in Adv: 
All-Negro Stage Show, $35,000, Big 








After Tab ‘Scandals’ Wow 
27G, Indpls. Normal Again 


Indianapolis, March 27. 


Grosses are steady this week. 
Loew’s Palace with ‘Rasputin,’ long 
advertised and exploited, will lead. 
‘Great Jasper,’ at the Apollo, also 
will do good biz. 

Ohio, downtown spot, is running 
‘Ein Walzer vom Struass’ for three 
days only at 25c. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 25- 
40)—‘Great Jasper’ (RKO). Around 
$3,000, good. Last week ‘Our Bet- 
ters’ (RKO) closed around $2,500. 

Circle (Circle) (2,600; 25-40)— 
‘Lady’s Profession’ (Par). Should 
boost the ante to around $2,700. 
Last week ‘Woman Accused’ (Par) 
did around that figure. 

Indiana (Circle) (3,300; 25-40)— 
‘So This Is Africa’ (Col). Will get 
around $6,500; maybe more, but this 
spot did a terrific biz last week. 
First time ‘Scandals’ appeared on a 
picture house stage it knocked out 
$27,000, setting new top for Indiana. 
A sell-out at every performance for 
five days at 40c to all. The picture 
that went along was ‘Parachute 
Jumper’ (WB). 

Loew’s Palace (Loew) (2,800; 25- 
40)—‘Rasputin’ (MG). Should hit 
around $8,000, good for this spot. 
Last week replay of ‘Red Dust’ 
(MG) got around $4,500; very good. 


CINCY GROSSES ON THE 
ALLAY-O0P; ALBEE, 146 


Cincinnati, March 27. 

Combined grosses of principal 
amusement parlors doing an allay- 
oup. Biggest improvement at Al- 
bee, whose vaudefilm lineup is like- 
wise considerably better than last 
week. ‘42nd Street’ is continuing 
strong in its third week. Strand 
showing appreciable box office 
bulge from addition of family time 
acts to pictures at pop prices. 

Last week theatre trade was di- 
verted by severe Ohio river flood 
and a flower show at Music Hall. 

Estimates for This Week 

Albee (RKO) (3,300; 35-65)—‘Pri- 
vate Jones’ (U) and vaude. Topped 
by Tom ‘Fats’ Waller, ebony ivory 
tickler and blues’ shouter, who 
gained popularity in these parts via 
WLW. Lee Tracy enlisting screen 
fans; stage fare far better than av- 
erage; $14,000, very oke. Last week 
‘Great Jasper’ (RKO) and vaude, 
with Evelyn Brent and ‘Fatty’ Ar- 








buckle as names, $7,600; blotches 
of red. 
Palace (RKO) (2,600; 30-55)— 


‘Sailor’s Luck’ (Fox). Expected to 
get $10,000, good. Last week ‘What! 
No Beer? MG) settled to $8,600, 
mild after speedy start. 

Lyric (RKO) = (1,285; 
‘Luxury Liner’ (Par). 
with local b. o. ring. 
$7,500, all right. Last week 
Betters’ (RKO) $6,000, mild. 

Keith’s (Libson) (1,500; 25-40)— 
‘42nd Street’ (WB). Attracting a 
swell $7,500 in third week; $11,800, 
socko, last week. Only picture to 
show in this house for longer than 
a fortnight. 

Grand (RKO) (1,025; 15-30)— 
‘Fast Life’ (MG). Was booked in 
for three days, but heavy magnet- 
ing justified holdover for week. 
Flash front an eye halter; $3,000 
swell. Last week ‘Nagana’ (U) and 
‘Parole Girl’ (Col), split week, $2,- 
300, fair. 

Family (RKO) 
‘Sundown Rider’ 


25-55)— 
No names 
Heading for 
‘Our 


(1,000; 15-25)— 
(Col) and ‘Obey 
the Law’ (Col). Split week, $2,700, 
nifty. Last week ‘Speed Demon’ 
(Col) and ‘State Trooper’ (Col), $2,- 
100, oke. 

Strand (1,160; 15-25)—‘Constant 
Woman’ (WW) and vaude. Starter 
for vaudefilm at this theatre. Open- 
ing rush and praise of patrons in- 
dicate success for new policy. Four 
shows daily; five acts booked by 
Gus Sun; six-piece orchestra, di- 
rected by Harry Willsey., and five 
stagehands, union. Current bill: 4 
Beauties and Howe, Jack Herbert 
and Co., Laypo and Lee, Helen Ken- 
nedy and Co., and Seror, Jr., and 
Melita Trio. En route to $4,500 
or better. Last week ‘Oliver Twist’ 
(Mono), $1,400, fair. 

Ufa (400; 30-40) — ‘Barberina’ 
(Cap). German trade coming along 





at $900 rate, good. Last week ‘Rome 


Express’ (U), $800, fair. 





Chicago, March 27. 
Negro entertainment tended to 
dominate around Chice-»’s picture 
palaces this week. At the Chicago 


theatre the talent roster is 100% 
colored, while B&K has spotted an- 
other all-sepia divertissment, ‘Dixie 
on Parade’ at its neighborhood 
Harding. At the same time RKO’'s 
Palace has the Eddie South colored 
orchestra. By now it is a well-es- 
tablished maxim of showmanship 
that Chicago is a good town for 
colored attractions, when speedy. 
B&K in particular is constantly re- 
peating the Mills Brothers who 
have played for them some seven 
times in about two years. 

Balaban & Katz were inclined to 
be a shade more cheerful on the 
box office outlook this week, figur- 
ing that the Chicago and Oriental 
in the loop would surely do well, 
while ‘Sign of the Cross’ was open- 
ing nicely at both Uptown and 
Tivoli and the Southtown and 
Harding with stage shows for one 
week only were promising some 
profit. 

By agreement all circuits have 
eliminated price mention in their 
advertisements on plea that it was 
wrong slant. Small exhibs concur- 
ring, grumble that it was their best 
selling point. 

Estimates for This Week 

Chicago (B&K) (3,940; 35-55-75) 
—‘Pick Up’ (Par) and stage show. 
Don Redman-Mills Bros. show 
started big in further proof that 
this town goes for speedy negroid 
diversion. Looks like house will 
smack $35,000 after getting $37,700 
last week with ‘Keyhole’ (WB) and 
Mae West. 

McVickers (B&K) (2,284; 35-55) 
—‘Clear the Wires’ (MG). House 
mentioned in the rumor mart last 
week as going dark. Has become 
weekly change grind with take 
down around $5,000 average, but this 
week poorer at $3,500. Last week 
snatched $7,300. 

Oriental (B&K) (3,200; 35-55-75) 
—White Sister’ .(MG). Gablee 
Hayes figured surefire. Opened Sate 
urday (25) and auspices anticipate 
big $22,000. Last week ‘Big Cage’ 
(U) worth only $6,200. 

Palace (RKO) (2,533; 40-65-83)—. 
‘Rome Express’ (U) and vaude. This 
British Gaumont picture rated okay 
entertainment minus names. In 
combination with good hokey bill 
headed by Ken Murray, Rosco Ates 
and Eddie South expected to pick 
up $18,000, although opening pace 
slower than last week when ‘Great 
Jasper’ (RKO) got that total. 





Swanson’s Legit? 
Gloria Swanson et al. left for the 
coast yesterday (Monday) for what 
is said to be only a couple weeks’ 
stay. 

Some indecision on Miss Swane- 
son’s part as to the future; inen- 
tioned possibilities of a return trip 
to Europe or a Broadway legit. 
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Philly Is Just 
So-So, Awaiting 
Better Product 


Philadelphia, March 27. 


With ‘42nd Street’ finally reach- 
ing the end of its phenomenally 
successful stay and most of the 
other offerings rated as no more 
than moderate draws, it looks like a 
lean week in the downtown picture 
houses. ‘42d Street’ hit a remark- 
able $20,500 in the six days ending 
last Thursday which brought its run 
at the Stanley up to two and a half 
weeks. Its closing, which has been 
twice set back, is now scheduled 
for Thursday, which will give this 
musical three and a half weeks in 
all—an amazing record for these 
parlous times and something to be 
shot after for some time to come. 
It should get a good average gross 
in its last six days which, at the 
Stanley, would be between $14,000 
and $15,000. 

On the other hand, the Boyd with 
‘The Keyhole’ looks wobbly after 
a couple of strong weeks. Mae 
West’s ‘She Done Him Wrong,’ 
which started mildly enough, sur- 
prised with a $15,500—better than 
the present house average. 

‘Men Must Fight’ hardly qualifies 
for more than $7,000 at the Stanton 
despite a couple of good notices, and 
‘Clear All Wires,’ first showing, fig- 
ures around $3,100 at the Karlton. 


The Earle has possibilities with 
‘What! No Beer?’ on the screen and 
Vivienne Segal in ‘The Desert Song’ 
on the stage. Nothing sensational 
expected but gross should jump to 
about $15,500, a substantial gain 
over last week’s sorry figure, $13,000. 


The Fox looks pretty bad with no 
names on the stage show and a pic- 
ture, ‘Sailor’s Luck,’ which won pans 
from most of the reviewers. About 
$16,000 indicated, which is what the 
house got last week. 

‘Cavalcade’ ended an eight-week 
run at the Locust in good style. 
Business went up in the last two 
weeks instead of sagging, and the 
management reported a strong $7,- 
000 for getaway week. Balcony trade 
turned the trick with capacity up- 
stairs at every evening performance. 

‘Rasputin,’ which road-showed at 
the Aldine a couple of months ago, 
goes into the Boyd on Friday, and 
‘Gabriel Over the White House’ is 
scheduled on Saturday at the Stan- 
ton. ‘King Kong,’ scheduled to fol- 
low ‘42d Street’ at the Stanley, won't 
come in until the middle of April. 

* Estimates for This Week 

Arcadia (600; 25-40-50)—‘Son- 
Daughter’ (MG). Oriental atmos- 
phere again being strongly played 
down for this second showing. 
Lucky if it hits $2,000. Last week 
‘Madame Butterfly’ (Par) stumbled 
to $2,200. 

Boyd (2,400; 40-55)—‘The Key- 
hole’ (WB). Nothing hot indicated, 
lucky if it gets $12,000. Last week 
‘She Done Wrong’ (Par) strong at 
$15,500. 

Earle (2,000; 40-65)—What! No 
Beer?’ (MG) and vaude. Ought to 
gO up some over last week but a 
possible $15,500 won’t be comparable 
to some of this theatre’s recent 
grosses. Last week ‘Great Jasper’ 
(RKO) and vaude, poor at $13,000. 

Fox (3,000; 35-55-75)—‘Sailor’s 
Luck’ (Fox) and stage show. Bad 
notices and lack of names on stage 
show won't help. Not over $16,000 
indicated. Last week ‘After the 
Ball’ (Fox) and stage show just 
beat that figure, well under house 
average. 

Karlton (1,000; 
All Wires’ (MG). 
seem to click here. This one got 
so-so notices. Maybe $3,100. Last 
week ‘Air Hostess’ (Col) hit a poor 
$2,300 in five days. 

Keith’s (2,000; 15-25-35)—‘Man- 
hattan Tower’ (Rem) and pop vaude. 
With Jay Mills, known here on 
stage, biz may go up to former $7,- 
000 mark. Last week ‘Jungle Bride’ 
(Mono) and vaude, pretty sad at 
$6,000 or a few hundred under. 

Locust (1,300; 55-$1.10)—‘Caval- 
cade’ (Fox). Closed eight weeks’ 
stav last Saturday with a healthy 
$7,000, very satisfactory considering. 

Stanley (3,700; 40-65)—‘42d Street’ 
TWB). In third and last week 
(really 3% as it opened on a Tues- 
day) this one should get between 
$14,900 and $15,000, house average 
and remarkable for length of stay. 
Last week, $20,500. 

Stanton (1,700; 
Must Fight’ (MG). Fair $7,000 in- 
dicated. Last week ‘Cohens and 
Kellys in Trouble’ (U) poor at $5,500. 





30-40-50)—‘Clear 
First runs don’t 


30-40-55) “Men 


Kong,’ ‘Cross,’ Grace 
Moore Make Capital 
Biz Very Abba-Dabba 


Washington, March 27. 

Everything’s ‘King Kong’ this 
week. Everybody else is doing av- 
erage business, but nothing to boast 
about. The ape man is aiming at 
house record for Keith's, with even 
opposition admitting it. 

‘Kong’ came into town following 
one of the biggest exploitation cam- 
paigns ever pulled here. Ballyhoo 
started two weeks before opening 
with radio spot teasers, ‘King Kong 
Is Coming!’ running four times day 


on three stations. Hardie Meakin 
hooked four papers for contest tie- 
ups ranging from cross-word puz- 
zles to water color pictures. Landed 
daily stories on dramatic pages for 
nearly two weeks preceding opening. 
Even old ‘Evening Star’ weakened 
and came through. ‘Herald’ sent re- 
porter down to National Museum to 
find out if ‘Kong’ was possible. 
Chain drug stores came through 
with ‘King Kong’ ice cream cone. 
Town was circused with 24 sheet 
boards. Started off with only wow 
midnight show not followed by holi- 
day town has seen. A natural for 
exploitation, it’s sure best that any 
house will get out of it what it puts 
in. Keith’s ought to see beautiful 
$16,000 for its trouble. Other nice 
angle was inviting press club and 
ladies to preview. Same time paid 
debts to papers and sent 300 women 
out as walking ads. 

Grace Moore and Singin’ Sam are 
battling it out for the vaude houses. 
Diva at Fox is packing in the high 
hat crowd. Has edge on Mary Gar- 
den, who debuted here last month 
in that she has something to offer 
besides name. The film mob likes 
her. Singin’ Sam is not so, but, 
coupled with ‘The Keyhole,’ is turn- 
ing in nice week for Earle. Both 
are billed over features at cach 
house. 

‘Sign of Cross’ opened at Met Fri- 
day for first time at pop prices, and 
is headed for beautiful $9,000. Pic 
plgyed National at roadshow tariff 
and was weak. 

Last week definitely proved that 
animal shows are about washed up. 
‘King of Jungle’ almost set new low 
for Earle despite Ray Bolger on 
stage. ‘Big Cage’ was shot into sec- 
ond week at Rialto in hopes of doing 
better against lighter opposition, but 
kicked in sorry $2,700. Columbia 
dicd to tune of $2,500 with ‘Jungle 
Killer.” Tarzan stole the cream off 
the jungle stuff, and the milk that’s 
left is pretty skim. 

Estimates for This Week 

Keith’s (RKO) (1,830; 15-25-35- 
50-60) —‘King Kong’ (RKO). Bally- 
hooed and word-of-mouth talk 
building to possible record. Despite 
no holidays to help out, week should 
see $16,000. Last week ‘Our Betters’ 
(RKO) didn’t fare so well after it 
got talked around; $8,500 under 
Bennett's usual figure, but still good 
gross. 

Earle (WB) (2,424; 25-35-50-60- 
70)—The Keyhole’ (WB) and vaude. 
Singin’ Sam helping, but pic gets 
real credit for nice $20,000. Last 
week ‘Jungle Killer’ (Par) slipped to 
low $14,000, despite Ray Bolger on 
stage. 

Fox (Loew) (3,434; 15-25-35-50- 
60)—‘Lady’s Profession’ (Par) and 
vaude. Grace Moore getting the 
business. Should see o. k. $24,500 
with billing as greatest opera star 
in addition to film rep. Last week 
‘Broadway Bad’ (Fox) and Joe Pen- 
ner remited fair $18,800. 

Met (WB) (1,583; 25-35-60-70)— 
‘Sign of the Cross’ (Par). Getting 
swell $9,000 on first week at pop 
prices. Last week ‘42d Street’ (WB) 
wound up two weeks following one 
at Earle with $7,000 for last seven 
days, within $500 of previous week. 
Sustained ballyhoo and a good pic- 
ture made it best bet here this 
season. 

Palace (Loew) (2,363; 15-25-35- 
50-60)—‘Pick Up’ (Par). House 
usually plays topnotch shows, and 
this one will be lucky to see $13,900. 
Last week ‘Rasputin’ (MG) did o. k. 
$15,000 in first run at pop prices. 

Rialto (U) (1,853; 25-35-40-50)— 








‘Cohens and Kellys’ in Trouble’ (U). 
House always does o. k. with this 
sort of stuff. Will get usual $5,000. 
Last week ‘Big Cage’ (U) died in} 
second week experiment with $2,700. | 

Columbia (Loew) (1,232; 15-25- | 
35-40) —‘Smoke Lightning’ (Fox). |! 
George O’Brien should net o. k. $3,- | 
000 for the little house. Last week | 
‘Jungle Killer’ (Par) started off big | 
following ballyhoo as jungle pic de- | 
bunker, but word of mouth that it 
didn’t as much as ads claimed 


| 
‘ 





dropped it to weak $2,500. ) 


B’HAM QUIETUS 


Birmingham, March 27. 

With the RKO Ritz going dark 
this week pending the signing of a 
new lease for independent opera- 
tion that much business is turned 
over to the other houses. Hoblit- 
zelle refused to take the Ritz and 
Trianon back after RKO turned the 
Interstate Circuit back and efforts 
are being made to get the house 
open as soon as possible. 

Nothing outstanding in the way 
of business this week. 

Estimates for This Week 


Alabama (Wilby) (2,800; 25-35- 
40)—Cynara’ (UA). Nothing very 
startling this week, $6,000. Last 


week ‘42nd Street’ (WB) great, $10,- 
500. 

Strand (Wilby) (800; 25)—‘Dan- 
gerously Yours’ (Fox). Moderate 
week in view, $1,700. Last week 
‘Robinson Crusoe’ (UA) $1,900. 

Empire (BTAC) (1,100; 25)— 
‘Hard to Handle’ (WB). Hard-to- 
Handle Cagney returns for a pretty 
good week, $2,000. Last week ‘Big 
Drive’ (FD) around $2,200. 

Galax (Wilby) (500; 15-20)— 
‘Lady from Nowhere’ and ‘Revenge 
at Monte Carlo.’ Two programmers 
that are nothing more than time 
killers, $800. Last week ‘Ten Nights 
in a Bar Room’ and ‘Strictly Per- 
sonal’ on splits, $700. 


Outside of ‘Rasp,’ 


Pitt’s Complaining 
About Tuff Breaks 


Pittsburgh, March 27. 

Take it from the Main Stem boys, 
the whole universe seems to be con- 
spiring against them. Week before 
last it was the bank holiday. Last 
week it was the after-effects of the 
hank holiday. This week, it’s a com- 
bination of zero weather (after a 
two-day siege of spring), mid- 
Lenten abstinence and general in- 
difference. Add to this a pretty weak 
line-up, and the results are quite 
depressing. 

Penn, with ‘Rasputin’ at popular 
prices just one month after picture’s 
roadshow week at Nixon at $1.65, 
will top town easily with $16,000, 
or better, best this site has experi- 
enced in some time and better than 
double last week’s figure. 

Everything else looks plenty off. 
‘Payment Deferred,’ after being 
butted about for months, finally 
reached the Fulton, but unlikely to 
mean a lot, despite raves for 
Laughton. Morbid theme and lack 
of femme appeal likely to keep it 
down to around $3,600, while ‘The 
Keyhole,’ without a solid cast name, 
will be lucky to get by with $7,000 
at Stanley. 

Estimates for This Week 

Davis (WB) (1,700; 15-25-30-40) 
—Mind Reader’ (WB). Temporarily 
off double feature policy, house try- 
ing to maintain some semblance 
of same line-up by sticking in 
‘Virgins of Bali’ as an added at- 
traction. Unlikely to better $2,500, 
bad. Last week ‘Broadway Bad’ 
(Fox) and ‘Sailor Be Good’ (RKO) 
fair at $3,200. 

Fulton (Shea-Hyde) (1,750; 15- 
25-40)—‘“Payment Deferred’ (MG). 
First Penn-Metro sluff-o this site 
has had now in some time. Raves 
for Laughton, and may manage to 
catch on for a not bad $3,600. Last 
week ‘Luxury Liner’ (Par) well- 
spotted at this site and all right at 
$4,475. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Rasputin’ (MG). Here at pop- 
ular prices just four weeks after 
Nixon roadshow engagement at 
$1.65. Still fresh in everybody’s 
mind and should top town by more 
than 100% at $16,000 or slightly 
better. Last week ‘Men Must Fight’ 
(MG) brutal at $7,500. 

Stanley (WB) (3,600; 25-35-56)— 
‘The Keyhole’ (WB). From looks 
of it, a rank outsider and a vigor- 
ously disreputable gross of $7,000 in 
prospect. Last week ‘Our Betters’ 
(RKO) fair at $9,000. 

Variety (Jaffe) (2,100; 25-40)— 
‘Slightly Married’ (Chest) and 
vaude. Plenty to moan about at 
$2,800, which means a generous 
splash of red. Going to 15c at all 
times for kids next week in an ef- 
fort to do something. Last week 
‘Penal Code’ (Indie), $2,200. 

Warner (WB) (2,000; 25-35-50)— 
‘Child of Manhattan’ (Col). Not 
much to look for from this one, with 
unpleasant $4,000 at best. Last week 
‘King of Jungle’ (Par) slipped to 
$5,300 after good start. 











Gross Pages 





In addition to the major keys 
on pages 2 and 3, other Grosses 
are reported on pages 109 and 
11 of this issue. 











Contrasting Storms and Balm 
Drive Bway Balmy; ‘Trooper, 
Profession Surprise Clicks 





Rainy week-end weather and yes- 
terday (Monday) the first signs of 
spring combine to keep Broadway 
theatres from a maximum gross this 


week. Balmy weather doing pro- 
portionately more harm than the 
rain Saturday and Sunday. 


The business of the town, what 
there is of it, is led by the Music 
Hall with ‘Sweepings.’ House will 
not do as much as had been ex- 
pected, but still good at $85,000. 


Outside of the Music Hall, in ratio 
to overhead, week is turning up a 
couple surprises. ‘A Lady’s Profes- 
sion,’ which no one else wanted on 
first run, got notices no one, includ- 
ing Arthur Mayer, expected, and 
looks to gather in between $14,000 
and $15,000, mighty swank trade for 
the Rialto. May holdover if Mayer 
can arrange to set back his next 
picture, ‘Girl Missing,’ bought from 
Warners and scheduled to open Fri- 
day (31). 

Walter Reade’s self-operated May- 
fair, with ‘State Trooper,’ is the 
other surprise of Broadway. Ex- 
ploited to the teeth, it may get as 
much as $10,000, 

The Palace also doing nicely, 
‘King Kong’ looking to get at least 
$12,000, almost double the previous 
week’s biz. Picture had played the 
RKO Roxy three weeks, in addition 
to a week day-and-date with the 
Music Hall. 

Next best performer appears to 
be ‘Secrets’ at the Rivoli. It'll do 
$20,000 or better on its second week 
ending today (Tuesday), while ‘42d 
Street,’ in its third week at the 
Strand, goes under $20,000. Consid- 
ering a three-week holdover, this is 
inspiring business and represents a 
fair profit. 


RKO Roxy, over in R.C., is doing 
a bad flop with ‘Private Jones’ and 
goes to $34,000. 

The Capitol, Paramount and old 
Roxy are all doing poorly. Cap 
with ‘Rasputin’ won't get over $40,- 
000 from expectations, while the Par 
will top this for a possible $42,000 
from ‘Pick Up’ and a stage show 
headed by Walter O’Keefe, Janet 
Reade and Donald Novis. 


Old Roxy, exhibiting ‘Daring 
Daughters’ this week, will get 
around $17,000, also about breaking 
under its present overhead. 


Openings this week include ‘M,’ 
which goes into the Mayfair on a 
special premiere Friday night (31) 
and ‘Keyhole,’ which succeeds ‘42nd 
Street’ at the Strand Thursday (30). 


‘Cavalcade,’ which last week got 
$9,000 at the Gaiety, a profit, may 
go out April 2 after a run of 13 
weeks. Picture is slated to ga into 
the Music Hall, probably opening 
there April 14 or earlier. 

‘Cavalcade’ has been an unusual 
$2 attraction in view of the times. 

Metro’s ‘White Sister’ next door 
at the Astor, is failing to get any- 
where and may exit shortly with 
MG placing ‘Hell Below’ into house 
as successor, 

Estimates for This Week 

Astor (1,012; $1.10-$1.65-$2.20)— 
‘White Sister’ (MG) (2nd week). In 
spite of Gable and Hayes names, 
this. remake of a silently-done pic- 
ture is failing to attract more than 
moderate attention and may go out 
shortly. ‘Hell Below’ next one in. 

Capitol (5,400; 35-75-99-$1.65)— 
‘Rasputin’ (MG) and stage prolog. 
Three Barrymores not bringing in 
the coin; lucky to get as much as 
$40,000. Last week very sad with 
‘Fast Workers’; under $25,000. 

Gaiety (811; $1.10-$1.65)—‘Caval- 
cade’ (Fox) (12th week). Holding 
up okay, but probably goes out 
April 2 and into Radio City Music 
Hall. Last week $1.50-topper got 
$9,000, while first four days of cur- 
rent week gross is $5,600. 

Mayfair (2,200; 35-55-75)—‘State 
Trooper’ (Col). Among the dope up- 
setters and likely to get $10,000 or 
close to it. Last week ‘Love in Mo- 
rocco’ (GB) disappointed at $7,600. 

Palace (1,700; 25-40-55-75)—King 
Kong’ (RKO) (2nd run). Though 
| held three weeks at the RKO Roxy, 
|is dragging in more than the usual 
currency here; may get $12,000 or 
better. zast week, second of ‘Mus- 








drawing as they should. Last week, 
Winchell-Bernie team on stage and 
‘Strictly Personal’ (Par) fell off 
badly toward end of engagement, 
to $43,600, some crimson. 

Radio City Music Hall (5,945; 35- 
55-75) — ‘Sweepings’ (RKO) and 
stage show. In the money at a 
probable $85,000. That's apparently 
what the Lionel Barrymore name 
means at the box office here ag 
against what it means at the Cap 
with the aid of John’s and Ethel’s 
also. Last week $61,000 on ‘Sailor's 
Luck’ (Fox). 

Rialto (2,000; 25-40-65)—‘A Lady’s 
Profession’ (Par). Pulling a pleas- 
ant surprise down here, with re- 
views that were equally as surpris- 
ing, helping for a gross of between 
$14,000 and $15,000, great. Last 
week ‘Hell to Heaven’ topped ex- 
pectations by grabbing $11,000. 

Rivoli (2,200; 40-55-75-85)—‘Se- 
erets’ (UA) (2d week). After a 
good $31,600 on its first week, the 
Pickford picture will ensnare around 
$20,000 on holdover week, ending 
tonight (Tuesday). ‘Oliver Twist’ 
(Mono), an indie, may be next in. 

RKO Roxy (3,525; 35-55-75)—~ 
‘Private Jones’ (Fox) and stage 
show. Will probably take house to 
a poor $34,000. Last week, third of 
‘King Kong,’ wasn’t in the money 
either, $32,800. New stage-band 
policy with Horace Heidt starts 
Friday (31). 

Roxy (6,200; 25-35) — ‘Daring 
Daughters’ (Tower) and stage show. 
Indie-made ought to get around 
$17,000, topping previous week's take 
of $16,000 on ‘After the Ball’ (Fox). 

Strand (2,900; 35-55-65-75)—‘42d4 
Street’ (WB) (3d week). Going to 
under $20,000, but okay and a profit, 
Second week’s return for the mu- 
sical was $25,000. 


ULTIMATUM THAT THIS 
IS COL.’S FINALE WEEK 


Columbus, March 27. 


With four of the five major down- 
town houses in their last week, un- 
less the unions suddenly decide to 
take mandatory cuts, anything can 
happen as far as biz is concerned, 
All openings heavy. 

The four Loew and RKO houses 
have given all one week notice and 
are looking forward to an absolute 
shutdown Friday of this week. 
Neth’s Grand will remain open. If 
the four go through with their plans 
they expect to be closed until Sep- 
tember, when a new union agree- 
ment is due, with open shop loom- 
ing for that time. 

Two outstanders of the week are 
‘42d Street’ at Grand, and ‘Rasputin’ 
at Ohio. The former will give the 
Grand its best week in almost a 
year without a doubt. The Barry- 
mores are going great guns too. 
Others not too forte but above aver- 
age when competish is taken into 
consideration. 

Last week one of those things 
with all figures far below normal 
and public unwilling to spend any- 
thing on mediocre films. Neighb 
houses above average and night 
clubs also better than usual. 

Estimates for This Week 

Palace (RKO) (3,074; 25-40)— 
‘Private Jones’ (U). Poor at $3,500. 
Last week ‘Our Betters’ (RKO) built 
well and German film, featuring 
Lilian Harvey, Thursday night only 
helped it to hit even $5,000. 

Ohio (Loew-UA) (3,000; 25-40) 
‘Rasputin’ (MG). Looks like mighty 
fine $11,000 with strong built al- 
ready. Last week ‘Fast Workers’ 
(MG) failed to click better than 
light $4,800. 

Broad (Loew-UA) (2,500; 25-40) 
—‘Broadway Bad’ (Fox). Merely an 
also ran with $4,000 seemingly its 
weak top. Last week ‘Woman Ac- 
cused’ (Par) not so hot either at 
$4,300. 

Grand (Neth) (1,100; 25-320)—‘424 
Street’ (WB). Slaying them with 
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standees day and night and mighty 
strong $10,000 or better assured, 
some figure for this small house. 
Last week ‘Rome Express’ (U) just 


solini Speaks’ (Col), fell off to/|a filler at $3,100. 

| $6,500. Majestic (RKO) (1,100; 25-35)— 
| Paramount (3,664: 35-55-75) —|‘Vampire Bat’ (Maj). None too hot 
| ‘Pick Up’ (Par) and stage show. In-| at $2,200. Last week’s ‘Follow the 
| dications point to only $42,000. Sid-, Leader’ (Par) did very well consid- 
jney and Raft the names, but not ering its age, $3,100. 
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Par's Percentage-of-the-Gross 
Rent Deals in N. Y. and Bklyn 


solidated 
i funds locally to provide for Mono- 
ay a 0 é or ey eys gram’'s immediate productions, 50% 





Rent deals, on a percentage of the 
gross, which may serve as a model 
for the balance of the country under 
a plan to pay off landlords in ac- 
cordance with box-office possibili- 
ties of the present day, have been 
closed to cover the New York and 
Brooklyn Paramounts. 

They became effective with re- 
spective landlords of both de luxers 
on Thursday (23), on completion of 
that week’s program in each house. 
Deals have been in negotiation for 
several months now but, as finally 
closed, differ considerably from 
original proposals of Publix. 

Instead of a percentage of the 
gross, after a certain figure has 
been reached—first offered the land- 
lords—the Brooklyn house is placed 
on straight percentage from the 
first dollar into the box office. The- 
atre, under its deal, will pay the 
landlord, Prudence Bond Co., 8% of 
the gross. . 

8% or 12% of Gross 

Deal to cover rent on the New 
York Paramount differs somewhat 
in that the landlord gets the first 
$2,000 and then has the option of 
taking straight 8% of the gross or 
12% of the gross after the cost of 
the stage show has been deducted. 
Paramount Broadway Corp., lessors 
of the Paramount building, is the 
landlord over the N. Y. de luxer. 

In taking out its rent for the first 
week, under the percentage deal 
Thursday (23), Par B’way Corp. 
chose the straight 8% of the total 
gross. Stage show that week, head- 
ed by Walter Winchell and Ben 
Bernie, stood house $18,000. Week’s 
gross was $43,600, considerably un- 
der original expectations with fall- 
off occurring after a good start. 

Landlord’s bit that week as rent, 
consequently, was between $5,000 
and $6,000, while in Brooklyn, where 
week’s gross ending Thursday night 
(23) was $20,400, the Prudence Bond 
people received just under $2,000 as 
rent. 

Rent on the New York house 
been around $15,000, while on Brook- 
lyn it has been $8,500. Last sum- 
mer the rent on the Brooklyn de 
luxer was reduced from $11,500 to 
$8,500 but house has been in default 
on payment of any rent for some 
time, with $195,522.30 past due. This 
amount was filed in P-P’s bank- 
ruptcy as a contingent obligation 
due under leases guaranteed by 
Pep. 

Overheads Way Down 

Under the new rent setups for 
New York and Brooklyn, overhead 
in former will run around $35,000, 
and in Brooklyn around $18,000, 
without rent figured. 

Though at disappointing grosses 
in N. Y. and Brooklyn last week, un- 
der their percentage rent deals, New 
York almost breaks even, while 
Brooklyn makes a profit of severai 
hundred dollars, 

Original proposals with landlords 
was a 50-50 split of gross over $20,- 
000 in Brooklyn and over around 
$35,000 in New York. Substitute 
deals are looked upon as even better 
from the point of view of the the- 
atres, 

With landlord deals in effect, it is 
said salaries of staffs in New York 
and Brooklyn houses may be re- 
stored to their full basis by Publix 
despite the eight week reduction 
program in effect for the industry. 

At the same time it is pointed out 
the continuance of stage shows in 
both de luxers is virtually assured. 
Both theatres have been on a week- 
to-week basis for some time now 
with stage hands, operators and 
production staffs, in the face of no 
apparent relief. 


Schenck Financing Four 
By Milestone, D’Arrast 


Holllywood, March 27. 

Lewis Milestone and Harry d’Ar- 
rast will produce pictures as a unit 
for United Artists with Joseph M. 
Schenck financing. 

Deal, closed last week, provides 
for a minimum of four pictures on 
next year’s program. In addition to 
a flat sum for the pictures, team 
will get 50% of the distribution 
profits. 
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The Higher Learning 





Los Angeles, March 27 

Added to the curriculum of 
the downtown branch of the 
University of Southern Cali- 
fornia is a course in the art of 
makeup. 

Students are staying up 
nights stucying the manipula- 
tion of nose puity, crepe hair 
and spirit gum. 


STUDIOS CO-OP 
ON FINANCE 
DATA 


Hollywood, March 27. 
Producers are according full co- 
operation to the Academy emer- 
gency committee in the latter’s en- 
deavors to discover whether any 
studio or studios should resume full 
salaries before the expiration of the 
eight-week salary cut period. 
Under the plan agreed upon, each 
studio will supply to the emergency 
committee the four financial state- 
ments made by each company last 
year. Separate questionairres will 
then be drawn up to be filled out, 
with the companies giving present 
conditions in relation to details in 
the statements. On the basis of 
these replies the Academy unit will 
make its recommendations as to 
continuation of the pay reductions. 
Academy has retained John G. 
Mott, of Mott, Vallee & Grant, as 
legal counsel and the local office of 
Price Waterhouse to represent it as 
auditing counsel. 

















More Salary, Maybe, 
For H. B. Frankin in 
Lieu of an RKO Bonus 


On Thursday (23) directors of 
RKO, parent company, and the 
Keith-Albee-Orpheum, theatre sub- 
sid, held their monthly meetings, 
going over routine matters, princi- 
pally subjects for consideration at 
the annual stockholders’ meetings, 
which are due early in April. 

Although Harold B. Franklin’s 
initial term as head of the theatre 
end of RKO, winds up around April 
15, his future status was not dis- 
cussed. Indications are for an in- 
crease in lieu of a bonus which the 
company, according to accounts, 
had agreed to pay him at the ex- 
Piration of his present term. 





Closed N. Y. Bank Doesn’t 
Hinder Mono’s Backing 


Hollywood, March 27. 
Although most of its money is 
tied up in the closed Harriman Na- 
tional bank in New York, Con- 
has obtained _ sufficient 


of the financing being supplied by 
them. 

Monogram has been promised 
$75,000 for its next two pictures. 
This cash will enable it to start 
work tomorrow (28) on ‘Casey 
Jones’ and shove off ‘The Sphinx’ 
next week. 


Merian Cooper Aired 
Economy Ideas, RKO 
Okes New Contract 


Merian Cooper’s new contract 
okayed by the RKO higherups on 
Saturday (25) in New York, be- 
comes effective as of Feb. 3 at a 
weekly salary of $1,500 plus 20% 
of the net on pictures made by RKO 
under his supervision, 

Cooper will have the former Da- 
vid O. Selznick title of executive 
Vv. p. and this coming season ex- 
pects to make at least one Cooper- 
Schoedsack special. 

Cooper returns with the fullest 
approval of the eastern head of the 
company who was most favorably 
impressed by Cooper’s economy 
aims on production. From what can 
be gathered, unofficially, it is 
Cooper’s idea that Hollywood is 
wrong on costs, and practically al- 
together. 

These views were expressed in- 
formally to the company execs on 
Tuesday (21) and later, is stated to 
have been repeated for the benefit 
of the RKO picture board members 
the next day. 


MAE WEST NOT USING 
BROAD ‘A,’ SAY HER PAL 


Chicago, March 27. 

Stories circulated around the 
loop last week during Mae West’s 
engagement at the Chicago theatre 
that Diamond Lil was affecting a 
broad Harvard ‘A’ and a cultured 
deportment. This was evidently due 
to an awkward press party at 
which everybody sat around and 
conservation lagged painfully. 
While a portion of the press 
blamed Mae West, others thought 
that B&K top execs in hogging the 
spotlight and conversation at the 
press party had elbowed the news- 
paper people into a corner and cre- 
ated the barriers between the 
scribblers and Miss West. 














Pro-West sentiment repudiated 
the broad ‘A’ aspersion and de- 
clared she was the same old 
Tootsie. 





Snap Up ‘Hell Below’ 


Hollywood, March 27. 
‘Hell Below’ is back for retakes 
following two previews. 
Studio figures the picture needs 
snapping up in spots, with the story 
being smoothed out in some se- 





quences, 





Academy Split Threatened 





Insurgent Screen Writers Guild Forces 
Academy Meet’s Postponement 





Hollywood, March 27. 

Dramatists’ Guild of Screen Writ- 
ers hold meeting Tuesday (28) for 
purpose of perfecting tight-bound 
organization and to draw a mini- 
mum contract with specific working 
conditions in studios. This move, it 
is figured by Guild members, will 
probably cause wholesale with- 
drawal of writers from the Acad- 
emy’s ranks, 

Writers will demand an arbitra- 
tion clause that will compel a 
board to pass on all changes of 
original and completed scripts pro- 
posed by studios before production 
to enable writers to keep their in- 
dividualities in stories they have 
been assigned to. Everyone of the 
150 members of the Guild will have 
to post $250 for indemnity pur- 
poses, .agreeing to forfeit that 
amount in case they violate any 





jpart of the Guild agreement. 


Dramatists’ Guild is an outcrop 
of the screen writers’ guild of 
which Howard J. Green is presi- 
dent, and will at meeting elect new 
officers. 

One of the main matters to be 
brought up at the initial meeting 
is a stand against permanent cuts 
in studios and future wage adjust- 
ments in case of alleged emergen- 
cies. 

Meeting of the Academy’s board 
of directors scheduled for Monday 
(27) for the purpose of revising the 
constitution was postponed at Mon- 
day noon, claim being made they 
could not get together a quorum. 
However, it is understood they are 
awaiting results of the meeting on 
Tuesday (28) of the Dramatists’ 
Guild of Screen Writers to see if 
any method can be worked out to 
stop the outlaw organization from 





causing withdrawals in their ranks. 





Stop Television Boast 





Chicago, March 27. 
An engineer attached to U. 
J. Sanabria’s television demon- 
stration at the Garrick here 
was told to drop one part of 
his explantory remarks. Taboo 
was to the effect that in a few 
years’ time customers wouldn't 
have to attend theatres but 
could sit at home and see and 
hear it all before their eyes. 
Showmen connected with the 
theatre quickly pointed out 
that wasn’t the right idea to 
instill in the public, especially 
these days when the industry 
was seeking to spur theatre- 
going. 














OLD PATHE C0. 
WASH-UP SEEN 
SOON 


One more picture from Joe 
Schnitzer’s unit on the Pathe lot, 
according to present plans, and that 
may wash up the old Pathe com- 
pany. The Pathe lot will hold none 
of RKO’s production this coming 
season. So far as present plans go, 
all future RKO production is headed 


for the Radio lot. 

Pathe lot may be leased, if pos- 
sible, to any producers who may 
desire producing space, but the 
RKO company itself doesn’t plan to 
utilize it. 

Af.er the middle of April, all that 
will remain outside of the Pathe 
studio lot, of what formerly went 
to make up the company, will be the 
Pathe Newsreel and Bill (Screen) 
Boyd; that’s in the event the pres- 
ent Ann Harding and Constance 
Bennett contracts are not renewed. 
They are curretly being held up; 
money matters principally. 

Paid $6,000,000 for It 

About three years ago RKO paid 

something like $6,000,000 for Pathe, 
acquiring what the RKO people 
figured outstanding personality 
properties in Miss Harding, Ina 
Claire, Helen Twelvetrees, Con- 
stance Bennett and Bill (Screen) 
Boyd. Miss Claire passed from the 
roster some time back and Miss 
Twelvetrees, under RKO, hasn't 
been heard from for some time. 
Around $3,000,000 of the original 
purchase price is still to be paid. 
Deal was engineered for RKO by 
Hiram S. Brown, then president of 
RKO, 
The acquisition of Pathe by RKO 
came only after a bitter but losing 
fight which was put up by certain 
stockholder interests of Pathe. It 
was bought with a view of extend- 
ing the prestige of RKO in addition 
to providing additional product for 
the company. Principal condition 
which prompted RKO to go for 
Pathe at the time was fact that its 
theatres faced a possible shortage 
of product due to Fox and Loew’s 
splitting up the Par product in New 
York territory. Later, it was dis- 
covered that RKO could get Par 
split anyway. It has that kind of 
a split with Loew’s presently on 
Par films. 








Riesenfeld Music in 


‘Thunder Over Mexico’ 


Hollywood, March 27, 

Hugo Riesenfeld is being brought 
here by Sol Lesser to write the mu- 
sical setting for the film which 
Sergei Eisenstein filmed in Mexico, 
and which Lesser will handle under 
the title, ‘Thunder Over Mexico.’ 

Riesenfeld will come here by 
plane April 1, following the closing 
of his contract with NBC in New 
York, 

The Eisenstein film, which a few 
weeks ago was in 185,000 feet, has 
been edited down to 8,000 by Harry 
Chandlee, scenario editor for Jesse 
Lasky, after Upton Sinclair, who 
financed Eisenstein with a number 
of wealthy Pasadena people, had 





first tried the editing job. 


$5,000 Top Price for Film Yarns: 
Magazine Stories High at $2,000 





Hollywood, March 27, 

High prices for stories for next 
year’s product are out. Major studio 
execs agree that such prices as were 
paid for ‘Dinner at Eight’ and ‘De« 
sign for Living,’ are a thing of the 
past. 

Considered piker money a short 
time ago, $5,000 for a story is going 
to be big dough hereafter, with in-« 
dications that the average price per 
yarn will be lower during this year 
than at any time in the past decade, 

So far, no major studio has made 
any concerted effort toward buying 
material for the new season’s pro#« 
duct, with all apparently set on a 
hand-to-mouth policy until the 
present crisis is over. 


Top for a magazine short story, 
which in some former years has 
formed the basis of major films, is 
now $2,000. Paramount has bought 
several during recent months at this 
price, and lower. A year ago the 
minimum for such material was $5,- 
000, with twice this amount and 
above more often the case. 


Short story material is generally 








bought for the central idea in the 
yarn, and as studio execs look upon 
it now it’s got to be a wow of an 
idea to get more than the two grand. 

Studio officials are of the opinion 
that there will be plenty of book 
material to be picked up at this 
same low figure, while originals 
from Hollywood writers, now con- 
sidered the best source for the bulk 
of product, will call for big slashes. 

Whatever the price of buys will 
be, all studios are of the one opin- 
ion that there'll be nothing bought 
that can’t be used. Day is passed, 
they say, when the material is bought 
to go through the long adaptation 
wringer to eventually turn up ‘un<- 
filmable.’ 


Distribs Wax Cynical 
Qn Exhibs’ Cash-In 
Try on ‘Acts of God’ 


Exhibitors are being accused by 
distributor representatives of at- 
tempting to capitalize even on acts 
of God such as quake and floods. 

That’s the east’s answer to Cali< 
fornia theatres trying to cash in on 
the quake by demanding lower 
rentals when actually, it is tabu- 
lated, only eight theatres were 
wrecked and 60 damaged. © The 
closing order for all only lasted a 
day. 

The Ohio flood was regarded by 
leaders as the most minor of in- 
dustry injuries. Contactmen in the 
field received no signals of any the- 
atre distress in the Ohio Valley, ale 
though they expect exhibs, miles 
away from the water, will probably 
interview branch managers on the 
aqua loss and the need for it to be 
reflected in their rentals during the 
next few weeks. 


RECORD 622% PAY CUT 
FOR LOEW’S OFFICIALS 


Loew’s top execs, including all 
those salaried at $250 and over, have 
taken a 621%4% cut for the eight- 
week period. Of all industry-wide 
cuts for the same period, this is 
the steepest. 

The 50% slash, which is general 
elsewhere, applies to those getting 
from $100 to $250. From $100 down 











the cuts graduate on the usual 
scale. 

Among Loew execs taking the 
62% percenter are Nick Schenck, 
Ed Schiller, Dave Bernstein, Arthur 
Loew, Joe Vogel, Louis K. Sidney, 
Marvin Schenck, J. H. Lubin, et al. 


Roxy’s Return Delayed 


Date of Roxy’s return to Radio 
City has been put off again. He is 
not expected to resume activity in 
R. C. until May 1, or, at the earliest, 
April 15. 

It was previously expecied Roxy 
might be back at his post by 
April 1. 
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MAINTAIN FILMS’ QUALITY 





Skies Clear for Fox Film Through 
Downtown Bankers Endorsement 
Of Sid Kent; No Legal Tangles 





Fox Film gets a complete new 


deal from the banker interests, via 
Sid Kent, and backed 100% by the 
‘downtown interests of the company. 
Not only will the company’s note 


interest be met as due on April 1, 
but, additionally, plans are now in 
order, and may be finished before 
the week is out, whereby the firm 
will have its slate wiped clean of 
immediate financial claims or debts 
to the fullest extent possible. Whole 
thing is to be completed by June. 

To Kent goes most of the credit 
for the new deal. His administra- 
tion of the company’s affairs in the 
past year and the confidence which 
downtown interest hold in him make 
the saving of Fox possible. 

Rond interest due on April 1 
amounts to around $1,000,000. Info 
is that the money is on hand to be 
paid, although full details aren't 
given. 

In the plan that’s being worked 
out, the company’s film and distri- 
bution division will be as complete- 
ly severed from theatre operation 
and other allied fields as is possible 
without changing the company’s in- 
vestment interest. 

It has been learned that the Fox 
bankers are ready to accept a plan 
from the company that will give 
them an exchange of stock for the 
present bond holdings that are out- 
standing. The plan will not affect 
General Theatres’ interest in Fox as 
G.T.E. will share proportionately in 
the undertaking. 

Ousting Theatre Worries 


So far as the theatre end goes, 
whatever affiliates Fox films has 
will be cut away, with the film com- 
pany retaining an investment inter- 
est but will step out_of operation. 
That will assure the chief aim, 
which is Kent’s, to make the film, 
production and distribution ends 
free of clogging affiliates. 

Presently the film end of Fox is 
On a paying basis and, under the 
new plan, these chances will be in- 
creased for the benefit of Fox Film. 

Although there is a voting trust 
still existing in Fox as made up 
around two years ago, and compris- 
ing Harley Clarke, A. H. Wiggin 
and Frank Watts, this trust is ex- 
pected to be dissolved at the time 
the company’s annual stockholders’ 
meeting comes around by June. 
That will put the film company di- 
rectly under Sid Kent's control, 
which is what the financial interest 
of Fox are most desirous of doing. 

The voting trust was formed dur- 
ing the regime of Harley L. Clarke. 


Drastic Penalties for 


+ 


Infractions of Ethics 


Hoilywood, March 27. 


| 
| 








Effect of Cuts 





Salary cuts in the eastern 
home offices has had the ef- 
fect of making personnel lack- 
adaisical, taking things easy, 
and doing only about what 
they can’t avoid doing. 

Plenty being stalled, lunch 
hours are getting longer and 
when it comes to getting in 
on time, it now doesn’t seem 





to be so important. 


MG STALLING 
PROD. TILL 
UNIONS OK 


Hollywood, March 27, 

Metro - as no new pict s sched- 
uled for production within the next 
three weeks, though ‘Night Flight’ 
and ‘Black Orange Blossoms’ to co- 
star Jean Harlow and Franchot 
Tone are ready to go. 

Understood the -udio is awaiting 
decision of labor conference in New 
York before starting new product. 

Three pictures are now in pro- 
duction with ‘When Ladies Meet’ 
and ‘Ambulance Chaser’ having one 
week to go, and ‘Dinner at Eight’ 
two weeks. 











Hays Gives Industry 
Three Years to Adjust 
Itself to Problems 


It will take the film industry an- 
other three or four years to re- 
adjust and reorganize itself Will 


Hays told directors of his organi- 
zation at their annual session yes- 
terday (27). 

Jesse Lasky and Cecil B. DeMille 
were admitted as ‘new member 
companies’ while, as_ individuals 
they were elected to the board. S. 
R. Kent and B. B. Kahane were the 
other two new members of the di- 
rectorate named yesterday. 
re-definition of company 
membership, Paramount is now 
listed in two ways, one covering 
production and the other distribu- 





In a 


tion. Adolph Zukor continues as 
the Par rep. 
Same officers were continued in 


the Hays personnel including the 
formal naming of Hays, himself, as 
president. uatter sets at rest re- 
ports within and out of the trade 
during the past few weeks that 
Hays’ resignation was ‘imminent.’ 
Hays highlighted his statement 
with the following five major points 
on industry readjustment needs: 
Theatre reconstruction; need for 
reduction in distribution costs; 
value of increasing flow of talent 
to Hollywood; necessity for estab- 
lishing a definite patent structure 
for the business: self-regulation. 


Marcus on RKO Lot 


Hollywood, 





March 27. 
Lee Marcus, former distribution 
head of Radio Pictures, joined RKO- 
Radio studio this week in the pro- 
duction department. He will be 
sociated with Lew Brock in making 
features and shorts. 
cus will be assigned to produce fea- 


Marcus returns to the Radio fold | 


Group of members of the Screen 
Writers’ Guild are endeavoring to 
tighten that organization into a 
body that wou.d have all the 
Strength of a union, plus regulations 
that would provide for the fining 
of members up to $5,000 for infrac- 
tion of the organization's code of 
ethics and rules. 

Those favoring these drastic 
plans of unionization are writers 
both Academy and non-Academy 
members, who formed a unit of their 
own recently and joined the Screen 
Writers in a body with a tacit un- 
derstanding that they will be given 
the controlling offices at the next 
election. 

Under the scheme of organization 
each member must deposit $200 with 
te association to form a protective 
def e fund. 

Further provisions of the intended | 
new constitution all members will | 
be bound to abide by decisions voted 
by a majority of three-quarters of} tures. 
the membership. Constitution will 
also mer list of ‘don'ts.’ 


after an absence of six months. 


as- | 


Later on Mar- 
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MAY OTHERWIot 
HURT 8. 0. VALUE 


Production Consensus Op- 
poses False Economies— 
All Argue Against Picture 
Program Minimization as 
Means Not to Open the 
Way for the Indie Pro- 
ducers—Can’t Get Under 
$200,000 Per Pic for A-1 
Worth 


THOSE FIXED CHARGES 


On the eve of the official an- 
nouncements' concerning 1933-'34 
production, the first concensus of 
Opinion, since the height of the de- 
pression, is that budgets must be 
trimmed to the trend rather than 
the times; that shooting at too low 
Hollywood costs will impair a qual- 
ity which a revived and more de- 
manding spending public would dis- 
approve. 

It also embodies the subject of 
quantity. In this respect, from final 
figuring that fewer pictures would 
only increase cost and competition 
from without the major circle, 
there is first a definite indication 
that the total quota from big pro- 
ducers will be the same as in other 
years. 

Reports still persisting in certain 
quarters that the end of '34 would 
see first-run features being turned 
out at $125,000, are now completely 
discredited. Heads of companies 
interviewed on the subject in the 
past few days state that only by 
closing down their own studios and 
producing on Poverty Row could 
they turn out a graded picture un- 
der such financial limitations. 

Very few major features can be 
turned out for under $200,000 when 
the current studio overhead, reduced 
as it is by the salary semi-mora- 
torium, is considered. 

Low Budget Hits Rare 

Whichever pictures, during the 
new production year, reach new low 
budgets will be regarded as excep- 
tions to the rule, Right now, from 
the perspective of fairly well- 
moulded production opinion, fea- 
tures that show a cost of $150,000 
and $175,000 in the A-1 class will 
be financial surprises, 

Virtually all major companies, it 
is admitted by those informed of 
the production plans, will experi- 
ment with costs. One company 
right now is credited with figuring 
at least three first-run subjects at 
$185,000 each. But the bulk of the 
program at the end of the year, it 
is predicted, will show an average 
cost of at least $200,000 per feature. 

The subject of economy in other 
Ways, such as by producing fewer 
features with greater staying qual- 
ities at the box office has also been 
discussed at length by home office 
execs. This has been voted against 
for several reasons. 

First, the final word as to qual- 
ity is the box office. What looks 
good to the studio may be extremely 
bad in the theatre. Therefore, the 
industry has to be prepared for such 
emergencies and fewer pictures is 
no remedy. 

Again, if majors cut, it only af- 
fords a better break for the inde- 
pendent producers. 

Finally, that studio overhead con- 
tinues whether 25 or 50 features are 
produced in a season. The only 
difference in this instance is that 
the fewer the number of pictures 
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Holloway Replaces Knight 
Hollywood, March 27. 





Fuzzy Knight switched from 
Paramount's ‘International House,’ 
goes into ‘Sunset Pass,’ western, 


with Sterling Holloway replacing in 
the former pic. 

Holloway and Lona Andre will 
lead the chorus of line girls, wear- 
ling cellophane costumes. 


turned out the greater the amount | 
fea- | 


Industry Leaders Wax Impatient 
With Personnel’s Captiousness 
On the Cuts; Most Being Overpaid? 


+ 





That Settled It 





At one of those meetings be- 
tween New York execs and 
their studio chief, the group 
was discussing the coming sea- 
son's product chances and how 
many films should be made. 
The producer thought the com- 


pany should make 60, but the 
execs didn’t take heartily. 
Finally, one of the execs 
chirped: 


‘Where do you expect to get 
the money for 60 pictures.’ 

‘From the box office, of 
course,’ stated the Hollywood- 
ian, ‘where all the money 
comes from.’ 

The company cut 
gram to 40 pictures. 


its pro- 














LOEW, FOX SPLIT 
COMPLETE; NO 
MERGER 


Complete severance of Fox and 
Loew’s is on the tapis and the sep- 
aration may occur before April 1. 
The plan now in the making and 
due to be made public within a 
week would preclude all possibility 
of the two firms ever merging. 


It’s to be done by and with the 
consent of banker interests of both 
companies, when Film Securities 
Corp., holding company for Fox's 
Loew stock interests, forecloses on 
$30,000,000 notes held by General 
Theatres in favor of Film Securi- 
ties and maturing April 1, and for 
which the Fox company’s Loew 
stock is up as collateral. 

Of the $30,000,000, one-third, or 
$10,000,000, is in preferred stock of 
Film Securities held by G. T. E., as 
part of the original FSI loan, 
whereby latter turned over to 
G. T. E. $20,000,000 in cash addi- 
tionally in a transaction of two 
years ago. 

This deal will not affect the Gen- 
eral Theatres’ interest in Fox or 
vice versa. The two will continue 
to be inter-related through invest- 
ment interests. 

Bankers interested in Film Se- 
curities include Dillon Read, Ban- 
camerica-Blair, Lehman Brothers 
and Hayden, Stone, who among 
them hold the 660,000 shares of 
Loew stock which originally made 
up the William Fox purchase in 
that company in 1929. The bank- 
ing syndicate holds all the common 
shares of FSI. 

General Theatres by its agree- 
ment with FSI had the right to re- 
deem the Loew stock by payment 
of the full amount of the loan, 
amounting to $30,000,000, plus in- 
terest. Time’s up for that on April 
1, and FSI will walk in by default 
to foreclose on the notes of G.T.E., 
handed in payment of same. 

General Theatres is presently in 
receivership and with the conclu- 
sion of the present FSI matter, the 
equipment company will undergo a 











swift reorganization with a new 
outfit arising out of the present 
company setup. In the new setup 


both Chase and Fox will have 
portionate interests. 


MG CONTRACTS FOR LEGITS 


Hollywood, March 27. 
New York legit players, 
Broderick and Martin Bur- 


pro- 





Two 
| Helen 
|} ton, are 

Burton is currently in 
| Ladies Meet’ at the Miss 

Broderick, from vauc de and musicals 
jis being tested for ‘Holly wood Re yue 
pw 1933.’ Studio figures her a com- 

edy bet for non-musii 


‘When 


Studio. 





up for contracts at Metro. | 


i Corp 


- — 


Riled by squawks about the cuts, 


and captious criticisms anent al- 


leged incompetence which resulted 
in ordering the payrolls nicked, com- 
pany heads now are meeting the 
complaints with flat edicts to the 
disgruntled tc ‘get out now’ if they 
don’t like it, 

Leaders now are taking the at- 


titude that the industry's debts will 
have to be cleared first before con- 
sideration of rescinding the wage 
odium can be made, That ‘eight 
weeks’ is just a mathematical sym- 
Maybe good times will come be- 
None will 


bol. 
fore and maybe after. 


venture a prediction, Put the in- 
dustry’s slate must be fairly well 
cleaned before the personnel can 
look to relief. 
Personnel Over-Paid? 
From indications it becomes 


doubtful for the first time, since the 
cut edict, whether employees as a 
whole ever will get back to that 
original basis. The current attitude 
is that people in the business have 
always enjoyed the reputation of 
being over-paid; that today they are 
more in line with holders of similar 
jobs in other industries. 


In the final analysis matters are 
shaping up more and more along 
the lines of supply and demand. In 
this respect, it is openly observed, 
only the persons with exceptional 
qualifications can look to big pice 
ture money of the future. 


An about-face in other respects 
is being made by many company 
spokesmen, They are for planting 
the spirit that the industry owes 
nothing to the cut employee but 
that such employee owes the in- 
dustry for still being in a job, 

Execs’ Bonuses 


Anent bonuses in good times ag 
well as the cut in depression, it is 
held that top executives are entitled 
to a bonus, If they weren't, they'd 
not be in their present berths. And 
these positions entail all the risk 
and responsibility of an organiza- 
tion. 

The personnel is figured out of the 
bonus, well paid in normal times 
they must likewise reflect the de- 
pression in poor times. It is urged 
that the sooner the personnel ban- 
ishes the illusion that it is taking 
cuts out of kindness to the boss, 
the more certain the jobs will be. 


In regard to personnel complaints 
that companies waste money in pro- 
duction and scenario departments 
which, if stopped, alone would eli- 
minate the salary cut need, leaders 
retort that it is easy to be a ‘side- 
line critic.’ It is another thing to 
actually know how the money is 
being spent. Stories are not bought 
to be shelved. Mistakes are made, 
of course, but it would be a far 
greater mistake to allow a picture 
to be made after an error in story 
buying occurred, 


MANNIX NAMED METRO 
STUDIO G. M. BY MAYER 


Culver City, March 27. 

Eddie Mannix has been appointed 
general manager of the Metro studio 
by Louis B. Mayer, executive vice- 
president of the company, Mannix 
will find this post which was pre- 
viously held by Mayer in addition 
to his other duties. 

New assignment gives Mannix full 
charge of studio operation and re- 
llieves him of his post as a producer, 
Benny Thau, who has been assistant 








to Mayer since he returned from 
Europe, will fill the same post with 
|; Mannix, 

Mannix ane David O. Selznick 
have heen elected v. p.’s of M-G-M 
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Accident Saves Bette Davis from 


Being Just 


By CECELIA AGER 

There is nothing more deadly, 
Bette Davis has decided, than being 
a nice girl too long. That’s the way 
she started, and if it were not for 
the lucky break she got in ‘Cabin 
in the Cotton’—the opportunity to 
do a strip—she might still be play- 
ing somebody's daughter or some- 
body's sister, and languishing hon- 
ored and unstarred. 

‘Spice in pictures has its place,’ 
says blonde little, pretty little Miss 
Davis now. ‘That’s the thing that 
impresses execs and people. Unless 
the execs think you have sex ap- 
peal, you'll never get a part that 
the people will remember. Be 
sweet and demure all you like—and 
see how far you get. Just another 
blonde indistinguishable from all 
the rest. Stay good too long, and 
nobody will ever believe you can be 
anything else. 1o torrid, in a 
naive, subtle way, of course, and 
people will pay some attention to 
you. Prove that you have sex ap- 
peal, and you give the people some- 
thing that interests them. It isn’t 
necessary to do it in every picture, 
but do it often enough to establish 
the fact.’ 


While Miss Davis advocates the 
inclusion of good natured hot-cha 
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Actor Beer Peddlers 


Hollywood, March 27. 
Sam Freedman, former film 
producer who left pictures to 
open a brewery in Cincinnati 
several months ago, is sending 
letters to his friends here, 
promising samples of his brand 

of beer as soon as it’s legal. 
Freedman is also soliciting 
some of his former leading 
men to work as_ Hollywood 





Ancther Good Girl 








salesman. 


Metro Hooks Up with 
Coca Cola in $500,000 


Campaign Against Beer 


Metro has put over an exclusive 
tie-up with Coca-Cola, when during 
July and August the soft drink 
concern will spend $500,000 in a 
defensive advertising campaign 
against beer. Using M-G screen 
stars, the heavy advertising will 
also carry picture credits. 

Campaign will include 14,000 24- 
sheet billboards and advertising in 
the principal magazines during the 











in pictures, and looks to Mae West 
as proof of her argument, she does 
not altogether hold with the way 
sex appeal is generally presented on 
the screen. The execs must know 
what they’re doing, she’s sure, for 
after all they’ve been in the picture 
business for many years, and may- 
be the only way to get sex appeal 
over to the vast and motley picture 
audience is to hit them over the 
head with it, but just the same that 
isn’t Miss Davis’ own idea of the 
way to set about it. 


Mae West Technique 


‘Undressing and going for him is 
not sex appeal,’ says Miss Davis, 
analyzing a bit. ‘It’s too blatant. 
Men want to do the discovering. 
The girl who runs after a man 
won't catch him. Things unsaid— 
looked, or imagined—are so much 
more interesting.’ Miss Davis be- 
lieves there could be far more 
artistry used in expressing sex ap- 
peal in pictures without diminish- 
ing its force. Again she points to 
Mae West for example, Mae West 
who says ‘come up and see me 
some time’ and no more—who gets 
over her point with all her clothes 
on. Although Miss Davis awards 
full credit to the strip number that 
marked the turn in her career, she 
does not personally endorse strip- 
ping, not when there are so many 
more effective and convincing 
means available to a wise girl. 

Golden haired Miss Davis, in gold 
crepe pyjamas, moving gracefully 
about her drawing room filled with 
yellow daffodils, paused for a mo- 
ment to recall her good old days. 
That was two years ago. Her hair 
was darker, she was earnest—with- 
out the surcease of the what-the- 
hell attitude she said she’s since 
developed, and nobody ever looked 
at her and thought ‘sex appeal’ at 
the same time. Today her first 
starring picture awaits release. It’s 
called ‘Ex-Lady.’ That’s what 
comes of being rescued from too 
much goodness in the nick of time. 





Dvorak Returns to WB 


Hollywood, March 27. 

Given notice by Warners to return 
to the studio and go back on the 
pay roll, Ann Dvorak will do so, ac- 
cording to her agents, Joyce & 
Selznick, who are discussing the 
terms of the return. 

Warners claims it has taken up 
all options on Miss Dvorak’s con- 
tract and served her with all legal 
notices during the time she was 
suspended for non-appearance. Stu- 
dio has no assignments for her in 
the near future, but will loan her 
out if her services are sought by 
other studios. 





Chopping $1,750 Off 


Hollywood, March 27. 


O. H. P. Garrett, who has been on 
loan to Metro from Paramount, 
working on ‘Night Flight,’ will not 
return to Paramount as his con- 
tract was abrogated due to the fact 
that Paramount does not want 
high-priced writers. Garrett was 
the highest on the staff, getting 


two-month period, among them 
‘Saturday Evening Post,’ ‘Col- 
lier’s,’ ‘Liberty,’ ‘American Weekly,’ 
‘Time,’ ‘New Yorker,’ ‘Ladies’ Home 
Journal,’ ‘McCall's, ‘American 
Magazine,’ ‘National Geographic,’ 
‘Cosmopolitan,’ ‘True Story,’ ‘Har- 
per’s, ‘Vogue,’ ‘Christian Science 
Herald’ and ‘Boys’ Life.’ 

All Metro stars will figure in the 
tie-up excepting Marion Davies and 
Greta Garbo. Last year Paramount 
had a hook-up with Coca-Cola, but 
did not get picture credits. 
Advertising will also include cut- 
outs from paintings by Nicholas 
Murray, who is now on the coast 
making sketches of the celebs. Deal 
was put over by Howard Dietz and 
Howard Strickling of the Metro ad- 
vertising-publicity, through the 
Darey Advertising agency of St. 
Louis. John E. Sullivan and Paul 
Lang of Snyder & Black, New York, 
are now here handling the details 
for the ad agency. 


Good Week for Extras 


Hollywood, March 27. 

Sunny skies for extras last week, 
with 4,042 placements made, a 
healthy jump from the previous 
stanza. 

Mostly small sets, the largest be- 
ing 310 men for the retakes of the 
bonus army scenes in Metro’s ‘Ga- 
briel Over the White House.’ Big- 
gest day was March 20, when 884 
extras worked. 


They Just Won’t Believe 
Francis X., Sr., Is Broke 


Chicago, March 27. 

Francis X. Bushman who won a 
$3,500 verdict in Ontario some weeks 
ago lost one for the same amount 
here last week. In both cases auto- 
mobile accidents were involved. 
Bushman was on the receiving end 
in the first case and his former 
chauffeur on the giving end in the 
second. 

Bushman actually received only 











$1,000 from Canada as his Canadian 


lawyers had advanced him travel- 
ing expenses which ate up the dif- 
ference. Jury figured evidently that 
at $3,500 Bushman would be trading 
even. Both in the Canadian court 
and the Chicago court Bushman ex- 
perienced a difficulty in convincing 
people he’s broke. As he -always 
looks and acts prosperous people 
just won’t believe he isn’t. 
Bushman claims he was rushéd 
into court on two days notice here 
and had no time to prepare his case. 
He will seek a new trial on that 
argument. Meanwhile there is a no 
malice clause in the $3,500 judg- 
ment given Margaret O’Malley 
Brand so Bushman can’t be jugged. 
Right now Bushman is hoping to 
grab off a radio program and Rogers 
and Smith advertising agency has 
a client interested in his services. 


RAFT’S CANADIAN WEEK 

George Raft plays a stage week 
at the Imperial, Montreal, on a 
Curtis & Allen booking, March 31, 
prior to reporting to Paramount 
on his newly settled contract. 

taft is due on the Paramount lot, 








$1,750 weekly. 


Hollywood, April 10. 


COOPER’S A GREAT GUY 


Mike at ‘Kong’ Premiere Stutters 
Eulogy to Producer 








Hollywood, March 27. 


NBC broadcast of the premiere 
| of ‘King Kong’ at the Chinese, Fri- 
|day (24) was for the most part a 
eulogy for Merian C. Cooper. From 
8:30 to 9 p. m., while the patrons 
were entering the theatre, the 
speakers went to the mike, seem- 
ingly for only one purpose—to tell 
the listeners-in on the complete na- 
tional hookup what a great guy the 





Radio production chief is. It went 
from here over KECA, 
Jock Lawrence, former’ Radio 


studio p. a. who writes the ‘Holly- 
wood on the Air’ continuities and 
prior to that on the staff of the 
‘Examiner’ here, was introduced as 
a Hearst columnist. He was inter- 
viewed by Phil Harris. Subject: 
‘Oh, what a great guy is Merian C. 
Cooper.’ Richard Haliburton, writer, 
also was asked for his opinion on 
this subject and he told the world 
that, ‘Merian C. Cooper is a great 
guy.’ Others joined in the chorus. 
It was explained that on account 
of the great crowds it was imposs!- 
ble to get many celebs to the micro- 
phone. Hardly any of the usual 
names were brought to the mike, 
with the exception of members of 
the RKO roster. They also agreed 
that Merian C. Cooper was a great 
guy. 

Principal outsider going to the 
mike for the usual, ‘I know it will 
be a fine picture,’ was Ivan Lebedeff. 
And he was a former Radio con- 
tractee. He too, was of the opinion 
that Merian C. Cooper is a great 
guy. 


Agents Keep New 
Talent Away Till 


Salary Cuts End 


Hollywood, March 27. 


Fearing to bring in new talent 
under present conditions of 50% 
salaries, Hollywood agents are ask- 
ing eastern players to stand by un- 
til the local eight weeks’ cut period 
is over. 

Agents figure that should new 
players start off at the low wages, 
it will be doubly hard to boost them 
to higher pay later. 

Also at the present time studios 
have plenty of good arguments for 
offering newcomers a small salary. 
Agents hope that in a few months 
conditions will improve and more 
money can be obtained for their 
clients. 

One agent had just brought an 
actress here, expecting to get her 
placed, when the cuts went through. 
He is now keeping the girl under 
wraps as far as casting directors 
are concerned, and will not bring 
her around to the studios until the 
slash period is over. 


THE PERFECT STOOGE 


Briskin Takes the Rap—And How! 
—for Cohn 

















Hollywood, March 27. 


Coming out of the Columbia stu- 
dio early Sunday (26) morning, 
Sam Briskin, production head, was 
stuck up by two bandits, who took 
$51, his wrist watch and his car 
from him, Bandits told him that 
they were waiting for Harry Cohn, 
but as he did not show up Briskin 
would have to do. 

Briskin said he told the bandits 
that Cohn left for New York by 
plane Thursday, with bandits say- 
ing, ‘That’s too bad, you'll have to 
pay off.’ 





Anna Sten Not Squawking 
Laying Off 1 Yr. With Pay 


Anna Sten, Sam Goldwyn’s Ger- 
man find, has been in Hollywood a 
year now without doing anything 
except learning English and making 
tests. Although numerous writers 
have been called in to try to figure 
something out, last of them Edwin 
Justus Mayer, there still is no story 
in sight for the Teutonic importa- 
tion. 

The contract has until May, 1934 
to run and no complaints known so 
far from Miss Sten through not get- 
ting started on her American film 
career, 





The Prince Has Arrived! 


= 





— 


Just a Little Argument on Inflections Drives 





| Novelette 





Gaston Du Val, former tech- 
nical, director of Paramount's 
Astoria studios, found himself 
out of a job recently and went 
to Hollywood. Speaking 11 
languages and an important 
background of accomplish- 
ments, Paramount thought so 
highly of him that they fig- 
ured they must get him a job 
somehow. 

So they made him an assist- 
ant in the warbrobe depart- 
ment, 











Stunt Flyers Refuse 
507 Pay Cut, Saying 
Risks Still There 


Hollywood, March 27. 
Recognized stunt men and trick 
flyers have refused to take the 
studios’ 50% cut during the current 
eight-week half-price period. 

Lads who take chances with life 
and limb claim that the intrinsic 
values of their beings have not di- 


minished 50%, nor have the nature 
of the chances they are required to 
take been cut in half. For that rea- 
son they’ll hold out for full price 
for any and all trick work required, 
or it’s no go. 


With stunt and trick flying work 
now at bottom prices, men engaged 
in this hazardous type of work feel 
that the renumeration they receive 
is small enough without taking fur- 
ther cuts. 

Present price for the average rid- 
ing, diving or car wrecking stunt is 
around $25. Previously it was not 
unusual for the stunt man to get 
upwards of $200 for particularly dif- 
ficult feats, 

Biggest setback to stunting has 
been the number of unemployed men 
in Los Angeles who are willing to 
take any chance in order to eat. 
Several of them have taken to stunt- 
ing as a regular profession, cutting 
their prices below that of the recog- 
nized group who had the stunting 
field to themselves for a number of 





years, 
Trick flying has been hit equally 
hard, with unemployment high 


among the ranks of commercial fly- 
ers. Those who find themselves 
without funds in and around the 
local airports usually canvass the 
studios offering their services for 
most any type of trick flying. 


Werner Out of U 


Hollywood, March 27. 

Dave Werner, Universal casting 
director, has resigned that position 
after one year on the job and will 
leave for New York presently, 
where he intends to produce a play. 
Burdett Brown, his assistant, will 
move over to the top desk. 

Before coming to the coast Wer- 
ner was studio contact and story 
editor in the home office for seven 
years. 











AUTHOR’S HOME PREMIERE 


The world’s premiere of Warners’ 
‘Central Air Port’ will be in Kansas 
City, home town of Ray Moffit, au- 
thor of the story and film critic on 
the K. C. ‘Star.’ 

Picture opens at the Uptown April 
i6. 





SAILINGS 


March 31 (New York to London), 
Hal Roach and family (Empress of 
Britain). 

March 29 (New York to London), 
Hal Roach, Doug Brinkley (Bre- 
men). 

March 24 (New York to London), 
Arthur Loew, Dave Blum, Ramon 
Novarro, Maurice Chevalier, Helen 
Morgan and mother, Georges Car- 
pentier, Catherine Carrington, Ar- 
thur Schwartz (Paris). 

March 23 «New York to London), 
Mr. and Mrs. Sam Goldwyn 
(Europa). 

March 22 (New York to Paris), 
Eida Norena, Serge Jaroff, George 
} Brent, Ruth Chatterton (Europa). 





Actress Hysterically From Stage 


+ 





On a stage at a major studio, & 
director, dialog director and super+ 
visor were watching a scene being 
photographed, a girl was standing 
at the edge of an Italian village 
street. She was looking offstage 
awaiting the arrival of someone 
At the okay from the director she 
looked over her shoulder, turned 
her head towards the general di-« 
rection of the camera and ans 
nounced: 

‘The prince is coming here!’ 

‘Just a minute, just a minute,’ 
interrupted the director. ‘You 
spoke that line with the wrong in<« 
flection, my dear. Look, you said, 
‘The prince is coming here.’ Now, 
that’s wrong, you see. The most im<« 
portant thing is that the PRINCE is 
coming, so put the emphasis on 
‘PRINCE.’ All right, let’s take it.’ 

The girl got in position again, and 
at the word ‘camera’ read her line 
thusly: 

‘The PRINCE is coming here!’ 
Just Another Interruption 
‘No, no, no,’ interrupted the sue 
pervisor, ‘that’s wrong. It’s not ime 
portant that the prince is coming. 
He's a minor character, but it is 
important that he’s coming here, 


So read the line this way, ‘Thé 
prince is coming HERE!’ 
Once again the girl took her 


stand on the street corner and read 
the line: 

‘The prince is coming HERE!’ 

‘Oh-oh,’ came from the dialog die 
rector, ‘that sounds terrible. Lis« 
ten, honey, it isn’t important that 
the prince is coming, nor does it 
matter that he is coming here, 
What is the prince doing? That’s 
most important, The prince is 
coming. That’s important, so when 
you read the line put the emphasig 
on ‘COMING,’ Now, go ahead, 
honey, read the line.’ 
Once again the girl gets into po< 
sition and reads the line,“ The 
prince is COMING here!’ 
‘No, no, no,’ yells the supervisor, 
but before he can speak to the girl 
again she is running out of the 
stage hysterically yelling: 
The PRINCE is coming. The 
Prince is COMING. The Prince ig 
coming HERE. NUTS. 


Metro’s All-Star 
Screen Musical 
Incl. Wynn, Pearl 








Edmund Goulding will direct 
‘Hollywood Revue’ for Metro with 
Alexander Leftwich assisting. 

Cast, besides Jack Peal and Ea 
Wynn, will include all stellar play- 
ers on lot. 





B’way Theatre’s Near-Riot 
Over Dull Film Program 


Near-riot ensued at the Cameo, 
New York, Thursday (23) night 
when ‘The Song of Life’ (Tobis) was 
revived with a three-reel travelog, 
‘Voodoo.’ During the showing of the 
German picture, a reissue, except for 
the dubbed dialog and sound, women 
started the trouble by hissing dur- 
ing repetitious scenes. 

Climax came when one man yelled, 
‘Give us entertainment.’ 


Ballyhoo Gone Wrong 


San Francisco, March 27. 

The old exploitation gag of blocke 
ing out faces on a bill board to 
whip up interest was unwittingly 
used by Golden State circuit in Oak- 
land last week when East Bay mane 
a@ger Mark Keller got involved in a 
divorce scandal. 
Indie circuit had a bunch of three 
and six-sheets out on ‘Mark Keller 
Week’ in that district when Keller’s 
name broke into the divorce case, 
A wealthy Oakland man, separating 
from his wife, watched her apart- 
ment continuously for 16 hours in 
an effort to gain evidence against 
her. 

When her door opened, 
alleges, Keller stepped out. 

Papers carried plenty on the yarn, 


husband 





resulting in Golden State’s cover- 
ing up Keller’s face on the many 
outdoor stands, to discover that 
such a procedure only heightened 


interest in the affaltr. 
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FILM CRITIC LEADERS RE 














Film Critics’ Box Se 
Season ’32-’33 
(JUNE-MARCH 15 INCLUSIVE) 

Key to abbreviations: PC (pictures caught), R (right), W 

(wrong), O (no opinion), Pct (perceitage). 
NEW YORK 
PC. R. W. O. Pct. 

RICHARD WATTS, JR. C= TeIS') i csax'vovee 152 109 37 6 717 
THORNTON DELEHANTY (‘Post’) ........ 190 124 61 5 .653 
WILLIAM BOEHNEL (‘World-Tele’) ...... 200 129 68 3 .645 
JOHN 8S. COHEN, JR. (‘Sun’)......eeeee- 171 109 58 4 .637 
REGINA CREWE (‘American’) ......+see0++ 225 142 176 , ee 
BLAND JOHANESON (‘Mirror’) .......+++. 224 141 77 6 .629 
fRENE THIRER (‘News’) ...--ccccccccccece 288 142 91 OO .600 
MARGARET TAZELAAR (‘H-Trib’) eereeeee 65 39 22 ad .600 
ROSE PELSWICK (‘Journal’) .....ccccccece 218 125 62 31 .573 
MORDAUNT HALL (‘Times’) ........+00+. 179 78 42 59 .436 
‘VARIETY’ (Combined) ........... Sctuncdes Cee. te eS 

(This score based on 244 pictures.) 

CHICAGO 

DORIS ARDEN® (‘Times) ...........-++00++ 166 106 60 0 .639 
CLARK RODENBACH (‘News’) ......++eee00 127 79 33 #15 .622 
eee PUPS C°RTEDD Sistciccccciicse cevoccee BOT 88 562 7 .600 
CAROL FRINK (‘Her-Exam’) ........00++++ 146 79 42 26 .541 
ewe eee CAMROPIGAN'). Siccccceccicoesense O28 Bl 16 Sik 

(This score based on 192 pictures.) 
* Ellen Keene. 
¢ Frances Kurner. 
t Hazel Flynn. 











MORE STUDIOS | Studios Test Color 


AUCTIONING 
STORIES 


Hollywood, March 27. 

Metro, Fox and Radio are follow- 
ing Paramount in an effort to sell 
stories they own but which are not 
contemplated for early production. 
Outside agents are handling the long 
lists of yarns with Metro alone hav- 
ing 2,000 on the auction block. 

Fox has listed all its story prop- 
erties in a bound book but has 
cooled down in selling them as few 
bids have been submitted. Uni- 
versal tried to dispose of many of 
its properties several months ago 
but had little luck. 

With all trying to sell and little 
likelihood of buyers it is expected 
that what deals will be made on a 
straight exchange proposition. 


SHAW RITZES STUDIOS’ 
HOSPITALITY OFFERS 


Hollywood, March 27. 

Hollywood studios. started to 
strain themselves late tonight 
(Mon.) with the arrival in port of 
the ‘Empress of Britian,’ round-the- 
world cruiser, and its four-star 
traveler, George Bernard Shaw, 
world’s best picture hater. Despite 
Shaw's continued refusal to sell any 
of his works to American studios, 
major lots will all be on hand to 
make offers, knowing that the Irish- 
man, even in refusing, will whip 
out sufficient comment to make good 
newspaper copy. 

Understood that several of the 
studios have notified Shaw that they 
would like to have him as their 
guest on their respective lots. So 
far, the author has accepted none 
and it is doubtful if he will grace 
any of the studios with his presence 
which will rob the studio wits of 
a chance to wise-crack about that 
Sherlock Holmes suit and hat he 
wears. 

During his Southern California 
stay, Shaw will visit William Ran- 
dolph Hearst at the latter’s ranch 
at San Simeon. 














Diana Wynyard to England 
Hollywood, March 27. 


With ‘Reunion in Vienna’ com- 


- pleted, Diana Wynyard leaves here 


April 1 for a vacation in England. 
Actress will be gone eight weeks. 





Photography, Hoping 
For Pastel Roto Play 


Hollywood, March 27. 


With the Rotogravure Corp., 
vianning to issue its pictorial news- 





' paper supplements in color next 
September, all studios are experi- 


menting with pastel still photog- 
raphy, hoping for better plays in the 
roto sections. 

Advertisers with roto space 
bought are also photographing in 
color for their displays. Currently, 
Paul Hessi, Nikolas Muray and Ed- 
win Bower Hesser are here with 
color cameras doing layouts for 
their accounts. Hessi is photo- 
graphing for Mobile Oil Corp.; 
Muray is handling the Coca-Cola 
account, and Hesser is doing spe- 
cial stuff for the New York ‘Times’ 
roto section, 


Fan and other magazines are 
watching the outcome of the ex- 
periments, hoping that color photog- 
raphy will solve their cover prob- 
lem, At present, color photography 
runs almost as high as original 
paintings for cover design purposes. 
Present experiments of the Roto 
Corp. and advertisers are expected 
to lower the cost of the special 
color work to a fraction of its pres- 
ent cost. 

Roto’s switch to color is mainly 
to attract national advertising on a 
big scale, 

New York ‘Times’ has been carry- 
ing on color experiments of its own 
for several years and may get out 
a color section prior to the general 
release of tint by Roto. 


‘Casting Office’ Next 
Marion Davies Pic 


Hollywood, March 27. 

Marion Davies’ next picture will 
be ‘Casting Office,’ yarn based on 
the activities of a studio casting 
department. Carey Wilson is doing 
the story. 

Idea will be written around Mar- 
cella Napp, assistant to Ben Piazza, 
Metro caster, who originally sug- 
gested the story possibilities of the 
casting office. Picture will be a 
semi-musical, with Nacio Herb 
Brown and Arthur Freed providing 
the numbers. 











Zasu Pitts’ Three for Radio 
Hollywood, March 27. 

Zasu Pitts has been given a year's 
contract by Radio, for three pic- 
tures. Starting date for first not 
set. 

Miss Pitts also holds a contract 
with Hal Roach to continue the 
series of shorts she has been mak- 
ing with Thelma Todd. 


WATTS N.Y. TOP 
ARDEN IN CH 


Eastern Men Writers 
Grouped in First Four 
Places as Bland Johane- 
son Drops Back—Bulk of 
Errors Come from Over- 
Estimating Less Than 
High Quality Product— 
Chicago Ratings Un- 
changed 


HALL STILL TRAILS 








Third pericdical rating of picture 
reviewers in New York and Chicago 
for the 1932-33 season finds the 
leaders of the mid-winter compila- 
tion repeating, with Richard Watts, 
Jr., of the ‘Herald Tribune,’ heading 
the New York coterie as before and 
Doris Arden (Ellen Keene), of the 
Chicago ‘Times’ out in front of her 
group, a position she has held with 
few exceptions since the start of the 
gradings. 

As might have been expected 
from the situation within the pic- 
ture industry, most of the critics’ 
errors in calling their shots appear 
on the side of over-estimating qual- 
ity of output. 

The new listing takes in releases 
from December to March during 


which time, or certainly the late 
portion, producers have been hold- 
ing back superior material for 
better times and in the meanwhile 
marketing almost anything to fill 
requirements. This has been in- 
creasingly true in the last few 
weeks preceding the banking mora- 
torium when business conditions 
were admittedly bad, and the public 
staying away from theatre in con- 
sequence, 

Result has been that general run 
of releases have been mediocre and 
only the exceptional release has 
drawn business. There have been 
few ‘fair’ pictures and a consider- 
able ratio of product so designated 
in reviews have turned out weak at 
the box office, 


Girls Lose Ground 


Principal feature of the new rat- 
ings is the fact that the women 
writers of New York have fallen out 
of the four first places which are 
all occupied by men, continuing a 
tendency that has been noticeable 
for most of the current season. 
Bland Johaneson maintained a posi- 
tion at third place until this com- 
pilation. Now she moves down to 
sixth, a set-back due largely to her 
tendency to regard product optimis- 
tically. 

Irene Thirer, ‘News,’ only reviewer 





of designation, loses ground by one 
place, reversing the situation in 
Chicago where Doris Arden’s star 
ratings have led the field consist- 
ently. Rose Pelswick (‘Journal’) 
slips another peg down, accountable 
on the score of an evening news- 
paper’s complaisant attitude toward 
the screen, evening newspapers be- 
ing especially addressed to women 
readers. 

Intermediate changes in both 
groups were unimportant. Mordaunt 
Hall continued in his familiar spot 
as a tail-ender, due to his fixed 
habit of reporting pictures in a neu- 
tral fashion and expressing no def- 
inite opinion as to prospects or box 
office values. 

Average percentages of correct 


that there was less than usual dif- 
ference between reviewers. 
| halt dozen in the list have drawn 
j together, being separated from first 
to sixth by .086, compared to a dif- 
ference in the January ratings for 
the same places of .11T. 





in New York using the star system / 


judgments improved in the respect | 


First | 


PEAT | 


— 











Choosy 





Hollywood, March 27. 

George Bernard Shaw, who 
was on display to the picture 
people at the Hearst Ranch in 
San Simeon last Friday (24), 
went under the condition that 
he would not have to be 
photographed with picture per- 
sonalities. 

This agreement was made 
on the telephone, prior to 
Shaw flying from San Fran- 
cisco to the ranch in George 
Hearst’s private plane. 

Newsreel camera men and 
Metro studio photographers, 
who figured they would have 
an exclusive on Shaw, returned 
to Los Angeles immediately 
after the ultimatum was given. 


RKO'S CUT-RATE 
DEALS FOR 3 
STARS 


RKO’s star lineup may undergo a 
wide switch as regards certain 
players, notably Constance Bennett, 
Ann Harding and Richard Dix. 
Home office confabbing among the 
RKO picture execs, including Merian 
Cooper and B. B. Kahane, latter 
RKO picture president, has resulted 
in no conclusion regarding renewal 
of its contract with Constance Ben- 
nett. Miss Bennett has two more 
films to make with RKO at $6,000 
weekly. 

Ann Harding’s contract was to 
have fallen due April 14, but the 
company has extended the term an 
additional nine weeks by agreement 
with the star, due to her loan to 
Metro preventing RKO from making 
a desired picture. 


Miss Harding receives $5,900 
weekly and a new financial arrange- 
ment will be sought with her also. 

Dix kas one more to make for 
RKO with negotiations having been 
satisfactorily concluded between the 
parties whereby the star will make 
his next film at a 50% cut. He 
formerly received $60,000 a picture 
and his final for RKO will be at 
$30,000. 


NEW L. A. AGENTS’ BILL 
SAID TO HOLD JOKER 


Los Angeles, March 27. 


Frank McDonald, State Labor 

Commissioner, will appear before 
Gov. Rolph this week to protest 
against the signing of a bill passed 
by the State Assembly on state 
employment agency act. This ex- 
cludes agents handling $200 a week 
and over people from provisions of 
the state. It would also excuse 
those agents from paying $100 li- 
cense yearly and posting a surety 
| bond. However, it would not affect 
| $100 yearly Los Angeles city license 
| although, to avoid this, many agents 
| during the past two years moved 
| outside the city limits, 
In case the governor signs this bill 
| the License Commissioner feels the 
agents would run wild in dealings 
with players as well as deprive the 
state of around $20,000 yearly 
revenue, 
































Arliss’ Retirement? 
Hollywood, March 27. 


from the screen and returning to 
England. 

On completion 
contract with 
has 


to renew been started. 


$000 New Situations in 16 MM. 
Field All Set to Be Serviced 





| as it wa: 
George Arliss is reported retiring | 


iin the 
of ‘Voltaire’ his 
WEB is up. No deal| wagons were 














































































Industry stage is set to give the 
16 mm. theatre idea an early try- 
out through a combination which 
has been effected between a newly 
formed company, the Theatre Se- 
curity Corp. and RCA. The TSC, 
headed by Jack Corbett, is to be the 
distributing agency on the film end. 
Accounts have it that as much as 
$20,000,000 in film negatives are 
sewed up from certain major com- 
pany sources for the purpose. 

The product tied-in is stated to 
be sufficient for one year’s supply to 
the 16 mm. theatre plan. This, 
when finally developed, is calculated 
to increase the potential weekly in- 
come of the companies by $200,000 
to $300,000. It is aimed to spread 
film entertainment over 8,000 sit- 
uations in addition to those already 
being served by the industry. 

These 8,000 situations are the most 
susceptible prospects for the 16 
mm, theatre idea out of an esti- 
mated 13,500 cities and towns in 
the U. S. which have no film thea- 
tre of any kind. 

Sound-on-Film Idea 

The apparatus to be offered un- 
der the plan is sound-on-film 
equipment, and the towns consid- 
ered for the purpose are those 
deemed non-competitive to the reg- 
ular 35 mm. field. Activities of the 
TSC will be confined ot this field. 
The programs which are to be of- 
fered will be ‘locked.’ There will 
be no double feature programs and 
each program will have not less 
than three short subjects. 

It has been figured that through 
reduced overhead in the sales and 
physical handling of film it will be 
possible under the 16 mm. theatre 
idea to handle preduct of any num- 
ber of companies and realize a net 
return more than the same firms 
could realize through selling the 
same situations regular 35 mm. cel- 
luloid. 

Product tied up through TSC in- 
cludes both current and past re- 
leases of companies so far not 
shown in any of the towns under 
consideration, 


Chadwick Files Cross 
Complaint in Esther 
Ralston Salary Suit 


Los Angeles, March 27. 

I. E. Chadwick has filed an answer 
and cross-complaint in the Munici- 
pal court suit of Esther Ralston 
against him for $2,000 unpaid ‘Black } 
Beauty’ salary in which he is seek- ; 
ing a like amount from the actress ; 
because she delayed work on the 
production for a full day. 

First time that a producer has 
taken legal action to obtain recom- 4 
pense from a player, who is al- : 
leged to have held up the schedule. 
Instances named are a two-hour 
delay before she appeared for ranch 
exteriors, a half day’s halt at San 
Pedro while the company waited 
for her to show up, and three hours 
at the studio. Total cost him $2,000, 
Chadwick claims through his at- 
torney, Mark SS, Filer. 

Miss Ralston, who holds a con- 
tract for $2,000 for a week, has at- 
tached the two negatives of the pice 
ture, 











Metro Shoots Original 
‘Cat and Fiddle’ Cast 


Albany, N. Y., March 27. 

The Capitol was converted into a 
film studio Friday (24) by a crew 
of 25 sound technicians, super- 
visors, cameramen and electricians 
sent here by Metro to screen the 
cast of ‘The Cat and the Fiddle,’ 
which played three days at the the- 
atre, 

Entire play was photographed just 
produced on the stage, for 
test purposes. As many members 
of the cast as possible will be used 
picture version. Several i 
of equipment and sound 
brought to Albany 
the job. 
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Plenty of Reports for Hays 





Annual Meeting Draws Out More Reports 
Than Ever—Beaucoup Problems 


Hays headquarters all last week 
and over the week-end was like a 
schoolhouse during examination 
week. The boys and girls of the 
Hays institution were busily writing 
out anniversary stories for the gen- 
eral’s report to his directorate at its 
annual session yesterday afternoon 


(27). 

Like the school trustees in a 
small town the average Haysian di- 
rector has more than once voiced 
his ‘dread’ of the Hays commence- 
ment exercises. Hays usually reads 
and reads and reads all <~bout what 
happened during the past year. And 
the directors, according to spokes- 
men, start nodding after the first 
half hour until all but a few chairs 
are tipped, and dozing is unani- 
mous. 

For the comencement exercises 
Monday, however, matters about the 
Hays school were radically differ- 
ent. The moratorium and earth- 
quake, as well as Hitler trouble, 
and the sudden determination, at 
last, of state legislators to tax the 
business, had all of the boys over- 
writing. Only two hours before the 
meeting some of them were still 
writing, which made it virtually 
necessary for the general to appear 
before the trustees with arms filled 
with those examination papers. 

The directors know that Hays 
likes to have ample time to fa- 
miliarize himself with the examina- 
tion papers. That he likes to have 


‘gome idea of what should be high- 


lighted, so as to be in a position to 
exercise better control over his own 
reproducing apparatus, and thereby 
have greater appreciation for em- 
phasis and acoustical qualities of 
the directorate hall. 

There was an unusual secretive- 
ness on the part of Hays’ pupils 
this year. None of them would even 
discuss his examination papers. 
Frank Wilstach refused to reveal 
what he had written about the ef- 
fectiveness of the advertising code 
any more than Gov. Milliken would 
talk about his essay on women’s 
clubs and their obedience to film- 
dom. 

Most stern of all was Hays’ mas- 
ter at arms, the Haysite who was 
commissioned to collect all of the 
papers and present them in a bun- 
dle to Hays. Monday, Maurice 
Mackenzie refused all petitions to 
be interviewed and he was the only 
one at the time, confided some of 
the students, who knew what was 
in all of the papers. 


METRO’S POLITICO 
ASPECTS IN 2 PIX 


Hollywood, March 27, 

Metro is trying to get permission 
from President Roosevelt to use the 
title of his book, ‘Looking Forward’ 
for MG’s picture, ‘Yesterday’s Rich,’ 
based on the English stage play, 
‘Service. They want to use it as 
a foreword on the screen, Title 
was suggested from a paragraph in 
President Roosevelt’s book referring 
to optimism. 

In return for the title, Metro is 
willing to donate to any charity the 
President names. 

William R. Hearst is understood 
to have written many of the 
speeches uttered by Walter Huston 
as the President in ‘March of Time.’ 











How Old Place Changed 


Just how much has happened in 
these United States, particularly as 
regards show business, is forcibly 
brought home with the instance of 
Al Lewin, Hollywood associate pro- 
ducer on the Metro lot, who sailed 
for his health March 1 or so and 
returned last week on the Europa. 

During his absence (1), news of 
Zangara’s attempted assassination 
of President Roosevelt greeted 
Lewin in Paris, and in succession 
the banks’ closing, the California 
earthquake and the film industry’s 
cuts were highlights that kept him 
on edge during his Continental 
travels. 

Lewin sat up all night to get a 
eall through from Paris to Holly- 
wood to ascertain his family’s fate 
in the L.A. quakes, 





+ — 


Fox Delays 3 


Hollywood, March 27. 


Dissatisfaction at Fox with the 
script of Jesse Lasky’s ‘Worst 
Woman in Paris’ caused a halt in 
production until Sonya Levien and 
Sam N. Behrman could do a quick 
rewrite job. 

Also held up are ‘My Dear’ and 
‘The World Moves On.’ 


PAR SEARCHING FOR 
NEW CREATIVE TALENT 


Paramount needs new directors, 
writers and stars, and is looking for 
the talent mainly in legit. Directors 
and writers who are signed will first 
be put through an apprenticeship at 
the studio, under the plan. 

In the past few years Par has not 
developed new directing, writing 
and acting talent to the same degree 
as it did in prior years, and like 
other companies believes new faces 
now have to be found. 

With the Par star ranks consider- 
ably depleted the past three years, 
and some of the remaining Par 
stars beginning to show signs of 
petering, the company is very anx- 
ious to discover new faces. 


SMALL DETERMINED ON 
‘SHANGHAI GESTURE’ 


Hollywood, March 27. 


‘Shanghai Gesture’ is on the fire 
again at Reliance. Edward Small, 
who took the yarn over from Jo- 
seph M. Schenck, recently called it 
off, but is reviving it. Story has had 
Hays office production opposition 
for two years. Small figures if 
‘She Done Him Wrong’ can get by. 
‘Gesture’ should be oke. 

Archie Mayo, Warner director, 
previously scheduled to direct ‘Ges- 
ture,’ will probably meg the pic- 
ture during his Warner lay-off. 
Mayo is handled by the Small 
agency. 


Hal Roach Will Produce 
Metro Picture in London 


Hollywood, March 27. 
Hal Roach left here by plane 
Sunday for New York en route to 
England where he will produce one 
or possibly two features for Me- 
tro’s quota list. Roach sails from 
New York March 31. Mrs. Roach 
and their young son, going by train, 
will meet the producer in New 
York, to accompany him abroad. 
Production on this season’s pro- 
gram at the Roach studio ended 
Saturday with the completion of a 
Laurel and Hardy and a Pitts-Todd 
comedy. Studio will be dark until 
around June 1, 


























ROCHESTER PRICES DOWN 


Rochester, March 27. 

Sharp price slashes by RKO Pal- 
ace and Publix Century marks 
tougher competition downtown. Cen- 
tury meets 25 cent scale of Temple 
and Regent, which means nabes will 
have to cut despite declaration to 
the contrary. 

Palace goes to 35 cents for main 
floor and two bits for the balcony. 
Loew’s Rochester continuing 40- 
cent top for the present at least. 





L. A. to N. Y. 


Zoe Akins. 

Diana Wynyard. 
Marie Bercovici. 
Hal Roach. 
Ralph Rainger. 
Eddie Sutherland, 


m Y. to L.A. 


J. J. Murdock. 

Boris Petroff. 

Gloria Swanson. 
Michael Farmer. 

Bing Crosby. 

Tommy Rockwell. 
Ethel Shutta. 

Mrs. Julian T. Abeles. 











Ist Runs on Broadway 


(Subject to Change) 





Week March 31 
Paramount—‘Murder in the 
Zoo’ (Par). 


Capitol—‘Gabriel Over the 
White House’ (Metro). 
Strand—‘Keyhuole’ (WB). 
Rivoli— ‘Secrets’ (UA) (3d 
week). 

Roxy—West of Singapore’ 
(Mon.) 


RKO Roxy—‘Pleasure Cruise’ 


(U). 
Music Hali—‘Big Cage’ (U) 
(30). 
Palace—‘King Kong’ (Radio). 
Rialto—'Girl Missing’ (WB). 





Week April 7 

Paramount—‘Terror Aboard’ 
(Par). 

Strand—‘Keyhole’ (WB). 

Rivoli—‘Secrets’ (UA) (4th 
week). 

Music Hall — ‘Cavalcade’ 
(Fox) (6). 





$2 Pictures 
‘Cavalcade’ (Fox) 
(12th week). 
‘White Sister’ (Metro) (As- 
tor) (3d week). 


(Gaiety) 





Foreign Films 
‘mM’ =(Plunkett) (German) 
(Mayfair) (31). 
‘Brave Suender’ (Asso. Cin- 
ema) (Europa) (German) (29). 
‘Hertha’s Erwachen’ (Pro- 
tex) (Little Carnegie) (3d wk). 











STUDIOS NIX WORLD'S 
FAIR PICTURE IDEA 


Industry’s co-operation with the 
Chicago World’s Fair is out, with 
an agreement reached by the pro- 
ducers that they will not make a 
previously proposed film, exploiting 
Hollywood and its personnel. 
Following repeated requests for 
help over a period of a year, pro- 
ducers finally agreed, tentatively, 
that the best they could do was to 
supply a six-reel picture, in which 
all the colony’s celebs would figure. 
This, however, has now been mixed 
on the Hollywood viewpoint that 
this is no time to spend unneces- 
sary money. 


WB’S QUICKIE PROFIT 
IDEA ON MUSICALS 


Warners which revived the mu- 
sical cycle with ‘42d Street’ will re- 
lease ‘Golddiggers of 1933’ as soon 
as completed, rather than in July, 
as originally planned, and then call 
it quits on musicals rather than 
take a chance on a glutted musi- 
cals market. 

WB hopes to get what it can out 
of the musical thing as quickly as 
possible and then forget about them 
as a cycle, 


Goldwyn Will Have 
1 Colman Pic Anyway 


‘The Masquerader’ is going on 
the shelf until. 1933-'’34 begins for 
release as Goldwyn’s first on the 
coming year’s program. 

Likelihood that Ronald Colman, 
despite a two year contract, will not 
appear under the Goldwyn banner 
again, is believed behind the 
switch of ‘Masquerader’ to the com- 
ing season’s release schedule. 




















Col’s Musical 


Harry Cohn flew in for a home 
office production confab on next 
year’s program, with some personal 
testing of New York talent for at 
least one screen musical which Co- 
lumbia will make as soon as pos- 
sible. 

Board meet this week also con- 
cerned itself with some financial 
details. Cohn stays a week or so 
and returning by train—not plane. 
Jack Cohn, v.-p. and treasurer 
of Col, left Monday night (27) for 
the South on a week’s rest trip. 








Clinches ‘Salt Water’ 


Hollywood, March 27. 

After months of consideration, 
Universal has purchased the stage 
play, ‘Salt Water,’ on which it held 
an option. John Golden and Dan 
Jarrett authored. 

It will be a Slim Summerville- 
Zasu Pitts feature on next year’s 
program. 





Hollywood 





department. 


Lowell Sherman has_ optioned 
Bernard Schubert's play, ‘Fish Gotta 
Swim.’ Sherman intends to pro- 
duce, stage and act in it locally. 





No Janis Personal 

Elsie Janis turned down a per- 
sonal appearance offer from Loew's 
State to appear with ‘The Big 
Drive,’ claiming she did not want to 
exploit her war experience. She of- 
fered to co-operate with the Ameri- 
can Legion by plugging the picture 
over the air. 





Frank Atkinson, English player, 
has had his option lifted by Fox. 





Paramount has borrowed Tom 
Keene, Radio’s western star, for 
‘Sunset Pass.’ Harry Carey, former 
western star, also cast. 





‘Tween Midnight and Dawn,’ play 
by John B. Clymer and James Ewen, 
has been bought by Radio. No as- 
signments. 





John Barrymore, Clark Gable and 
Wallace Beery are in ‘Night Flight,’ 
David O. Selznick’s second produc- 
tion for Metro, Clarence Brown di- 
recting. 





Metro Drops ‘Nora’ 

After being tossed about from one 
supervisor to another and beinz 
slated for production last week, 
‘Nora’ has been postponed at Metro. 
Jean Harlow, who was to have been 
starred, previously balked at play- 
ing the title part. 





Col Buys Shayer Contract 
Columbia bought off the 12-week 
contract it had with Richard Shayer, 
scenario editor, who is now at Para- 
mount to write a yarn for Charles 
Rogers’ next year’s program. 





Testing Celeste Ford 
B. P. Schulberg testing Charles 
Ford, New York legit player, for the 
title part in ‘Jeannie Gerhardt,’ 
which is in the rewrite process. 
Production slated for next week. 





Victor Fleming is off the Metro 
directorial list. 





‘Fighting in the Dark,’ gambling 
yarn, will be the next Eagle produc- 
tion. Charles Saxton authored; 


BILL FOX’S COAST 
THEATRE CIRCUIT? 


Los Angeles, March 27. 

Using Fox, San Francisco, and 
Los Angeles theatre, here, as a nu- 
cleus, William Fox, through Joe 
Leo, is trying to organize a chain 
on the coast for product strength. 
Tie-up already made with Jensen 
& von Herberg for Northwest on 
product buy with efforts being made 
to get the Orpheum here and also 
some of the houses which Fox West 
Coast is dropping. 











San Francisco, March 27, 

Fox will reopen April 1 with Joe 
Leo operating for William Fox. 
Henry Goldenberg will be house 
manager, 

Double bill indie first-run policy 
will tax a 15e gate afternoons and 
25¢c at night. 


Expect Joan Crawford 
In Mexico for Divorce 


Nogales, Mex., March 27. 
It is expected by attorneys here 
that Joan Crawford will arrive to 
file divorce action in the local 








‘courts against Douglas Fairkanks, 


Jt. 
She will stop at a dude ranch, it 
is understood. 


That Makes 5 Scripts 


Hollywood, March 27. 

With four scripts authored to 
suit the title ‘Rings on Her Fin- 
gers, Paramoufit’ studio heads 
greeted Mae West and her director, 
Boris Petroff, on their arrival here 
Sunday from New York with the 
assurance that everything was all 
set. 

Star assured them that it was all 
set as she had her own script to fit 
the title. Probabilities are that the 
studio will make her copy the back- 
bone of the next picture, pulling in 
such bits from the other quartet as 
may fit. 

Also preparing is ‘Queen of the 
White Way,’ story based on inci- 
dents in life of Lillian Russell, Mae 
West to do composite character. Al 
Lewis will produce, 








Briefly rewritten extracts from ‘Variety’s’ Hollywood Bulletin, printed 
each Friday in Hollywood, and added to the regular weekly ‘Variety.’ 

The Bulletin does not circulate other than on the Pacific Slope. 

News from the Dailies in Los Angeles will be found in that customary 


script by Victor Potel and Gordon 
Griffith. Al Herman will direct, 
starting next week. 





Gus Meins and Lloyd French, lat- 
ter an assistant director, get meg- 
ging contracts at Hal Roach for 
next year. 





With Richard Boleslavsky di: 
ing and Nils Asther in the cCuss, 
‘Rhapsody’ goes into work at Metro 
next week, 





Low for Free-Lancers 
Last week was exceptionally slow 
for free-lance placements, accord- 
ing to agents, who claim that there 
was more activity during the wage- 
cut controversy than afterwards, 





Nelson’s 12 Novelties 
Jack W. Nelson will make 12 nove 
elty one-reelers at Metropolitan, 
with Ramon Nazarro, former assist- 


ant, directing; Sydney Wagner, 
cameraman; and Henry Baker, art 
director. 


With six-month contracts to grind 
for British Gaumont in their trunks, 
Eddie Cronjager and Leo Tover, 
cameramen, will leave soon for Eng- 
land. 





Dialog for Radio’s ‘Ad Man’ will 
be written by Sam Mintz, the 
adaptor, and Arthur Caesar. 





William Beaudine will direct B. P, 
Schulberg’s ‘On Probation’ at Para- 
mount. 





Samuel Hopkins Adams’ ‘Peggy 
Eaton’ is being considered for 
Miriam Hopkins at Paramount. 





Given a three months’ leave of 
absence, A. George Volck, v.-p. of 
the Joyce-Selznick agency since its 
inception, is not expected to return, 





Term cortracts given by Univer- 
sal to Mabel Marden and Hugh En- 
field, who go on salary May 1. 


M-G Halts Legion Yarn 
French foreign legion story, ‘Man 
Stands Alone,’ has been shelved by 
Metro because it was figured as too 
expensive to make at this time. 








Fox is after Myrna Loy from 
Metro and Mary Boland from Para- 
mount for ‘I Loved You Wednes- 
day,’ which has Elissa Landi in the 
top spot. Henry King directing. 





Ann Harding’s Last 
Ann Harding’s last under her cure 
rent Radio contract will be ‘Life of 


Virgie Winters,’ by Louis Brom- 
field. It will follow ‘Prelude to 
Love.’ 





Metro paid $4,250 for ‘Gaby Des- 
lys’ by Jack Kirkland and Melville 
Baker. 





Warners loaned David Boehm to 
Paramount to finish script of ‘Love 
Your Body,’ which Benn W. Levy 
left half completed when he jumped 
town after the quake. 





Buzzell Stays at Col 
Eddie Buzzell is directing Colum- 
bia’s ‘Rules for Wives.’ Al Rogell, 
who previously was to have made 
the story, is now preparing a steel 
yarn. Harry Cohn is dickering with 
Buzzell for an additional three. 





Travis Banton sued for $40,420 
damages by C. J. Foerster, Mack 
Sennett writer and actor, who al- 
leges he was hit by a car owned by 
Banton. 





Milton B. Johnston, 19, settled his 
claim for auto accident injuries 
against Jim Tully for $450. 





Metro picked up the options of 
Jean Harlow and Lionel Barrymore; 





dropped Polly Moran and Hedda 
Hopper. 
Irene Brown goes into Fox’s 


‘Berkeley Square.’ 





Fashion designing for the Sol 
Wurtzel unit at Fox will be done 
by Royer, formerly at United Ar- 
tists. 





William Kaplan, assistant direce- 
tor, elevated to assistant to Louis D. 
Lighton, associate producer at 
Paramount. 





Dorothy Lee goes into the Cocoa- 
nut Grove to sing with Phil Harris’ 
orchestra. 





Dwight L. Hill, former district 
manager for Pacific National Thea- 
tres, was awarded $2,509 in his Su- 
perior court suit against his ex- 
employers for salary and money ad- 
vanced. 





Four Reels of Dog 
Purchasing a dog picture made by 
Capt. S. E. Barber and Svend Ut- 





terstrom in Alaska, Walter Futter 
(Continued on page 28) 
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Lots of Legal Inside Stuff in Zirn’s 
Ouster Petition on Zukor and Hilles, .osce.c. cen. ee 





Opposition to the adjudication of 
Paramount-Publix's petition in 
bankruptcy, as well as to Par’s 
original equity receivership, and the 
appointment of Adolph Zukor and 
Charlies D. Hilles as co-receivers, 
has come into the open and prom- 
ises a bitter contest before final 
rulings are made. Attorneys for 
bondholders and stockholders, im- 
placable in their demands for a stay 
of the bankruptcy issue and the re- 
moval cf Zukor and Hilles, on Fri- 
day (23) before Judge Bondy added 
collusion to other previous charges. 

Brought up in connection with a 
show cause order why Zukor and 
Hilles should not be removed as 
equity receivers, and an involun- 
tary petition in bankruptcy should 
not have precedence, Judge Bondy 
adjourned hearings to tomorrow 
(Wednesday) at 4:30 p.m. to give 
P-P receiver attorneys and counsel 
for the Broadway and 20th Prop- 
erties, Inc., an opportunity’ to 
answer. 

Samuel Zirn, attorney for bond- 
holders and representing both the 
Harris and Levy cases, is fathering 
the show cause order to oust Zukor 
and Flilles, 

In argument lasting close to two 
hours Friday (24), he finally nar- 
rowed his opposition down to Zukor, 
asking the court to remove Zukor. 
This followed the insistence by 
Judge Bondy that he had full con- 
fidence in Hilles and that, while 
he, Judge Bondy, had not met 
Zukor, he believed, that, while 
Hilles served as co-receiver, Zukor 
could do nothing illegal or harm- 
ful tc the P-P estate. 

Zirn’s Questionnaire 

Zirn brought out that he had sent 
Zukor « list of questions important 
to stockholders and creditors but 
that Zukor, on advice of personal 
counsel, had refused to answer any 
of them. 

The adamant Zirn contended that 
Hilles was unfit to serve as a re- 
ceiver under the equity proceeding 
as a result of his banking connec- 
tions. It was charged that Hilles 
resigned as a director of the Bank- 
ers Trust Co., carrying Paramount 
on a portion of last spring’s $13,- 
000,000 loan, the day before he was 
appointed as a co-receiver of Par. 

Inference, Zirn insisted, was that 
the equity receivership granted on 
Jan. 26, the same day his clients 
had filed an involuntary petition 
in bankruptcy against Par, was col- 
lusive. 

Zirn’s arguments gained further 
attention when he pointed out that 
answer to one of his bondholder 
suits in connection with Film Pro- 
duction, Inc., P-P subsidiary hold- 
ing film negatives to cover last 
spring’s $13,000,000 loan, was made 
three days prior to the equity re- 
ceivership. 

Cravath Firm’s Angles 

This was on Jan. 23, after a 20- 
day extension had been obtained in 
answer to suit on the affidavit of 
a lawyer-member of Cravath, de 
Gersdorff, Swain & Wood, Par at- 
torneys, to the effect P-P was not 
in default on any of its obligations. 


With the equity receivership 
granted three days later, it was 
Zirn’s contention that P-P, that 


very minute, was preparing for the 
consent receivership. 

Subsequently, Zirn de-lared, the 
Cravath firm advised by letter that 
their lawyer making the affidavit 
was in error. In the same letter 
the Cravath firm served notice that 
P-P, under its equity receivership, 
wanted to join in a friendly re- 
ceivership over the Film Produc- 
tions, Inc., which was granted in a 
reserved decision by Judge Lydon 
on Jan. 30. Claim was that Judge 
Lydon doubtless had been coming 
to this decision, probably at about 
the same time (Jan. 26) as P-P 
gained its equity receivership. 

Later Zirn entered his motion for 


the order to show cause why Zukor | 


and Hilles should not be discon- | 
tinued as equity deceivers. It was/! 
returnable March 10 and there was} 
no inkling P-P was preparing a 


bankruptcy petition which was sud- 
denly filed early on the morning of 


March 14, date to which show cause | 


order argument was postponed. 

Vigorous debate over these ques- 
tions, mainly from Root, Clark & 
Buckner, attorneys for Zukor and 
Hilles as P-P receivers, is expected 
tomorrow (Wednesday). 

Prior to setting the postponement, 
Judge Bondy indicated his opposi- 
tlon to immediate substitution of 


(Continued on page 42) 


‘Goona’ Worth $250,000? 


Los Angeles, March 27. 
Alleging that the Gore Brothcrs 
use the words ‘Goona Goona’ in six- 
foot letters to advertise ‘Virginis of 


Bali’ at the Optic theatre on Main 
street, with attraction’s actual name 
buried, the Premier Film Attrac- 
tions, subsidiary of the First Di- 
vision Exchanges filed suit in Su- 
perior court against them for a 
permanent injunction and $250,000 
damages. 

Litigation is to establish Pre- 
mier’s exclusive right to the words, 
‘Goona Goona’, which they claim is 
a copyrighted, manufactured word, 
derived from words ‘Gheuna 
Gheuna’, 


ZUKOR’S SPOT 
IN THE PAR 
SITUATION 


Adolph Zukor is fighting the bat- 
tle of his life as varied interests, 
including bankers, bondholders, and 
creditors, are trying to sway the 
destiny of Paramount-Publix in the 
naming of a trustee, or several of 
them, none of whom may be Zukor 
himself. By April 3 the Paramount- 
Publix outfit may be headed by an 
outsider to the company, who may 
be chosen trustee in bankruptcy, 
and the current week may write 
the future fate of Par. 

This, however, looks not to affect 
Zukor’s position as head of the sub- 
sidiary companies, presently solv- 
ent. The inner struggle now going 
on in Paramount as between bank- 
ers, bondholders and creditor inter- 
ests is the greatest Zukor has ever 
had to contend with. 


Election of anybody, outside of 
Zukor, as trustee, will mean the end 
of a continuous reign over the com- 
pany by its founder, except for the 
momentous year and a half preced- 
ing the company’s receivership and 
bankruptcy when John Hertz and 
Sam Katz were dominant. 





y 











Free-for-All Trusteeship 


It’s almost a free-for-all as re- 
gards the choosing of a trustee in 
bankruptcy for Par-Publix. For a 
time, it looked that all sides might 
consent that Zukor and Hilles, 
presently co-receivers, also to be 
trustees. Then it switched to a tri- 
umvirate possibility with Zukor- 
Hilles and Frank Walker (and oth- 
ers, including Joseph P| Kennedy, 
also named) as the third trustee. 

Walker looks to be out. As 
treasurer of the National Demo- 
cratic Committee and a nephew of 
Mike Comerford, he also is an offi- 
cer of the MPTOA and has been 
associated with industry matters 
for more than a decade, but is re- 
ported not inclined to the new 
appointment. 


Charles D. Hilles, presently one 
of the co-receivers, may be desig- 
nated as sole trustee, from reports. 

Two of the most recent names 
which have come under discussion 
are Joe Kennedy, banker and for- 
mer FBO and Pathe head, and Her- 
man Wobber. Wobber was formerly 
with Par and presently is associ- 
ated with Fox, . 

Both are held in highest esteem 
in the industry. Kennedy ranks as 
the only banker to have success- 
fully operated in show biz, actually 
and actively. Wobber likewise rates 
well. 

One of the curious side angles of 
| the situation is the position of N. L. 
Nathanson in the Par case. 








accounts had him moving in via 
banker interests, and, although it 
has been authoritatively handed 


that Nathanson was completely out 
| of the Par picture, his name is bob- 
bing up again as a possible com- 
| promise candidate from the Zukor 
| Side. Those in the know, however, 
give the Nathanson end = slight 
j attention. 


First | 


U Studios Reopen 


Hollywood, March 27. 
Universal will reopen Thursday 
| ing the serial ‘Phantom of the Air.’ 


| Next week John M. Stahl will 
swing into line when he starts to 
make ‘Only Yesterday’ in which 
Irene Dunne, borrowed from Radio, 
will have the lead. 


Better Product 
Dist. Should Up 








Depression, plus moratorium, 
earthquake and flood, have all 
served to put the industry's axis 
into reverse, and this summer, nor- 
mally the worst season for show 
business, is now looked to be one of 
the best parts of 1933's box office 
years. 

Industry already is shaping its 
plans accordingly. The same ele- 
ments, financially and geograph- 
ically, which have held back busi- 
ness, have also provided the in- 
dustry with ample protection, ‘in the 
nature of good pictures. The bulk 
of better product is yet to be re- 
leased. Producers, as a whole, dur- 
ing the greater part of the past 
winter have been holding back for 
better signs. Now the major in- 
dustry is in a position to feed the 
country’s box office steadily. 

The next two weeks will be im- 
portant factors in the industry’s 
summer barometer, The beer thing, 
as one element, should indicate the 
spending inclination, and if Roose- 
velt’s farm relief measures are ef- 
fective by June film leaders are 
certain there will be no further need 
for anti-red predictions. 

Creep up of the country’s box 
office, since the moratorium lid was 
lifted, is proving sufficient assurance 
to the major part of the industry as 
to what may be expected. 


‘PAR TRUSTEE ALL SET 
VIA BANKERS, CHARGED 


The statement that through the 
banks interested in Paramount 
Publix enough bondholders have al- 
ready been rounded up to swing the 
election of trustee in bankruptcy for 
Par next Monday (3), when sched- 
uled, was made Friday (24) before 
Judge Bondy. 

It was voiced by attorneys for 
bondholders and stockholders, fol- 
lowing an attempt in another court, 
before Judge Patterson, to gain an 
injunction against the adjudication 
of P-P’s voluntary petition in bank- 
ruptcy, at the same time postponing 
election set for April 3. 

Presumption on inside all along 
has been that Adolph Zukor and 
Charles D. Hilles, continued as re- 
ceivers in equity, will be elected 
trustees in bankruptcy for the com- 
pany. Three other names as trus- 
tees have come up also, Frank C. 
Walker, Herman Wabbers and Jo- 
seph P. Kennedy as a third trustee 








with Zukor-Hillies, or solo. Under 
bankruptcies, it’s usually one or 
three trustees; seldom only. two. 


F-WC Restores Salaries 





Los Angeles, March 27. 

Fox West Coast execs, following 
an ultimatum from the 26 em- 
ployees in the accounting depart- 
ment, have agreed to restore sal- 
aries of those in this branch of the 
home office at the expiration of the 
two-week reduction. 

Employees’ petition stated 





Bob Sparks Up 


Hollywood, March 27. 





editorial board, has been made an 
assistant to E. Lloyd Sheldon, as- 
sociate producer. 

; Sparks is a former 


‘iegit producer, 


that | 
members of the department would | 
quit if the wage was not restored. | 


tobert Sparks, of the Paramount | 





B. 0. Generally’ 


| 
| 
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As Dept. Threatens Walk 





| 


Par's Esharsiive Analysis of B. 0. 


Prices with View to Rescalings 





Censors Get $50 Ante 


Pasadena, Calif., March 27. 

In an effort to defeat opposition 
to the censor board, the city board 
of directors has voted to provide an 
additional $50 a month for expenses 
of the review body. Heretofore, the 
board has been receiving $25, as 
against a prior appropriation of 
$125. 

Police court charges brought by 
the board against George L. Haines 
of the Park, and James Finkler of 
the Warners-Egyptian, for alleged 
screening of ‘Faithless’ (MG) with- 
out securing the necessary 10-day 
permit has been dropped. 


DROP OPTIONS 
TO TOBOGGAN 
SALARIES 


Hollywood, March 27. 

Indications from all studios is that 
a minimum of options on contracts 
will be picked up within the next 
few weeks. This will be particu- 
larly true of writers, directors and 
players below the star rating. 

Move by lots is to rid themselves 
of many obligations and get new 











deals calling for lower salaries 
wherever possible, 
Studio execs, however, say that 


dropping options does not mean 
neccessarily the severing of con- 
nections with these people, and have 
let it be known that they will be will- 
ing to retain many of them on a 
week-to-week basis, providing rea- 
sonable salary revisions can be ef- 
fected. 


Par-Pub Receivership in 
Calif. Is Still in Effect 


Hollywood, March 27, 

Despite the New York bankruptcy 
of Paramount-Publix, the ancillary 
receivership in California granted 
the receivers in equity still sticks 
until the appointment of trustees in 
New York. 

Federal court here granted Zukor- 
Hilles, the receivers, an extra month 
in which to file their report, now 
due April 16. Walter K. Tuller, of 
O'Melveny, Tuller & Myers, local at- 
torneys for the receivers, has been 
appointed their California agent. 











Par Coast Salesmen 
Take Payless Vacation 


Los Angeles, March 27. 


Film salesmen working out of the 
Paramount exchange here are on an 
enforced one month’s leave without 
pay, taking two weeks at a time, 
in lieu of a salary cut, such as put 
in effect by most distributing com- 
panies. 

Salesmen alternate in their off 
time over a period of three months, 
during which period each man will 
have completed his four weeks of 
rest. 


‘ ’ 

Fox Buys ‘Buccaneers 

Hollywood, March 27. 

I'ox has purchased ‘The Buc- 
caneers,’ an original story by I. A. 
R. Wylie. 

Although no writing or directo- 
rial assignment, so far made, studio 
is dickering with Metro for the loan 
of Myrna Loy for the top spot, 


Lionel and Clarke 


Hollywood, March 27. 

sarrymore and Clarke 
will be co-starred by Metro 
Stonge’s ‘Stranger Re- 


Lionel 
Gable 
in Philip 
turn.’ 


Vidor to direct. Brown Holmes is 


| working on the script. 


| 
| 
| 
| 


New York | 


; 





Will Rogers’ Auto Camp Yarn 
Hollywood, March 27. 
Fox will star Will Rogers in| 


‘Green Dice,’ a story of auto camps 
by Anne Cameron. Adaptation 
oonya Levien. 


ae 


A complete and detailed study of 
admission prices, with a view to 
nation-wide readjustment of scales, 
is being undertaken by Publix. Sur- 
vey is to be of the most comprehen- 
sive character, with the theatre 
chain going back four years to 
check admission prices against box 
office results in every one of the 
Publix houses, 

Taking in partnerships, as well as 
affiliated chains, in which it has an 
interest, the study of admission 
scales will reach into a _ 1,000 or 
more houses. In view of the gigan- 
tic proportions of the task, certain 
theatres which have been turned 
back to independent owners or as- 
signed, but were operated by Pub- 
lix at some time during the past 
four years, will be included. 

Goes Back Four Years 

Publix’s probable readjustment of 
scales in line with box office com- 
parisons over the last four years, as 
well as in line with local conditions, 
etc., is expected to be the most far- 
reaching ever attempted. 

Not a single theatre in the far- 
flung Publix chain will escape a 
close diagnosis when the time ar- 
rives for changes in admissions, if 
meriting. In cities or towns where 
Publix or its affiliates have more 
than one house, each will be placed 
under the micréscope separately. 

Survey of the admission scales, 
as they have affected business one 
Way or another in the past four 
years, together with what results 
have been on increase or reductions, 
is being compiled mostly from daily 
and weekly manager reports over 
that period of time. 


PHILLY INDIES 
SET DEADLINE 


Philadelphia, March 27, 

Saturday (April 1) has been set 
by the executive committee of the 
M.P.T.O. of Eastern Pennsylvania, 
Southern Jersey and Delaware as 
the deadline for adjustments on 
rental contracts. 

If by that time the exhibitors 
have not secured the reductions de- 
manded from the distributors, the 
independent territory of Philly will 
follow the action taken in Cleve- 
land and close for a period of one 
week or more in protest. The ex- 
hibitors here are asking a 25% re- 
duction in rentals for a 60-day 
period. 


PALAVER ON EASTERN 
PRODUCTION MOUNTS 


Despite that giving up studios In 
California and moving equipment 
and personnel east would involve 
considerable money, the movement 
to shift production to the Atlantic 
Coast is reported gaining headway. 
In and around New York, West- 
chester county, Long Island and 
New Jersey mentioned as the locale 
of film making, to take the place of 
Florida because of the feeling that 
home offices should be on top of 
their factories. 

Opinion is growing that the time 
must come when home offices are 
next door to the studios and in bet- 
ter control of film making. Tenor 
of discussion on a shift of film mak- 
ing east is that it might as well be 
done now as later. 

No longer does the California sun- 
shine figure, but more important to 
h.o.’s is the better control of studios 
and operation, now 3,000 mile away. 




















MG Economy Drops 7 « 


Stories, 12 Writers 


Culver City, March 27. 





Negotiations are on for King | 


by |} 
‘pick up options, 


In conformity with other eco- 
| nomic steps, Metro is further re- 
| ducing its writing force and has 
dropped 17 story ideas that were in 


lthe early stages of development, 
Within two weeks 12 writers have 
| gone off the payroll, 

While studio is dropping its 


completion of assign- 


scribes on 


' ments, some may be held on week- 


Tendency is not to 


to-week basis, 
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Lone, ‘Sister, 
Return of Vode, 


Boom Hub Anew 
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Boston, March 
talking—and 
that’s good sign for show biz. 
The town’s talking entertainment, 
which it is, due to several reasons, 
which happily bunch to make the 
public voice more emphatic. First, 
‘King Kong’ arrives. Then the Or- 
pheum, for long the sole standard 
bearer for straight vaude among the 
majors here, is going variety again. 
Other items are less important, but 
bear on the revival of deep interest 
of patrons in what to see and hear 
in the theatres. 

Thanks to fine exploitation by 
Bill Raynor and Jack Goldstein of 
the Keith organization, and its own 
box office merit, ‘Kong’ came in on 
the crest of a tide of curiosity that 
filled B. F. Keith’s to overflowing. 
It was a midnight premiere, and the 
attendance was as unbelievable for 
Boston as the theme of the film it- 
self. Queer thing happened inside 
the house; ballyhoo indicated ‘King 
Kong’ was all-horror thriller but 
audience found it one of the grand- 
est laugh pictures of the year. They 
had their thrills, but unexpected 
comedy came when the gorilla wres- 
tles the giant saurian. Result is pic- 
ture has become a leading topic of 
confab, topping even the depression 
troubles. 

Loew’s return of vaude to Or- 
pheum is set for next Friday, with 
six acts. Through 21 years Or- 
pheum did swell biz with vaude; 
14 weeks ago it dropped it and biz 
went flooey. Orpheum vaude was a 
landmark, hence its becoming a big 
point in popular mind again. 

Biz in spots is big for current 
weeks, others just so-so, but heart- 
ening thing for rialto is that folks 
are’ headlining amusement talk 
again. 

Estimates for This Week 

Keith’s (RKO) (4,000; 25-40-55)— 
‘king Kong’ (RKO). Vaudeville 
omitted. Film whooping it up for 
what may be banner week, perhaps 
best since ‘Frankenstein.’ Surprise 
comedy angle attracting as much 
attention as the spine chills. This 
should help, as horror films about 
faded, and hilarity greeting antics 
of prehistoric animals will allay 
fears among femmes who are scared 
of horrific stuff. Increasing num- 
bers of women noted in audiences, a 
swell indication of basis for hope 
‘King Kong’ will hang on for several 
weeks. Should gross $22,500, which 
is jim dandy plus. Last week 
*Whoopee’ on stage and ‘Parole Girl 
(Col) on sereen, okay at $16,600. 

Boston (RKO) (4,000; 25-40-55)— 
‘Constant Wife’ (WW) and vaude 
revue. Rather striking audience re- 
sponse to this film; femmes espe- 
cially like it, and it’s building biz. 
Looks like fair $10,000 this week. 
Last week down to $9,500 with 
‘Sailor Be Good’ (RKO) and vaude. 

Orpheum (Loew) (3,000; 25-50)— 
‘Rasputin’ (MG) (2d wk). No help 
to house. Poor at $7,500; last week, 
ditto film and but slightly better at 
$7,800. Vaude comes in next Friday, 
which should be turn of the road for 
the house. 

State (Loew's) (3,000; 30-56)— 
‘White Sister’ (MG). Giving town 
another good reason for talking 
show biz. Hayes and Gable appeal 
bringing queues in front of theatre, 
best since ‘Smilin’ Through.’ 
Femmes hold most seats. State 
should go $12,000, zowie. Last week 
‘Rasputin’ (MG) a weak brother for 
$8,000, 

Met (Publix) (4,330; 35-50-65)— 
‘Pick Up’ (Par) and stage show. 
Raft and Sidney pulling pretty well, 
but with little help from vaude por- 
tion of program. Take slides back- 
ward after great biz with ‘42d 
Street’ and ‘State Fair” Lucky if 
house gets $25,000. Last week ‘State 
Fair’ (Fox) and stage show $25,800. 

Scollay (Publix) (2,800: 25-35-40- 
565)—'‘King of the Jungle’ (Par) and 
eight acts vaude. House still high 
spot on percentage of profit, result 
of E. A. Vinson’s hit with his Big 


The whole town's 


a 


Eight bills and his exploitation. 
Currently he is capitalizing on 
Keith's dropping vaude, leaving 


Scollay sole major with straight va- 
riety. Also priming his guns for Or- 
pheum swing back, big ads today 
shooting the works on Vinson stick- 
ing to flesh, while other houses ‘see- 
saw. Anyway, Vinson is attracting 
attention. Looks like $12,500, which 
is thick velvet. Last week “Crime of 
the Century’ (Par) and vaude, $12,- 
000, for thick cream. 

Paramount (Publix) (1,800; 25-35- 
50)—‘A_ Lady’s Profession’ (Par) 
and ‘Humanity’ (Fox). House, out- 
side of few bad weeks, has managed 
to keep on the right side, and pat- 
ronage continues okay. Should do 


$7,000. Last week ‘Wax Museum’ 
(WB) and ‘Sailor’s Luck’ (Fox) 
$3,800. 2 





Detroit’s Gotta Do 
Something; No More 








Detroit, March 27. 
Holiday still on, and it still looks 
tough Some relief in sight with 


houses starting to run outstanding 
attractions. ‘King Kong’ current at 
the Downtown and starting to a big 
week. Blizzard over the week-end 
kept house from really getting start- 
ed after a very big opening Friday. 

The Michigan with ‘Pick Up,’ the 
Fox with ‘Sailors Luck,’ the Fisher 
with ‘Lady’s Profession’ and the UA 
in its second week of ‘Sign of the 
Cross,’ are just going along. Next 
week the Michigan stops marking 
time and plays ‘42d St.’ It was ex- 
pected to hold this one over until 
after Lent, but earlier booking 
prompted by effort to play ‘em as 
hot as possible. 

All look weak except ‘Kong.’ Bad 
weather over weekend made it that 
much worse. Looks like the locals 
just don’t live right. Haven't hada 
break this year. 

Last week ‘What! No Beer?’ was 
no life-saver and had to be pulled 
after six days, ‘Pick Up’ opening a 
day earlier. The Downtown with 
‘Our Betters’ was just another pic- 
ture, and not so forte at that. The 
Fox expected little and got less with 
‘Rome Express. The U. A. with 
‘Sign of the Cross’ got a fairly good 
play, but not up to expectations, 
while George Arliss attracted a lot 
of people to the Fisher to see him in 
‘King’s Vacation.’ 

Estimates for This Week 

Michigan (P-P) (4,045; 15-25-35- 
40-55)—‘Pick Up’ (Par) and stage 


show. Will be lucky to get $17,000, 


mild. Last week ‘What! No Beer?’ 
(MG) and stage show weak in six 
days at $8,400. 

Downtown (RKO) (2,750; 15-25- 
35-40-55) —‘King Kong’ (RKO). 
Maybe $9,000, oke. Last week ‘Our 
Betters’ (RKO) and vaude fair at 
$6,700. 

Fox (Fox) (5,100; 15-25-35-40-55) 
—‘Sailor’s Luck’ (Fox). Looks to 
get only $5,000. Last week ‘Rome 
Express’ (U) weak at $4,000. 

Fisher (P-P) (2,665; 15-25-35-40) 
—‘Lady’s Profession’ (Par). Nice 
$6,000. Last week ‘King’s Vacation’ 
(WB) good at $6,900. 

United Artists (P-P) (2,018; 15- 
25-35-40-55)—Sign of the Cross’ 
(Par) (24 week) weak on $4,000. 
Last week ‘Sign of the Cross’ (Par) 
fair at $10,000. 


KONG’ KING, NEWARK, 








Newark, March 27. 
‘King Kong’ is king here without 
question and should run Proctor’s 
gross up to real heights, maybe 
$17,000. The holdover of ‘42nd 
Street’ will also be real business 
with surely $13,000. Roadshowing 
of ‘Cavalcade’ okay at the Terminal 
with $12,000, but plenty waiting to 
see it cheaper. 
‘Mussolini Speaks’ 
Mosque Thursday, 


the 
from 


reopens 
leasing 


Warners. Joe Fugazy said to be 
back of this. 
Stock at the Rialto was not so 


strong, but tried giving away some 
tickets through sales at Liggett’s 
with such results that ‘Ten Nights 
in a Bar Room’ holding over. 

Weather hurt last week every- 
where downtown except at Bran- 
ford, where ‘42nd Street’ broke sea- 
son’s record with $21,500. 

Estimates for This Week 

Branford (WB) (2,966; 15-65)— 
‘42nd Street’ (WB). Going nicely on 
second week to over $13,000. House 
playing up its lower prices. Open- 
ing now Thursdays. On seven days 
first week topped ‘I’m a Fugitive,’ 
season’s former record holder, with 
a superb $21,500. 

Capitol (WB) (1,200; 15-25-35-50) 
—Kid from Spain’ (UA) and ‘Radio 
Murder Mystery’ (RKO). As usual, 
will top $5,000. Last week ‘She Done 
Him Wrong’ (Par) and ‘Nagana’ 
(U) okay at $5,300. 

Little (Cinema) (299; 25-40-50)— 
‘Der Hauptmann von Kopenick’ 
(Kinematrade) and ‘Elisabeth von 
Oesterreich’ (Tobis). Going nicely 
and should reach $1,100. Last week 
dark, 

Loew’s State (2,780; 15-75)—‘Men 
Must Fight’ (MG) and vaude. Diana 
Wynyard’s fame in ‘Cavalcade’ ex- 
pected to pull, and played up, but 
only fair and maybe not better than 
$9,500. Last week ‘Hallelujah, I'm 
a Bum’ (UA) awful flop, not reach- 
ing $7,000. 

Newark (Adams-Par) (2,248: 15- 
99)—*Woman Accused’ (Par) and 
vaude. Looks to get around $10,500, 
better than expected. Last week on 
eight days ‘King of Jungle’ (Par) 
only $8,000. 

Proctor’s (RKO) (2,300; 15-75)— 
‘King Kong’ (RKO) and vaude. Not 
enough dames, but if pace holds, 
will exceed $17,000, big. Last week 
‘Great Jasper’ (RKO) died without 
reaching $8,000. 

Terminal (Skouras) (1,900; 55-83- 
$1.10)—‘Cavalcade’ (Fox). Drew 
raves and doing nicely at $12,000. 


Last week ‘Infernal Machine’ (Fox) 





on three days $900. 


Holding Back Films| 


BUFFALO B. 0. SPURTS 
DESPITE RAIN, SNOW 


Buffalo, March 27. 
Despite cold and rain, the busi- 
i ness is generally brighter here than 


| it’s been in weeks. Only house not 





getting a break is the Buffalo, play- 
ing ‘Pick-Up’ and away off at 
$12,000. 


Estimates for This Week 


Buffalo (Shea) (3,600; 30-40-55)— 
‘Pick-Up’ (Par) and stage show. 
This one will do better than last 





$17,000, VERY HEY-HEY 


Holdover not likely, but can happen. 


week, but at $12,000 still brutal. 
Last week ‘Our Betters’ (RKO) 
$10,200. 


Great Lakes (Shea) (3,400; 25-40) 
—‘King Kong’ (RKO). Shows pos- 
sibility of getting $10,000, big. Last 
week ‘42nd Street’ (WB) (2nd 
week) fell off to $8,500, but oke. 
Century (Shea) (3,400; 25)—‘Hard 
to Handle’ (WB) and ‘Afraid to 
Talk’ (U). Double bill looks in the 
money at $7,000. Last week ‘Hello 
Everybody’ (Par) and ‘Parachute 
Jumper’ (WB) drew only $4,200. 
Hipp (Shea) (2,400; 25)—From 
‘Hell to Heaven’ (WB) and ‘No 
Other Woman’ (U). Chances are 
good for $7,500, okay. Last week 
‘Ladies They Talk About’ (WB) got 
$6,100. 

Lafayette (Ind) (3,400; 25)— 
‘When Strangers Marry’ (Col) and 
‘Smoke Lightning’ (Fox). Good 
$6,500 in view. Last week ‘Devil 
Commands’ (Col) and ‘State Troop- 
er’ (Col) started bullishly, but eased 
off to $6,000, 


‘42D ST. MPLS, 
HOTCHA $15,000 


Minneapolis, March 27. 

The State again seems to have 
things pretty much its own box- 
office way this week with ‘42nd 
Street” Just as it did last week, the 
State again promises to gross nearly 
as much 4s all the other loop oppo- 
sition first run theatres combined. 
And that’s going some. The box 
office power of ‘42d Street’ is prov- 
ing itself absolutely depression and 
weather proof. 

Actually, ‘42nd Street’ hasn’t a 
great deal in the way of opposition. 
Its chief competitor, ‘20,000 Years in 
Sing Sing,’ looks set to hand the 
Lyric a better than average week. 
‘Men Must Fight’ has been the 
recipient of a cool reception from 
the critics and, minus cast names 
and superlative virtues, is exhibit- 
ing no drawing power at the Cen- 
tury, which, week in and week out, 
has been giving a good box office 
account of itself. Goes out after five 
days. 

‘Our Betters,’ at the Orph, despite 
critics’ praises, apparently isn’t the 
type of picture for the masses. In 
addition, Bennett seems to be on 
the wane locally. 

Estimates for This Week 

State (Publix) (2,200; 55)—‘42nd 
Street’ (WB). A wow box office 
clicker, bowling ’em over in aston- 
ishing fashion. House opening an 
hour earlier than usual. Looks like 
wonderful $15,000. Last week ‘Em- 
ployee’s Entrance’ (FN), $16,300, 
great, but entire credit due to Mills 
Brothers and Lou Breese. 

Orpheum (RKO) (2,890; 40)—‘Our 

Betters’ (RKO). Bennett on the 
downgrade here. However, helped 
by critics’ praise, the star’s faith- 
ful followers and Manager J. J. 
Gross’ good exploitation work may 
reach $5,000, mild. Last week, Hal- 
lelujah, I’m a Bum’ (UA), $3,800, 
poor. 
Century (Publix) (1,600; 40)— 
‘Men Must Fight’ (MG). Picture 
took it on chin from critics, and cus- 
tomers not any too enthusiastic. 
Lack of draw cast names also a 
handicap, and at a $2,000 pace will 
be pulled after five days. Last 
week ‘State Fair’ (Fox), second loop 
engagement, $4,700, big. 

Uptown (Publix) (1,300; 40)— 
‘Sign of the Cross’ (Par). Looks 
like good $3,500. Last week ‘Strange 
Interlude’ (MG), $4,000, good. 

Lyric (Publix) (1,300; 35)—‘26,000 
Years in Sing Sing’ (FN). Dandy 
attraction for this particular house 
and ably handled by Manager Bob 








La Fevre. A good $4,000 indicated. 
Last week ‘Max Museum’ (WB), 
$2,800. 

Grand (Publix) (1,100; 35)— 
‘Strange Interlude’ (MG). Second 
loop run. Should hit $3,000, good. 


Last week ‘Face in the Sky’ (Fox), 
and ‘Parachute Jumper’ (WB), 
500, split, fair. 

Aster (Publix) (900; 25)—‘Secrets 
of the French Police’ (RKO), and 
‘Mysterious Rider’ (Par), _ split. 
About $1,200 in sight, pretty good. 
Last week ‘Mary Holmes’ (RKO), 
and ‘Animal Kingdom’ (RKO) (third 
loop run). Split $1,000, pretty good, 
with ‘Animal Kingdom’ getting most 
of play. 


9 
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Apprehension Over, 
Vaude Sends Loew’s 
Montreal to $13,000 


Montreal, March 27. 

His Majesty’s into stock for the 
summer, starting currently, and 
main stems showing good b. o. pix, 
things look better. The fear that 
Canada’s last remaining vaude 
house (Loew’s) would close brought 
better gross to that house last week. 
which will likely be maintained 
currently. 

‘42d Street,’ at the Palace, with an 
old-time bally, should bring the 
shekels into George Rotsky’s house 
and may reach around = $12,000. 
Loew’s comes down to 60c top and 
offers ‘Hot Pepper’ and seven acts 
of vaudeville. The fans have already 
shown signs of returning to Loew’s, 
and with this picture and extra two 
acts there is a good chance of a 
$13,000 gate. Capitol is showing 
‘Topaze’ and ‘Lucky Devils,’ which 
isn’t any great competition to the 
other two main stems. May get 
$10,000. Princess goes Bri‘ish once 
more, showing ‘Flag Lieutenant’ and 
‘It’s a King’; $7,000 is best outlook. 
The two French houses, Imperial 
and Cinema de Paris, have nothing 
out of the ordinary. 

Nabe houses are ambling along, 
skirting the red or in it with half a 
dozen houses showing a small profit. 


Estimates for This Week 


His Majesty’s (Ind) (1,600; 20-75) 
—‘As Husbands Go’ (legit). First 
week of stock may get $3,000. Last 
week French operetta on subscrip- 
tion basis $5,000. 

Palace (FP) (2,700; 60)—‘42d 
Street’ (WB). Ballyhoo and word 
of mouth liable to result in $12,000. 
Last week ‘Madame Blanche’ (MG) 
grossed $10,000. 

Capitol (FP) (2,700; 50)—Topaze’ 





(RKO) and ‘Lucky Devils’ (RKO). 
Nothing out of the way; may get 
$10,000. Last week ‘What! No 


Beer?’ (MG) and ‘Woman Accused’ 
(Par) grossed a nice $12,000. 

Loew’s (FP) (3,200; 60)—‘Hot 
Pepper’ (Fox) and vaudeville. First 
week of bigger programs (seven 
acts) should get up to $13,000. Last 
week ‘Crime of Century’ (Par) and 
five acts vaude grossed $11,500. 
Princess (CT) (1,900; 50)—‘Flag 
Lieutenant’ (Brit) and ‘It’s a King’ 
(Brit). Has developed good Old 
Country biz and may get $7,000. 
Last week ‘Perfect Understanding’ 
(UA) and ‘Nagana’ (U) took $6,000. 

Imperial (Franco-Film) (1,900; 
50)—‘Violettes Imperiales’ (French). 
About $1,400. Last week ‘L’Ane de 
Buridan’ (French) $1,000. 

Cinema de Paris (Franco-Film) 
(600; 25)—‘La Femme Nue’ 
(French). Censors will defeat any 
hopes on title, and gross will be 
$750. Last week ‘Le Fils de Papa’ 
and ‘Le Dernier Choc’ grossed $800. 


Stage Activity, Indie 
Operation Ups Seatt. 


Seattle, March 27. 
The Fifth Ave. joins the NFR 
string, E. W. Scott, receiver, finish- 
ing job. ‘Big Drive’ getting town’s 
top dough. 
‘Tattle Tales,’ with Barbara Stan- 
wyck, clicking for $4,500 in two 
nights and one matinee at the Met- 
ropolitan. 
Breaking out wild here these days 
with stage fare on tap and more in 
prospect. Folks slowly recovering 
also. 
Independent oOwnerships and op- 
eration of theatres likewise break- 
ing out wildly. 
NRF Corp. operating Paramount 
and Coliseum; also two neighbor- 
hood. Jensen-von Herberg taking 
lead with Liberty and Fox, down- 
town, and three nabors. John Ham- 
rick has three downtown show 
shops, This covers the first-run sit- 
uation. 
Moore theatre has American 
Players in stock, opening last week 
with Billie Van Every and Alexan- 
der Callum starring. Metropolitan 
has roadshow bookings, including 
‘Tattle Tales’ and ‘Of Thee I Sing.’ 
So all told, making more jobs for 
musicians, stage hands and house 
staffs. Anyhow the activities are 
stirring up the natives. 

Estimates for This Week 
Paramount (NRF) (3,106; 25-40) 
—‘Grand Slam’ (FN). Despite ex- 
ploitation and bridge contest, a 
brutal $3,500. Last week, ‘She Done 
Him Wrong’ (Par), in return en- 





gagement, very good, still talked, 
around, $6,500. 

Fifth Ave. (WST) (2,300; 25-40) 
—‘Lady’s Profession’ (Par), and 
‘Men Must Fight’ (MG). Oke bally- 
hoo, with unusual angles latter 


played up; fair for $4,300. Last week 
‘Woman Accused’ (Par), and ‘Face 
in the Sky’ (Fox), double bill, so-so 
$4,500. 

Liberty (J.-von H.) (2,000; 10-15- 
25)—‘Deception’ (Col), and ‘In- 





truder’ (Mas), double. Headed for 


and vaude. 


$4,800, big. 
chids’ (Col) not bad at $4,600. 


Frisco Not Outs 
Recovered; Still 
10-15%, Off B.0. 


San Francisco, March 27. 

That bank moratorium delivered 
a body blow to Frisco theatres—a 
sock below the belt that still has 
‘em groggy and exerting every effort 
to get back to normal, 

With exception of St. Francis 
where two first runs at 40c. con-« 
tinue to make for exceptiona: busi- 


ness everything in town—first runs, 
subsequents, naborhoods, flesh 
houses and grinds—are from 10 to 
15% off previous takes. 

RKO’s Golden Gate taking the 
salary bull by the horns and hoping 
for a long run on ‘King Kong’ that 
comes in week after next, is jerking 
stage shows and orchestra. What 
will happen after ‘Kong’ is prob- 
lematical and as much one man’s 
guess as another's. 

Fox's St. Francis is double-billling 
‘Humanity’ and ‘Hello Everybody,’ 
giving the former top billing over 
Kate Smith’s opus and plenty of 
those 40c. tickets being sold. Won't 
be over last week, which was sweet- 
est sugar, considering the policy, 
price, turnover nut and product, the 
street has seen, 
Paramount's 


‘King’s Vacation’ 


and, with Arliss’ limited local draw 
well in mind, is showing a flock of 


shorts, including ‘Voodoo,’ ‘Noth- 
ing Ever Happens,’ and ‘Broadway 
Gossip’ billing extra film heavily, 
and selling whole show as some- 
thing of a bargain. 


Pickford’s ‘Secrets’ no rave at 
United Artists but moving nicely 
with gross likely better than in past 
month. Warfield doing okay with 
Lee Tracy in ‘Clear All Wires’ and 
Marjorie White on stage. 


It’s Golden Gate’s 11th anniver- 


sary and RKO house out after the 


biz with Wheeler and Woolsey in 
‘So This Is Africa’ and vaude. Em- 
bassy has ‘Nagana’ and another 


Arctic short but so what? 


Val Leo is opening the Fox Satur- 
day (1) as a double-biller first run 
at a scale of 15 and 25c, lending 
impetus to a probable price and 
double feature war within a month, 


Estimates for This Week 


Embassy (Markowitz) (1,700: 25-< 
35)—‘Nagana’ (U), and ‘Trailing 
North.’ Stumbling along at $2,000, 
ditto last week on ‘Devil Commands’ 
(Col) and Carnera-Schaaf fight, 
Non-union and stench bomb center, 
which are reasons. 

Golden Gate (RKO) (2,844; 30- 
40-65)—‘So This Is Africa’ (Col) 
Eleventh anniversary 
and take up to good $15,500, as 
compared to $11,500 on ‘Our Betters’ 
(RKO) last week. 


Paramount (Fox) (2,700: 30-40- 
55)—‘King’s Vacation’ (WB) and 
three shorts comprising bargain 


show. Arliss draw limited, however, 
and $12,000 is extremely big for him, 
but not big for house. 
terlude’ at 
weeks roadshow fair at $15,000. 


‘Strange In- 
pop prices after three 
St. Francis (Fox) (1,500; 25-40)— 
‘Humanity’ (Fox), and ‘Hello, Every- 
body’ (Par). It’s the policy, not the 
picture this week and maybe $7,000, 
Okay. Last week ‘What! No Beer?” 
(MG) and ‘Broadway Bad’ (Fox) 
plenty swell at $9,300. 

United Artists (1,400; 25-35-50)—~ 
‘Secrets’ (UA). Pickford not what 
she used to be but $10,000 okay. 
Probably two weeks. ‘Maedchen in 
Uniform’ (Krimsky-Cochran) after 
three weeks’ roadshow did fairly 
well with $6,000. 

Warfield (Fox) (35-55-65)—‘Clear 
All Wires’ (MG) and stage show, 
Up after the bank slump to nice 
$18,000, with Marjorie White on 
stage meaning coupla dollars. Last 
week ‘Sailor’s Luck’ (Fox) had too 
much competition and faded away 
to $14,000. 





Last week ‘No More Ore 


Blue Mouse (Hamrick) (1,000: 25- 
35)—‘Big Drive’ (FN). Big bally 
backs this one, and a marvelous $6,- 


500 is in the offing. Last week 
‘Maedchen in Uniform’ (Ind) liked, 
but weak in draw power, $2,800. 

Music Box (Hamrick) (950: 25- 
35)—‘Perfect Understanding’ (UA). 
Swanson billed big but pulling slow- 
ly, $3,000. Last week ‘Private 
Jones’ (U) big considering all 
things, with $3,800. 

Coliseum (NRF) (1,800; 15-25)— 


‘Frisco Jenny’ (FN), and ‘Fast Life’ 
(MG). Double bill, but ‘Jenny’ get- 
ting the big credit; should do $3,- 


500, good. Last week ‘Silver Dollar’ 
(FN), ‘Infernal Machine’ (Fox), 
double bill, oke with $3,100. 

Rex (Hamrick) (1,400; 15-25)— 


‘Lucky Devils’ (RKO), and five acts 
vaude. Good at $3,400. Last week 
‘Sailor Be Good’ (RKO) and vaude, 





good at $3,700. 
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BALTIMORE SO 
BULLISH IT’S 
DIZZY 


Baltimore, March 27. 

Spring is here, beer is here, so is 
Lent, but prosperity’s ditto. Grosses 
are best evidence. Biz is booming 
and no doubt. Three cheers and a 
tiger. 

At the Hippodrome it’s three 
cheers and ‘King Kong’ which set a 
new mark when it held over, the 
first time in a vaudfilm house in 
this town. After having cavorted 
to a tremendous mark the first week 
it is showing renewed strength on 
its second week, and will hold the 
house high in the profits with an 
indicated rating of $12,000. The 
word-of-mouth has been excep- 
tional, especially from the women, 
who apparently stampede into the 
house to howl and faint and eat 
it up. 

All along the line the reports are 
strong this week. ‘Rasputin’ is ful- 
filling all prophesies by doing ex- 
cellent business at the Stanley after 
having been only so-so on its two- 
a-day fortnight at the Maryland 
some weeks ago. They wait in this 
town; that’s the reason why ‘Caval- 
cade’ is registering only fairly at the 
Maryland on its own fortnight high- 
tariff run. The fans wait for that 
‘popular prices’ announcement. 

Century is also doing nicely with 
Woman Accused.’ Both this house 
and the Stanley were started off 
with an extra boost by the presence 
of the Metro-Goldwyn picture test 
train. Nowhere in town does the 
stage show count, the flesh being 
under-rated both at the Century and 
the Hippodrome, 


Estimates for This Week 

Century (Loew-UA) (3,000; 25-35- 
40-55-65) —‘Woman Accused’ (Par) 
and vaude. All up to the picture 
this week, with the vaude played 
down on its weakness on paper and 
name strength. With the fine start 
due to the Metro flicker tests may 
clip off $15,000, very good. Last 
week ‘Men Must Fight’ (MG) and 
Jack Pearl in person for six days 
heap big at $16,800. 

Hoppodrome (Rappaport) (2,600; 
25-35-40-55-65)—‘King Kong’ (RKO) 
and vaude (2d week). First hold- 
over in a vaudfilm house. Looking 
for $12,000, walloping for a holdover 
session, after almost $17,000 pre- 
viously. 

Keith’s (Schanberger) (2,400; 25- 
30-40-50)—‘Cohens and Kellys in 
Trouble’ (U). House is evidently 
(from its choice of pictures) aiming 





* for the children and the childlike. 


Continuing on its steady pace to 
$3,500 currently. Last week off at 
$2,800 for ‘Follow the Leader’ (Par) 
reissue. 

Maryiand (Penn Mutual) (1,800; 55- 
83-$1.10-$1.65) — ‘Cavalcade’ (ox). 
Second and final week of the road- 
show flicker, which is doing fairly. 
Roadshow engagements may be put 
down definitely now as no-go in this 
town; they’ve happened too often. 
The public has learned to wait. Last 
week around $8,500, and currently 
maybe, $5,000, fairish. House will 
have another week of flickers, how- 
ever, with the indie ‘Manhattan 
Towers’ coming in following ‘Caval- 
cade.’ 

New (Mechanic) (1,800; 30-40-50) 
—‘Pleasure Cruise’ (Fox). Some- 
what of a letdown currently, the 
lack of draw names in the picture 
hurting. Indicates a gross of $3,000 
for the session, one of the weaker 
weeks. Previously was nice at $3,- 
800 for ‘Humanity’ (Fox). 

Stanley (Loew-UA) (3,400; 25-35- 
40-55-65) — ‘Rasputin’ (MG). The 
three Barrymores mean much in 
Baitimore; will pick house up to 
highly satisfying $14,000. Last week 
‘Whistling in the Dark’ (MG) woe- 
ful with $9,200. 


‘Pvt. Jones,’ 4G, Tacoma, 
After Record $5,100, ‘Fair’ 


Tacoma, March 27. 

New sound equipment on way 
from Montana house for Rialto, 
which means reopening this house, 
probably Wednesday, as the fourth 
indie first run spot in the town. 
H. T. Moore, owner of building and 
old-time showman, to operate, with 
Duncan Invararity as manager. Ed- 
ward J. Fisher, Inc., of Seattle, 
booking five acts vaude, split week. 
Acts up from the south. 

‘Private Jones’ going nicely at 
Music Box after last week’s top biz 
since Hamrick took house 


Estimates for This Week 
Music Box (Hamrick) (1,400; 25) 
— Private Jones’ (U). Indicates 
good $4,000. Last week, ‘State Fair’ 
(Fox) went for magnificent $5,100, 
great: new house record at present 
policy and price. 


Roxy (J-von H) (1,300; 15-20)— 
‘Uptown New York’ (WW) and 
‘Midnight Waring’ (Mon.) split. 


Look to do around $4,200, oke. Last 


week, ‘Hypnotized’ (WW); ‘West of | 


(Mono) and ‘Daring 


Singapore’ 





PROV. NOT SO CHIPPER, 
BUT ‘RASP’ OK $15,000 


Providence, March 27. 

Looks like the picture houses will 
take it on the chin this week. There 
may be one or two exceptions to 
this, but as a whole the situation 
hasn't a single bright ray of sun- 
shine for the picture folk. Biz start- 
ed on downward trend here latter 
part of last week, and it seems as 
though the bugaboo is going to stick 
for a while. 

Fay’s is doing sensational busi- 
ness on strength of miniature mu- 
sical revues, and most likely it will 
come across with another swell fig- 
ure somewhere around $8,500. Be- 
cause of the splash being made by 
Fay’s, the RKO Albee is building up 
stage fare, but this week’s bill is no 
threat to former house, and as a 
consequence Albee will be behind 
again. 

The Metropolitan, still another 
vaudfilm house, is stringing along 
on strength of live entertainment, 
The house is holding its own and 
can’t afford a slide, as it is operated 
on a co-operative basis. 





ture houses is the Modern, which is 
now entering its fifth successful 
week at dramatic stock. Only a 
short time ago this stand seemed a 
hopeless case, with plenty of fail- 
ures in back of it. But a couple of 
operators of neighborhood houses 
took it over, chopped prices down to 
same level as picture houses, and 
booked stock, something this city 
hasn’t had in three or four years. 
The result has been a hit week after 
week, with always a steady buildup. 

The best picture bet will probably 
be ‘Rasputin,’ at Loew’s. Nice open- 
ing, but what the next few days will 
bring largely depends on word of 
mouth. Comment not so good, and 
picture follows closely behind se- 
vere criticisms of Ethel Barrymore’s 
new play, ‘An Amazing Career,’ 
which closed here a week ago. Gross 
may reach $15,000 if pace holds up. 


Estimates for Last Week 


RKO Albee (2,500; 15-55)—‘Pri- 
vate Jones’ (U) and vaudeville. 
Stage show plenty good, but no 
names. Vera Schwarz, European 
opera singer, headlining, not bait at 
the box office. Present outlook 
doesnt’ augur more than $5,800, 
but should be better. Last week 
‘Our Betters’ (RKO) and unit show; 
the fans went for this one to the 
tune of $9,900. 

Fay’s (1,600; 15-55)—‘Behind Jury 
Doors’ (Mayfair) and vaude, with 
Club Lido revue headlining... No 
doubt of what this one will do. Ter- 
rific pace house set during the week 
of banking holiday holding up, and 
mostiy because of the leg shows 
they have been sporting. Looks like 
another natural at close to $8,500. 
Last week ‘Humanity’ (Fox) sprint- 
ed plenty on strength of live enter- 
tainment and was swell at $8,700. 

Loew’s State (3,700; 15-55)—‘Ras- 
putin’ (M-G). Brisk going first three 
days, but not so sure of the wind- 
up. Criticisms against it. May reach 
$15,000 on strength of opening. Last 
week ‘Fast Workers’ (MG) decidedly 
off at $5,500. 

Majestic (Fay) (2,200; 15-55)— 
‘Broadway Bad’ (Fox) and ‘Sailor's 
Luck’ (Fox). Strong enough to keep 
house from taking bad slide. Indi- 
cations are that $6,000 will be all. 
Last week ‘42d Street’ (WB) stuck 
close to $7,500 on a holdover after a 
swell $12,000 first week. 

Paramount (2,200; 15-40)—‘Mur- 
ders in the Zoo’ (Par) and ‘High 
Gear’ (Goldsmith). Going not so 
good. House now operated by realty 
company who took it over from 
Publix week ago. Unless there isa 
pickup, house has no apparent 
chance of hurdling $4,500. Last week 
‘Crime of the Century’ (Par) and 
‘Strictly Personal’ (Par) also bad at 
$4,000. 

Metropolitan (3,400; 10-25)— 
‘Strange People’ and seven acts of 
vaudeville. Still weathering the 
storm, despite plenty of setbacks. 
Gross sticking close to $1,500 for 
first three days, with co-operative 
management apparently’ satisfied. 
Last week ‘Racing Strain’ was oke 
at around $1,300 for last half. 

RKO Victory (1,600; 10-25)—‘Sail- 
or Be Good’ (RKO) and ‘White 
Eagle’ (Col). Good bill for the 
money, and the fans know it. House 
not worrying, and the stage seems 
set for a nice $3,300. Last week 
‘Lucky Devils’ (RKO) and ‘Child of 
Manhattan’ (Col) also good at 
$2,700. 





BEBE’S ‘COCKTAIL HOUn’ 
He*lywood, March 27. 
Columbia is dickering with 
Daniels to take the lead in ‘Cock- 
tail Hour,’ scheduled to start 
Wednesday (29), Victor Schertzinger 
directing. 
Col borrowed Bette Davis 
WB for the same pic. 


from 





Daughters’ (Mas) split week, slower 
at $4,200. 














Bebe | 


| 
| 
| 
| 
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| office down 


‘42d St.’ Puts B’klyn 
Strand on Map, $17,000 


Brooklyn, March 27. 


‘Forty-second Street’ is bringing 
show biz and good times back to the 
Strand currently. Its about the best 
thing the borough has had in some 
time. Strand’s size is probably the 
only reason other theatres in the 
downtown sector have not been 
seriously affected yet. ‘Rasputin’ 
at the Met is also bullish, with 
nothing else of an exciting nature. 


Estimates for This Week 


Albee (RKO) (3,500; 25-35-55), 
‘Sailor’s Luck’ (Fox) and Olsen and 
Johnson on stage. Will be worth | 


only $15,000 as tops, poor. Last 
week ‘Christopher Strong’ (RKO) 
$12,600, brutal. 

Paramount (Par) (4,200; 25-35- 
45-55-75), ‘Hell to Heaven’ (Par) 


and Walter Winchell feuding with 
dat ole devil Bernie on the rostrum. 
Kinda weak at $28,000 pace. Last 
week ‘Woman Accused’ (Par) eked 
out $20,400, bad. 

Fox (4,000; 25-35-50), ‘Sailor, Be 
Good’ (RKO) and stage show. None 
too strong with an indicated $10,000. 


Another serious threat to the pic- | 1@8t week ‘Ghost Train’ (G-B) got 


$11,000, which could have been 
worse. 

Metropolitan (Loew) (3,500; 
35-55-75), ‘Rasputin’ (MG). Looks 
like $24,000, okay. Last week ‘Fast 
Workers’ (MG) garned $17,000, n.g. 

Strand (WB) (2,000; 25-35-55), 
‘42a Street’ (WB). Proving about 
the best news this house has had in 
many moons with a wow $17,000. 
Probably H.O.’s. Last week ‘Miss- 
ing Girl’ (WB) at $8,000, bad. 


DENVER'S PACE 
AT B.0.S MILD 


Denver, March 27. 

At least one of the Denver first 
runs made record for standouts up 
to Sunday night. Aladdin is doing 
that with ‘State Fair’ in spite of 
fact film did exceptionally well at 
the Orpheum a few weeks ago. 
Seems like old times seeing ropes in 
use at Aladdin. 

Denver is headed for a disap- 
pointing eight days on ‘Rasputin.’ 
Denham packing them in on ‘Had 
to Get Married.’ Picture will prob- 
aly hold over three or four days. 
Depends on how last day holds up. 

Paramount is doing mildly on re- 
turn of ‘Kid From Spain’ to first- 
run house. Did big gross at Den- 
ver two months ago and because no 
second run had played it Publix fig- 
ured it would go strong on return 
engagements. The Orpheum is down 
from last week in face of strong 
competition, although picture pro- 
ducing plenty of laughs. 

Broadway semi-roadshowing Big 
Cage, two shows afternoon and two 
nights at 50c. top is getting a fair 
play. Weather almost too nice to 
expect folks to go to theatres and 
all that could headed for mountains 
over the week-end. 

The Tabor with second run and 
stage show at two bit top looks like 
$5,500. 

Estimates for This Week 


Aladdin (RKO-Huffman) (1,500; 
25-40)—“State Fair’ (Fox). Up to 
$4,500, good takings. Last week 
‘Ladies They Talk About’ (WB) 
turned in an average week, $3,500. 

Broadway (Hellborn) (1,800; 25- 
35-50) —“Big Cage’ (U). First film 
shown here for some time; set for 
almost $5,000. 

Denham (Hellborn) (1,700; 15-25) 
—‘Just Had to Get Married’ (U). In 
for eight days; looks set for $4,250. 
Last week ‘Ferguson Case’ did bet- 
ter than previous seven days, clos- 
ing close to $3,200. 

Denver (Publix) (2,500; 25-35-40- 
50)—‘Rasputin’ (MG). Mild $9,000 
for eight days. Last week ‘Clear 
All Wires’ (MG) only $3,600 on six 
days. 

Orpheum (RKO-Huffman)—‘Sail- 
or’s Luck’ (Fox) and Fred Schmitt's 
orchestra. Below par at $4,400. Last 
week ‘Child of Manhattan’ (Col) 
only $4,300. 

Paramount (Publix) (2,000: 25- 


25- 














40)—‘Kid From Spain’ (UA). Shown | 
at the Denver eight weeks ago, but | 
because not shown by any other | 
Denver house Publix figured it a 
good bet, but wrong at $4,000. Last 
week ‘Grand Slam’ (FN) let the box 
and was yanked after 
‘Whistling in the Dark’ 
to- 


four days. 
(MG) finished the seven days; 
gether only $1,700. 


Rent Cut Refused, 
J-S Agency Moving 


March 27. | 


reduction, |} 





i 
| 
| 
| 
| 
| 
| 
| 
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Hollywood, 
Refused a 50% rent 


| Joyce & Selznick have given notice | 


| $1,500 per month rent. 


;}own two-story 


Blue Mouse (Hamrick) (650; 15- 
|} 25)—‘Hello, Everybody’ (Par) and | 
| ‘Infernal Machine’ (Fox). Double 
| bill, set for entire week, $1,600, fair. 
Last week, ‘Goona Goona’ (Shef) 
and ‘Slichtly Married’ (Shef), good 
iat $1,800. 


Equitable | 
Agency fo 
been paying 


they will vacate the 
building by May 1, 
past four years has | 
thel: 
Hoilly- | 


J-S contemplate erecting 
building in 


wood. 


Stock Market Falls Under 500000; 


Amusement Shares Drag on Bottom: 
Loews Bonds, Senior Stock Decline 








, - 

Yesterday’s Prices 
Net 
Shares. Open. High. Last.chge. 
100 Col. Picts.... 65% 6% G6%— % 
700 Cons. F. pf.. 7 6% 7+% 
100 Eastman K.. 55% 55% 55%— bk 

Pa ttenvece 1% =1% % 
1,600 Loew's ...... 10% 10 10 —% 
B00. Bs. BR sceves 38% 38% 38% —ls 

2.000 Par. .ceces a. Wy 1g 
100 Pathe ..seee. % %— % 
200 do A.secree 1% 1% Ut hk 

2 A ree - 4% 4 4% 
SEP REO cceviccs % 1% i*%-% 

kok Peewee 4 1% ix 

BONDS 
$2,000 Gen. Thea... 1% 1% 1% 
1.000 Tews. .cceses 56 56 56 06«C 

3,000 Par.-Fam, 5 4% 4%—\% 

7,000 Par.-Pub. ... 7 6% 6% 











THEATRE STOCK SELLING 
RESUMED IN NEW YORK 


Albany, March 27. 

After a long hiatus, some activity 
is now noted in the marketing of 
theatre-company stocks in New 
York state. The Secretary of State, 
acting under the provisions of the 
General Business Law, has licensed 
the following: 

Blanchet & Co., 347 Fifth avenue, 
New York, to handle an issue of 
preferred stock of Imperial The- 
atres, Inc., Delaware corporation, 
with heatiquarters at 347 Fifth av- 
enue. ; 

Theatre Development Corp., 621 
Fifth avenue, to deal in class A and 
B stock of National Theatregoers 
Association, Inc., New York com- 
pany, with same address as dealer. 

Rivoli-Utica Theatre, Inc., New 
York corporation, of 725 Varick 
street, Utica, to sell its own $5 5% 
preferred stock. 

Secretary of State also notified of 
these listings on New York Stock 
Exchange: Paramount Famous 
Lasky Corp., New York corpora- 
tion, certificates of deposit for $11,- 
892,000 20-year 6% sinking fund 
gold bonds, due Dec. 1, 1947. 

Paramount Publix Corporation, 
New York corporation, Commercial 
National Bank & Trust Co. certifi- 
cates of deposit for common stock, 
$10 par value. 

Same, certificates of deposit for 
$13,151,000 20-year 5% sinking fund 
gold bonds, due Aug. 1, 1950. 








N.H. Doesn’t Know Lent’s 





By AL GREASON 


Turnover in the share market 
yesterday (Mon) dropped below the 
half million share level, making the 
session one of the dullest in a year, 
It was after 11 o’clock before Loew 
made its appearance on the tape 
and Eastman Kodak, normally an 
active trading issue, did not come 
out until after 1 o'clock. First trade 
in Auburn Motors was reported 
around noon. 

All the amusement stocks con- 
tinued to drift around their old bot- 
toms. Loew showed some activity 
around mid-day, unchanged at 10%, 
but drifted back to 10. At that it 
dia better than the same company’s 
bonds and preferred stock. Liens 
lost 1 point net of their recovery 
from last week’s all-time low and 
the preferred dropped back more 
than another point to a new bot- 
tom at 38%. 

Prices generally drifted lower, ap- 
parently due to the inability of the 
focal stocks like Steel and Tele- 
phone to make any kind of a show- 
ing. Telephone registered a new low 
for the year early in the day and 
closed within a fraction of 90. Rail- 
roads were inclined to be soft. Com- 
modity markets were not materially 
changed, although more active than 
stocks. 

At Spring Peak 

With the near approach of April 
the market comes to the period that 
ordinarily is regarded as the peak of 
a spring rise in the stock market, 
the time when anticipations of the 
season have fully discounted possi- 

(Continued on page 48) 





‘Rasputin,’ ‘42d St.,’ Wow 
L’ville, Both at $12,000 


Louisville, March 27. 

Business continues better than 
fair with theatre managers confi- 
dently facing labor union problems, 

Eddie Cantor and George Jessel's 
vaudeville show booked at National 
for matinee-night April 8. 

Strand plans to return to Sature 
day openings with showing of ‘Cave 
alcade’ during week April 15. Ri- 
alto’s change to pictures did not 
change its Saturday opening schede 
ule. 

‘Rasputin’ and ‘42nd Street’ neck 
and neck for $12,000 to $13,000, the 
town’s wows, but not helping the 
other houses. 

Estimates for This Week 


Here, Biz Is That Good! Loew's (3,400; 25-35-50)—Raspu- 


New Haven, March 27. 

Heavy competition all around this 
week, with everybody doing busi- 
ness despite stormy weekend. Lent- 
en season has had practically no 
effect to date. 

College brings in a stage show for 
town’s first flesh fare in weeks, with 
response favorable. 

Estimates for This Week 

Paramount (Publix) (2,348; 35-50) 
—Pick Up’ (Par) and ‘Wild Horse 
Mesa’ (Par) not bad at $7,200. Last 
week ‘Crime of Century’ (Par) and 
‘Lady’s Profession’ (Par) $4,800. 

Palace (Arthur) (3,040; 35-50)— 
‘King Kong’ (RKO). Off to nice 
start after heavy advance plugging, 
and looks set for a good $7,300. Last 
week ‘Men Must Fight’ (MG) and 
‘Cohens and Kellys in Trouble’ (U) 
fair at $5,500. 

Roger Sherman (WB) (2,200; 85- 
50)—‘Keyhole’ (WB) and ‘Grand 
Slam’ (WB). Opening indicates nice 
$6,000. Last week ‘42d Street’ (WB) 
on second week okay at $4,900, 
bringing total gross to $16,000 for 
two weeks. 

College (Arthur) (1,565; 25-40)— 
‘Parole Girl’ and stage show, Geor- 
gia Minstrels.’ Stage show plugged 
above film; will probably reach an 
oke $4,060. Last week ‘Whistling in 
Dark’ (MG) and ‘Goldie Gets Along’ 
were moderate at $1,700 for six days. 





MORE ‘COLEGE HUMOR’ 
Hollywood, March 27. 
Walter De Leon and “Francis 
Smith have been assigned by Para- 
mount to do additonal dialog on 





College Humor.’ 
Henry Myers, 
same studio 


dropped by the 

two weeks ago, back 
at the desk for adaptation and 
dialog on ‘Funny Page.’ 


EXPORTING LENS HOUND 
Hollywood, March 27. 
Van Enger, Fox camera- 
left by plane for New York 
iy (25). En route to Eng- 
he has a six t} 

B 


‘itish International 


Charles 
man, 
Saturd: 
land where 
contract wit} 


Jack 


tin’ (MG). After being cancelled 
once on account bank holiday finally 
opened and good for a sizzling $12,- 
000 or better, Last week ‘What! No 
Beer?’ (MG) overcame the depresh 
to pretty good $4,500. 

Rialto (Fourth Ave.) (2,700; 25- 
30-55)—‘42nd Street’ (WB). Opened 
theatre’s straight picture policy so 
well it may make the stagehands 
and musicians, who saw worse 
weeks with vaudeville reconsider 
before Easter. A nifty $12,000, meb- 
be more. Last week ‘Humanity’ 
(Fox) and Mary Garden, who drew 
only lukewarm reviews, struggled 
to get $4,000, blah. 

Strand (Fourth Ave.) (1,706; 25-< 
35-50)—‘King’s Vacation’ (WB). 
Booked in, although second week of 
‘State Fair’ held its own, fair at 
$5,000. Last week ‘State Fair’ (Fox) 
a corking $5,500 on the holdover. 

Brown (2,000; 25-35-40) —‘Great 
Jasper’ (RKO). Ought to hit about 
$1,800 easily. Last week ‘Our Bet- 
ters’ (RKO) did fairly, $2,800, in 
aw of Bennett’s waning popular- 
ity. 

Alamo (900; 15-25-40)—‘Laughter 
in Hell’ (U). Off at $900. Last week 
‘Blondie Johnson’ ‘WB) $1,000, 


Shea’s Union Ultimatum; 
Shows Out, Straight Pix 


Buffalo, March 27. 

Mike Shea is planning to close the 
Great Lakes and discontinue stage 
shows at the Buffalo April 1, ac- 
cording to reports. 

Shea has given the musicians and 
hands notice, effective this week, 
and unless the terms are met, will 





|operate the Buffalo (former Publix 


de luxe house) on straight picture 
policy. 





Jack Gardner’s Own Agency 

Hollywood, March 27. 
Gardner, one-time Fox cast- 
director and later partner of 
k Vineent in the Gardner-Vin- 
ll open his own 
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Ralph O'Hara, Held for Murder, 


Claims Fred Oser Pulled Gun 


+ 


Chicago, March 27. 

Ralph O'Hara, 37, organizer of the 
Motion Picture Operators’ union is 
under arrest charged with the mur- 
der of Fred Oser, 50, ringleader of 
the anti-Maloy rebels. Oser was 
shot to death in the offices of the 
union Friday (24). O’Hara claimed 
self-defense on the plea that Oser 
pulled a gun on him. Oser’s widow 
hysterically charged her husband 
had been framed and never carried 
a gun. 

Oser and six others were expelled 
from the union four months ago as 
the culmination of their prolonged 
campaign against Tom Maloy, the 
business agent. Jacob Kaufman, 
another operator, was murdered 
near the Piccadilly theatre over a 
year ago. Crime was never solved. 


Expected Reinstatement 


Oser went to union headquarters 
by invitation to meet Maloy, ac- 
cording to his widow, and expected 
tu be reinstated in the union. Police 
were trying to check ownership of a 
pistol found beside Oser and claimed 
by O'Hara to be the weapon Oser 
carried. Several persons were in the 
outer offices of the union when the 
shots were fired but told police they 
paid no attention. O’Hara came out 
and washed his hands and tele- 
phoned the police. Maloy was not 
in the office at the time. 

Seven members some time ago 
tried to have a receiver appointed 
and an accounting of funds but 
were never successful in the state 
courts. They tried to get Federal 
jurisdiction brought in on legal 
technicalities but could not get the 
Federal court to take an interest. 

A good deal of anonymous mi- 
meographed propaganda was mailed 
around town about two years ago. 

O'Hara spent the week end in 
jail, with no bail set up today 
(Monday). 

Tom Maloy had not yet been 
taken into custody, but sent word 
to the police today that he would 
surrender for questioning. 





St. Paul, March 27. 

Trial of Anthony Schlarman for 
murder of Roy A. Williams, local 
nabe house boothman, reached an 
impasse with a hung jury at Hast- 
ings, Dakota county seat, last week. 
Harold E. Stassen, Dakota county 
attorney, has set Schlarman’s re- 
trial for April 17. 

Schlarman’s alibi is that he was 
at home the night of Feb. 1, when 
Williams was clubbed and shot two 
miles south of St. Paul and left to 
freeze to death. Witness swearing 
to have seen him in the vicinity of 
the crime failed to dent his alibi 
with the jury which found nine for 
acquittal and three for conviction. 





Incorporations 





New York 
Albany, March 27. 
International Concessicnaires, Inc., 


Manhattan; amusements of all kinds; 200 
shares, no par. 
Epstein Theatrical Signs, Inc., Man- 
hattan; theatrical signs, displays; $1.000. 
Champion Theatres, Inc., New York; 


theatrical; 100 shares, no par. 
Nyros Amusement Corp., New York; 
theatrical; 100 shares, no par. 


Croywen Theatres, Inc., New York; 
theatrical; 100 shares, no par. 

Picture Theatres Corporation, New 
York; theatrical; 100 shares, no par. 

The Knickerbockers Orchestras, Inc., 
New York; services of orchestras and 
bands; 100 shares, no par. 


Ss. P. Amusement Corp., New York; 
theatrical business; $20.000. 
Noble Sissle’s Orchestras, Inc., Man- 


hattan; general photographic; 
$3,300. 

Better Entertainment, Inc., New York; 
theatrical; 100 shares, no par. 

Talkie Entertainments,  Inc., 
York; theatrical; 100 shares, no par. 

International Stage Plays’ Pictures 
Corp., Manhattan; theatrical; 200 shares, 
no par. 

Artclass Film Exchanges, Inc., Man- 
hattan; theatrical; 200 shares, no par. 

Henry Hammond, Inc., New York; 
pictures; 100 shares, no par. 

Amalgamated Artist Bureau, Inc., 
Manhattan; theatrical; 100 shares, no 
par. 


pictures, 


New 


Change of Name 
From Mutual Picture Productions, Inc., 
New York, to Gem Picture Productions, 
Inc, 





California 


Sacramento, March 27. 

Independent Film Laboratories, Utd. 
Capital stock, 1,000 shares; none sub- 
scribed. Earl L. Banta, M. J. Marsh, 
N. C. Kibbee. 

Broadway Theatres, Inc. Capital stock, 
75 shares; none subscribed. M. Rosen- 
berg, L. Gumbiner, Laurence E. 
Cohen. 

National Air Races, Inc. Capital stock, 
$100,000; none subscribed. Clifford w. 
Henderson, A. Munson, D. Tiedeghl. 

Pivar Investment Corporation, Ltd. 
Capital stock, $12,004; none subscribed. 


Adolph Pivarnick, Dinah  Pivarnick, 
Maurice Pivar, Ben Pivar, Bertha Good- 
kind. 


Ocean Park Pier Amusement Corp. 





Worried 





Revival of old film clips in 
which players still prominent 
are ridiculed by the kidding 
commentator has burned some 
of the players to the extent 
that they have gone to their 
attorneys. Many of the clips 
are of Pickford, Fairbanks, 
Swanson, Gish sisters, Chap- 
lin and others. 

Although the running dialog 
doesn’t kid these players di- 
rectly, fact that their names 
are mentioned is figured as 
presenting them adversely in 
the eyes. of the public. 











Industry Has Lotsa 
Answers to the Old 
Roxy’s Boycott Suit 


If the old Roxy at 25-35c admis- 
sion is to get first-run picture serv- 
ice it will mean, distributors aver, 
that a feature which now averages 
around $25,000 weekly, from 400 
subsequent theatres in Greater New 
York, will have to content itself 
with the few hundred dollars which 
the Roxy may figure it is worth. 
Not only are major companies op- 
posed to the quarter policy because 
of this loss of other bookings, but 
leading independent producers are 
on record as well that they cannot 
afford to service the Roxy under 
the circumstances. 

The old Roxy filed boycott charges 
through its receiver, Howard S. 
Cullman, with the State’s Attorney 
General. 

Industry spokesmen declare that 
the business as a whole in New 
York cannot be sacrificed to satisfy 
any single theatre. Defense will 
cite that virtually every major pro- 
ducer has his own show window in 
the same neighborhood covered by 
the Roxy. Those that haven't, in- 
cluding Fox, Universal and Colum- 
bia, all have long term deals, made 
before the Roxy lowered its scale, 
with Radio City. 


N. Y.’S NEW BUILDING 
CODE THEATRE WORRY 


Because the new building code 
would deprive New York’s theatre 
of the future of that grand stair- 
way, the big marquee, and put the 
heating plant out in the backyard, 
among other things, all film com- 
panies went on record Monday (27) 
as opposed to the proposed code 
which the Board of Aldermen is to 
consider shortly, 

While not designed to affect the- 
atres now operating, all new houses 
and complete remodeling of old 
ones would have to acquire extra 
land footage in order to comply 
with the proposed code’s prohibi- 
tion of all exits opening into court- 
yards. 














Adolph Ramish, A. L. Gore, M. Gore, Sol 
Lesser, Jefferson W. Asher. 
Permits to sell stock issued to: 
Independent Film Laboratories, Ltd. 
To hold real property. Noah Dietrich, 
Neil S. McCarthy, Howard P. Hall. Per- 
mitted to issue all $1,000 shares, no par. 
Partmar Corporation. Theatre operat- 
ing. Harry Wallen, P. P. Burch, Elias 
J. Aye. To issue 260 out of 500 shares, 
no par. 
Ken Maynard Productions, Inc. M. p. 
production. Ken Maynard, Mary May- 
nard, Milton Gatzert. To issue 50 out 
of 150 shares, no par. 

Silvergate Speedway Association. Mo- 
tor race tracks. To issue all 20,000 
shares, no par, 


Delaware 


Wilmington, March 20. 

Welbel Brewing Co., $500,000. Ray- 
mond J. Gorman, David H,. Jackman, 
Harry C. Hand, N. Y. (U.S. Corp. Co.) 

Amalgamated Broadcasting System, 
Inc., radio and television broadcasting. 
5,000 shares, no par. C. 8. Peabbles, L. 
E. Gray, L. H. Herman, Wilmington. 
(Corp. Trust Co.) 


Theamerica, Ine., operate theatres, 
1,000 shares, no par. C. S. Peabbles, L. 
E. Gray, L. H. Herman, Wilmington. 
(Corporation Trust Co.) 

Texas. 
Galveston, March 27. 

Adams Film Exchange, Inc., merchan- 
dise, Dallas; capital stock, $1,000; incor- 
porators, Jack K. Adams, Mrs. Myrtle 
Adams, and Jack H Adams. 


Increase in Capital 
Technicolor, Inc., N. Y., from 
to 860,000 shares, no par. (Corp. 

Co.) 


700,000 
‘Trust 


Changes in Names 
The Monophone Corp. to Radiopolis, 
Inec., N. ¥. (Corp. Service Co.) 
Highland Spring Brewing Co. to The 





Croft Brewing Co., Suffolk County, Mass. 


Capital stock, $1,000,000; $4 subscribed. (Corp. Trust Co.) 


Mexico’s Ex-First Lady 
Into Theatre Ownership 


Nogales, Mex., March 27. 

New 1,100 seat house is being con- 
structed here, financed by Mrs. 
Obregon, wife of the former Mexi- 
can president. 

Theatre will be called the Obre- 
gon, and will open Easter Sunday; 
to play Metro product. 


ULTIMATUM BY 
EXHIBS TO 
XCHANGES 


Minneapolis, March 27. 


What amounts to a virtual ulti- 
matum has been issued by 300 
northwest exhibitors, comprising 
Allied States, that unless a blanket 
40-60% film rental reduction is al- 
lowed immediately they will act in 
unison to close their houses in- 
definitely. 

W. A. Steffes, representing the 
exhibs, started this week to deal 
with each exchange individually. 
Steffes says he is laying his cards 
on the table for the exchange man- 
agers, asserting that theatre busi- 
ness is off on an average of more 
than 50% through the territory; 
that several hundred banks in Min- 
nesota and North Dakota are still 
closed, and that exhibitors cannot 
afford to shoulder the entire losses 
themselves, Withdrawal of ace 
product by many exchanges is mak- 
ing it still tougher for exhibitors, 
he points out, and they are up in 
arms to compel the exchanges to 
pass along to them a portion of the 
savings now being effected at the 
studios, through reductions of stars 
and salaries, and other economies. 


SKOURAS’ MAY HAVE 
ST. L. HOUSES AGAIN 


Possibility that RKO may turn 
over its houses in St. Louis alto- 
gether to Skouras’ Bros. RKO 
houses in St. Louis include the 
Orpheum, Grand Opera House and 
the RKO St. Louis. Included also 
is the Missouri which RKO has on 
a one year’s lease from Par. 
RKO-Skouras talk arises out of 
Skouras’ aim to take back their 
former St. Louis theatre holdings 
and on the bonds of which they are 
the personal guarantors. These 
bonds amount to something like $7,- 
500,000. 
Included in the picture are also 
Warners and Par, presenting a 
rather complicated situation. Be- 
sides the Missouri, the houses con- 
cerned include the Ambassador and 
the Grand Central. The spots are 
in receivership with reorganization 
under way that will put them back 
under Skouras operating control. 
If and when this is done, Reeves 
Espey may handle the operation di- 
rect for Skouras. 











Pa. Nixes W-W 100% 


Pittsburgh, March 27. 


Pennsylvania censors are report- 
ed to have banned Columbia's 
Wheeler-Woolsey comedy, ‘So This 
Is Africa,’ in its entirety. Board 
couldn’t see any part of it for gen- 
eral consumption, according to in- 
side info, and turned thumbs down 
immediately. 

In banning ‘Africa,’ Pennsylvania 
censors followed action taken re- 
cently by Kansas board, although 
latter is said to have relented and 
passed the comedy with numerous 
eliminations. 





WHALING YARN FOR U 
Hollywood, March 27. 

Original whaling story, ‘Thar She 
Blows,’ has been bought by Uni- 
versal. 

Henry MacRae will direct the 
yarn, written by Phillip McKee and 
Randolf Van Scoyk. Will be made 
on next year’s list. 








WRITER MOVES OVER 
Hollywood, March 27. 


Wellesley Eurasian, writer form- 
erly at Universal, has gone over to 
the Fox lot. 

He is collaborating with Austin 
Parker on ‘Shanghai Madness,’ 
‘Collier’ magazine story for Spencer 





Tracy. 


Can the Exhibs Take It, Again? 








Cohn Flies 





Down out of the clouds, 
along with last week’s spring 
shows, dropped Harry Cohn 
(no kidding), concluding his 
first transcontinental flight. 
He has threatened to take the 
air for years. 

A complication arose at 
Kansas City, where a hurried 
phone call from the airport to 
the railroad station informed 
Cohn he'd missed the train. So 
Columbia’s prez climbed back 
in the plane, clamped his eyes 
and when he finally peeked— 
Newark. His reaction to fly- 
ing is that it'll be okay when 
they supply card tables, and 
he doesn’t like’ solitaire—a 
warning to casino playing Co- 
lumbians. 

Cohn returns west by rail, 
current quotations on that be- 
ing 9 to 5. 


i 











Academy Easing on 
Membership Rules 


To Assure Revenue 


Hollywood, March 27, 

As a protective measure against 
losing any financial support from 
the Producers’ association, an effort 
will be made at the meeting of the 
academy board of directors tonight 
(27) to further let down the bars to 
open membership to _ practically 
everyone in the industry. 

During the past week 22 new 
writer names were added to mem- 
bership while application of many 
others of this craft, also directors 
and players, are awaiting action. 

Board is meeting to consider re- 
visions in the constitution on ad- 
journment from a similar session 
held last Monday (20). 


TRANS-LUX EXPANDING? 
MAJ. THOMPSON RESIGNS 


Major L. E. Thompson, in charge 
of union matters at RKO, has re- 
signed, effective April 15. Thomp- 
son, at RKO for many years, goes 
over in an executive capacity at 


Trans-Lux. Charles Koerner, pres- 
ently handling RKO theatre opera- 
tion in the south, is due to succeed 
Thompson at RKO. 

While at RKO, he was also as- 
sociated with Trans-Lux through 
an understanding between the two 
firms, Thompson acting as general 
manager of the little theatre com- 
pany. Thompson’s salary at RKO 
was around $17,000 yearly, part be- 
ing paid by T-L. 

Decision to make the change cur- 
rently, although it has been brew- 
ing for some time, looks to mean 
that the Trans-Lux people are bent 
on renewed activity. It is known 
that the T-L people have been 
thinking of extending their theatre 
holdings. 

RKO has no investment interest 
in T-L but, from accounts, by the 
terms of the breakup, shares in 
profits on some kind of basis. 

Charles Koerner, who _ replaces 
Thompson at RKO, will handle the 
RKO upstate theatres as well as 
union matters when coming in. 
Presently he is in Texas operating 
the former Hoblitzelle theatres and 
assisting in the reorganization of 
same. These houses are in bank- 
ruptey and part of the RKO South- 
ern Corp. 

Lou Goldberg, who has. been 
handling the upstate New York the- 
atres as division manager for RKO, 
will have his duties limited upon 
Koerner’s coming in to Brooklyn 
and the junior met spots allotted 
him around New York. 














Loretta Young in ‘Hock Shop’ 


Hollywood, March 27. 
Loretta Young, on loan from 
Warners, gets the femme lead in 


Paramount’s ‘Hock Shop,’ opposite 
Edward Arnold. 





Picture will be produced by B. P. 
Schulberg. 


Sales Taxes in Six States Already—Mebbe 
20 in All—How to Absorb? 


+. 


Parrying adverse legislation for 
10 years in a row, the picture indus- 
try is now running headlong into 
sales taxes which, it is figured 
will not stop until at least 20 states 
have voted for tribute. So far six 
states have legalized the new reve 
enue measure, 


Filmdom, finding itself in a posi- 
tion where it cannot side-step the 
sales tax, because same in the aver- 
age state affects all industries, is 
finding contentment in comparing 
sales to admission and denoting the 
difference in saving. In addition to 
being less than any previous pro- 
posed admission tax, industry agents 
point out that the sales law virtu- 
ally returns to the theatre what it 
takes out in reduced land taxes. In 
most of the states which have 
passed and are considering this 
medium of Government revenue, 
stipulation is being made that a 
part of the collection goes to the 
State Treasury while the remainder 
is for the relieving of Governmental 
indebtedness. 

From indications Monday the 
new tax will be passed on by the 
producer and distributor directly to 
the exhibitor. Because of the 
leniency of the new law and its 
general scope it is not expected that 
the theatre owner will attempi to 
pay the tax through additional 
scale at the box office. In other 
words, industry leaders hope that 
the exhib will be good-natured for 
once and just absorb it. 

Taxes, as now being effected, 
range all the way from a fraction 
to 1%. New York is considering the 
largest tax, that of 2%. 

Straight sales tax of 1% has been 
approved by lawmakers of the two 
Dakotas and Missouri. In Indiana 
it ranges from one-sixth of 1% to 
1%. State of Washington is 1%%. 
Utah goes from one-half to a full 
1%. 


Kansas City, March 27, 

Missouri’s new Gov. Park is using 
every influence to force a sales tax 
law through the legislature and if 
it passes it means more headaches 
for the amusements. 

Although called a luxury tax, the 
items on the proposed law looks like 
a mail order catalog than a list of 
luxuries. Hundreds of things in 
daily use, even electricity, when the 
bill exceeds $15 are on the list to 
be taxed 1%. No mention is made 
of beer, but soda and mineral waters 
are included as are bill boards and 
musical instruments. 

For the amusements, to be 
assessed 1% are ‘all tickets of ad-« 
mission to places of amusement ine 
cluding moving picture’ theatres, 
dance halls, athletic exhibitions, 
circuses, road shows and all other 
amusements’, 





Another Block Booking 
Bill Introduced in Wash. 


Washington, March 27. 

Wholesale attack on block book- 
ing and blind booking of pictures 
by producers and distributors is 
included in bill introduced in the 
House by Rep. Celler, (D), New 
York. Bill is aimed at what Celler 
terms ‘restraint of free competition 
and monopolization’ of film indus- 
try by larger producers. 

Celler bill, which embodies laws 
which independent exhibittors have 
been trying to get through Congress 
for years, would specifically prohibit 
producers or distributors from leas- 
ing copyrighted films in groups of 
two or more, requiring the exhibitor 
to take all or none. 

Bill would further put ban on 
dropping price for group of films 
under total cost of same pictures 
individually, thus inducing exhibi- 
tors to buy blocks at wholesale 


rate rather than picking shows 
separately. 
Contracting for pictures’ before 


completion would be prohibited un- 
der bill. Celler seeks to give ex- 
hibitor opportunity to view film be- 
fore accepting it. Another section 
would prevent producers or dis- 
tributors from giving films to affili- 
ated theatres without § affording 
competing exhibitors chance to bid 
for pictures in open competition. 

Celler would impose fine of from 
$1,000 to $10,000 and year imprison- 
ment for violation of act. Federal 
Trade Commission would get the 
*jobO of enforcing it. 
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Going Places 


By Cecelia Ager 





Recipe for Innocence 


‘The White Sister’ looked so easy 
for Helen Hayes. She has only to 
eall on her experienced technique, 
and presto—out comes a dear, sweet 
obedient little girl, adorably shy, be- 
witchingly helpless. A pipe to ex- 
pert Miss Hayes. She found it such 
a simple assignment, in fact, that 
she didn’t trouble much to conceal 
just how she goes about working it 
out. She knows her trained me- 
chanics are so good that they will 
disguise, if necessary, any personal 
lack of conviction and interest in 
the role. 

Good little girls, she’s learned, are 
always so much more appealing if 
they're played as not too bright. 
They seem terribly breathless with 
youth, if they nod their heads timid- 
ly instead of coming right out with 
it and saying ‘yes’ or ‘no,’ if they 
pause a moment, then do whatever 
they are going to do all of a rush. 
They skim about, if they know their 
business, with long, full skirts flut- 
tering prettily after them. When 
they read their lines or merely open 
their eyes wide to the camera, Miss 
Hayes considers it essential that at 
the same time they caress their 
faces with a flower or else put their 
finger diffidently to their lips. Any 
and all doubts of their virginal in- 
nocence are positively licked if they 
stand holding a huge boquet of 
flowers in their arms and peek out 
smiling between the petals. Their 
frocks should be quaintly Kate 
Greenway, and if they’re supposed 
to be well-born Italians, that’s 
swell, for then they can snatch up a 
little Italian shawl and hug it about 
their delicate shoulders as they fly 
swiftly out to meet their strictly 
spiritually adored ones. 

Miss Hayes darts about ‘The 
White Sister’ performing all the 
tricks that have never failed her, 
that don’t fail her now, even though 
her make-up almost gets in the way. 
She has shaded her eyelids heavily 
right up to her eyebrows without 
any softening gradations, her mouth 
is outlined so definitely that none 
of her features seem to have any 
relation to any of the others or to 
her face as a whole. Her make-up 
is too explicit, tries perhaps to copy 
the pat details of her performance. 


Four Minute Marian 

They say of Marian Marsh in 
‘Daring Daughter’ that she is a 
wise girl—out for all she can get. 
Miss Marsh says so, too, as she tries 
valiantly to glare into the camera 
to show how hard she is. She al- 
ways pronounces the word ‘men’ as 
if it were an epithet, they're all 
alike, she says. Yes, she’s pretty 
bitter as she takes a sucker, who, 
the poor fool, thought he was only 
in for a loaf of bread—for a whole 
basket of groceries and a _ two- 
ounce can of caviar thrown in. It’s 
a picture about a gold digger and 
her little sister, but it’s a quickie 
so she has to be content to be a 
grocery digger instead, 

Joan Marsh, the little sister, can't 
help doing the silly things written 
for her in the script, yet somehow 
she achieves a semblance of reality. 
Maybe it’s because she is so buxom, 
and that in itself is honest. Marian 
Marsh. is utterly helpless, sunk in 
a morass of bad lighting, inept act- 
ing and crude direction, with noth- 
ing at hand capable of saving her. 


Even her make-up grew discour- 
aged. The blonde, rigorously mar- 
celled wig she wears, always did 
have it in for her. 
Beats Queens 
In the matter of amassing gen- 


teeley dowdy finery, Alison Skip- 
worth vields place to none, not even 
to Queen Mary. The Queen’s knack 
for stodgy accoutrements is chiefly 
a matter of headgear, but Miss 
Skipworth can assemble whole 
series of costumes, as she proves in 
‘A Lady’s Profession, and make 
each separate ensemble a master- 
piece of frantically unrelated fluff. 

Miss Skipworth, playing a comic 
English grand dame bewildered by 
speakeasy America, appreciates the 
visual assistance lent her role by 
odd bits of sequins, net, furs and 
furbelows sewn up into a distracted 
She shies from no absurdi- 
will enhance her comedy, 
goes that 


whole. 
ties that 
anvthing 


frustrate dignity. Since there are 
others in the cast to share in the 
laughs wrung from_ pronouncing 
Aimerican slang with a formal Eng- 
lish accent, Miss Skipworth guards 
her own special personality by at- 


tacking her part with rousing custo, 
with all ever 


by building it she’s 


learned. 
Maritza, assigned a musical 


Sari 


can add to her |} 





j 


comedy sort of love interest, doesn’t 
let it down her, fights for her indi- 
viduality and wins. If, for no rea- 
son save that her legs are good, she 
is required to walk toward the 
camera in a brief little satin and 
lace chemise, very well, she'll do it. 
But just for that she'll show them 
that she can express sex appeal 
completely dressed in dull black 
crepe with a stiff white jabot as- 
cending right up to her throat. 
Feline in the manner of a soft 
little kitten, she registers sweet- 
ness, but a mind of her own, charm 
that skirts archness, but knows 
enough not to fall in, 





Sylvia’s Good Reasons 

Very little of ‘Pick Up’ is unreeled 
ere Sylvia Sidney makes it clear 
that she is not that kind at all, and 
thus another picture heroine swells 
the ranks of the gals who set out 
to make a bad first impression—and 
then get mad if anybody believes it. 

The title ‘Pick Up’ is just a decoy 
for the flaps; they’ll get no fasci- 
nating horrible example from this 
picture to teach them a lesson. As 
a matter of fact, it’s really to avoid 
being mistaken for a pick-up that 
Miss Sidney takes refuge in George 
Raft's taxi. She goes home with 
him for thoroughly sensible reasons, 
because it’s raining and she has no 
home of her own. She stays with 
him because she loves him truly and 
has the splendid, domestic instincts 
of a homemaker. Her motives, and 
his response, are fine and decent, 
and not even the most hopeful pic- 
ture fan is given the slightest op- 
portunity to think they’re not. 

Miss Sidney looks very appealing 
in Mr. Raft’s torn flannel pyjamas, 
very demure sleeping in his folding 
bed. With the help of the surface 
details of her part, humble begin- 
nings and so an uneducated accent, 
a prison term and therefore the 
ability to take care of herself, she 
herself creates a characterization 
out of a sketchily written role. She 
puts in her own brooding intensity, 
her own emotional flair—so surpris- 
ing because of her round baby face 
—and lo, a definite person emerges. 

There must be a ‘society’ girl in 
‘Pick Up’ to contrast with Miss Sid- 
ney’s poor, but proud worth, so Lil- 
lian Bond goes to it, caricaturizing 
even the Hollywood version of the 
type. A long cigarette holder for 
instance, used in pictures only by 
the basest villains, a deal of lush old 
fashioned vamping, allure by ton 
weight, and not one whiff of credi- 
bility. 


Just Tough 

It’s commendable of ‘Private 
Jones’ so to admire the verities 
that it dares to suggest a girl may 
be somebody’s sister and still not 
be all she should be. It’s even 
braver of ‘Private Jones’ to keep the 
heroine firmly in love with the vil- 
lain, and let the hero languish un- 
loved by all save his dear old 
mammy. 

Shirley Grey, the sister—to add to 
the tradition-shattering concepts 
of this remarkable film—works in 
an office, and, far from resisting the 
extra-marital advances of her boss, 
uses all her hard blonde appeal to 
entice them. She is selfish, unkind 
and heedless, and rushes out to her 
guilty rendezvous fully aware ofthe 
consequences. ‘Private Jones’ won't 
even concede that maybe she 
doesn't know what she’s doing. It 
has too much respect for the facts. 

Gloria Stuart, the heroine, is ex- 
posed to the charm of the hero and 


yet all that comes of it is a distant, | 


(Continued on page 40) 


KELLY BACK HOME 

Arthur Kelly, head of the United 
Artist foreign department, is due in 
New York today (28) on the Olym- 
pie. 

He has been in Europe for his 
company since December, during 
which time he set production in 
Paris, arranged for expansion in 
India, superintended production 


of conditions in Germany, Spain and 
Italy. 

PATHE-NATHAN ACTIVE 
March 18. 
recent slump 


i. is, 


Many laid off by the 


| 


; to worry 





Peru Doubles Import 


Peru, March 27, 

Government here has issued a 
sudden proclamation doubling the 
rate of film import duty. Used to 
be about $1.15 a kilo on all film, 
raw, negative or positive, and now 
exactly twice that. 

Law takes effect as of last Wed- 
nesday (23), date it was publicly 
announced. 

Undecided yet whether American 
filmers will attempt to fight it or 
take any action, the move having 
come too quickly for consideration. 


BETTER GERMAN 





| 
| 


| 





BREAK FOR U. 8. 





Berlin, March 17. 
Folks in the film trade seem to 
be gloomy, but it’s the exhibitors 
who are squawking loudest. Reason 
is taxes. 
There have been 21 premieres in 
February, with only five U. S. fea- 


tures, which means a decline of 
50%. As to length of runs of the 


pictures started in February, ‘Grand 
Hotel’ beats all records, having ex- 
ceeded 4 weeks already, with no 


end in sight. Second was ‘Morgen- 
rot’, Ufa Submarine feature which 
had a 22 days run in the Ufa Palast. 

As far as the new production 
schedule is concerned, the new Ger- 
man government seems to have in- 
spired a note of optimism especially 
so with the American Companies. 
U. S. Commissioner George R. Canty 
thinks that, with the American 
companies full fledged members of 
the German associations now and 
with certain Kontingent leniencies 
to be hoped for, business should 
turn out better. 

Universal, with some of their Ger- 
man production schedule already 
set, have picked out ‘Pack Street,’ 
‘Air Mail’ and ‘Nagana’ as the first 
three of the home product for the 
forthcoming German season. Joe 
Pasternak thinks, there will be a 
shortage of films and that business 
will be good. 








NATIVE HINDU TALKERS 


GAINING OVER SILENTS 





Calcutta, March 1. 


Thirty-four films were produced 
in India during 1932, 10 of them be- 
ing silent. That’s two less than 
were made in 1931, although in 
1931 there were only half as many 


talkers as were made in ’32. Exact 
division reads: 1931, 24 silent, 12 


talkers; 1932, 24 talkers, 10 silent. 

Difficulty of producing Indian 
talkers is still the language thing, 
there being so many local dialects 
to contend with. Hindu, Urdu and 
Bengalese are the languages most 
in order, and in that order. Madans, 
despite its financial and other diffi- 
culties, makes most of the pictures, 
although New Theatres, Ltd., is a 
strong competitor, 

Recent establishment of several 
American offices is figured to help 
conditions considerably, not only 
because the Americans might 


| 





be | 


induced to help finance some of the 


films, but more than that because 
the Americans’ advice on produc- 
tion will be of aid. 





Canada Imports Escape 


Ottawa, March 27. 
Insofar as Canadian Goverment 
tariffs and taxation 
the film exchanges and theatres of 
the Dominion have nothing further 


about for this year at 


| Jeast. 
plans in London and made a survey | 


} 
| 


| tion 


| 
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in Pathe-Nathan activities will soon | 


have jobs again, as ‘Charlamagne’ 

goes into immediate production. 
Yves Miraude has written the 

{scenario and Pierre Colombier will 


lin a long 


direct what is promised as the most 
ambitious film P. N. has undertaken 
while. 

Mary Glory will have one of the 


leading roles. 


| 


| tariff changes on films, 
|or theatre operation. 


Hon. E. N. Rhodes, 
Minister of Finance, has brought 
down his 1933 budget and no men- 
is made of any direct levy or 
film rentals 
The possible 
exception in the case of large cor- 
porations is that the Federal tax on 
profits 
121%. 


A few months ago there had been 


has 


the threat of a special tax on film 
rentals payable by the exhibitors 
through the exchanges, but the goy- 


ernment decided that the machinery 
would more than oft- 
set the returns. 


for collection 


German Indie P 


Dubbed Yiddish Silent 
Turns Out a Real Find 


Pittsburgh, March 

Avenue Cinema, foreign film site, 
picked up another unexpected 
bonanza last week in ‘A Daughter 
of Her People,’ an old Yiddish 
silent dubbed with a few sound ef- 
fects and a running description by 
an audible narrator. 

Management bought the picture, 
sight-unseen, as an alli-talker and 
then wanted to junk it when print 
finally arrived, With no other 
booking available, however, it stuck 
—and turned around to do the best 
business here in months. 

Yiddish trade flocked to the 
small-seater, and film has been held 
over for a second week, 


GOLDBERG SUING NERO 
ON CANADA RIGHTS JAM 


Max Goldberg, owner of the 
Europa Theatres chain (foréign) 
and head of Associated Cinemas, 
foreign distributing company, has 
begun suit against Nero Films of 
Germany for $3,000. It's an out- 
come of his American release of 
‘Kameradschaft’, G. B. Pabst talker. 

Goldberg sets up that Mero sold 
him the American and Canadian 
rights to the picture. Soon after 
opening it in New York, according 
to his suit, he read a ‘Variety’ box 
office report on the film in Mont- 
real, with investigation leading to 
the information that the film had 
been previously sold to Gaumont 
for Canadian distribution. 

He’s basing his suit on the alle- 
gation that he was sold something 
which already belonged to some- 
one else. 


MG Intent on Solving 
Brit. Censor Problem 


Because of continued censor diffi- 
culties with Great Britain, Metro has 
decided to send Dave Blum to Eu- 
rope to study up on British censor 
lore. He sailed Friday (24) on the 
Paris, with Arthur Loew and will 
remain about.a month, 

Blum, head of Metro’s foreign 
publicity, will henceforth pass on 
all Metro scripts prior to shooting. 
Idea is for him to load up with 
knowledge as to what the Britishers 
like and dislike. Then he'll come 
back to New York and pass on Me- 
tro scripts, making changes prior 
to shooting which supposedly will 
save headaches later. 

Metro has had several pictures 
banned in England and had to go 
to the trouble of reshooting on three 
pictures to make them acceptable. 
Figures that the new way may save 
that trouble. 

Loew and Blum will sail over and 
back together, but will be separated 
during the time abroad, Loew going 
to the continent to start a Metro 
dubbing plant in Berlin and look 
over the already established Metro 
studios in Rome and Paris which he 
has never yet seen, 


‘Adorable’ Delays Garat 


Hollywood, March 27, 
Cancelling reservations to sail on 





ov 
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| the Bremen, March 31, Henry Garat 


are concerned, | 


stays at Fox until after the 
pletion of ‘Adorable,’ which 
week more to go. 

He goes abroad then to fulfill con- 
tract obligation with UFA calling 
for one more picture. He then re- 
turns here to start a one-year 
termer at Fox, beginning Aug. 1. 
He had been here on a one picture 


com- 
has a 


| ticket. 


Canadian | 


been raised from 10 to! 


| 


! 


MEX. EXHIBS BAND 
Mexico City, March 23. 
Exhibitors throughout 


have formed their first national as- 
sociation. Group has adopted a pro- 
gram calling for lower rental on! 
foreign tiltra, 

Association also proposes to ap- 
point an inspector to check up at 
all local distributors to see to it that 
films are not sent in poor condition 
to provincial exhibitors. 

Elimination of the ‘tax for the 
poor,’ levy that has been in effect 
for past eight years in Vera Cruz 
state igs another objective. 


Mexico | 


Hitler’s Policies, Ufa’s Pull, Forcing 


Duties on All Films| 


roducers to Vienna 


+ icciacaitiaeiaitinias 


: ia . 
| Beginning to look like the Hitler 


force AuSs- 


regime and policies may 
tria into becoming an important 
| picture producing center. From sev- 
leral New York sources in touch 
| with Berlin it is mentioned that 
|; German indie producers, pressed on 
ithe Jewish angle, plus the Hugen- 
| berg slant in favor of Ufa, figure 
that a move to Vienna may be 
healthy. Same tongue being used 
in Vienna would make it compara- 
tively simple. 

Vienna has several well equipped 
studios and could accommodate 
several producers immediately. A 
number of German producers inthe 
past regularly went to Vienna with 
companies for exteriors and local 
shots, pretty much squelching local 
production in that country because 
the German filmers, more experi- 
enced and with greater financial 
backing, have been able to give 
Austrians films in the language they 
understand and with sufficient lo- 
|eal color for acceptance. 

Now, it is figured, several of the 
Germans may move over bodily and 
stay. Fact that a large proportion 
of German studio help, directors 
and technicians are Austrian and 
Hungarians originally would help 
such a move. Unreported yet how 
the Hitler governmental attitude on 
the Semitic question will affect film 
actors, but should a ban on Jewish 
actors become in any manner en- 
forceable it would mean that sev- 


eral of Germany’s biggest stars 
would also make the Viennese 
move. 


Fear for Industry 


Actually, in film work, the gov- 
ernment has been trying te mini- 
mize the anti-Jew thing because of 
the realization that getting rid or 
curbing them would about clean 
out half the Berlin film industry, 
But it is mentioned by proponents 
of the on-to-Vienna move that the 
Jews may be worked on to quit 
Berlin on general principles as a 
protest to conditions outside their 
own immediate sphere. Especially 
if the Viennese can make sufficient- 
lly interesting terms, which now 
seems certain, 

Perusal of the list of German 
film folk who are Jews shows that 
most of them are in the indepen- 
dent field now, and not with Ufa, 
thus making a switch out of Ger- 
many that much easier and more 
likely because Hugenberg won't 
have to protect his own flock too 
much, 

Among the names appear some 
of iermany’s' greatest directors 
such as Geza von Bolvary, Ludwig 
Berger and Carl Froelich, while the 
actors include Germany’s greatest 
woman dramatic actress, Elisabeth 
Bergner; Germany's current lead- 
ing operatic star, Gitta Alpar; Ger- 
many’s leading male lead, Gustav 
Froelich, among quite a long list of 
other names, 

Only antidotes to the move that 
the Germans have been able to fig- 
ure out is an _ intra-governmental 
one with Vienna. Insided that al- 
ready the government has started 
a move towards coaxing Vienna to 
toughen its quota and kontingent 
laws. Should Vienna fall for that, 
the politicians point out, Germany 
would be one up because enforce- 
ment of its own tough kontingent 
thing would keep these Viennese 
films out of Germany, the biggest 
available market for the pictures. 
If, also, the Viennese quota has 
gone through the Viennese would 
find it tough sledding anywhere 
outside of Austria, which, in itself, 
isn't sufficient market to warrant 
much production. 





120 Dark in Canada 


Ottawa, March 27. 
Theatre statistics for the month 
of March show that 120 theatres 


are closed out of a total of 825 wired 
houses, the number of dark theatres 
being 14 per cent, of the total. 

The Province of Ontario is make 
ing the best showing insofar as ope 
|}erations are concerned with only 7 

dark out a total of 272, 
n of the 132 houses in the 
| Province of Quebec are closed while 
in the Maritime Provinces there are 





| theatres 


Seventes 


10 dark out of 77. In British Colume 
bia 14 of the 77 wired theatres are 
| closed 
In the Middle West Provinces of 
| Manitoba, Saskatchewan and Alber- 
ta there are 242 theatres of which 
i2Z are clo oS 4 tn S 3S¢ tion of the Do- 
‘'minion being the hardest hit. 
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R. C. MUSIC HALL 


New York, March 23. 
big Radio 


Another show at the 


has a great deal 


after Miss Reade’s first number, 
}and then comes a scene from Frank 


|Fay’s late and shortlived revue, 
Tattle Tales.’ Fay produced it on| 
the Coast, had a lot of headaches, 


| lost a lot of money and finally gave 


ROXY, N. Y. 


New York, March 24. 
At 35c admish they're not likely 


lto demand humming birds, so the 


'eurrent program will satisfy ‘em. 

3ut all of the satisfaction this week 
must be derived from the stage. 
|The only reason for what 
place for an hour on this Broadway 


| picture house screen is that the 


| 


| 


Roxy is a picture house, so there 


;} must be a picture. 


Stage show is a series of spe- 
cialties, ranging from good to ex- 
cellent, against a stage band and 
girly line background. In time con- 
sumed it’s quite lengthy, but the 
acts are fast workers, excepting 


| one, and the show travels at an in- 


City house t! 
sling incide and detail.| it up. Now here’s a piece of it at 
of sparkling incident and pit ul ot 
; tnt ttefae.|the Paramount. And the piece, if 
But it doesn’t blend into satisia oe ae cadet a tae reek ot 
tory running, working out into 4/1), show, proves why the show 
pattern of scatte red entertainment, ; fy, pped. 
a characteristic of recent layouts, Pinings were pretty — and 
due perhaps to the difi ulty arising | looked pre tty hopeless at t is — | 
out of the narrowness of choice 1n | of the proceedings, so Cass, A Lc 
appropriate specialty material. j}and Owen were rushed in. As ex- 
Presentation is a group of five | pet ted, and as is be« oming a ome 
incidents, preceded by a detached ; tom with the m, they pic _ _ 
spectacle, the latter op ning the} proceedings right up, rappec the 
stage interlude and separated from | audience around eer middle fin- 
the main divertissement by the | sers, and had themselves a swell 
-wereel. Opening is really an en- | Ume. } 
ch pallet built around the song, Donald Novis, next wel _ 
‘World Is Waiting for the Sunrise.’ | numbers, took the hurdles easily 
on and cot on, over and off, with ease 


Vocal chorus is grouped about 
dim stage, center of back drop being | 


j;and grace. 


His final number led 


an iiluminated globe map of the | right into a German beer garden 
world which revolves slowly as Bea- | scene (and which show ; in New 
trice Belkin and Eric Titus sing York hasn't got a beer garden 
the number. Globe disappears , scene currently?) for the grand 
presently, and the Roxyettes in | finale. Pretty nicely done this 
shining ‘cloth of gold appear on al scene, with some of those savarian 
rising platform, appropriate substi- | males who slap their knees and 
tutes for the sun, come down and do hands for dance purposes in the 


a routine, returning for the finale. 

Presentation proper opens with a 
capital novelty. Chorus is grouped 
in a set that represents the per- 
spective of a ferryboat approach- 
ing the New York skline, which is 
graphically pictured in animated 
views, drawing nearer as the ferry 
approaches its slip. Meanwhile 
Jane Frohman sings ‘Big City Blues’ 
in her rich contralto for a fine cli- 
mactic effect. 

To the shallow stage for another 
capital novelty showing the interior 


foreground. And as a great final 
gesture two poor tired white horses 
on a treadmill drawing an imagin- 
ary truckful of beer. 

Fact that most of the music in 


ithe show was from George Gersh- 


win’s ‘Pardon My English’ seems to 
be explained by the boys and girls 
coming from that show. 

Rubinoff’s overture is a repeat of 
‘A Day at the Fair,’ the hairy acro- 
bat’s idea of the various noises at 
a fair put to music. They liked it 
at the Paramount once before, so 





Py ee ’ o n . ‘ 6 ick 
of a subway car, motion simulated he’s doing it over. Film is ‘F 
by track signals flashing past. Up’ (Par). Kauf. 
Train stops, and the Roxyettes, -. 
stenographer-straphangers crow ” 
in, swaying and jostling. Brightly Chinese, Hollywood 


dressed in red combinations and do 
another routine. Incidentals are 
gag song bits by groups of all na- 
tions by the singing ensemble. 

‘In a Limousine’ is a third strik- 
ing episode. Blank curtain in ‘one’ 
carries: & moving panorama of 
Times Square as it would be seen 
from a moving automobile at night. 
Center of the stage (behind a scrim) 
there is an illuminated interior of 
a swank town car, in which are 
seated Miss Frohman and Titus, 
singing as the cinematographic 
trip through Mazda Lane progresses 
all around them. Effect of motion 
is excellently conveyed through the 
animated motion of lighted theatres 
and shops, and the whole number 
takes on a vivid atmosphere. Idea 
never has been better handled. 

Bendova, with his-trick lamppost 
for comedy trick perch feats and his 
eccentric dance specialty, makes a 
neat stopgap for setting the next 
scene, winning applause on his turn 
from an audience not particularly 
demonstrative at this performance. 
Remarkable how the surroundings 
of this huge house build up single 
acts. 

Finale turns out to be a night 
club scene, with the pit crew moved 
up to occupy a horseshoe series of 
broken-level platforms, the locale 
supplying atmosphere for an elabo- 
refe Roxyette precision number led 
by Margaret Sande in a principal 
dance, and the girls finishing up 
with the full strength in a drill. 
Buck and Bubbles do their complete 
iurn here as a feature, with a gen- 
eral gathering of the principals for 
the singing curtain. 

‘Sweepings’ (Radio) as the fea- 
ture and a capacity crowd in for 
this Friday evening performance. 

Rush. 


PARAMOUNT, N. Y. 


New York, March 24. 
The crossroads of the world are 
kind of empty this week. Film is 


none too strong and stage end even 
weaker, which means just one of 
those weeks. 

On the stage the festivities are 
entrusted to Walter O’Keefe pretty 
much entirely, and for some reason 
—largely because shows have to 
have names probably, and it doesn’t 
matter what they are—the show is 
called ‘Okay, Prosperity.’ 

O'Keefe is the m.c., and the show 
fs pretty much slap dash. A bit of 
this, some of that, a good deal of 
nothing at all, some shears and a 
lot of glue. Opens with the gals in 
a line routine and Chester Freder- 
icks in front hoofing. He's a neat 
dancer. O'Keefe follows him on for 
some chatter, a bit too smart for the 
ordinary Paramount mob. Some of 
his lines at least went over the 
crowd's head. And his song same 
way, alihough here O’Keefe’s ex- 
ceptional lyric writing talents came 
to view. 

Janet Reade, who was never more 
than a fair singer of throaty tunes, 








for an escape finish. 
another chorus number with the 


Hollywood, March 24. 
To maintain the general jungle 
atmosphere of the feature, ‘King 
Kong’ (Radio), Chinese prolog is an 


all colored affair with the exception 


of the four principals, Jimmy Savo, 
Serge Flash, juggler; Pauline Lo- 
retta, bar act, and Gloria Gilbert, 
toe dancer. At the new top of $1, 
coupled with the screen entertain- 
ment, it’s bargain day at the Chi- 
nese. Stage portion is sock enter- 
tainment, one of the best prologs 
here in some time, 

Opening is a pip flash in a jungle 
set that brought gasps. Negro 
chorus of 30 voices, plus a line of 
40 girls and 10 men, are on for a 
typical Prinz fanny shaking royptine. 
Prinz, one of the few men on the 
coast who can handle a colored 
chorus, has done good work with 
the mob. Miss Loretta, who comes 
on as a white captive, is placed ina 
cage with a fake gorilla, escapes, 
climbs to a tree top where her rig- 


ging is and goes into her act. Good 
bit of business with the girl swing- 


ing from the bar to a hanging rope 
Following is 


boys featured. Routine opens as an 
exotic jungle dance, and _ slowly 
works into a hot-cha number for a 
laugh finish. 
Serge Flash follows. Class juggler 
is on too early, but manages to be a 
near show stopper. Both Flash and 
Savo work in full stage. Both would 
have been better received in front 
of a drop, the full stage and chorus 
backing detracting from their work. 
Flash, new here, socked them with 
his ball juggling. 
The Cacholats, three man control 
balance act, followed. Boys have a 
short but sweet routine with no let 
up between the start and finish. All 
of their balancing is three high. 
Line on for a mixture of hot and 
ballet dancing followed by Gloria 
Gilbert, toe dancer, featuring twirls. 
Latter are sensational in their 
speed. 
Tableau next for the entrance of 
Savo with the Jungle Queen for a 
laugh. Panto, comic, who went 
through his familiar clown act to 
heavy returns, could have encored 
but was satisfied with four bows. 
Finale has Chilton and Thomas 
featured with Alma Travers and 
Marguerite Robinson singing behind 
the tap dancing team, all backed up 
by the chorus. Dancers are a strong 
finish, necessary after Savo’s sock. 
Team is still doing its table dance. 
Routines bespeak their early train- 
ing as Charleston contesters in Chi- 
cago. Everything they do can be 
traced to the Charleston winging, 
but they have perfected it toa point 
where they are among standout ecol- 
ored dancing teams on the stage. 
With only three names in the 
cast, budget for the presentation js 
probably considerable under the cost 
of Grauman’s previous stage shows. 


tries to become an actress this Pit orchestra, under the direc- 
week, which makes things that}|tion of Al Erickson, who has been 
much worse. First she does a solo |leading vaude house bands locally 
which is all off because it’s the|for several years, is oke. Erickson’s 


wrong type of song for her, and she 
tries to make it look hot by wig- 


gling in what was probably in- 
tended to be a dance. She’s a 


handsome girl, and her songs, when 
of the proper tyne for her, are okay. 
But she’s not a dancer. And not 
an actress. 

O'Keefe does his own stuff, about 


leading is typical vaude house stuff 
necessary for this type of show ana 
a relief from the usual concert type 
of conducting familiar to this house. 

Opening night, for the first time 
minus sun are ballyhoo, but never- 
theless attracting a large crowd of 
fans, was capacity. Paper was 
searce. House should have ««tten 





five minutes out of his vaude act, 


away to a good cash start. Cali, 


| 





vigorating pace. That gives them 
no opportunity to think, which is 
the way to handle 35c customers, 
especially such customers as have 
seen the picture before the stage 
show. 

Dave Schooler m.c.’s the presen- 
tation, and if any one person is re- 
sponsible for the generally satisfac- 
tory effect it’s Schooler. He works 
with the visiting actors when he 
should, and when they don’t need 
him he stays in the shadows. The 
fact that Schooler doesn’t horn in 
where he oughn’t is enough to make 
him a standout m.c., but on top of 
that he’s quietly competent, pleas- 
ant and capable of delivering a 
piano solo that rates with any spe- 
cialty effort on the show. 

No. 1 billing goes to Rosita Mo- 
reno, somewhat of a film name now, 
but mostly abroad through foreign 
versions. Where they don't recog- 
nize or realize the screen rep her 
dancing will be enough. Miss Mo- 
reno has cut off the braids and is 
minus her mother and father, work- 
ing single now. Her two dances 
are divided by a costume change, 
during which Schooler’ played 
‘Rhapsody in Blue’ on the grand 
and a flower sgng, which brought 
the Spanish dancer and the m.c. 
down to the front stage platform 
and right on top of the first row. 
They could dispense with most of 
the talk that goes on between them, 
for this was the only slow moment 
of the bill. Not enough to spoil the 
show, but enough to be irritating 
after a minute or so. 

The specialty turns that ring the 
bill successively are Charlie Jor- 
dan and Johnny Woods, billed as 
‘Radio Ballyhooligans’ and  de- 
scribed in the announcement as the 
originators of radio imitations; Tom 
and Betty Wonder, who, like 
Schooler and Senorita Moreno, 
trace their stage careers back to 
tender childhood; the Trojans, tum- 
bling quartet, and Lee, Port and 
Doddy, comedy-dancing trio. 

Jordan and Woods are different 
from the many radio take-off com- 
binations now around in that they 
satirize rather than attempt sin- 
cere mimicry. They prove that ether 
imitations are best when not taken 
seriously. They affect a noncha- 
lant manner, one at the piano and 
the other picking his stage spots 
with a floating mike under his arm. 
Ape all the standards from Vallee 
to Kate Smith. 

The Trojans led off the batting 
order. Four youths in collegiate at- 
tire who bounce around like rubber 
bails, making the average Arabian 
tumbling troupe look like a dra- 
matic sketch. Lee, Port and Dotty, 
couple of boys in sailor suits and a 
girl in shorts, followed and kept up 
the good work. Smaller of the two 
boys is the act, a dancing comic 
who muggs on the side and talks 
sufficiently well to give promise for 
the future. If there were more Lee, 
Port and Dottys there would be 
more vaudeville, and if more vaude- 
ville there would be more Lee, Port 
and Dottys. You can’t build acts 
like this one in a rehearsal hall. ~ 

Betty Wonder, who used to just 
sing while kid brother Tommy did 
the dancing and got the billing, has 
developed into a comedienne of the 
nut type. Now she helps the acts 
tremendously, being as important 
in the new setup as Tommy, who’s 
still doing the jazz dance and the 
dummy number. As the show’s 
fastest turn, the Wonders were 
properly spotted under the finale. 

Gae Foster’s 24-girl line has three 
chances, including the introduction. 
Their second number is a rumba, 
with the grinding under wraps for 
this family audience, which is why 
it looked like anything but a rumba 
except for the skirts and the 
hankies. These skirts were tripper- 
uppers at the show caught. Later 
on the girls prance through a nov- 
elty routine in which they use red 


sticks for trick results. While 
lacking the precise perfection of 
other troupes, such as the Roxy- 
ettes, in their dancing, this Roxy’s 


girls incline more toward novelty 
work. 
‘Daring Daughters’ (Tower) is the 





picture. Among screen fillers is a 
| 30-minute ‘short’—‘The Silent TIén- 
emy.’ Bige. 
9 . 
WB’s Musical Shorts 
With the inerease of musical 


shorts production, Warners will em- 
| Ploy a stock chorus of 16 girls at 
the Flatbush studio when it reopens 
April 3. 





;ftager, 


takes 


Harry Crosley will be staff dance | poor 
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TRANSLUX 


Hitler is proving an admittedly 
| ticklish subject for the newsreels. 
The editors are obviously exerting 
all caution not to offend an impor- 
tant trade in Germany and at the 
same time not to arouse the ire of 
portions of American audiences, 

But Herr Hitler is not getting the 
close-ups that were his just a few 
months ago. It seemed that efforts 
had been made to ‘bury’ him in the 
current subject, one dealing with 
Germany’s war dead, Instead, Von 
Hindenburg was given the big play. 
| Hitler was barely perceptible in a 
crowd of Teutonic notables. 

For two consecutive weeks beer 
has opened the lLuxer program. 
Subject is the same in both houses, 
Roosevelt affixing his signature, 

Universal was the only reel Sat- 
urday to show Jewish war vets pro- 
testing to Mayor O’Brien. This con- 
tained no dialog, just silent view of 
O’Brien viewing the marchers, 

Where the Embassy had Mrs. 
Roosevelt on horseback, the Luxer 
went out of its way to give her 
complete coverage, Paramount add- 
ing views of her trip by plane to the 
Capitol. 

Both houses also had the mid- 
western flood, but Universal made 
the most of the opportunity by in- 
cluding the human-interest angle of 
Kids disporting themselves on home- 
rafts. 

In lieu of MacDonald’s Geneva 
speech Pathe dug into the vaults for 
old material about the English 
Premier and Mussolini, using talk- 
ing reporter to bring this materia) 
up with the news. 

The two houses also had views of 
new currency. Other Luxer sub- 


jects: Lion getting bath, Easter 

styles, Japanese in Jehol, flower 

show. Hoover returning home. 
Waly. 


EMBASSY 


Best program, from all angles, 
that this house has had in months, 

The Fox boys must be 24-houring 
the Geneva conferences. They have 
come through with two of the most 
important dramatic and historical 
scoops in that hall. The second is 
being shown currently. It is come 
plete coverage of MacDonald's 
speech, which is so much more than 
just a talk that it can be classified 
as an historical document, 

An idea of audience reaction ree 
garding the Far Eastern situation 
may be gathered this week at the 
Embassy. 

Following a statement from the 
Japanese diplomat in which he de« 
scribes the American public as ‘big 
enough to understand,’ a Chinese 
statesman, unusually fluent in Enge 
lish, is projected. There are few 
hisses for the Japanese and marked 
applause for the Chinese represen- 
tative. 

Embassy Saturday showed the 
only views of the aftermath of the 
Japanese tidal wave and earth- 
quake. Theatre used this subject ag 
a lead. Also, it had exclusively 
scenes of rioting in Athens, followe 
ing an election. 

By the same token Embassy fell 
behind the Luxer by a@ week on the 
Tennessee tornado. 

A novel camera angle makes the 
baseball clip one of the most excit- 
ing. The lens was pitched so that 
it centers the ball from the time it 
leaves the pitcher’s hand until it ig 
suddenly interrupted by the catch- 
er’s glove. There were mild feml- 
nine murmurs when the ball each 
time seemed certain to hit the audi-e 
ence square on the nose. 

Other clips: City College girls, 
Austrian models, Italian royalty 
still in Egypt, new French envoy, 
Lewis being thrown in the Garden, 
auto races in Enzland, and another 
Florida outboard contest, skiing, 
squash, and another plug for the 
World's Fair. Waly 











PARAMOUNT, L. A. 


Los Angeles, March 23. 

Second radio-talent show in a row 
for Fanchon & Marco reveals an- 
other entertaining array of air favs, 
together with plenty of novelty and 
pep. Most of the air talent comes 
from KFWB (Warner station here) 
and from KFI. While the radio peo- 
ple put their material across nicely, 
it’s the line girls who stand out this 
week, with three routines that are 
novel, to say the least. 

Labeled ‘Radio Revels,’ opening 
has Rube Wolf, m.c., doing a brief 
mike announcement while introduc- 
ing the girls and finally the band, 
which immediately goes into a hot 
opener, First work by the 18 
femmes has them equipped with 
neon-lighted canes which they ma- 
nipulate while going through a 
dance-step routine. It provides a 
lot of color, and is effectively pre- 
sented. 

he Rutons, dog act, features two 
balancing animals who have been 
cleverly trained, and display excep- 
tional balancing ability. First of 
radio people is Charles Leland, the 
skipper of the KFWB Hi-Jinks pro- 
gram, who indulges in comedy pat- 
ter before the mike, and then re- 
veals some nifty hoofing with which 
he clicked solidly. 

Band puts on a heavy number, 
which gives Wolf an opportunity for 
a cornet solo, and then another 
number featuring Max Lerner, vo- 
calizing. Lerner has a strong pair 
of pipes and was forced to repeat a 
chorus, 

Jack Clifford, KFWB ‘sheriff,’ 
next clowns with Wolf, portraying a 
somewhat deaf character. His pan- 
tomime is very funny. Girls return, 
garbed in white transparencies, for 
an endless chain dance routine that 
has them eceircling and _ circling 
across the foots. At finish, there 
was some slight confusion among 
the girls, apparently awaiting ar- 
rival of the Helen Howell Trio, 
adagio and ballroom dancers. 

Martha Page, who was on the 
F&M first bill at this house, is back 
for another series of torch num- 
bers, and the way that gal can put 
them over! She’s a bundle of en- 
ergy, and ought to get places. Sam 
Haves, the radio Richfield Reporter, 
clowns a bit with the Rube, and at 
the second night show delivers his 
nicely ‘News Flashes’ from the Par 


stage, remoting to NBC. Eureka, 
Italian dialect comedienne, has Wolf 
working straight and puts over a 


number in dialect. She is followed 
by Charles Wellman, balladist from 
iXFJ, who warbles ‘Brother, Can 
You Spare a Dime’ and then ‘Happy 
Times.’ 

ror the finale, girls attired in red, 
iwhite and blue and sweat 
}shirts, do a difficult tapping routine 
lupon six individual fiights of stairs. 
three steps high. It was something 
different for this neck of the woods, 
and thoroughly appreciated. 

‘From Hell to Heaven’ (Par) and 
W. C. Fields short on screen. Lower 

near capacity opening mat 

Sprinkling in balcony, 





slacks 


=> 


MICHIGAN 


Detroit, March 25. 

Last of the first run houses heré 
with a stage show, and on a starva- 
tion budget. This week the sluff is 
on for any production at all, with 
show played vaude fashion. Effect 
is okay., Talent includes Peter Hig- 
gins, Edgar Bergen, Vie Oliver and 
the Twelve Aristocrats. 

Entire production cost from $2,500 
to $3,000 and looking like more, 
playing as a nice entertaining stage 
revue. With shows like this coste 
ing so little it looks like the new 
policy for this house. 

Higgins does a neat piece of work, 
giving them vocalizing of a high 
order with well chosen songs. Not 
playing Detroit often in the last 
several years, he had no trouble 
convincing from scratch. 

sergen has an act that is entere- 
taining to all. Act has a lot of good, 
smart material. 

Vie Oliver, getting the best spot 
on the bill, took advantage of it, 
getting the first show stopping ap- 
plause. First time this fellow has 
been here for some time and with a 
lot of hoke, blue and otherwise, he 
got across niccly. 

Sam Benavie offering ‘Dance of 
the Hours’ for the overture. Merle 
Clark at the organ. Picture ‘Pick 
Up’ (Par) and biz okay. Lee. 


CAPITOL, N. Y. 


New York, March 24, 
Stage show this week is a cheater, 
house placing its dependence for 
box office results solely on the fea- 
ture, ‘Rasputin and the Empress’ 
(MG), up from a forced $2 run at 
the Astor. Ordinarily when the 
Cap plays pictures on first-run at 
popular prices that have previously 
roadshown at the Astor, the impore- 
tance of the stage is minimized, but 
never as with ‘Rasputin.’ 
It’s virtually a prolog, cut to 
measure as such for the feature, and 
1s appropriately Russian, as well as 
mildly effective as leng as audie 
ences will not demand more. Pro- 
log is done in the manner of seve 
eral years ago when picture houses, 
believing there should be something 
on their stages, hit upon the idea 
of atmospheric preludes hooking up 
with current picture product. _ 
Cap has a name for its prolog, 
‘Imperial Russian Revels,’ but in its 
ads is playing up the feature and 
burying copy on the stage show. 
Just as well not to shout about it. 
There are no names on personals 
this week, and too much attention 
focused on the stage portion might 
have the effect of inviting com- 
plaints from the regulars accus- 
tomed to seeing expensive units, 
more often than not studded with 
names. 

To compensate in part currently 
for the 12-minute prolog and its 
scantiness as stage entertainment 
Cap brings back its full orchestra 
for a change. Overture, conducted 
brilliantly by Yasha Bunchuk, ape 
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| Talking Shorts 





MORTON DOWNEY 
With Dave Dreyer, Vincent Lopez 
Orch. 
Musical Novelty 
20 Mins. 
Mayfair, N. Y. 
Universal 

Moderately pleasing musical skit 
built around the efforts of a singer, 
orchestra leader and songwriter to 
find some quiet in the country 
where a new song can be whipped 
out. Worked out with reasonable 
gmoothness and including song and 
musical numbers, short passes mus- 
ter satisfactorily. 

In background the Downey- 
Dreyer-Lopez skit has more to of- 
fer than the average. From a music 
publisher headquarters where songs 
are being tried out, it moves to a 
country estate of vast proportions, 
with large swimming pool, gardens, 
etc. 

Dreyer is a songwriter, s0 when 
Downey is asked to entertain his 
aunt and friends, he does a couple 
oldies Dreyer wrote, eventually 
winding up with the new number 
they originally set .out to write, 
*Songs for Sale.’ Not so hot along- 
side other former Dreyer pops. 

Lopez places his orchestra 
through its paces, with several 
members doing solo bits. A grand- 
pap also figures with his old violin. 
It’s his efforts to play some kind of 
a tune that gives Dreyer the idea 
for his new song, sung by Downey 
to a telephone which connects with 
their publisher in New York. 

Quite a few girls romping around 
in the short, but none do anything 
except an unbilled lass singing a 
chorus with the Lopez band. 

Mont Brice directed. Char. 


*HOLY MEN OF INDIA’ 
Magic Vault Series 
8 Mins. 
Mayfair, N. Y. 
Featurettes 

Indie one-reel subject dealing in 
main with a Hindu festival that's 
held once every 12 years for the 


‘PAGODAS OF PEIPING’ 
Magic Carpet Series 
7 Mins. 


Embassy, N. Y- 
Fox 


Unquestionably this is the most 
artistic of all the Carpet episodes. 

Even with such a magnificent lo- 
cale, sufficient in itself to make an 
outstanding picture no matter which 
way the lens was turned, the crew 
which did this particular job de- 
serves signal credit. 

Pagodas are skilfully studied be- 
fore being presented in their en- 
tirety. Gardens, a lake of lilies and 
general landscape effects are all 
cameraed and edited into a perfect 
photographic blend. Waly. 





‘VOODOO’ 
Travelog 
27 Mins. 
Cameo, N. Y. 
Principal Pictures 

Because of its length this can be 
easily used for double-feature pur- 
poses and billed accordingly. It con- 
tains, however, little that has not 
been seen on the screen before. 

It’s tame in the unfolding despite 
the ominous title and the chance for 
that horror exploitation. Faustin 
Wirkus, ex-marine officer, is pic- 
tured in an abundant percentage of 
the footage. Native studies are 
worthwhile, but the angle of the 
Hatian girl who may be sacrificed is 
literally pasted on and is obviously 
staged. Waly. 





gruesome and will do where a scenic 
filer is wanted in secondary ‘A’ 
houses and down the line. 

Commander Dyott does the nar- 
rative, explaining graphically how 
the holy men of India, who never 
work, sometimes torture or deform 
themselves as part of their strange 
code. Some of the glimpses of these 
men are none too pleasant. Arrival 
of great throngs for the big festival 
and some shots of the countryside 
also figure. 





edifications of holy men of India. Condition of print not up to 
It’s very interesting though a little | standard. Char. 
and themselves a success. Other- 


SWEEPINGS 


RKO-Radio production and release. Stars 
“Lionel Barrymore. Directed by John Crom- 
well. Lester Cohen's adaptation of his own 
novel, with Howard Estabrook and H. W. 
Hanemann credited with screen collabora- 
tion. Cameraman, Eddie Cronjager; film 
editor, George Nichols. At Radio City 
Music Hall, week March 23. Running 
time, 77 mins. 

Daniel Pardway..........Lionel Barrymore 
Thane... +»-Alan Dinehart 










Freddie. .ceees 00600060900% Eric Linden 
Gene. .ccccece eee -William Gargan 
Phoebe....ccee eccceceecese+- Gloria Stuart 
TWHman..ccccccceccccccoess + -Garegory Ratoff 


Grimson..-ccscesecseeeess Lucien Littlefield 





Abigail..ccccccssccesesseess- Nan Sunderland 
Mamie eccvee coneccccvccecccoes -MeIENn Mack 
Prince NIKO. cocccccccccccess -LVaNn Lebedeff 
ee cocccccccecsece Goeorge Meeker 

With nothing to interest the 


women and a subject too sombre to 
attract the men it is difficult to see 
what this release has to attract out- 
side of Lionel Barrymore. Latter 
turns in one of his standard class 
performances. But forecful acting 
alone doesn’t make a popular pic- 
ture. This one is less than fair. 


Production is the third in Radio's 
cycle of biographical stories, this 
time spanning the life of Daniel 
Pardway, the pioneer who built up 
for himself the eminence of a mer- 
chant prince of Chicago after the 
big fire, dreaming and scheming to 
achieve a great commercial institu- 
tion which he could leave for his 
Sons to carry on. 

Story has to do with his tragic 
disappointments as one after the 
other his three sons either go bad 
on his hands, spoiled by luxury and 
easy wealth, or turn to other pur- 
suits than running a huge depart- 
ment store. One daughter, the pic- 
ture’s only concession to feminine 
appeal, turns out to a frivolous so- 
cial butterfly and trips the old man 
by buying herself a prince who 
sSquanders the girl’s portion of the 


business. 
The author didn’t intend it so, 
but audiences will feel a hint of 


Sympathy for the sons who found 
other interests than punching a 
time clock and throwing themselves 
into the bargain sale go-getting 
trade. Compared to the pursuit of 
lavish blondes it all seems rather 
inglorious to the eldest son; the 
second boy passes up the role of 
a Napoleon of commerce in favor 
of window trimming, and _ the 
youngest boy frankly strolls along 
the primrose path. 

A horse-sense person like the 
father ought to have approached his | 
Problems with better judgment. 
All he did was to make a bad situ- 
ation worse by well meant but blun- 
dering lectures, until as age creeps 
upon him his family is dissipated 
to the four winds, two of the boys; 
hopelessly alienated after selling 
out their shares in the store, one of | 
them cast out utterly, and the other | 
broken through an accidental kill- 
ing of a friend during an escapade. 








Dying, Pardway summons them 
all, and gives them six months to] 
take hold of the store and make it 





wise the property goes to an old 
business associate, which leaves the 
issue still in an unsatisfactory state 
as the exhausted and heartbroken 
merchant slumps in his wheelchair, 
leaving you in doubt whether he’s 
dead or just sleeping. Altogether 
an unsatisfactory finish to a de- 
pressing story of disappointment 
and human frustration. 

Story never really grips. Per- 
haps it’s because the issue of the 
old man’s burning desire to perpetu- 
ate a mere department store isn’t 
momentous enough an issue to cap- 
ture the required interest. Great 
gobs of footage are dedicated to 
views of swirling mobs of bargain 
hunters wrangling over counters 
and giving great vistas of piled-up 
goods, but never does the camera 
make the business of running a de- 
partment store especially exhilirat- 
ing. 

The only admirable woman in the 
cast is the elder Pardway’s wife, 
and she dies early in the narrative. 
The others are shallow or disrepu- 
table companions of the young 
prodigals. 

As suggested before, Barrymore 
does a swell job of trouping in a 
story that at times takes on the as- 
pect of a soliloquy. The three sons 
are smoothly played by Alan Dine- 
hart, Eris Linden and William Gar- 
gan. Gregory Ratoff does justly by 
the role of Daniel's lifelong Jewish 
business associate, a role that could 
have been fattened on its comedy 
side. Lucien Littlefield has merely 
a bit. Rush. 


MY NATIVE LAND 


(RUSSIAN-MADE) 
Moscow, March 3. 
After months of disappointing re- 
leases Soviet films finally came 
through with a first-rate picture in 
‘My Native Land,’ produced by the 
Leningrad factory, Rosfilm, and di- 
rected by two very young men, I. 





Heifitz and A. Zarkhy. It has 
every chance to make the same! 
sort of sensation abroad as did | 
‘Road to Life.’ Although the 
themes are totally different the} 
cinematograph character of both | 


productions is similar—the same |! 
emphasis on clear-cut human types, | 
the same effective use of folksong | 
motifs, the same realistic detail. | 
Both pictures have heart-throb, 
rich touches of humor. 

‘Road to Life,’ it will be recalled, | 
brought into the cinema limelight 
an Asiatic youngster, Ivan Kirla, 
who played Mustafa. ‘My Native 
Land’ brings out another such 
youngster, a half-Chinese boy, 
Haidarov, who appears in pictures 
for the first time and provides an} 
unforgettable characterization. 


Subject is a war picture, fit to! 
rank with the bhest war stuff ever 
done. It is built around episodes 
in the Red Army struggle against 





| deed the 





Miniature Reviews 


‘Sweepings’ (Radio). Fine 
playing by Lionel Barrymore 
in a long and often slow story. 
Addressed to neighborhood 
matrons and will tire younger 
generation of both sexes. 

‘A Lady’s Profession’ (Par). 
Overstressed farce and slow. 
Some bright spots, but too 
widely spaced. For second- 
raters or an emergency book- 
ing. 

‘Private 





Jones’ (U). Lee 
Tracy in limited appealing, 
war flicker. Strictly nabey. 

‘Pick Up’ (Par). Weak pro- 
grammer that may sve fair 
grosses because of title and 
cast names, Sylvia Sidney and 
George Raft. 

‘Hidden Gold’ (U). Tom Mix 
in a western with modern im- 
provements. Should make for 
audience acceptance with 
enough to please more exacting 
customers. 

‘Dancing Daughters’ (Tower) 
Indie version of old theme, 
out of own element in B’way 
booking at Roxy. Marian 
Marsh starred. 











Chinese and White Russian forces 
in Manchuria in 1929. Moscow at 
that time ordered a punitive expe- 
dition into Manchuria after Soviet 
frontier towns had been raided and 
Soviet property destroyed. 

The expedition brought different 
national groups into deadly con- 
tact — Soviet Russians, emigre 
White Russians, Chinese. Each of 
these elements has its own pe- 
culiar patriotism, its attachment to 
a native land. It is the clash and 
contrast of these patriotic emo- 
tions which provide the ground 
theme for the picture. 

The Chinese boy, Wan-Bosiak, 
inveigled into the Manchurian 
army, knows only his hunger and 
fear, the simple people and the 
criminal types among whom he was 
raised; his locality is his native 
land. The White officer, Aliabeff, 
an emigre who was once a rich 
land-owner, still yearns for his old 
power and wealth; Tsarism is his 
native land. But the Red Army 
soldier, Vanya, having been in- 
fluenced by Soviet ideas, includes 
the lowly of all nations in his con- 
ception of his native land. He loves 
his own village and is as Russian 
as borsht, but his is a new type of 
patriotism, transcending frontiers. 

The picture, however, is in no 
sense a lecture. Its theme unfolds 
in a series of dramatic, often melo- 
dramatic scenes, with humorous 
and romantic interludes. At one 
extreme is a masterpiece of rollick- 
ing comedy. The awkward Vanya 
comes to visit the lady of his heart, 
who happens to be overseer in a 
children’s home. One of the infants 
wakes, and Vanya’s efforts to 
soothe him only rouse the rest of 
the children, so that there is before 
long a symphany of frenzied cry- 
ing, in which Vanya’s soothing 
voice outshouts them alL 


At the other extreme is the scene 
where officers beat the Chinese boy, 
Wan, the rhythmic strokes of the 
whip being in time with the gay 
songs issuing from another part of 
the room. Few scenes of such 
power and horror can be cited any- 
where in film history. 

The fable itself is a thin one; the 
picture is in the detail and the un- 
derlying thoughts. Young Wan is 
drawn into the army, where he be- 
comes the butt of brutality. Only 
wnen he is captured by the Reds 
does he meet humane treatment. On 
the Soviet side the story of Vanya 
is told against a background of 
troop movements, fighting, heroic 
forays across no-man’s land. 
Vanya’s romance with the pretty 
peasant girl who runs the chil- 
dren’s home is a sort of overtone, 
scarcely audible, in the roaring of 
cannons, the crackling of burning 
villages. Wan and Vanya meet on 
the battlefield, where they become 
friends. They meet again in the 
barracks, where the Manchurian 
prisoners are held. A deep word- 
less mutual liking grows between 
them. When the Red troops depart 
the Chinese boy looks after them 
nostalgically—his life will never be 
the same. From Vanya he has ab- 
sorbed a new understanding of ‘my 
native land.’ 

Fach of a score of characters— 
White emigres, Chinese generals, 
prostitutes, ted commanders, 
Asiatie children—are portrayed in 
sharp outline. They come alive and 
remain in the memory. The mere 
technique of photography and 
sound is sure to evoke deserved 
envy in Hollywood. 

The directors are beginners, most 
of the chief actors never saw a 
camera before, and their combined | 
effort has a real spontaneity andj 
strength. The scenario was writ- 
ten for the most part by M. Blei- | 
man, also in his early twenties. In- 

whole ensemble, including | 
imen and designers, is young} 
fering by the younger or | 
eneration of film people 


Lyons. 
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Universal production and release. Stars 
Lee Tracy. Directed by Russell Mack. 
Story by Richard Shayer: adaptation, Pres- 
ecott Chaplin and William N., Robson. 
Founded on a play by Samuel Spewack, 
Belle Cohn (Mrs. Spewack) and George 
Jessel At RKO Roxy, N. Y., week March 
24 Running time, 70 mins, 

Re aa ccccckee Tracy 
Rdout, Gre... cccccceescest ses Donald Cook 
DEALT ccoccccsccaceseeqecenecees Gloria Stuart 
Williams... cccccccscoccestececs Shirley Grey | 
Mra. JOneS...ccccces eccccetces Emma Dunn 
Spivey... cccccccccesesecscecs Walter Catlett | 
Oe a ee ae Al Hill 
Winthrop. ccorccccecccececs Berton Churchill 
RIOR 6 600centeeewesce seusses Frank McHugh 


PRIVATE JONES 


A lightweight. What power there 
may be in the Lee Tracy name will 
have to carry it. It has little or no 
femme appeal, and its war theme, 
in view of the currently mixed 
American reaction to anything Ger- 
man, creates an uncertain attitude 
throughout. 

Tracy is the wartime slacker who 
is drafted against his will during the 
recent melee. He can’t see what's 
the idea of fighting the Germans, 
especially when he knew a pretty 
good Teutonic barber in Newark. 
The draft board and the military 
machine essay to make him see it 
differently. 

In between K. P. duty, which com- 
prises most of the military foot- 
age, Tracy gets into a Hun offensive 
and asserts basic principles of hero- 
ism and sacrifice, due to a far- 
fetched romance interest with Gloria 





; the 


Stuart, who is married to Donald 
Cook, commander of Tracy’s outfit. 

It’s talky and long-winded in the 
forepart, requiring too many feet to 
establish the warm understanding 
of Tracy’s mother for the egg who 
is out of a job and generally not 
well rated anyway. Against this is 
the situation of his kid sister fall- 
ing for her benign $l-a-year A. K. 
employer, a well-done conception by 
Berton Churchill. 

Save for the principals already 
mentioned, Walter Catlett’s Sunday- 
schoolish canteen worker is well 
turned, with not a little Lou Holtz 
business included. Frank McHugh, 
as the cook, rates something, but 
the rest matter little. 

Flicker doesn’t rate big-key spot- 
ting. However, Tracy may carry 
‘Private Jones’ for the multi-change 
naborhooders, Abel. 


STATE TROOPER 


* Columbia production and release. Di- 
rected by D. Ross Lederman. Story by 
Lambert Hillyer with adaptation by Stuart 
Anthony. Assistant director, Arthur Black; 
phonography, Benjamin Kline; recording, 
George Cooper. Co-features Regis ‘Toomey 
and Evalyn Knapp. At Mayfair. N. Y., 
week March 25. Running time, 62 mins. 
Michael Rolph.......eseee »..-Regis Toomey 
Tune Brady...sccsossecseess Evalyn Knapp 
Carter..... seeeeesccesses- Raymond Hatton 
-++.-Matthew Betz 
-.-Edwin Maxwell 
«+.Walter McGrail 
eveees-Lew Kelley 
TIMMY. .coveseesesesesseeees+>DOn Chapman 
MOrgan.ceoscccesssscesessss badie Chandler 











A gasoline price war with safety 
of a large oil refinery at stake. 
Whipped into a romantic meller 
beckoning mostly to the secondary 
runs. Hardly has the weight to 
compete in first-run downtown situ- 
ations, except where the admission 
is low. 

Cast, while okay, has little to sell 
on house fronts. Regis Toomey, as 
the cop who foils the plot, and Eva- 
lyn Knapp, as the owner’s daughter, 
are paired for romantic interest. 

Story carries a familiar formula, 
with the girl at first resentful of the 
cop because he gives her a speed 
ticket. Toomey steps from a state 
trooper’s uniform, after the girl’s 
father has broken him, into the 
boss’ employ as his chief of police 
at the refinery. By reasonably 
plausible stages and circumstances, 
he unravels the machinations of a 
refinery employee who’s sold out to 
the opposition. The amount of ac- 
tion involved is sufficient to ap- 
pease. 

Both Toomey and Miss Knapp 

turn in acceptable performances. 
Others are Walter McGrail, plotting 
g.m. of the oil plant; Edwin Max- 
well as the owner, and Raymond 
Hatton as a bungling tool of Mc- 
yrail’s. Of these Maxwell stands 
out. 
What might happen if any large 
oil refinery blew to bits is an angle 
suggested by the press book, and 
that seems fair enough for exploita- 
tion. Char. 


A LADY’S PROFESSION 





Paramount production and release. Feae 
tures Alison Skipworth, Roland Young. Sari 
| Maritza. Directed by Norman McLeod, 
| Story by Nina Wilcox; screen play, Walter 
| DeLeon and M. S. Boylan: Gilbert Ware 
| rington, cameta At the Rialto. N. Y., 
week March 24 Running time, 65 mins. 
Beulah Bonnell...........4 Alison pworth 
Lord Reginald Withers I i Young 
Ce BR ae Sari M Za 
|D 2 eT ee Kent Taylor 
TORS cccccoccesecescecesececs Ro vm Karns 
| Bolton...... Cocccccceses Warren Hymer 
James Garfleld..........- Georgie Barbier 
Colomel.ccececettececs Dewey R nson 


Red lights plentifully used on the 


iw 
| Rialto suggest the title 


front of the 
intent, but there is nothing of Mrs. 
Warren in Alison Skipworth’s Lady 
Bonnell, and little of anything else. 
It's a highly implausible, over- 
stressed story of an English noble- 
man who comes to America to re- 


trieve his fallen fortunes. Some 
laughs here and there, but not 
enough to register a hit, and its use 
in the better houses is indicated 
only where sluff product is neces- 
sary. 

There might have been a story 
here with a less exaggerated treat- 
ment, but it’s all developed and 
played in the spirit of broad farce, 
with the comedy laid on too thick. 
One of the laughs is supposed to be 
a horse which thrusts its feet 
through derby hats. Played for too 
long the first time, it is less funny 
on subsequent usage and yet it 
comes back twice. Long sequences 
with a minimum of idea serve to 
slow the action irritatingly, and 
there is an inexcusable scene on 
shipboard in which Miss Skipworth 
enters a men’s washroom to retrieve 
a banknote from a small boy. An- 
other comedy device is a whittler 
who carves wooden chains out of 
matches, fountain pens, canes, and 
finally a policeman’s billy, 


Big idea is that the nobleman 
starts a speakeasy with a riding 
club as a blind. His sister per- 
suades him to go ginger ale, but the 
racketeer who loses his sales spikes 
the ginger with alcohol, and the 
principals are saved only through a 
sale of the place before the police 
arrive. 


Miss Skipworth deserves better 
things than this, Roland Young is 
amusing at times, but not often, and 
Sari Maritza is miscast as an Eng- 
lish girl. Latter is personable, but 
neither looks nor acts the part. 

Film is nicely mounted and well 
directed, but it lacks audience ap- 
peal. Chic. 


Soldiers of the King 


(BRITISH MADE) 


London, March 17. 

Gainsborough production, Gaumont-British 
release. Directed by Maurice Elvey. In 
cast: Cicely Courtneidge, Edward Everett 
Horton, Anthony Bushell, Rebla, Bransby 
Williams, Dorothy Hyson, Herschel Hen- 
lere, Leslie Sarony, O. B. Clarence, Frank 
Cellier. Lenth, 7,200 feet, approx.; run- 
ning time, 80 minutes. Previewed Tivoli 
theatre, London, March 15. 





Gainsborough has gone out of its 
way to supply Cicely Courtneidge 
with a good starring vehicle, where- 
in she plays the dual roles of a 
mother and daughter, and gave her 
magnificent legit support in the per- 
sons of Edward Everett Horton, 
Frank Cellier, O. B. Clarence and’ 
Bransby Williams; a sweet ingenue 
in the person of Dorothy Hyson 
(daughter of Dorothy Dickson and 
Carl Hyson); a bunch of specialists, 
including Rebla Herschel Henlere, 
Leslie Sarony. Horton goes through 
the entire picture, and nothing could 
stop him or his role from standing 
out. None of the others has enouch 
to do in proportion to his or her 
talents which would make for ef- 
fective entertainment. 

This appraisal intends no dispar- 
agement of the histrionic powers of 
Miss Courtneidge, but if the others 
were allowed to cut loose, this oth- 
erwise excellent picture would have 
stood a chance of moving up into 
the exceptional class. As it is it's 
all Cicely Courtneidge and Cicely 
Courtneidge and Cicely Courtneidye 
and Cicely Courtneidge. 

Miss Courtneidge plays the two 
parts of a mother who had presided 
over a family of performers as 
‘queen’ until she became too old to 

(Continued on page 27) 








The Woman’s Angle 








‘White Sister’ (M-G). 
pathy, suspense and sentiment. St 
‘Sweepings’ (Radio). 
a family, a theme that will strike a 





‘Pick Up’ (Par). 


Femme appeal deliberately contrived from sym- 


ory of thwarted love stirs the gals. 





Lionel Barrymore tells eloquently the saga of 


responsive chord in matronly hearts, 


Title and cast will lure the flaps but the lukewarm 
story, lackadaisical pace and somewhat whitewashed George Raft dis- 
| appoints, 


‘Private Jones’ (U). 
war. 


Debunked private Lee Tracy's reactions to the 
A character study without love interest in a locale which doesn't 
| entice the femmes. 


‘A Lady’s Profession’ (Par). Modest formula comedy played above 
average for the nabe haus fraus. 
‘Daring Daughters’ (Towers) So crude in every department that even 
most tolerant of gals will scorn it. 
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oF You'll Need 
EVERY $EAT 


In Your Theatre 
When You Play... 


‘PICK UP’ 
SYLVIA SIDNEY - GEORGE RAFT 
MAURICE CHEVALIER 

“A Bedtime Story” 


"THE STORY oF 
TEMPLE DRAKE’ 


“THE EAGLE ano tue HAWK" 


FREDRIC MARCH ° CARY GRANT 
CAROLE LOMBARD - JACK OAKIE 


INTERNATIONAL HOUSE 


PEGGY HOPKINS JOYCE - W. C. FIELDS 
BURNS & ALLEN - RUDY VALLEE - COL. 
STOOPNAGLE & BUDD - STUART ERWIN 
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Get the Eggs 

Easter will be here pretty soon 
and that means eg¢ hunts for the 
children and fashion shows for the 
women. With the depression it 
might be better to cut down to a 
millinery show. Last year one the- 
atre made a lot of friends and some 
money by installing a woman from 
a department store in a corner of 
the mezzanine. She had all of the 
requirements of her trade and she 
was on duty afternoon and evening 
showing women how to furbish up 
their old lids. With the present pan- 
cake styles there may not be much 
that can be done, but it’s a good 
gesture. Store gets the advertise- 
ment and the sale of some trim- 
mines. 

The egg stunt seems to be the 
more important and with eggs as 
cheap as they are now, it should be 
possible to get a larger supply than 
usual. Some theatres have run the 
eggs into the four figure mark and 
found it paid, but maybe not this 
year. Still something should be 
done to give the youngsters a run, 
with a park or some open place se- 
lected for the hunt if there is one 
not too far from the theatre. 

Rabbits and baby chicks for the 
lobby and show windows will help 
and a flower matinee to get blooms 
and plants for the churches is al- 
wavs in order. Last year’s stunts 
are still good. Look up the scrap 
book if you have one. If not, start 
one with the stunts presently re- 
ported. But don’t let the depres- 
sion lick you. Have something for 
Easter even if you don’t get a new 
hat. 





New Jig Gag 
Hartford. 

Louis Schaefer gets credit for a 
good one taking advantage of the 
present jig-saw puzzle craze. With 
‘Pick-Up’ booked in, Schaefer se- 
cured a_one sheet on the film, had 
his art studio create a really splen- 
did interlocking jig-saw of the 
poster, and on a huge table in the 
lobby the public is invited to play. 
Twenty-four pieces lie about and 
the person solving the problem in 
five minutes is handed a pair of 
passes. It is surprising to see the 
numbers that hang about attempt- 
ing to solve the problem which is 
made interesting enough to keep up 
attention and not hard enough to 
bore. 

Sam Maurice burst through with 
another scoop on what has long 
been banned in Hartford when he 
secured permission of the officials 
to permit a parade through the city 
streets with the performers in Fan- 
chon-Marco Georgia Minstrels tak- 
ing part. The daily feature is caus- 
ing considerable comment and 
drawing business. 





Throwaway Repeats 

Now and then some house profits 
through the adoption of a standard 
form of throwaway, but in general 
it is better to vary the appeal as 
to size, color and format. 

For example, one house with a 
look-in on one of the telegraph 
companies, runs pretty much to 
fake wires to advertise lead pic- 
tures, figuring there’s a saving on 
the paper stock. Saving there is 
probably offset by the too-close is- 
sues, recipients figuring it’s the 


down unread. 

One careful manager alternates 
white and colored stock and never 
uses the same size sheet two weeks 
in succession. It’s a cheap and not 
always highly profitable form of ex- 
ploitation, but he wants to make 
what he can out of it by changing 
pace. 

No time to be getting into a rut 
On any sales endeavor. 


To Cool Beer 


Montgomery, Ala. 

Lloyd Townes, mgr. Paramount, 
hit upon a_ box-office attraction 
when he announced that within the 
next few weeks, two Crosley elec- 
tric refrigerators would be given 
away to stub holders attending this 
theatre. 

Hook-up on this was made with 
local distributor for the Crosley 
machines, and both local dailies will 
assist in advertising space. In ad- 
dition to this service, mgr. Townes 
put into effect new rates at the 
theatre, reducing the night prices 
from 40c top to 30c. 


Helps Later 


Most theatres which went to the 
barter or the 1.0.U. idea did so with 
the idea of getting at least some- 
thing out of a bad situation. Now 
that things are easing up they are 
discovering that they got credit for 
helping and have created a lot of 
good will that will run for the house 
for a long time. 

The barter idea appears to have 
been particularly strong in the 
middle west. The Iowa manager 
who took everything but false teeth 
has already been recorded, but there 
were hundreds of others, a typical 








‘ Dats N ‘ Ly 
same old thing and throwing it! Evening News 


offer being one run in a Chicago 
daily for a suburban house. The 
copy ran, ‘Anything that’s fair ac- 
cepted for admission,’ and it took 
four-fifths of the five-line space. 

One family house passed the five 
members of one household on the 
washboiler Saturday night and 
loaned it back Monday morning so 
the wash could be gotten out. That’s 
co-operation, 


Played a Pig 


Ben M. Cohen used a large hog 
to bally ‘State Fair,’ porker being 
led around town by a rube peram- 
bulator who kept urging Blueboy 
to hurry up. Pig seemed to like 
the busy corners and stuck around. 
Back sign told the curious they 
were on their way to see the pic- 
ture at Warner’s State. House is 
in So. Manchester, Conn. 

Cohen seems to be out after 
Edgar Hart’s hop record, though he 
does not jump as far. He has had 
six or eight assignments the past 
three months, his shortest being 
four days at the Lenox, New Haven, 
just ahead of his new berth at the 
State, Manchester, Conn. 








More Dog Checkers 


Recently it was commented that 
the Plaza theatre, New York, 
checked dogs while patrons saw the 
show. Now comes the story from 
Paris that the same feature is in- 
corporated in the Rex, the Jacques 
Haik theatre run by Francis Man- 
gan. Apparently it antedates the 
New York idea. 

Patrons of the Rex may walk the 
dog, check it at the door and it 
goes into a separate kennel to await 
the owner's presentation of the 
claim check. 

Not only that but the Rex pa- 
trons can check children of all ages 
in a nursery under the charge of a 
qualified nurse who entertains them 
with toys. Thursday afternoon is 
a special day for the kids, with 
their own program being presented 
in the nursery and a general whoo- 
pee. Topping that off, the mother 
can get a permanent wave or other 
attention in a beauty salon fully 
equipped. 

Outside of lending her a pair of 
Slippers if she desires to remove 
her tight shoes during the show, 
there doesn’t seem to be much that 
Haik and Mansan have left undone. 





Kong Up River 
Albany, N. Y. 

Two contests were conducted si- 
multaneously with the co-operation 
of newspapers to plug ‘King Kong,’ 
which opened at the RKO Palace 
Saturday last for four days. The 
most interesting one was that con- 
ducted by the ‘Times-Union.’ The 
Palace engaged an attractive girl 
for a Raffles stunt. 

The first day several persons 
stopped the correct girl, but they 
stuttered with excitement and for- 
got the correct words to repeat. So 
no prize was awarded, although the 
‘beauty’ traversed her route several 
times. 

On the second day, however, Mil- 
ton Andre, of Albany, picked out the 
girl and went through his stuff per- 
fectly. He is now richer by $20, in- 
cluding the first day prize. 

The second stunt was a picture 
painting contest by the Albany 
Each day for three 
days a newspaper photo was printed 
with a story, and each had to be 
colored in any medium. Winners 
were picked as to arrangement and 
originality. For this contest 30 pairs 
of passes were distributed. 


Two Lions for ‘Jungle’ Bally 
Los Angeles. 

Two lion tie-ups are available to 
exhibs in this territory for ‘King of 
the Jungle.’ Gilmore Oil Co., owner 
of Gilmore, the lion, is co-operating 
with all exhibs by loaning the ani- 
mal, in a specially constructed cage 
mounted on a trailer, at no cost. 
On the trailer is a complimentary 
card reading, ‘Courtesy of Gilmore,’ 
cc. 
Robert Matthews, local resident, 
also has a lion in a special cage on 
wheels which is available for bally- 
hoo purposes, at a nominal charge. 

Numerous local exhibs are taking 
advantage of the tie-ups. 


Casket and All 

According to the local papers the 
mummy constructed for the Or- 
pheum theatre. McKee’s Rocks, Pa., 
was so real that the manager, Les- 
ter W. Hutcheson, had to reassure 
the women with the declaration that 
he made it himself, to coax them in. 

He used the usual swathing of 
cheesecolth and not only made the 
mummy but turned out a presenta- 
able case as well. Convincing part 
of the job was tinting the cerements 
and lighting the display effectively. 
He used it for an advance and then 
held it for the showing, it was doing 
so well. 

Seems to be the best bet on the 
Universal release, with some of the 








mummy copies doing not a little 
traveling. 





Fresh Eggs 


Western manager is getting a 
good local gag at the cost of 5,000 
egg containers. Boxes are printed 
up with ‘If these eggs are not pur- 
chased during the run of at the 
Amusu theatre they are not fresh.’ 
Store disposes of from 30 to 50 doz. 
eggs a day, but the best advertise- 
ment comes from the word of 
mouth. Title of the current two- 
day picture is put in with a movable 
letter rubber stamp. Grocer reports 
the gag has shoved up sale. 

If any of the eggs hold over, they 
are transferred to new boxes. 








Stinger 

Warner press book on ‘Girl Miss- 
ing’ includes in the exploitation 
gags a contest for mates for famous 
persons, the idea being that the 
names omitted are those of the girls 
missing. 

Twenty famous names, and most 
of them are reasonably easy, but 
Charles Ejinfeld is playing it low- 
down when he includes’ Robert 
Burns. Given names are omitted, 
appearing merely as ‘Burns,’ and a 
lot of those who have no trouble 
spotting Adam and Eve, Anthony 
and Cleopatra are going to do a 
nosedive when it comes to the poet. 

It's even money that half the re- 
plies will be Burns and Allen. Try 
it and see. 


Doing ’Em Right 
New York. 

Leo Brecher’s Plaza, on swank 
Madison avenue, is plotting to make 
things easy for its customers during 
the showing of ‘She Done Him 
Wrong.’ Brecher fears that his type 
of genteel customer may be shocked 
by Mae West's antics, and so he’s 
going to have a placard in front of 
the house, and on the program, 
warning prospective $1 handers- 
outers that the film is somewhat 
naughty and to either be prepared 
to like it or stay home. 








Staged Jig Contest 

Mike Simmons in persons went 
up to Albany to put over the first 
showing of ‘Oliver Twist’ for Mono- 
gram, and leaves it to the news- 
paper clips to tell of his success. 

He hooked the papers into tickets 
for those who gave classified adver- 
tisers jobs, but that was just pre- 
liminary to the staging of a jig-saw 
contest using the ‘Oliver Twist’ puz- 
zle issued by the Vanguard Co. 

One hundred persons were select- 
ed to compete, the only requirement 
being to bring a flat surface on 
which to assemble the picture. Each 
was given a box containing the puz- 
zie and at a gunshot opened the 
sealed box and went to work. Con- 
test was pulled at a dark house, and 
made a big splash. There were 20 
prizes, ranging from $10 to tickets, 
and the papers laid it all over the 
page. 

Mike writes that he pulled the 
contest in a boxing ring, but if he 
got 100 contestants in a prize ring 
he’s a magician rather than a press 
agent, but the prize ring idea is not 
bad as that for a playoff between 
two champ puzzlers. Mull that over. 


Spilled Paint 

The spilled paint gag is always a 
good window attractor, but it does 
not appear to have been used in a 
long time. It is simple and reason- 
ably cheap and the sight of a can 
of paint apparently overturned ina 
show window is a sure sight stop- 
per. The effect is that of a can 
overturned with the paint forming 
a pool on the otherwise clean floor 
of the window. 7 

An old paint can is used to mix 
up a batch of paint composed of 
rosin colored with vermilion, red 
lead, amber or lampblack, the mix- 
ture being melted together in a 
water bath, which is merely setting 
the can in a larger vessel of hot 
water with something to prevent 
the bottom from coming in contact 
with the bottom of the pan. 

When it is almost cold, tip the 
can over on to a smooth paper 





a level stone or metal 
surface as cold as possible. The 
contents will run out of the can 
and spread out. When hard, the 
paint blob is broken from the can 
and the excess paper torn from the 
edges. Can and blob are placed in 
the window and a lighted match 
will melt the break to a smooth 
surface. If the paint area is suffi- 
ciently large, the message can be 
painted on that in a contrasting 
color. 


spread on 





White Collar 
This won't work in a small town 
where everyone knows everyone 


else, but in a city a sandwich man 
immaculately dressed can be used— 
once—for an effective perambulator. 


He carries a sign which reads: 
‘I may be down, but I’m not out. 
If I wear this sign all day I can see 
‘State Fair’ at the Capitol tonight— 








and it’s worth it.’ The better 
dressed the man, the better the 
effect. 

Tin Can Time 
With the approach of warm 


weather the spring cleaning season 
comes along, and it’s time to trot 
out the old tin can matinee to get 
rid of the accumulation of cans 
buried by the snows. 


Offer tickets for 10 cans hooked 
together with a string, and a cash 
or merchandise first prize for the 
longest string. Arrangements should 
be made with the city for a rubbish 
wagon to cart them out to the dump 
or for private conveyance if the 
town has no such convenience. 

Not so good for thickly built up 
sections, but a natural for semi- 
detached construction localities and 
good at least twice a year. It’s 
something the newspapers and 
schools will co-operate with and can 
be blown up to large size with a 
little hustling. 





Beer Bill Helps 

All the stir about the passage of 
the beer bill has been a natural for 
the exhibs who had ‘What! No 
Beer?’ booked at the critical time. 
Now it’s an even better bet, with 
brewers anxious to get the public 
away from the hard stuff and with 
a beer thirst. 

Plenty of near beer was promoted 
for the picture, and it should be 
even easier to get donations of the 
real fluid unless the cash customers 
get all the kegs first. 

In any event a ‘you bet there is’ 
tacked to the play title will help a 
lot, and one manager is already set 
with a beer essay contest ‘for boys 
over 35’ with steins as prizes. Steins 
are part of a collection which has 
been in the house for several years. 
Manager figures they will be less 
interesting now they are about to 
go in circulation. 

But whatever is done should be 
done in a manner not to give offense 
to the drys. Too much crowing is 
not going to help any, and copy 
should be carefully written. 





For Short Titles 


For titles of from four to six let- 
ters a good gag is the progressive 
sandwich men, one being required 
for each letter of the title. If the 
title is ‘Found,’ for example, the O 
man takes his place on a street cor- 
ner. A moment later the D man 
turns up and takes his place. By 
the time the third man shows up the 
crowd will be waiting to see what 
the answer may be, and the other 
two letters make a quick appear- 
ance before the interest is lost. 

Best plan is to use front and back 
signs, with the letters on the front 
and the sales copy on the back. 
When the word is formed, the men 
turn around and the theatre, date 
and other appeal is read across 
their backs. 

For a less complicated idea, send 
them down the street together, but 
with the letters jumbled. At ever 
corner they change places to form 
the title properly. 
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Kersken to Warfield 
San Francisco. 

Fox-West Coast managerial jobs 
of Herman Kersken and Frank Bur- 
hans exchanged, former coming into 
Warfield and latter moving across 

to Orpheum, Oakland. 
Canton, O.. 
Stark Theatrical Enterprises, Inc.., 
will operate the Palace here, leased 
last fall by «a. G. Constant of Steu- 
benville. George A. Delis, manager. 





Oakland, Cal. 


George E. Roesch replaced Wm. 


K. Kitchell as manager of the Grand | L Be 
Mitchell unas- | sen 


Lake (F-WC) here. 
signed. 


Globe, Ariz. 
Charles Alden, manager of the 
F-WC Martin here, elected presi- 
dent of the Globe Chamber of Com- 
merce. 
Hartford. 
Bob Torgan, formerly of Fox-Poli, 
goes to Lowell as manager of the 
tialto. George Capwell. artist, 





Capitol, to Palace, Springfield. Roy 
Flanders, artist, to the Palace, 
Springfield. Nat Greenwood, Strand- 
| Warners, to the Allyn-Publix, Hart- 
| ford. Hugh Campbell, manager 


| State, S. Manchester, to the Warner 
enox, Hartford. 

Cohen, manager 
(Continued on page 36) 
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Broadway, | 
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Big Jigs Spreading 

Cutting a 24-sheet into a jigsaw 
puzzle for exploitation use is 
rapidly becoming standard since it 
was reported from upper New York 
state. Procedure seems to be uni- 
form, though the poster selected 
varies with the house using the 
idea. 

Poster is mounted on compo 
board with the usual trick cutting 
and generally there is a prize to the 
person most accurately estimating 
the number of pieces the puzzle 
contains. Best bet for this seems 
to be to display the piece in a 
pile in some store window or the 
theatre lobby and let them fill in 
their estimate blanks before the 
puzzle is assembled. Assembling is 
usually done either in a window 
or on the marquee, with a frame 
made just large enough to contain 
the assembly. Whoever puts it 
together should be familiar with 
the poster and work from the bot- 
tom up the sides and over toward 
the middle. 

For a side angle there might be 
a contest as to the length of time 
it takes to get the thing together, 





Advance Critics 

Olympic theatre, Miami, gave ad- 
vance showings of the roadshow, 
‘Rasputin,’ for the newspaper critics 
to permit them to write their re- 
views for publication the evening 
before and the morning of the 
showing. Figured to help as get- 
ting the picture off to a better start. 
Frequently done in New York, at 
one time, but less familiar in road 
practice. 

Another good angle was a dis- 
play of old programs and photos of 
the three Barrymores. This should 
be possible in many cities, as most 
old theatregoers saved their pro- 
grams and some of them added 
photographs. Use was also made of 
the radio broadcast prepared by the 
home office for general use. It re- 
quires a fairly large cast—about 
nine people—and gives the station 
a chance to interest in some local 
dramatic group, which injects the 
valuable home talent angle. 





Novelty Hanger 

Joe Weil, of Universal, is right 
in step with a novelty for ‘The Big 
Cage’ adapted from the three win- 
dow cards fastened together. Newer 
idea is two card cutouts with all 
sides held at right angles by braces, 
Cards show lions and _ tigers 
grouped on their performing stools, 
the braces carrying the figure of 
the trainer standing out from the 
wings. Cord loop is supplied to 
permit it to be hung from the un- 
derside of the marquee. With six 
or eight of these and even a slight 
wind it’s a selling lobby setup. 
Printing is flashy with letters white 
on a blue base. 

And if you get this trained an- 
imal picture don't forget to make 
a lion roar. It has made money for 
plenty of other pictures in the past 
and is just as good as ever. 





Tagging Auction Sales 


Auction sales, which has been a 
pretty general cleanup, has a blow- 
off angle for the kids that can be 
made to pull right through the con- 
test. 

Gag is to promote the merchants 
who cooperate in the stunt to pur- 
chase a pony which is to be auc- 
tioned off the Saturday afternoon 
following the end of the auction 
run. All who have coupons left 
will turn them over to the young- 
sters and heat the idea all over 
again. Not only that, but the chil- 
dren will be plugging sales right 
along. 

Contests should not be run longer 
than once around the list of co- 
operative merchants. If it is de- 
sired to extend the idea, a new se- 
ries should be started with a dif- 
ferently colored coupon. Mean- 
time, the children will clean out 
the dead coupons following the 
final night. 





Barnyard in Forecourt 


Holly wood. 

Through the co-operation of pack- 
ing concerns and poultry houses, 
Manager Harry Sugarman of the 
Egyptian (F-WC), presented the 
Hollywood boulevard mob with an 
elaborate barnyard layout in the 
forecourt of the house as exploita- 
tion on ‘State Fair.’ 

Display, extending 150 feet along 
one side of the court, included sev- 
eral cows, sheep, pigs and chickens, 
with special attendants on duty to 
take care of them. Also in the 
court was a cage of monkeys. 

Stunt was an eye-getter, espe- 
cially in view of the large scale on 
which it was undertaken. 

Blondes Only 
Brussels. 

Coliseum (Paramount), cinema, 
Brussels, now showing ‘Blonde 
Venus,’ offers free entries dailv to 
first 10 blondes applying to the b. o. 

(Continued on page 21) 
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HITS IN A ROW! 


“3 “TOPAZE”, “OUR BETTERS” 
~~ 4jASPER", “CHRISTOPHER 
<t. # STRONG”, “KING KONG” 


..and now 


ra 
Master character creator in the 
tidal drama of the rise and fall 
of a famous American family... 
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From the novel y LESTER COHEN 
with ALAN DINEHART, GLORIA 
STUART, Eric Linden, William 
RADIO CITY MUSIC HALL Gargan, Gregory Ratoff... 
and it looks like a record week! Directed by John Cromwell 
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as we promised months ago 


THE BIGGEST MONEY 
PICTURE OF THE YEAR! 
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& 
COOPER-SCHOEDSACK PRODUCTION 


BALTIMORE, Hippodrome, holds over 
second week first time in history... 
all records broken! 


DETROIT, Greatest attendance since | 
Labor Day! : 


R K oO eat WASHINGTON, two and one half times | | 


normal. 


NEW YORK, After three weeks at Radio | 
City opens on Broadway at Palace to* 
season’s high. 


LOS ANGELES, Playing two-a-day. 
Grauman wires ‘‘cannot avoid a 
record run... every spectator a 
human twenty-four sheet.’’ 


PICTURES 


=a > Boston... Buffalo...Newark... Trenton ~ 
DAVID O. SELZNICK ee a. _ Utica...New Haven and other key spots 
Executive Producer ‘RESREN report same record business! 
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+ COAST STILL 


UBNORMAL 
BY 40%, 


Los Angeles, March 27. 

Upward trend in grosses in this 
territory started last week when 
receipts began climbing out of the 
67 to 70% drop which followed the 
earthquake. Bank holiday lowered 
attendance by from 30 to 40%, and 
the shake dropped it another 27 to 
30%. Present biz averages about 
40% subnormal, 

Out of a total of 63 houses dam- 
aged or forced to close by authori- 
ties in the quake area, 22 have re- 
opened and found business from 50 
to 60% below that of Jan. 1. Despite 
o.k. of building inspectors, in sev- 
eral instances houses have been 
playing to handfuls. 

Lent is another reason for the 
slim grosses along with continued 
unemployment. Whatever pickup 
there has been in Los Angeles has 
bee.. attributed largely to the influx 
of visitors from the stricken areas. 

lox West Coast business in many 
spots has increased an average of 
40% since the quake and holiday, 


Film Biz Didn’t Put 
Itself in Any Spot 








On N. Y. Censorship, 


If you can't win, don’t project 
yourself into a brawl that leaves a 
slo- 


bad aftertaste, is the adopted 

gan of the industry, especially as 
regards censor legislation. It was 
first invoked last week when the 


Moffat bill, which would eliminate 
all censorship in the state and sim- 
ply charge a license fee of $3.50 per 
reel of film, reached the floor in Al- 
bany. 

The censors, in person, were ready 
to meet any and all attacks. But 
the official industry claims it had 
instructed every representative to 
keep out of sight. The bill died 
aborning. 

The industry opines that time is 
not yet ripe when censorship can 
be ousted from New York and that 
until then picture companies had 
better co-operate with the shearers. 

Censor difficulties in New York, 
for the majors, at least, are few; 
if anything, the censors are credited 
with being markedly reasonable. 

The attitude of such organizations 
as the Council for Freedom from 
Censorship is not being followed by 
majors, who do not consider it wise 
to publicize deletions made by 
censors. 


B&K Reopens U.A. 
Chicago, March 27. 
Balaban & Katz will reopen the 
United Artists’ theatre March 31 
with ‘Gabriel Over the White House,’ 


which is two weeks earlier than 
B&K intended to open the house 





with ‘Secrets,’ which will follow 
‘Gabriel.’ 
Metro released ‘Gabriel’ for the 


United Artists and ‘White Sister’ 
for the Oriental, after setting back 
all its playdates previously. 


. . 
Dubinsky Extorter Nailed 
Kansas City, March 27. 

An extorter who tried to scare 
Ed Dubinsky, president of the Du- 
binsky Brothers Theatres, out of 
$50,000 was arrested by post office 
inspectors and local police soon after 
his threatening letters were turned 
over to the Federal authorities. 

The same man_ had. written 
threatening letters to Mrs. Jacob 
Leander Loose, Kansas City 
Washington society woman, 
also turned the letters over to the 
post office officials. The man made 
a complete confession. 





Rivoli’s Indie, Maybe 
Twist’ ‘Se- 
crets’ in another 
Rivoli, New York. If going in, 
‘Twist’ will be the first indie to ever 
play the house. I. E. Chadwick 
produced; Monogram release. 


‘Oliver may succeed 





Two-Day Week in Vt. 
Burlington, Vt., March 27. 


The Majestic, once the best pay- | 


ing theatre in the state, has curtail- 
ed operations to Friday and Satur- 
days. 

Inability to secure sufficient first 
run pictures given as reason. 


and | 
who! 


week or so at the! 


| Craft Film Lab Creditors 
Make Bankruptcy Move 


3ankruptcy proceedings 
brought against the Craft 
Laboratories, Inc., located in Flush- 
ing, L. L, through a petition filed 
in Brooklyn last week. 

Included among the creditors who 
took action were Charles A. 
and John L. Wells with a claim fo 
25.000; Charles Edward Schweng- 
eler, $770, and Fred J. $83 
Craft Laboratories were organized 
several years ago to promote cer- 
tain color processes it claimed it 
controlled. 


ROXY RECEIVER ON 
N. Y. THEATRE ADV. 


Editor, ‘Variety’: 
May I respectfully call to 
attention what I consider most un- 


were 
Film 


Geiger, 








ethical and misleading advertising 


by some of the leading motion pic- 


ture houses of the metropolitan 


area. The copy, as you well know, 
is different on Saturdays and Sun- 
days than on week-days, in the 
metropolitan press advertising the 
particular product that is being ex- 
hibited at the respective theatres. 
Notwithstanding this, the Saturday 
and Sunday copy carried the week- 
day admission price and in infini- 
tesimal print thereafter the words 
‘only good week-days.’ 

May I respectfully ask why, if 
Saturday and Sunday copy is spe- 
cially prepared, week-day prices 
which, as exhibited, intend to mts- 
lead the public, are included there- 
in? 

May I further respectfully inquire 
why the practice of capitalizing ‘35 
cents to 1 P. M.’ in view of the 
fact that the day does not end at 
that time, except possibly for night 
watchmen. Is it not further mis- 
leading to advertise the cheapest 
price effective a few hours a day 
and omit any mention of price of 
scale of admission during the major 
portion of the exhibition day? 

This type of advertising has been 
cleaned up in mercantile establish- 
ments by the Better Business Bur- 
eau. Is it not time that the moving 
picture industry cleaned its own 
house? 

Howard 8S. Cullman, Receiver, 

Roxy Theatres Corporation. 


Steffes Opens St. Paul 


Legit as Sure-Seater 


St. Paul, March 27. 

William A. Steffes has signed a 
five-year lease with the Benz 
Realty Co. of St. Paul, taking over 
the latter’s old dark stock house, 
the Shubert, and converting it into 
a foreign film spot with the highest 
price scale in town. 

Renamed the World, the place 
has been dressed up inside to look 
as much like Steffes’ Minneapolis 
World as possible. House opened 
Saturday (25) with ‘Ronny,’ Ger- 
man musical, and biz showed good 
response to advance plugging over 
the past two weeks. Paul B. 
Adams is in as manager. 

At present only the orchestra and 
the first five rows of the balcony 
are being used, holding the capa- 
city down to around 325. Plan is 
to tear out the balcony seats and 
install loges. 

World’s scale is 25c before noon 
(house opens at 9:45 a. m.), 35c to 
6:30 and 50c thereafter, with loges 
at 50c until 6:30; 75c thereafter. 
Hitherto, Paramount, the Publix 
ace looper, has been leading the 
price parade with an admish of 55c 
after 6:30. 


Funny That Way 


| 
| Hollywood, March 27. 
| 








No sooner had he gotten off the 
train than Max Gordon was scam- 
pering around in an endeavor to get 
prominent screen writers to join 
the Katz-Gordon-Harris combo on 
a straight royalty basis. 

Writers not averse to a 
angle, but explained they 
mostly cash first, after which they 


royalty 


would deign to accept any addi- 
tional sum in royalty. 

Understood that Gordon’s cheif 
sales argument was that Josef von 
Sternberg was with the _ outfit, 


ering with 





cash down. 


your | 


| 15% for Class B, where scale runs 
}from $1.70 up an _ hour, 
|for Class C, where scale is less than 


wanted | 


| 


Collin | 








That New Mex. Law 


—_— 


Denver, March 27. 
The motion picture selling 


Structure received a decided 
jolt when New Mexico passed 
a law designed to regulate the | 


selling and showing of films in 
competitive situations. All 
film exchanges in Denver hav- 
ing salesmen in New Mexico 
at the time called them in, and 
probably will wait until the 
Hays organization decides a 
course of action before send- 
ing them into the state again. 

The law apparently covers 
every angle relating to the 
selling and showing of films in 
competitive situations and pro- 
vides stiff penalties for viola- 


tion. The law. will regulate 
all contracts, leases and other 
agreements between the pro- 


ducer and exhibitor, and lays 
down principles that, if put 
into laws in other states, will 
cause an upheaval in the sell- 
ing end. 


B&K MODIFIES 
7, WAGE SLASH 


Chicago, March 27. 


Balaban & Katz elucidated its 
new wage cuts on Friday (24) when 
the payroll for last week was met. 
For the three weeks previous em- 
ployees were in the dark, but mean- 
while taking a straight 50% cut. 
Part of this will now be repaid, 
although the established cuts will 
be retroactive. 

Sliding scale will apply on cuts. 
It will be 10% up to $50 weekly; 
15% to $75; 20% to $100, and over 
$100 a straight shrinkage of 25%. 
Difference between these percen- 
tages and the 50% cut will be com- 
pensated. 

















Unions More Sympathetic 
To the Indies on Cuts 


Sentiment against a reduction of 
operator scales for the chains was 
reported strong yesterday afternoon 
(Monday) prior to last night’s meet- 
ing called for the purpose of con- 
sidering a request for a 25% cut. 
At the same time the New York 
operators, Local No. 306, was to take 
up the question of relief for inde- 
pendent exkibs. 

While it was said in advance of 
last night’s meeting of the 306 mem- 
bership that chains may be given 
some relief in the present emer- 
gency, it appeared prior to a vote 
that the membership would not 
okay a 25% reduction. 

It is pointed out in operator circles 
that the chains last March (1932) 
were granted a 10% reduction in 
lieu of extending the existing con- 
tract two years and that under the 
arrangement the 5% of the March 
cut was to be returned to the booth- 
men this coming September. 

The independents, from _ indica- 
tions, are more justified in gaining 
some relief, in 306’s eyes, than the 
chains. The indies. in their formal 
request for relief, have not stipu- 
lated the percentage they think they 
should get. 





L. A.’s Breaks for Indies 
Los Angeles, March 27. 

Projectionists’ Union No. 150 is 
granting a 30-day reduction scale 
to gll independent theatres which 
for the past two weeks have been 
working operators on $15 flat, which 
seale expired March 25. Reduction 
does not apply to Fox-West Coast, 
which union claims arbitrarily got 
37%% reduction in all their houses 
and resulted in union filing an $80,- 
000 claim for back monies, alleged 
due on old agreement, with the ref- 
eree in bankruptcy. 

New scale for indies provides 20% 
reduction for Class A houses, where 





scale runs from $1.95 up an hour; 
and 10% 


$1.79 an hour. 








‘Jenny’ Blaze Started It 


Tucson, Ariz., March 27. 
After the reel which depicts the 
earthquake scene in ‘Frisco Jenny’ 
had burned at the Opera House, 
city council started efforts to pass | 


operates the 


2use, which is an open shop. 


the 





‘New Mexico’s Ruling May Cause 


VARIETY 


Revision of Distribution: Sell Films 
Like Newsreels—While They re Hot 





Filmdom's entire method of mer- 


chandising must be brought up to 
the times. Economic stringencies, 
over which it has no control, de- 
mand quicker turnover of product 
and faster availability of liquid 


currency within the business. And, 
strangely, the new law in New 
Mexico, a state representing only an 
annual return to distributors of 


about $250,000, is bringing this fact 
to a head. 

For once, certain spokesmen for 
the major companies and active 
leaders of indie exhibitors are in 


agreement. They feel that distrib- 
utors can make more money by pic- 
tures going on the auction block 


throughout the entire country, both 
for the distributor and the ex- 
hibitor. And they are certain that, 


as the result, picture life would be 
shortened and cash on the Holly- 
wood investment would be sub- 
sequently realized that much soon- 
er; and the industry, as a whole, 
would find it possible to survive 
comfortably on its own income 
without feeling any dependency 
upon credit. 

The indies have a more con- 
servative proposition. They are for 
the simple expedient of opening up 
channels of trade whereby the in- 
dustry, rather than the State, as in 
New Mexico, will fix top price. 

They are also presenting to major 
leaders a direct proposition where- 


by all theatres in one recognized 
class will have the right to play 
simultaneously any picture whose 


set rental they are willing to meet. 
Give Indies a Break 

Indie proponents of the modified 
buying block declare that the pur- 
chasing power of the American dol- 
lar has never been recognized by 
the film industry. They hold that 
producers and distributors, by their 
intermingled circuit theatre affilia- 
tions, have kept the cream of the 
industry attractions in one net. 
That circuits have always had first 
call and that no indie, regardless of 
how many dollars he was willing to 
pay, could break up major circuit 
bookings. 

The indies are willing to concede 
a circuit booker a discount. Their 
plan expresses a willingness to pay 
more for an attraction, in a single 


theatre, than when it has the 
chance of numerous bookings 
through a circuit hook-up. In this, 


alone, they state, the distributor’s 
return is increased in the most im- 
portant department—the first run. 

Spokesmen for distributors rec- 
ognize this as one solution to the 
new industry. But, they point out, 
distribution as a general depart- 
ment is still subservient to the dic- 
tates of the circuits. The theatre 
departments of the majors, al- 
though admittedly dwindling, today 
represent but 10% of the houses 
opened in the county. Still, they 
remain in a position of such domi- 
nance that they can sway the 
cream of product into their own 
channels. 

Indies’ Own Obstacles 

The indies’ counter-proposition to 
the New Mexican state dictum 
is held by other distrib reps that 
admission scales and class of thea- 
tre vary so that the indies them- 
selves would be at constant logger- 
heads if product were made gen- 
erally available to those who could 
meet the asking price. 

Others argue that features be sold 
on the same basis of newsreels— 
delivered when they are hot, or 
made available for what tempera- 
ture the exhib will be able to pay 
for them. 

Under 
preted, 
pictures 


the N.M. 
if they continue to 
under existing 
they violate the state regulation 
while, on the other hand, if they 
desist from service, it places com- 
panies open to suits involving con- 
tract abrogation by New Mexican 
exhibs. 


inter- 
serve 
contracts 


law, as 


Legal Headaches 

Whether or not to bring suit 
for injunction restraining the state 
from exercising its rights, until the 
constitutionality of the law 
been threshed out in a Federal 
court, or to serve the exhibitor and 
let the state must be threshed 
out the next few days. Sey- 


has 


sue, 


within 


along with Marlene Dietrich, and jan ordinance requiring two men in | eral sessions of the lawyers during 

that Ernst Lubitsch was also dick- | a booth, 

the triumvirate. Bulls William Jenkins 
| he 


past week failed to arrive at a 
decision agreeable to all. 


From the standpoint of ‘personal 


| 


| Publix 


lina 


| 


| however, in 














injury’ it is revealed that only Fox 
now has theatres in New Mexico, 
relinquished its box offices 
in that state several months ago 
real estate transfer. Fox has 
only two houses which require 
booking consideration. 

While this is going on the indies, 
on some of the con- 
ferences, are now confident that at 
last they have found a platform 
Which will hold weight. With this 
platform it is their hope to smash 
inter-industry booking deals with 
any taint of partiality and put the 
new picture market on a basis with 
dry goods or any other commodity 


—that the dollar, rather than the 
obligation of reciprocation, will 
come first in the industry's new 


1933-'34 deal, 


Hughes-Franklin 
Attaching H. B. 





Franklin in Cal, | 


Los Angeles, March 27. 

Arnold Kunody, as assignee for 
Hughes-Franklin Theatres, filed an 
attachment suit in Superior court 
against Harold B. Franklin asking 
$19,910 damages, 

Complaint alleges that the plain- 
tiff furnished Franklin with $9,584 
which he used for himself and for 
his own benefit and agreed to re- 
pay. Also alleges that Franklin was 
indebted to Hughes-Franklin in the 
sum of $10,000, money received for 
the use and benefit of H-F Theatres, 
Also asks for $325 as balance due 
them for goods, wares and merchane- 
dise received from them and for 
which he has made no repayment, 
Suit was brought by Neil McCarthy, 
attorney for the Hughes-Franklin 
company as well as for the assignee. 

The sheriff is trying to attach 
Franklin's properties hereabouts. 


WB Pix Into R. C., Altho 
Its Own 2 Houses Dark 


Though they couldn't agree on 
‘42nd Street,’ with a tiff resulting, 
tadio City and Warner Bros. may 
still do business. R. C. has informed 
Warners it wants any product WB 
can spare and is willing to talk 
terms. Four now being sought from 
Warners by Radio City, but no deals 
as yet, are ‘Keyhole,’ scheduled as 





next for the Strand, ‘Ex-Lady,’ 
‘Central Air Port’ and ‘Adopted 
Father.’ 

When R. C. tried to make a deal 
for ‘42nd Street, RKO complained 
it was entitled to the picture be- 
cause of General Electric partici- 
pating in the ‘42nd Street’ train 
special. 

Warners have two theatres on 


Broadway dark, besides the Strand 
which is open. 





. 
Kent Appointee Quits 
Los Angeles, March 27. 

Sam Whiting, sent here last fall 
by S. R. Kent to become assistant 
to P. R. Kent, vice president in 
charge of real estate for Fox West 
Coast, resigned suddenly and re- 
turned to New York last week. 

Whiting was in charge of rentals, 
No successor will be named for the 
present. 


FIGHT FILMS REPEAL BILL 
Washington, March 27. 

Bill to repeal ban on transportas 
tion of prize fight films was intros 
duced in the House last week by 
cep. Celler (D.), N. Y. Fight has 
been on ever since act against pice 
tures put through, following 
race riots over the Jack Johnson- 
Jim Jefferies battle. 

Present law is based on intere 
commerce power of Federal 
government and forbids interstate 
transportation or importation of 
fight films. Since race feeling has 
died down rule hasn't been enforced 
strictly. 
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The Indies Best Break 





Seen in Probable Product Shortage This Sum- 


mer—All Most Optimistic 








Independent producers, with the 
best breaks they ever received, due 
to the depression, look to their rosi- 
est opportunities just now with the 
Hollywood majors slowing up and 
the full-time operation of studios 
there considerably in doubt. This, 
the indies are certain, will open the 
market even wider for their prod- 
uct. 

While financing of indie producers 
is a serious problem, just as it is 
for the majors, the indies have the 
prime consplation that their over- 
head is away down, while rental re- 
turns are better guaranteed than 
ever before. A good indie film now 
has no difficulty getting a wider cir- 
culation, due to the scarcity of ma- 
jor product. 

Conversion of full weeks to splits 
and more changes weekly has op- 
erated greatly in favor of the indies. 

Most of the money going into in- 
die production comes directly out of 
rentals, which is virtually keeping 
the indie makers going. 

This summer is forecast as almost 
certain to show an intense product 
shortage and the indies vision such 
condition as their big ‘in.’ 


Poor OF L. H. 


Detroit, March 27. 

Local house had the light, heat 
and power turned off because of 
failure to pay the utility company. 
Shut-off occurred just before house 
was scheduled to open for first 
show 

With no time to get signs painted, 
all customers who tried to get in 
were told house was closed on ac- 
count of the death of L. H. Power. 











N. Y. Par’s 3d Price Cut; 
75¢e Week Days; 99c Top 


The Paramount, on Broadway, 
makes its third price reduction since 
Christmas when it inaugurated the 
first de luxer cutting on Broadway, 
by reducing weekday night prices 
10c. New top is 75c Mondays to 
Fridays, instead of 85c, the 99c top 
remains for weekends and holidays. 

Three weeks the Par cuts its Sat- 
urday mat scale from 99c to 65c and 
its Sunday afternoon prices from 
99c to Thc. First cut Xmas week 
had been from a top of $1.10 to the 
99c figure. 





Durante Finally in Mood 
To Dicker with an Ins. Co. 


Jimmy Durante has been propo- 
sitioned to have his nose—the most 
famous schnozzle in show business 
—insured, and he’s thinking of fall- 
ing for that. 

Show business has had some 
funny insurance gags, what with 
the policy on Paderewski’s hands 
for a 100G’s and Mistinguett’s legs 
for about the same figure, and ditto 
for almost every famous virtuoso. 
None ever collected. 





White’s Animal Footage 


Hollywood, March 27. 

Bringing 100,000 feet of animal 
negative, Tom White returned from 
India last week after seven months 
there. Footage is half black-and- 
white and half Multicolor. 

Paul Perry and Guy Wilkie, his 
cameramen, returned with him. 
White, who fell from a tree and in- 
jured his spine during the trip, was 
in a hospital for eight weeks. 

He hopes to get two features and 
a series of one-reelers out of his 
cargo, 





All Original 
Hollywood, March 27. 
With beer on the way, studio pub- 
licity departments all have the same 
idea for story and picture breaks. 
Get their respective stars photo- 
graphed in breweries with seidels in 
their hands or fondling vats of 
brew. 


Educa. Resumes with Three 
Hollywood, March 27. 
After a week of inactivity, Edu- 
cational lot gets under way this 
week with three shorts. 
Starters are Andy Clyde, Harry 





+ 


Unions as Exhibs 





Word in New York on the 
Cleveland union jam is that the 
unions of that city are consid- 
ering going into exhibition by 
hiring the town auditorium and 
putting on their own film 
shows. 

This idea is stated to have 
come under union considera- 
tion following a local session 
of the union reps. 











Exploitation 





(Continued from page 17) 


at midday. Only condition is 
femme’s hair must be naturally 
blonde—no peroxides or platinums. 


Jig-Saw Stills 
Hollywood. 
Paramount studios has a new gag 
for its fan photographs. It will 
send out pietures of its celebs 
marked in such a way that they can 
be cut up into jig-saw puzzles. 


F-WC’s Biz Drive Mag 
Los Angeles. 











line in a blue moon. 


New F-WC house organ, ‘Fox 
Going Forward,’ is being issued in 
conjunction with the five weeks’ 
business drive started a week ago. 
Organ is mimeographed, with ex- 
ploitation suggestions, ad copy and 
other information for managers. 
Oscar Kantner is editing. 


Stage Kid Bathing Contests 
Los Angeles. 
Advent of warm weather is wit- 
nessing a revival of last summer’s 
successful kiddie bathing contests 
in Fox-West Coast houses in the 
southern California territory. Sev- 
eral contests have already been 
launched, and other managers are 
being importuned by h. o. execs to 
stage the events in their houses, re- 
gardless of whether there are bath- 
ing beaches in proximity or not. 


Ads to Allay Fear 


Los Angeles. 

‘Doc’ Crews, manager of the F- 
WC Cabrillo in San Pedro, is run- 
ning a series of newspaper display 
ads in an effort to re-establish the- 
atre consciousness among the quake 
victims. Ads are all of an optimistic 
trend, with plenty of humor injected 
in the copy. 











In as Usual 
Akron. 


Ernie Austgen got the Loew the- 
atre lined up for the ‘Times-Press’ 
annual marble contest. Paper co- 
operates with sheets in other towns 
for a local ~rize winner to play off 
at the national contest, and whoops 
it up big. Austgen’s riding on the 
tail of the cart with a special show- 
ing of the pictures of last year's 
finals. Comedies will be added to 
make it a regular hour show, with 
the theatre bobbing up in the news- 
paper's daily story. 

Austgen claims the largest mug 
in the state. Not his own. It’s a 
cutout of a beer schooner 18 feet 
tall used as a cross-street banner 
with a five-foot pretzel for a pen- 
dant. Helping to tell them about 
‘What! No Beer?’ Local man has 
propositioned him to buy it to use 
in front of his place when real beer 
comes through. 


Back to Exploiting 
Seattle. 
This burg hasn’t had much in this 
However, re- 





turn of bold Mae Weat in ‘She Done 


Him Wrong’ (Par) inspired Vic 
Gauntlett, p.a. for NRF Corp., to put 
an old-time hack of the gay nine- 
ties, drawn by two white horses, 
with Tannasi Federlie, chief of ser- 
vice, dolled up a la Mae, and 
looked great. 

This gag got lots of attention on 
the streets; also pix and story in 
the ‘Star.’ 

Paramount theatre also using ex- 
ploitation this week for ‘The Grand 
Slam’ (FN) with bridge contest in 
mezzanine for town's 


she 


the ‘Star.’ Drags out a lot of free 
publicity and stirs up the bridge 


and up. 





Chevs for ‘Bum’ 


Nashville. 
The first showing of the 
lower price Chevrolet was tied 


by Loew’s. Parade of new cars with 
banners of pictures on top was used 
and a picture of the fleet was used 
by afternoon paper. 


Hits the Square 


Mer. Rosen, of Loew’s State, 
N. Y., gets out a weekly program 
on a restaurant menu sheet, being 
distributed around Times Sq. eat- 
eries. 

Each week the current film and 
vaude star at the State are featured 
with thumbnail cuts, 


Plugged Free Show 
Minneapolis. 

One of the most expensive ex- 
ploitation stunts ever pulled here is 
credited to a large loop department 
store. It sent costly floral corsages 
to several thousands of its best 
women customers to advertise its 
style show. Admission to the style 
show was free. 


Pawn Tickets 

Not striving to get a facsimile, 
Edgar Hart, of the Majestic, Co- 
lumbus, O., got out small cards 
headed ‘Pawn Ticket No. 13,’ with 
‘Good to take a first wife out of 
hock—if she’s any good,’ and fol- 
lowed with the urge to come to the 
Majestic first compare No. 2 with 
the first one. Three large hotels 
handed them to all guests, a hat 
cleaner sent one home in each hat 
band and a repair shop put a card 
in each pair of ladies’ shoes. Re- 
mainder of the cards were given a 
house-to-house distribution, and the 
picture showed in the black in spite 
of the banking situation. 

For ‘The Mummy’ Hart sent up 
to Toiedo for the wraps and hang- 
ings he had used for the picture 
there. He used a dummy from a 
department store instead of the live 
model he had in Toledo. He writes 
the figure seemed to do almost as 
well as an actual girl. Hart’s idea 
was to stress the reincarnation of 
the girl instead of the mummy, and 
since it has clicked for him twice, 
he seems to have proved his point. 

Columbus is considered a tough 
town for lobby displays, but Hart 
made contact with the fire marshal, 
explained exactly what he wanted 
to do, and got a permit. 


Dinner Hook-Up 
Des Moines. 

Hal Sheridan, manager of the Des 
Moines, has one of the most profit- 
able tie-ups imaginable with a local 
department store, whose tea room 
offers its regular dollar dinner, with 
dancing, and one ticket to the Des 
Moines on certain evenings each 
week. This brings in an average of 
300 tickets a week to the house. 

The tea room also prints menus 
every week carrying out some sig- 
nificant style in keeping with the 
featured picture. An illustration is 
the menu printed for ‘State Fair,’ 
done in the form of a blue-ribbon 
award. Although several thousand 
are printed each week, at the end of 
the week few are to be found in the 
tea room, having been taken away 
as souvenirs by the diners. The 

















(Continued on page 54) 








Picture Possibilities 





Some funny stuff within a 


famly goes broke. 


‘FAR AWAY HORSES' 


Beck). 
Typically Irish of the shanty type, 





Langdon and a ‘Torchy’ comedy. 


to provide more comedy, should do for screen. 


Brooklyn 


‘Far Away Horses’—Favorable 
(Comedy-drama, 


‘Both Your Houses’—Unfavorable 
‘BOTH YOUR HOUSES’ (Comedy drama, Theatre Guild, Royale). 
One of the strongest political plays in years. 


May get by on the stage 





but the jibe at Congress may keep it from screen. lbee. 
‘Marilyn's Affairs’—Unfavorable 
‘MARILYN'S AFFAIRS’ (Comedy, John Paffrath, Mansfield). 
Little chance of this play attracting any screen bid, lbee. 
‘Masks and Faces’—Unfavorable 
‘MASKS AND FACES’ (Comedy, Paul E. Martin, Liberty), 
Too lightweight to be diversion either for stage or screen, Ibee. 
‘Three Cornered Moon’—Favorable 
‘THREE CORNERED MOON’ (Comedy, Aldrich and De Liagre, Cort) 


home when the fairly well-off | 
Ibee. 


Harmon and Ullman, Martin 
Scenario lightened 


ibee. | 


set over here, 


‘champion- | 
ship’; also gag to admit two for one 
if armed with coupon clipped from | 


players, who are many, in spite of | 
jJig-saws and chess also on the up | 


new | 
in} 
here with ‘Hallelujah, I'm a Bum’ | 


with 
i; The 
|! made a 





Unionists’ $5,000 Yr. 
Average; Should Cut 





With a loss to Cleveland ex- 
| hibitors estimated to run into 
$500,000, as result of its demon- 
stration against the unions, the 
| circuits, following conferences 
in New York, were reported 
virtually in agreement on a 
new scale with unionism. The 
conferences this week were 
moved back to Cleveland, main 
purpose being a get-together 
of indie representatives with 
heads of local unions to effect 
a salary compromise in that 
division. 

Cleveland indies’ demands 
were described as ‘drastic’ and, 
as such, without the sympathy 
of Cleveland’s mayor, who in- 
jected the city into the nego- 
tiations. 

In the New York discussion, 
it is reported that circuit ne- 
gotiations, including Col. Ed 
Schiller of Loew’s, who was 
delegated to represent all cir- 
cuits in the Cleveland fuss, 
pointed out that union opera- 
tors are averaging $5,000 a 
year and that no one in the 
picture business today with 
such a salary has escaped the 
cut. 














SYRACUSE’S SHUTDOWN 
A BONANZA FOR NABES 


Syracuse, March 27. 

Syracuse’s theatrical holiday, de- 
clared on the main stem March 17 
when the theatrical crafts refused 
the circuits’ demand for 25% refund, 
continued in effect today despite 
mediation by the Syracuse Cham- 
ber of Commerce and intercession 
by the Central Trades and Labor 
Assembly through president John 
McCarry. 

Conferences extending six hours 
Saturday were resumed today at 
the Chamber without bringing ap- 
preciable headway, it was said. One 
of the stumbling blocks has been the 
refusal of William J. Cushing, busi- 
ness agent of the stage hands’ 
union, to meet with the Chamber’s 
special conciliation committee. Pro- 
jectionists, however, have indicated 
a willingness to negotiate. 

The theatrical holiday is proving 
a gold mine to neighborhood houses 
but, curiously, has been of slight 
benefit to city’s only ‘flesh’ house, 
the Ritz, playing burlesque. 

Downtown section at night ap- 
pears almost deserted, with business 
interests complaining bitterly. 

Leonard Sang, manager of RKO 
Strand, one of the darkened houses, 
resigned today and will have no 
successor, duties being assumed by 
William J. Tubbert, manager of 
RKO Keith’s. Neighborhoods play- 
ing double feature bills have largely 
trimmed programs to one picture 
during the holiday. Report thax 
circuits plan no reopening until 
jafter Easter regardless of adjust- 
‘ment of union differences formally 
denied. 














Philly Ops Cut 1214 P. C. 
Philadelphia, March 27. 
Union operators in the Philadel- 


phia territory have accepted a 
12%% cut from exhibitors. Louis 
Krouse, president of the local union, 


advanced an offer of a 10% cut to 
theatres in need, at a meet- 
ing of the M.P.T.O. of the district. 
| Later a general 


I hose 


all exhibitors. 
stagehands’ 
10% cut in 
legit houses, effecting only regular 
weekly time and not special work. 


union 


GOLDWYN’S QUICK TRIP 
Switching plans again, Sam Gold- 
wyn cailed Thursday (23) on the 
icuropa for a brief vacation abroad 
With Mrs. Gollwyn. 
The Goldwyns will be abroad only 
three weeks. 


' iels, 





|; ect. 
| Square, 
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leve, Situash Costing Community 
$1,000,000 Daily, States Mayor, but 
Theatres, Unions Still Deadlocked 
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Cleveland, March 27. 

Failing to settle Cleveland's the- 
atre-labor controversy in a New 
York conference held between cir- 
cuit officials and union heads last 
week, local representatives of both 
parties have returned here to carry 
on their battle to reopen 92 dark 
Cleveland theatres and at the same 
time to try to come to an agreement 


about a 25% cut for all union stage 
hands, booth operators and musi- 
cians. 

Although §80 nabes have been 


shuttered for 18 days and down- 
town houses for 11 days to date, 
neither side has been able yet to 
reach a definite compromise despite 
dozens of conferences. 

The following are new develop- 
ments: (1) Nabe exhibs, repre- 
sented by John Kalafat and Harry 
Greenberger, offered to reopen 
houses if operators consented to 
one man booth at present scale of 
$75 per week, or else two booth- 
men must share one $75 salary. 
Otherwise nabes are prepared to 


stay closed until demands are 
granted. 
(2) Harry Holmden, business 


manager of operators’ union, turned 
down nabe exhibs’ offer, declaring 
they had already taken a 17% 
slash on their existing contract, 
which runs until Sept. 1. Holmden 
countered with offer to take only 
a 15% cut. 

(3) Col. E. A. Schiller, speaking 
for local Loew, RKO and WB 
chain houses in Cleveland, still de- 
manding a 25% emergency reduc- 
tion for all unions with threat to 
keep them closed indefinitely until 
labor men, who want to compro- 
mise for 20%, agree to terms, 

(4) Mayor Ray T. Miller, who 
stepped into battle last week in 
role of arbitrator, is using all of his 
power to arrange a truce or retro- 
active wage agreement to reopen 
houses. Darkening of 92 theatres, 
he claims, is throwing nearly 4,000 
film men and others out of work, 
besides seriously injuring business 
houses in theatrical districts and 
causing a total loss of $1,000,000 in 
revenue to the city per day. 


Hopes for Nabes 


If the nabes and unions can 
come to an agreement first, it is be- 
lieved that it will be the opening 
wedge in bringing local houses out 
of darkness. Nabes have enough 
contracted second-run pics to keep 
going for a month before using up 
the supply stored in film exchanges 
which, it is reported, have already 
cut their rentals. 

With the theatre holiday causing 
a unprecedented paucity of enter- 
tainment, Cleveland promoters are 
stepping in to open at least half- 


|a-dozen locally produced shows this 


week. W. C. Etzel, Columbus thea- 
tre man, has leased the Hanna, a 
legit house not operated by any of 
the chain syndicates, and reopened 
it Sunday (26) with a vaude revue 
and indie film. 

Revue is made up of talent from 
Lotus Gardens cafe, although fact 
is not over-stressed, including Em- 
erson Gill’s dance orchestra; a 
chorus of 16 local girls, the Dan- 
Connie Cella, Muriel Parker 
and Clyde Snyder as m. ec. with 
‘Lotus Lady’ as picture. Talent be- 
ing booked in by Ernie Young with 
permission of Charley Tend, mana- 
ger of Lotus Gardens. Casey Mc- 
Dougall, former union boothman, is 
reported to have an interest in proj- 
Located in heart of Playhouse 
the 2,500 seat house is 


Other Ventures Boom 

Truesdale and Russell Har- 
ris, with Sam Manheim as their 
secret backer, are booking in the 
Akron Civie musical stock company 


Ben 


this week in a nabe theatre. Man- 
aged by Frank Wilson, troupe pro- 
duces condensed comedies, with a 
chorus opening show and vaude 
turns between acts. 

George Young's burly stock at 
the Gayety, due to a series of lucky 
breaks, now drawing the town’s 
biggest biz and forced to give four 
shows a day. Looking for a local 
burlesk spot, Minskys bought a one- 
third interest in company for $1,500 
and added house to its wheel with 
plans to lease a larger theatre if 
crowds hold up. Reorganized com- 
|pany now is headed by Eddie Wain- 
stock, representing Minskys, as 


(Continued on page 25) 
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THE SENSATION 
of the 


| nothing tte MT NATION! 





| it ever before 
—certainly 
/ never again! 





Like a thundering army the 
characters, the drama, the spec- 
tacular scenes of this picture 
march across the 
screen to meet your; 
lectrified gaze! agg 


America Today | ued 


THE BIGGEST 
EXPLOITATION 
PICTURE of 1933! B sone a 
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" Wait till you see it— 
You'll be amazed! 
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WHITE eo Z 
HOUSE.  ...., wx. 


GOLDWYN-MAYER 
with WALTER HUSTON COSMOPOLITAN 
KAREN MORLEY FRANCHOT TONE ARTHUR BYRON Production 
DICKIE MOORE 


Directed by GREGORY LA CAVA 








3°COLS = 145 LINES 

















BREATH-TAKING! 
YOU HAVE NEVER SEEN 
ANYTHING LIKE IT BEFORE! 


A miracle on the motion picture screen! America 
today dramatized in the most electrifying picture 
ever devised for your spell-bound entertainment.’ 
Episodes from the story include: Two million men on’ 
the march! President made Dictator! Gangsters 
attack White House! A nation aroused! The army 
of construction! A new hero joins Washington 
and Lincoln! “Gabriel Over The White House”, 
comes like a marching army to thrill the nation! 


The Picture that will 
make 1933 famous! 






OVER THE 


\WHITE HOUSE 


A METRO-GOLDWYN.MAYER—COSMOPOLITAN PRODUCTION 


with WALTER HUSTON 
KAREN MORLEY FRANCHOTTONE ARTHUR BYRON DICKIE MOORE 


Directed by GREGORY LA CAVA Order these special mats 


7 wat ' 


3 COLS x 190 LINES canes. 1540 Broadway, N..Y.C. 
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Quake Theatre Damage Drops to 


$300,000; Little 





Insurance Carried 





Los Angeles, March 27. 
Total earthquake damage to 
theatres in Southern California, 
and to real estate owned by the- 
atrical companies, will not exceed 


$300,000. Only a comparatively 
small amount of this, however, is 
covered by § insurance, Greatest 


individual loser is Albert Hanson, 
whose two houses, the Symphony in 
Compton, and the Lynwood in Lyn- 
wood, were completely destroyed. 

Loss at Compton, which includes 
equipment, figures around $60,000, 
and abount $35,000 to $40,000 in 
Lynwood. Hanson, who is division 
manager for F-WC in Los Angeles, 
operated the Lynwood and Comp- 
ton houses independently of the cir- 
cuit, and carried no earthquake in- 
surance. 

Fox West Coast losses through 
the quake aggregate between $70,000 
and $75,000, of which around $20,000 


is on real estate other than theatre 
building. Heaviest loss sustained 


by the circuit is to its West Coast 
in Long Beach, damaged to the ex- 
tent of $20,000. 
Other F-WC Losses 
Estimated damage to other Fox 
West Coast houses, including equip- 


is Milton Arthur, who operated the 
State, Capitol and Family in Long 
Beach, in conjunction with his 
brother, Harry Arthur. Arthur's 
loss runs around $40,000, with no in- 
surance, 

Metro-Ebell, Long Beach, owned 
by the Ebell club, and theatre por- 
tion operated by Dave Rector, was 
virtually ruined, entailing a loss of | 
around $30,000. Club contemplates 
rebuilding the clubhouse portion, but 
plans to eliminate the theatre. 

Downtown Los Angeles houses 
rode the earth tremor in satisfac- 
tory fashion, particularly the class 
A buildings, erected within the last 
10 to 15 years, Heaviest damage 
sustained was in the Warner Down- 
town building where the _ loss 
through falling plaster and cracked 
walls, although confined to three 
floors, is estimated at $400. Falling 








F-WC SCHEDULE 
IN BANKRUPTCY 








LIABILITIES 

po a err $12,000 
Secured de bts.. ; 3,575,193.90 
Unsecured 

debts ...ceoeee 14,301,803.06 
Accounts 

PAYGMEO ..ccnce 62,897.92 
Film Rentals 

ee ees 264,091.86 
Liability on notes 

@igned ..sccccee 6,752,148.26 

Total ......-.$24,958,134.00 
ASSETS 

CO =. nk sceunionas 8,875.00 
Notes GUC ccceces 1,639,020.00 
Patents 

OWNGE ncccdrcca 280.00 
Theatre 


equipment ..seae 494,420.48 


Judgments ...sere 5,593.00 
Bank accountS ee. 14.80 
Rentals due ...ces 22,027.50 
Cash due from 

subsidiaries ..«. 152,475.00 


Stocks and 








preciable damage in the theatre it- 


self. At the Million Dollar, damage 





ment, follows was confined principally to one of Mason, Biitmore, Belasco, Mayan 
ee tinn oe. ete rene yrs: the upper floors where some re-|and Los Angeles, all comparatively 
United Artists (Long Beach). 2000 | cently installed partitions were|new_ structures, excepting the 
Granada (Inglewood)..... -- 3,000] shifted. Loss is figured not to ex- | Mason, which is one of the oldest 
a st Artists (Inglewood). -+ 1,500] ceed $200. Damage in Loew’s State | theatres in town, escaped without 
nglewood (Inglewood).....+++ 1,000) huilging, confined to the offi . t of d 
Redondo (Redondo)..... 800 , dad to the office por- | a cent o amage. A few of the 
Metropolitan (Hermosa Beach) 500 | tion, will not run in excess of $100.} Main street grinds, housed in class 
California (Venice) . oceceee 2,000 Principal Theatres, operating the! B or C structures, were slightly 
vi "7 = Kya soveee 4 Fox Palace, President, Tower, Rialto | damaged by falling plaster, but in 
Golden Gate (Los Angeles) .... 509 | and one or two grind houses down-|no instance was there anything 
Florence (Los Angeles)..... .- 1,000] town, sustained damage that will] serious. 
pg: Ah ey nl aoa wee not exceed $200, of which around Leading insurance companies, 
Aleazar (Bell).............,.~— 800 | 375 Was at the Palace, and $25 in the | both those specializing in earth- 
West Coast (Santa Ana)...... 1,500| President. Broken plaster and fac- | quake insurance, and those in gen- 
Broadway (Santa Ana)....... 3,000)ings at the Orpheum suffered $50) eral lines, have so far not been 
_—, asenee properties (dam- 23.900 | in_damage. called upon to make good one cent’s 
. CT a ee ae eee Ae) Cree Paramount, class A_ structure] worth of damage. Quake insurance 
NE nc. «i cteineaies sad $70,200 | erected 12 years ago, escaped with | in this state all carries a deductible 
Arthurs Lose $40,000 a minimum of damage, figured at| volume, ranging from five to 15%, 
Second heaviest individu: al loser 'not over $20 to restore fallen plaster. | based on type of construction. 
— ——— Of the 17 F-WC houses closed by 








$0,732,148 


in Notes 





reopened. 


plaster. in the theatre proper did 7 ; 
damage of less than $35. bonds ......00+ — 6,524,163.00 
Other Damage Small Total ....+....8,846,868.78 
RKO Hillstreet building suffered 
damage of $285 through plaster 
falling, and a few wall cracks that | Majestic, class B structure across 
developed, but there was no ap- — the Orpheum, had a similar 
oss. 


5 Houses Escape Damage 


the quake, all but three have been 
The dark houses are the 
West Coast, Egyptian and Imperial, 
Long Beach. Latter house in owned 








F-WC Receivers Ask Houses Be 


Kent Open 








Despite $7,051 Less 


| WNEW THEATRE SETUP Los Angeles, March 27 
| —_— —- First 13 days of receiver opera- 
Leon Savell at Financial Helm of tion for Fox-West Coast resulted in 
Southern Houses a loss of $7,051, according to the re- 
‘siinesililll port of Charles Skouras and John 
Publix Theatres in the south are|P. Treanor, receivers, in their re- 
being reorganized into a new com- | port to Federal Judge James. De- 
|pany to be called the Valatenga. | spite this, the receiver-operators 
| Houses are now in receivership and | recommended that the 18 houses 
linclude the Saenger and Kincey- | now open, out of the total of 41, be 
| Wilby circuits. Valatenga is a com- | allowed to continue running be- 
| bo word made from the states in- | cause the red ink was used during 
| volved, Virginia, Louisiana, Tennes-|the bank holiday and earthquake 
see and Georgia. aftermath. 
| Leon M. Savell, formerly assistant Either one or three trustees are 
ltreasurer of Publix Theatres, left} scheduled to be appointed at the 
| New York Saturday (25) for At- first creditor’s meeting March 239, 
become treasurer of the | but because of the large number of 


lanta to 
| new company and help organize and 
| get it started. He will headquarter 
ithe company in Atlanta. 


FOX-W.C. CREDITORS 
ENDORSE RECEIVERS 


Hollywood, March 27, 

Efforts are being made by the 
creditors’ group, consisting of Se- 
|}curity First National Bank, Title 
Insurance Trust Co., QRS Neon 
Sign Co. and several others, through 
their attorneys, McFarland, Shein- 
man & Krasney, to have Charles 





Skouras and John P. Treanor ap- 
pointed trustees for Fox-West 
Coast at the creditors’ meeting 


March 29. 

Letier sent out by law firm states 
they believe the interests of the 
creditors can be best served by re- 
taining the present receivers as ad- 
ministrators of the estate, in elect- 
ing them as trustees, requesting the 
co-operation of other’ creditors 
whom they will not charge for filing 
fees of claims or voting certificates. 





Progress Being Made on 
Pennsy’s Anti-Blue Laws 


Easton, Pa., March 27, 











creditors and new claims submitted 
by those who were not named in the 
bankruptcy schedule, it is probable 
that the meeting will be continued 
without any trustee appointments. 

A hot fight by minority creditors 
is anticipated, with many of them 
banding together in an effort to 
have a disinterested party named as 
trustee. William Moore, Jr., and 
H. O. Davis, latter one-time g. m. 
of Universal, have been suggested. 


What 18 Lost in 6 Days 

For the six days ending March 4 
the 18 open houses lost $4,370, and 
during the following week an addi- 
tional $2,681 was dropped. Re- 
mainder of the houses are either 
closed, subleased or run in partner- 
ship with others. 

Not mentioned in the list of lla- 
bilities are the claims of Alexander 
and Rodney Pantages that F-WC 
guaranteed the Pantages, Holly- 
wood, lease, and agreed to pay 
$4,500 a month rental. There is 
$124,000 still due on the lease. 
Bankrupt is alleged to have also 
guaranteed to purchase 50% of the 
stock of the Pantages Hollywood 
Theatre Co. from them, with $122,- 
000 still due, payable at $1,150 a 
week, 

Attorney for the coast projection- 
ists’ unions is presenting a claim 
that the locals are entitled to dam- 
ages because F-WC has rescinded 





its contract with them. Agreement 
runs until Dec. 31, 
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The FOX miracle picture that 
blasted the road-show jinx in 53 


American cities...that compelled 
extended time at road-show prices in town 
after town...that is now roaring into 
its fourth month in New York at $1.65 
top... that topped the February Box 


A road-show hit in all these towns: 


Atlanta, Ga. 
Bakersfield, Cal. 
Baltimore, Md. 
Boston, Mass. 


Bridgeport, Conn. 


Buffalo, N. Y. 
Chicago, Ill. 
Cincinnati, O. 
Cleveland, O. 
Denver, Colo. 
Des Moines, Ia. 
Detroit, Mich. 
El Centro, Cal. 
Hartford, Conn. 


Indianapolis, Ind. 
Kansas City, Mo. 
Long ‘Beach, Cal. 
Los Angeles, Cal. 


Milwaukee, Wis. 
Minneapolis, Min. 
Montreal, Can. 
Newark, N. J. 
New Haven, Conn. 
New York, N. Y. 


Oklahoina City, Okla. 


Omaha, Neb. 


Phoenix, Ariz. 


Pittsburgh, Pa. 
Philadelphia, Pa. 
Pomona, Cal. 
Portland, Ore. 
Providence, R. I. 
Pueblo, Colo. 
Riverside, Cal. 
Rochester, N. Y. 


St. Louis, Mo. 
Salt Lake City, U. 
Sacramento, Cal. 
San Francisco, Cal. 


Office Champions on its road-show 
trade alone. The one picture that every 
man and woman in the U. S. has been 
saving money to see! 


ic 


National — 
~ Release 


APRIL 
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. Cleve Shutdown Costly 





(Continued from page 21) 


freasurer; Dave Lederman, local at- 
forney and its angel, as president; 
George Young as general manager 
gnd secretary; Ed Daly, producer. 

Closed theatres are also bringing 
peveral other minor theatres out of 
the red and putting them on the 
focal amusement map. As the burg’s 
only first-class little theatre uphold- 
ing the torch of drama, the Cleve- 
land Play House is hitting sell-out 
performances every night with 
*“There’s Always Juliet’ and forced 
to give mid-week matinees for first 
time in its history. 

Society crowds, with no place to 
go and seeking a new thrill, have 
discovered Al Wilson’s Negro co-op 
burlesk theatre down in Harlem 
district and turned it into a hit for 
glumming parties. Reported that 
two white promoters have bought 
in, with the results that the spot 
has been given the more dignified 
title of Creole Music Hall. 

Finding that city’s Public Audi- 
torium’s Music Hall was equipped 
for sound, one ambitious council- 
man is trying to have a resolution 
passed so that the city can put in 
talkers with vaudeville. Mayor Ray 
E. Miller’s plan to sponsor the films 
fell a bit flat after he found that 
all grade-A first-run pics are con- 
tracted by major circuits, but still 
plans to put in some kind of stage 
shows. 

Union crafts and theatre men are 
standing their ground and the 
Cleveland situation remains un- 
changed. The deadlock indicates 
that Cleveland will remain dark 
indef. 

The crafts’ last offer, made in 
Cieveland early last week, was a 
20% cut, but the theatre people are 
holding out for 25%. In New York, 
at the Thursday (23) session the 
theatre men countered with an of- 
fer to leave everything to arbitra- 
tion if the crafts would accept a 
Present pay basis of 75%. The 
@nions turned this down. 

The 20% compromise offer was 
fMmade on behalf of the Cleveland 
erafts through Mayor Ray Miller of 
that city. The unions first coun- 
tered with a 15% cut, but went up 
to 20%. Some 91 houses are af- 
fected. 

The New York session, which was 
held at Loew’s, lasted around four 
and a half hours, with neither side 
giving. When it broke up no date 
had been set for any future pow- 
wow. The Cleveland houses will 
have been dark one week by today 
@8). 

Many Affected 

From 1,500 to 2,000 employes are 
affected by the shutdown, accord- 
ing to estimate, with around 325 
anion help additionally. The circuit 
Most concerned in the Cleveland 
territory is Loew’s, which operates 
nine theatres there... Warners have 
three and RKO two. Remaining 77 
houses are indie operated, mostly 
neighbs. 

The Cleveland b.o. situation has 
been notoriously deficient for the 
industry the past year or more, with 
the circuit houses particularly bad. 

The theatre attitude is that with 
the houses closed, they are re- 
Btrained from computing b.o. losses 
Which otherwise occur generally. 

Newark’s Case 

Only situation which the theatre 
Men regard on a par with the Cleve- 
land situation is Newark. Sessions 
on the Newark situation are ex- 
pected to get under way almost any 
time. With the 50% cut in effect 
throughout the industry, a situation 
has arisen where the crafts pres- 
ently are paid by 25-50% higher, 
according to situations, than the ac- 
tual operators of the theatres, i.e. 
the house managers. 

Present at the New York meet- 
ing which was held at Loew’s was 
William Elliott, national IATSE 
President; Col. E. A. Schiller, for 
Loew’s; Major L. E. Thompson, 
RKO, and William Patterson, of 
Warners. 

Representing the Cleveland indies 
at the New York meeting were John 
Calafat and Al Schwartz. Besides 
Elliott, the crafts were represented 
by Cleveland reps of the unions, in- 
cluding Manus McCaffery, stage- 
hands; Harry Homden, operators, 
and Otto Koopler and Fred Zuk, of 
the musicians. 


Detroit Still Unsettled 
Detroit, March 27. 
Union difficulties are still under 
discussion without any settlement 
being made as yet. N. M. Platt is 
conducting the negotiations with the 
other theatres awaiting the out- 
come. So far Platt has come down 


from his original demand for 50% 
reductions to about 33% off. The 








unions have offered relief but so far 
have not come beyond the 25% of- 
fered by the musicians. 

Other crafts are understood to be 
ready to make concessions but of 
varying amounts. It is understood 
that the.crafts are being very co- 
operative in an effort to get equit- 
able settlements made in the local 
field. 





K. C. Deadlocked 


Kansas City, March 26. 

No new developments since post- 
ing the closing notices a week ago. 
Both the exhibitors and the crafts 
are sitting tight. Unofficially, the 
craftsmen will not concede the 25% 
reduction asked by the theatres, and 
that the managers will lock the 
doors, as the notices say, unless 
they get the relief. ’ 

If no changes are made, Loew’s 
Midland will go dark the 30th, with 
the other houses following on 
April 1, 





Indianapolis’ Week’s Truce 
Indianapolis, March 27. 

A week’s truce has been declared 
by the picture theatres and the 
unions. Indianapolis theatres had 
published assertions they would 
close Thursday (23) but at the in- 
stigation of Mayor Reginald H. 
Sullivan the dissenting parties 
agreed to declare a week in which 
to negotiate an understanding. 

All houses are affected, down- 
town bearing the heaviest burdens. 

At the instigation of Mayor Sul- 
livan, International union officials 
have consented to come to the city 
to participate in additional confer- 
ences to be held next week. 

Virtual promise that theatres will 
continue to operate given at first 
meeting of unions and _ theatre 
owners. Wage reduction will be 
probably about 17%%. 





Stagehands Hold Out in Pittsburgh 
Pittsburgh, March 27. 

Cut taken by motion picture op- 
erators here wasn’t a straight 20% 
reduction, as reported, but scales 
up to that amount with a minimum 
wage of $40 weekly. For circuit 
houses, however, it amounts to the 
same thing, with Warners getting 
the maximum reduction in 16 of 
their 18 local holdings. 

Only ones not to profit by the 
agreement were the indie-owned 
houses, where average scale in 
booth has been around $35 a week. 

Stagehands still resisting a simi- 
lar cut, and believed to hold the 
upper hand now that operators have 
come to terms. With absence of 
stage shows in the downtown de- 
luxers, very few stage hands are 
on the pay rolls now, and it isn’t 
felt that theatres can hold out 
threat of closing against them. Lat- 
ter union is willing to go for a 10% 
cut until June 1, and theh 15% 
until present agreement expires in 
September. 





Columbus May Darken 
Columbus, March 27. 

Attempted get together between 
Loew and RKO houses and stage- 
hands failed Sunday and no other 
scheduled meeting on tap for the 
balance of the week. Makes it ap- 
pear certain that the four local 
houses operated, by the two firms, 
will go dark this Friday as thea- 
tres in Cleveland and other points 
are doing. 

While no direct announcement has 
been made, the four houses may 
remain dark until fall and then open 
non-union, according to some of the 
chain’s officials. All local neighbor- 
hoods except those controlled by 
Neth have always been non-union. 

Trouble here concerns mandatory 
cuts to be taken by stagehands only, 
with operators not affected at once. 
Hands refused to consider cut of 
any kind Sunday. 





Rochester May Settle 

Rochester, March 27. 
Compromise seen likely in film 
theatres’ move for 25% cut for 
stage hands and projection men. 
Conservative attitude prevails as 
both side are anxious to reach 

agreement. ; 
Neighborhood theatres are acting 


in concert with chain houses. Ed- 
ward J. Melniker of Loew's Roches- 
ter heads the theatre managers, 


ra. 


Charles Cole acts for the stage-| 


¢ 


lhands and William Holmes for t 


| ‘niectionists 
projectionists. 


Coast Title Changes 


Wife’ new title for 


‘Professional ) 
Eddie 


Columbia’s ‘Rules for Wives,’ 
Buzzell directing. 


| win 





MODIFIED CUTS IN PAY 
PRESAGE UNION DEAL 





| 


Modification in salary cuts is re- | 


ported to have greatly simplified the 
work of the arbitration committee 


composed of film company represen- | 


tatives and union leaders. Of the 
10,000 members of craft on the West 
Coast, all but 750 cameramen and 
scenic designers are exempt from 
consideration in that they are mak- 
ing $50 and less per week. 


No date had been set yesterday | 
(Monday) for the opening of the | 


conference, but it was figured that 
at least another week will elapse be- 
fore a quorum of the representa- 
tives can be assembled in New York. 

Industry representatives were 
especially hopeful over the week- 
end of arriving at a satisfactory ad- 
justment, especially in view of the 
fact that coast union contracts ex- 
pired on March 14 and that the 
meetings will be in the nature of a 
new deal rather than filmdom find- 
ing itself in the position of asking 
unionism to volunteer a reduction 
on a contracted rate. 





Berkeley on WB Shorts, 
So Loan to Metro Off 


Hollywood, March 27, 

Warners will not loan Busby 
Berkeley to Metro to stage the 
dances for ‘Hollywood Revue of 
1933,’ but will employ him on the 
home lot on three Technicolor two- 
reel musicals. 

He will use the line of girls who 
appeared in ‘42nd Street,’ and who 
are now working in ‘Gold Diggers 
of 1933.’ 


DeMille’s ‘Eyes’ 


Hollywood, March 27. 

Hendrik Van Loon is _ being 
brought on by Paramount for a 
story on ‘Eyes of the World,’ which 
will be Cecil B. De Mille’s super- 
production, Jeannie McPherson, 
who formerly worked on all De 
Mille scripts, will aid on story. 

She will not get top billing as 
she did in the past on all De Mille 
pictures, her salary now reported 
down to $200 weekly. 

D. W. Griffith made a wartime 
story with the same title for United 
Artists about three years ago. 


Max Hayes’ Col. Shorts 


Max Hayes will produce a series 
of comedy shorts for Columbia at 
the indie West Coast studio in West 
54th street, New York. He starts 
next week with Smith and Dals in 
the first. 

Hayes was formerly dialog direc- 
tor for Paramount’s shorts at As- 
toria, 


RKO Darkens Six 


Six RKO theatres over the coun- 
try will shut down temporarily for 
Holy Week. Houses include the 
Keith, Lowell; Keith, Portland, Me.; 
Regent, Grand Rapid; Keith, Akron, 
and the Downtown and Uptown in 
Detroit. 

Downtown theatre has been play- 
ing five acts of vaude, but discon- 
tinued this week -vith showing of 
‘King Kong.’ 


SEATTLE PAR BOMBED 
Seattle, March 27. 
Paramount theatre here was 
bombed Saturday, tearing a big 
hole in roof. Labor troubles still 
unsettled. 

















Englishman on ‘Gangster’ 
Hollywood, March 27. 
Leslie Charteris, English writer 
brought here by Paramount two 
weeks ago, gets the adaptation of 
‘Gangster’s Glory’ as his first as- 
signment. 


Studio Placements 


Una O'Connor, borrowed by War- 
ners from Fox for ‘Mary Stevens, 


Clyde, Kenneth Thomson, 
Noel Frances, Clay Clement, ‘Hold 
Me Tight,’ Fox. 

Charles Starrett (borrowed from 
Paramount), Ruth Hall, Robert El- 
liott, George Walsh, ‘Return of 
Casey Jones,’ Monogram. 

Claire Dodd, Sam Armstrong, Ed- 
Stanley, ‘Professional Wife,’ 


i Col 


| 
} 
| 
| 
| 
| 


} 
i 


Edmund Lowe, Wynne Gibson, 
‘On Probation,’ Par. 
Stuart Holmes, 

‘Adorable,’ Fox 
Henry Stephenson, 
tray,’ Fox. 

Howard Lally, William Lawrence, 
‘Five Cents a Glass,’ Fox. 


Albert Conti, 


‘My Lips Be- 





The H’wood Way 


—_——_—_—_ 


Hollywood, March 27. 

Despite the completion of 
Majestic’s ‘Public Be Damned,’ 
Columbia is asking its writing 
staff to submit stories to fit the 
title. Both companies an- 
nounced the title several 
months ago, with Majestic get- 
ting the jump by starting pro- 
duction immediately after the 
announcement. 

Understood that Columbia, 
when it gets a yarn to fit the 
tag, will then request new title 
suggestions to fit the story. 











Revamp Serial Negatives 
Into Western Thrillers 


Hollywood, March 27. 
William Steiner and 
Hutchinson have organized a com- 
pany to make western pictures out 
of old serial negatives. Pair have 
dug up thousands of feet of action 
stuff from lab vaults, and are shap- 
ing it into films around 2,500 feet in 
length. 
Productions will get some tie-in 





| 
| 








shots and dialog scenes, and will be 
aimed mostly for houses no longer 
double billing, but wanting a,west- 
ern on the program. 





WB Shorts Producers 


West on Color Series 


Hollywood, March 27. 

Series of color shorts will be pro- 
duced by Warners at its Burbank 
studio while the latter is shut down 
to feature activity. 3ecause of 
color technicians here, Sam Sax, 
supervisor, and Roy Mack, director, 
will arrive from the Flatbush plant 
in New York next month to do the 
shorts. 

Warners’ existing agreement with 
Technicolor will be partly fulfilled 
by the coast shooting 


NO NEWSREEL BAN 


Burton Holmes Deal at Expo Not 
Monopoly 











Chicago, March 27. 

Burton Holmes’ franchise to take 
motion pictures of the Century of 
Progress Exposition here is not a 
monopoly. 30th newsreels and 
other commercial film companies 
will have ready access to the 
grounds and buildings. 

Holmes will build a library of 
stuff on the fair and has already 
sent some footage abroad. He will 
frame a lecture around the bulk of 
his stuff. 





Six Comic Strips Bought 
For Par’s ‘Funny Page’ 


Hollywood, March 27. 
Paramount has bought the rights 
from King Features for six of their 
principal comic strips, to combine 
into a picture titled ‘Funny Page.’ 
Strips figuring in the deal, which 
was handled by the William Mor- 
ris office, are ‘Katzenjammer Kids,’ 
‘Pop Eye,’ ‘Tilly the Toiler,’ “Tim 
Tyler’s Luck,’ ‘Polly and Her Pals,’ 
and Rube Goldberg’s cartoons, 





Metro’s 3 Musicals 


Charles F. Reisner, Metro director, 
Ed Wynn and Bert Kalmar and 
Harry Ruby, music-writing team, 
leave for the Coast toward the end 
of April to prepare the Wynn musi- 
cal, one of three M-G is planning to 
produce this spring and summer. 
Reisner, now in New York confer- 
ring with Wynn and Kalmar-Ruby, 
will direct the picture. 

Two additional musicals Metro 
will make, ‘I Married an Angel,’ by 
Rogers and Hart, and the other, 
story and music by Ray Henderson 
and Lew Brown, will have Jack 
Pearl. 


Vallee’s Thankful Song 





Hollywood, March 27. 


Eddie Sutherland left Monday 


| (27) by plane for New York to make 


‘International House’ 
Vallee, who will do a 
God for You.’ 


scenes for 
with Rudy 
ong, ‘Thank 


Sam Ash in Comedy Part 
Hollywood, March 27. 
Playing a comedy part, Sam A 
loes a dutch bandma 
Adorable’, 
Tenor also warbles the them 
s0ng of the pic. 


Charles | 


‘Minn, Exhibs Classify 
B.0. Pix Which Rate 


As ‘Panic Blasters’ 


Minneapolis, March 27, 
| Exhibitors in the territory have 
iclassified a group of pictures now 
on release as ‘panic blasters.’ All 
through the banking troubles and 


other ‘adverse economic conditions’ 
| these films have continued to stand 
up and turn in hefty profits for the 
| exhibitors, 

Pictures in the front row of this 
| froup are ‘42nd Street,’ ‘State Fair,’ 
} ‘Sign of the Cross’ and ‘Strange In- 
| terlude,’ in the order named, with 
| ‘Interlude’ going over biggest in the 
j large key spots. 

| The second row comprises ‘What! 
| No Beer?’ ‘So This Is Africa,’ ‘Me 
and My Gal,’ ‘Animal Kingdom,’ 
; Second Hand Wife,’ ‘Red Dust’ and 
| ‘Farewell to Arms.’ In the only spot 
where it thus far has been shown, 
Minneapolis, ‘The Kid from Spain’ 
copped a sensational gross, 





Metro Renews Weismuller, 
Next, ‘Tarzan and Mate’ 


Hollywood, March 27. 

Johnny Weismuller has had his 
option lifted for another year by 
Metro. Player has been on the lot 
for the past twelve months, making 
only one picture, ‘Tarzan.’ His next 
assignment, coming up within the 
next two months, is a sequel, ‘Tar- 
zan and His Mate.’ Studio is hold- 
ing off production on the second pic 
until the leaves come out on the 
California trees. 

Metro figures that though the 
swimmer’s assignments are few, he 
is valuable for personal appear- 
ances. 





Lou Goldbers’s Book 


Several major companies are bid- 
ding for Lou Goldberg's first novel, 
‘The Man Who Made a Fortune,’ 
based on the life of Frederick G. 
Bonfils, late publisher of the ‘Den- 
ver Post,’ due shortly from Mac- 
Millan’s, 

Prior to learning that Goldberg 
was doing a book on Bonfils, Metro 
had independently planned a pic- 
ture around the publisher’s life, 
with Louis B. Mayer behind the 
idea, 

Goldberg, vet p.a. and advertising 
man with Publix, Loew’s, et al. is 
using Lewis Graham as his nom de 
plume. 








Sennett, Relying on 
Par Cash, Goes Dark 


Hollywood, March 27. 

Paramount’s financial difficulties 
have temporarily darkened the 
Mack Sennett studio, which closed 
last week and may remain inactive 
for another week. Par finances the 
Sennett shorts, about $25,000 each. 

Sennett still has four two-reelers 
to deliver to Par on his current 
contract. If production resumes 
studio will remain open until May. 


Petroff’s Par Chores 


Boris Petroff’s first as a full- 
fledged director for Paramount will 
be Par'’s big musical planned for 
August. Petroff left New York Wed- 
nesday night (22) for Chicago where 
he will join Mae West and James 
Timoney, her manager, for balance 
of the trip. He will co-direct Miss 
West’s second picture for Par, ‘I'm 
No Angel,’ with Wesley Ruggles, 

A stage producer for Publix for 
many years, Petroff has also had a 
hand in the legit field. He co-di- 
rected ‘The Du Barry,’ this sea- 
son’s play. 


Tully’s ‘Road Kid’ Out 


Hollywood, March 27. 

Paramount has dropped Jim Tul- 
ly’s ‘Road Kid’ as possible screen 
material. Tully, who was on the lot 
doing the adaptation, is out. Yarn 
is about kid tramps. 

3oth Warners and Universal have 
similar ideas on the fire. At the 
former studio, Danny Ahearn ig 
working on ‘Forgotten Youth’. 


QUINN IN SHAFF’S BERTH 











Monroe Shaff, after four years as 
assistant to Sam Sax in charge of 
production, is through at Warners’ 

rts lio. Shaff was 

Y nd man at the studio, 

a hand in the writing, direce 

i wz ends as well ag 
) n. 

‘ i tant director, 


iff’s spot for the 
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TO THE PUBLIC! 


I'D LIKE TO ADVERTISE IN A TEATRICAL PERIODICAL 

THAT HAS SOME CIRCULATION AND ONE THAT 

REACHES THE MASSES (NOT THE MASSES LIKE “YES 

MASSA” AND “NO MASSA” BUT THE MASSES) 
AND SAY A FEW THINGS ABOUT 


BROWN & HENDERSON'S 


“STRIKE ME PINK™ 


The Most Colosial and the Most Stupendious Extravaganza Since the Epic! 





AND | Would Like to Advertise the Fact that MY BOSSES 


METRO-GOLDWYN-MA YER 


Promised Me a Big Dramatic Love Scene Wit Garbo in 


“HELL BELOW™ 


And Then Instead of Garbo They Ups and Hands Me a Scene Wit a 
Kangaroo 35 &§ € § 8 How Mortifyin! 





AND Also Advertise and Ask a Few Questions About Why | Am 


Only Just a RUNNER UPPER 
In the Motion Picture Academy Awards for the Best Acter 


Nt 





I'D LIKE TO ADVERTISE THESE FACTS TO THE MASSES, 
BUT AS THERE IS NO TEATRICAL PERIODICAL THAT 
MEASURES UP TO MY STANDERDS, OR HAS ANY 
CIRCULATION TO SPEAK OF, I'LL LET THE 








FACTS WAIT AND NOT ADVERTISE AT ALL! 
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Soldiers of the King 


(Continued from page 15) 


function, and retired, whereupon her 
daughter was elected by the family 
to succeed her. The ‘queen’ rules 
the family, on the stage and off, 
with the powers of @ monarch. She 
is not only the leading artist of 
what is apparently a traveling 
vaudeville troupe, but has the last 
gay in everything pertaining to their 
work and their private lives, 

In England a Guards officer is not 
permitted to marry without the ap- 
proval of his colonel, and it is an 
unwritten law that no such officer 
shall marry a woman of the stage. 
Cicely was engaged to a Guardsman 
and, when the story opens 15 years 
later, it is revealed he had passed 
her up rather than interfere with 
his career. The ingenue of the 
troupe is in an exactly similar posi- 
tion, and the presiding colonel turns 
out to be the officer who had court- 
ed Cicely. She goes to her former 
flame and secures his consent to the 
ycung people’s betrothal and, in the 
end, marvies her stage manager, 
who had courted her’ meekly 
throughout the 15 years, but sud- 
denly becomes ‘strong’ and rushes 
her off her feet. This is the role 
played by Edward Everett Horton, 
and he gets every ounce that can 
possibly be extracted from it. 

The story is carried on mostly 
through the medium of low comedy 


and, all things considered, provides 


good entertaniment. But it might 
so easily have been lifted to greater 
heights. Jolo. 


Chasseur de Chez Maxims 


(‘Maxim’s Porter’) 
(FRENCH MADE) 
Paris, March 16. 
Paramount production and release. From 
the play by Yves Mirande and Gustave 


Quinson, Made in the Paramount Joinville 
studios, Directed by Charles Anton. Music 
by Rene Sylviano, At the Paramount, 
Paris. 

PRT IT TTT eT ere Cee ee Tere Tramel 


Genevieve..crccccccesesesess Susan Vernon 
Du Velin..ccscccscceecvcccess RObDert Vurnier 
Totoche....ccccocsccccccecee- Mireille Ferrey 
, Be MTT eer eee Charles Siblot 
Mme. Pauphilat.........Marguerite Moreno 


A very amusing comedy enjoying 
eonsiderable success, as did the play 
of the same name. Yves Mirande, 
who rewrote the play for the screen, 
does a little bit himself, but is not 
mentioned in the cast. 

The story shows the porter acting 
at night in his humble capacity and 
during the day living in his country 
estate with his wife and daughter. 
A young profligate who has a crush 
on the porter’s mistress, one of 
Maxim's professional beauties, is in- 
troduced to the daughter through a 
country priest, and finally marries 
her, but not before considerable 
footage has been run. 

Mirande’s dialog is exceedingly 
witty, and even if some situations 
may seem hard to swallow, the au- 
dience is kept laughing from end to 
end. The young profligate stops the 
undertaker’s wagon in which he is 
taking his dead uncle to his country 
grave, in front of the night club. 
The undertaker and the driver join 
him in the night club and forget all 
about the body. Another sequence 
shows the priest, in order to trace 
the girl, compelled to take her 
mother to the night club, for which 
he dons civilian attire. 

Acting is good all round, with spe- 
cial mention for Mireille Perrey, 
who plays the part of the porter’s 
mistress, and looks really good on 
the screen. 


BEHIND JURY DOORS 


Fanchon Royer production and Mayfair 


Telease. Features Helen Chandler, Wm. 
Collier, Jr., Blanche Friderici, Franklin 
Parker. Directed by Breezy Eason. Frank 


E. Fenton, story; J. T. Neville, adaptation; 
Albert Benham, production manager; 
Ernest Miller, camera; Earl N. Crain, 
gound; Jeanne Spencer, editor. Cast: John 
Davidson, Walter Miller, Richard Cramer, 
Jessie Arnold, Louis Natheaux, Patsy Cun- 
ningham, Jas. Gordon, Arthur Loft, Gordon 
DeMain. At Loew's New York, N. Y., one 
day, March 14, on double bill. Running 
time, 67 minutes. 


Newspaper reporters who clear 
Innocent persons convicted of crime 
are a drug in the film market. This 
Story is strictly pattern all the way, 
and good acting, of which there is 
quite a little, cannot save it. Indif- 
ferent photography and cramped 
production are no aid to an inepet 
continuily job. Names for the mar- 
quee but holds little for the screen. 
For lesser spots and not very en- 
couraging there. 

Physician is convicted of the mur- 
der of his nurse. A young reporter 
becomes interested 
daughter and sticks on the case. He 
stumbles into a clue and, with the 
aid of a nal, gets sufficient evidence 
to ask for a new trial. But before 
this can be done the doctor’s dying 
wife confesses that she 
woman in a jealous rage, so the net 


result of the reporter's efforts is the | 


killing of the’ district attorney and 
the newspaper editor who framed 
one of the jurors to obtain a convic- 
tion so they could win a $25,000 bet. 
When the blowoff comes they try to 
get out from under, but the actual 
framer shoots them and then jumps 


out of a window. It’s all too im- 
probable. 

Good performances by William | 
Collier, Jr.. and Helen Chandler, the | 
leads; Louis Natheaux in his single 


big scene, and by Franklin Parker 
and Blanche Friderici. Chie. 


in the doctor's | 


shot the} 


BLARNEY STONE 
(BRITISH-MADE) 


London, March 16. 


British & Dominions production, re- 
leased through Gaumont-British Directed 
by Tom Walls. In cast: Tom Walls, Anne 
Robert Douglas, Haidee Wright 
Dorothy Tetley. Running time 8) mins. 
Previewed Prince Edward theatre, Lon- 
don, March 15, 


Grey, 





Splendid production, first-rate 
cast, excellent machine-made story 


to fit Tom Walls—all making for 
sure-fire, 
Picture opens with the star be- 


sieged in his Irish home by Sinn 
Feiners, who believe him to be an 
informer, A titled young English- 
man and his sister are 
past and stop for water. Directly 
he opens it, a shot is fired and he 
yanks them in and slams the door. 
He explains the situation and gets 
them away through the rear. The 
besiegers set fire to the house and 


the barn with six men aiming at 
him, but he succeeds in blarneying 
them out of their intention, 

Stripped of his possessions, he is 
down and out in London. A taxi 
drives up and the young lord, very 
much intoxicated, steps out and has 
an argument with the driver. Tim 
intervenes, is recognized and taken 
into the house. His lordship takes 
him into partnership and they pros- 
per. 

Tim falls in love with his part- 
ner’s sister. They become engaged 
and everything is apparently going 
smoothly, when the company goes 
smash and Tim is accused of having 
falsified the accounts. His sweet- 
heart's brother had gambled and 
committed these embezzlements, but 
Tim took the rap on account of the 
girl. You see him in the hoosegow, 
but the young lordling, after leav- 
ing a written confession for his sis- 
ter, bumps himself off and at the 
fade-out we see Tim and her lady- 
ship happily married. 

All this may sound very trite, 
and actually is, but it is adequately 
done from all angles and with the 
star’s undoubted personal following 
here, will make a profitable —- 

Jolo. 








ITEL A BALATON 


(‘Judgment of Lake Balaton’) 
(HUNGARIAN MADE) 
3udapest, March 13. 


Paul Fejos picture, made in Hunnia Stu- 
dios with Tobis-Klangfilm equipment. Re- 
leased by Phoebus Film, Budapest. Sce- 
nario by Istvan Mihaly; direction, Paul Fe- 
jos; photography, Peverell Marley and Ist- 
van Eiben; music adapted from Hungarian 
folk songs by Victor Vaszy and Ferenc 
Farkas; decorations, Martin Vince. Cast: 
Julius Csortos, Maria Madgyessy, Antal 
Pager, Erno Elekes, Elemer Balo. Hun- 
garian version first presented by Forum 
theatre, Budapest. Picture has been syn- 
chronized in English, French and German, 





Probably this second Paul Fejos 
picture made in Hungary will share 
the fate of the first, ‘Spring Shower.’ 
This flopped in Budapest but 
proved unexpectedly a big hit in 
Paris and Berlin. Hungarian peas- 
ant costumes, village atmosphere, 
folk customs, proved no attraction 
to city audiences here, but audi- 
ences abroad will probably find in- 
terest in the exotic features. 

The scene is laid in a fishing vil- 
lage of the great Hungarian lake, 
Balaton, where a Montagu-Capulet 
feud has been going on for genera- 
tions between two families, the Ko- 
vacs and the Szabos. They own the 
fishing rights, and each employs 
half of the village’s population, so 
that it is divided into two enemy 
camps, a la Montagu and Capulet. 
Maria Kovacs and Mihaly Szabo 


by the family feud. Her father 
makes Maria marry Janos, whom he 
has adopted and brought up to carry 
on the business and the feud. Maria 
is a faithful wife, but her heart be- 
longs to Mihaly. 

Janos has no luck fishing. 
Balaton superstition is that is the 
fish avoid a fisherman's net, the rea- 
son is that his wife deceives him. 
He grows suspicious, finds the gin- 
gerbread heart that Mihaly has 
given Maria, and drives his wife out 
of the house, but after a while they 
make it up again. 

Maria gives herself 
there is a terrible storm and both 
Janos and Mihaly are in danger 
Her joy when Mihaly is also saved 
reveals her feelings. The whole vil- 
lage now believes that she is an 
| adulteress, and they demand 





away when 


custom, by Lake Balaton. Maria is 
sent out on the lake in a storm ina 
boat that has rudder noi 
oars. If she escapes, she is inno- 
|cent: but if she is lost, it is the 
' judgment of Balaton. She 
about among the gigantic 
when two boats approach. 
Mihaly is in one 
|other. The two men 
each other with oars; then 


neither 


tosses 


waves, 


fight, hitting 


' continue the struggle in the water. | 
boat. | 


At last both reach Maria's 
Mihaly is half drowned. By Maria's 
despair Janos knows that she loves 
Mihaly. 
sensible Mihaly into the boat, then, 
while Maria revives him 
kisses, Janos slowly glides back into 
| the lake (is it by sheér exhaustion 


motoring | 


‘Tim Fitzgerald’ (the character 
played by Walls) is compelled to 
surrender, They walk him out to) 


love each other, but are kept apart | 


The | 


that | 
she be judged, according to age-old | 


Janos is in the 


they | 


He helps to raise the in- | 
| thrills and the outdoor backgrounds | 


with her! 





| Might Make a Deal 


An exhib who was being 

propositioned on a picture 
contract told the distrib sales- 
man that, confidentially, he ex- 
pected to go bankrupt so why 
get involved? 
H ‘Well, how many cents on a 
| dollar do you expect to be able 
to pay if you do go” 
|} salesman asked, 


the 











or because he has nothing more to 
expect from life?) and disappears 
in the waters, and the lovers are left 
|; to the joy of reunion. 

story's possibilities. As in ‘Spring 
Shower’ there is little speech. Most 
of the talking is done by Maria's 
father, acted brilliantly by Csortos, 
one of the best men on the Hun- 
garian§ stage. Maria Medgyessy, 
| Who plays the femme lead, is a dis- 
covery of Fejos’. She was a dancer, 
for which accomplishment there is 
small scope in this picture. Hor 
possibilities can hardly be gauged. 
Antal Pager, in the part of Janos, 
was very good. Erno Elekes, a 
| young actor playing Mihaly, lacks 
technique. 

| B.o. response in Budapest limited, 
but in other European cities very 
promising. Hungarian nabes in 
America are sure to be attracted. 


LUCKY LARRIGAN 


Trem Carr production and Monogram re- 
lease. Stars Rex Bell and features Heien 
Foster, Directed by J. PP. MeCarthy. 
Wellyn Totman, story; Archie Stout, cam- 
era. Cast: Stanley Blystone, Julian Ri- 
vero, Wilfred Lucas, G. D. Wood, Geo. 
Chesebro, At Loew's New York, N. Y., 
one day, March 14, on double bill, Run- 
ning time, 56 minutes, 

















Another of those seldom success- 
ful efforts to get away from the 
standard western pattern. Starts 


Bell a polo hero. He refuses to go 
west with the girl, whose rancher 
father is a partner of Bell's dad. 
He ultimately follows, and things 
happen, 


scenarist. Should be an average 
draw where it belongs, but it can't 
get ambitious. Acting average, pho- 
tography good, sound sufficiently 
okay. . 

Story rambles along without de- 
veloping much interest and rather 
less suspense. Apparently the sce- 
narist was more interested in the 


Rivero is put in to help the comedy, 
but the material doesn’t help any. 
Bell carries himself well and 
Helen Foster gets plenty to do as 
the girl. They might have gotten 
somewhere had a path been pro- 
vided, but western fans will not go 
for a polo player as a hero, no mat- 
ter how completely he goes western. 
Chic. 


HIDDEN GOLD 


Universal production and release Stars 
Tom Mix, Directed by Arthur Rosson 





and Jas. Mulhauser, 

Cast: Judith Barrie, Ray 
mond Hatton, Eddie Gribbon, Donald 
Kirke, Wallis Clarke, 
Loew's New York, N. Y., one day, March 
21, on double bill, Running time, 58 mins. 


by Natteford 
Clark, camera, 


This Mix story gets pretty well 
away from the western type in spite 
of the fact the base is the ancient 
and honorable cowman who is 
tossed into jail to win the confidence 
of the gang. It works along differ- 
ent lines from the usual cut and 
dried routine, Story has action and 
stays mobile. There’s a brief prize 
fight sequence, a forest fire, the 
usual road chase, hard riding and a 
bit of love interest. Nice photog- 
|raphy, good sound and good direc- 
tion. Not for the upper register, 
but with Mix’s name to back good 
production value it can crash in 
| nearer the top than most westerns. 

The gold is in them thar hills. but 

it's in a suit case hidden by a cou- 
| ple of pugilists and their manager, 
| who have turned bank robbers. The 
|law gets the men but not the coin 





Loss of the cash closes the bank, 
and that distresses the girl ranch 


owner Mix works for. He goes into 
the ring to earn money to pay off 
the hands, 
| spots him as a man he used to 
know, and argues that the fighters 
| will cotton to one of their own 
kidney. 

Mix makes the fourth in their cell 
and goes with them when they es- 
cape, sticking to them until he finds 
where the money has been secreted 


That arouses suspicion by all but 
the girl and he justifies her faith. 
Formula stuff, but made more in- 


teresting than usual through in- 
telligent treatment and somewhat 
different handling. It doesn't look 
like the average western, 

Mix soft pedals the love interest 
ind gives good account of himself 
in the ring. ftaymond Hatton and 
Eddie Gribbon, as the two pugs 
stir up the comedy now and then 
while able to handle the more seri- 
ous side of their job. Others all 
give capable support 

Forest fire is nicely handled for 
| are not only well photographed, but 
are not those spots used in about 
95% of the westerns. Chie. 


Fejos’ directing brings out all the! 


off with an eastern polo setting and | 


but not of sufficient grip. | 
nor is the material helped by the. 


laughs than the development. Julian ' 


Screen play by Jack Natteford; adaptation | 
Dan |} 


Roy Moore. At | 


the police commissioner! 
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| ‘DARING DAUGHTERS 
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} An indie of limited range. Little 
to recommend it beyond some of its 
cast names. Marian Marsh is given 
star billing herve. Should be all 
right on top of the lesser duals. 
That Miss Marsh, a sweet ingenue | 
type, never really seems to be the | 
hard-hearted gold digger she’s sup- 
posed to be in this film is just one 
of the faults. Billing for the author 
is a tribute to a good memory. | 
Story is a rewrite of many rewrites. | 
There’s the experienced elder sis- 
ter Who knows men, and the unso- | 
phisticated younger fresh 
trom the country. Big sis wants to 
protect little sis, and that gets big 
sis intO a jam with the only man | 
she ever really loved—the only man | 
who is ‘different. He cops $1,000 | 
for her sake, but it works out okay. 
Despite the  hard-finish 
and the ecynieal outlook, Marian 
Marsh always seems to need the 
same protection she’s giving her lit- 
tle sister. Latter played by another 
Marsh — Joan—but no _ -relation. 
They're a good-looking pair of 
femmes, but that’s as far as the 
combined effectiveness goes. Other 
;cast members indifferent, 
| Nothing wrong productionally or 
'with the direction. One technical 
|flaw is bad lighting, but that occurs 
only now and then, Bige. 


sister, 


veneer 
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Les Deux Orphelines 
(‘The Two Orphans’) 
(FRENCH-MADE) 

Paris, March 14, 

Pathe-Nathan production and_ release. 
Made in Joinville studios from the play of 
the same name by d@’Ennery and Cormon, 
Adapted by Rene Pujol. Directed by 
| Maurice Tourneur. Cast includes Gabriel 
Gabrio, Renee Saint-Cyr, Rosine Derean, 
Yvette Guilbert, Emmy Lynn, Now at 
Olympia Theatre for run, 








Story takes place 200 years ago, 
which means period costumes. The 
play written nearly 60 years ago, 
which means no sophistication and 
somewhat out of date in subject 
and mood; however, because of 
good acting and direction and tradi- 
tional heart appeal of the univer- 
sally-known story, the picture is 
attracting good business. 

The film is technically very well | 
|; made, and at a cost, which com- 
pared to a Hollywood production of 
such magnitude, is mere peanuts. 
Considerable credit goes to Maurice 
Tourneur, who has succeeded in 
| shooting period stuff in such a way 
that audiences forget the period and 
only see living human beings. 

The screen version follows the 
familiar story of the original play. 
It is one of those moist-eyed tales 
extolling righteousness, and eventu- 
ally everything comes out wonder- 
fully in the end. 
| The cast is very satisfactory and 
so is the sound for which the new 





! . . . 

| R.C.A, recording machine, giving 
extended variations, was used in 

| Joinville for the first time. Renee 


| Saint-Cyr, who is new to the screen 
shows considerable promise. 


UP FOR THE DERBY 
(BRITISH MADE) 
London, March 16. 


production, re- 
Directed 








British and Dominions 
leased through Gaumont-British. 


1y Maclean Rogers In cast: Sydney How- 
ird, Mark Daly, Frank Harvey, Tom Hel- 
| more, Dorothy Lartlam, Frederick Lloyd. 
| Running time 7) minutes, Previewed 
Tivoli theatre, London, March 13, 
a 


The only excuse for this picture is 
the starring of Sydney Howard, a 
prominent West End comedian, The 

is a conventional one of a 
down-and-out racetrack piker who | 
picks winners by shutting his eyes | 
ind sticking a pin into his racing 
card, 

The humor is the 
hokum, with crossfire dialog written 
by experts in that form. mm. oe 
Weston and Bert Lee. A third au- 
thorship is credited to Jack Marks. 

The sweet young lady and her 
brother are ruined by their dishon- 
est trainer, and when they are sold 
yut the piker (Sidney Howard) buys 
in the only horse which the trainer 
doesn’t want and which is supposed | 
to be hopeless. The piker takes the | 
horse to his cottage and conditions | 


the animal, which, of course, wins | 
i 


story 


veriest of} 


| 





the Derby. He is in love with the 
sweet young girl, but after the race 
is won it is unearthed she is en- 
gaged to someone else, 

Very competent cast, well direct- 
ed, albeit a trifle jumpy, and the 
|picture is reasonably certain to yield 
handsome profits in the provinces 
ifter Gaumont-British supply the 
requisite fillip with a pre-release in 
one of their West End houses. Not} 
worth a dime for America. Jolo. ! 


| will be moderate and maybe 


|} son’ away from WEB theatres. 
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Good title and cast will help this 
film. Chances are grosses 
slightly 
deluxers. Story is 
the second half of 
momentum and 


weakish 


better, below the 
very thin, and 
the picture 
drags, 
Sylvia Sidney plays a gal who has 


loses 


rotten the worst of it from a 
crooked husband. Released from 
jail, as the picture opens, she’s pen- 
niless and homeless. She allows 


Raft, a hack driver, to pick her up 
and take her to his apartment. A 
couple of months later he wants to 


} marry her, but she tells him about 


hubby, so they continue their ar- 
rangement. Along comes another, 
Mary (Miss Sidney) has her mare 
riage annulled, her former husband 
breaks jail and she's involved again, 
but a lawyer fixes everything, and 
Raft and Mary finally head for the 
minister's. 

Dialog is off-color in several spots 
and unnecessarily. Full effect of the 
strongest scenes is also lost bee 


cause Raft is not yet an actor. 
William Harrigan turns in a nice 
bit as the criminal-husband. Kauf. 





Dual First Run Policy 
In S. F. Hits Other Houses 


San Francisco, March 27. 

First run double bill policy at the 
St. Francis has disturbed the other 
Market street houses because of the 
big business done at the house dur- 
ing its last two weeks. Top is 25 
and 40c. 

First week of the new policy 
sross was $8,500 and the last week, 
with ‘What! No Beer!’ and ‘Broad- 
way Bad,’ hit $10,000. Warfield, 
Golden Gate and Paramount have 
been hit by the St. Francis busi- 
ness. First two charge 65c nights 
for one picture and stage show and 
the Par gets 55c for a straight pic- 
ture policy. 

Fox-West Coast, which operates 
the St. Francis, as well as the War- 
field and Paramount, may switch 
the latter to a first-run double bill 
policy in the next month to hold up 
its admission price, 





Union Adjustment Keeps 
Davis, Pittsburgh, Open 


Pittsburgh, March 27, 

As the result of recent conces- 
sions made by union help, WB have 
reversed their decision to close the 
Davis this week and downtown, 
first-run site will remain open in- 
definitely, though under another 
policy. 

Davis has been double-featuring 
since first of year, but shortage of 
product is sending house back to 
single bills starting currently with 
‘Mind Reader.’ In order to retain 
some semblance of double-feature 
policy, however, house is booking 
in as added attractions such prod- 
uct as ‘Virgins of Bali,’ ‘Williamson 
in South Seas,’ ete. 

Same will apply to the Regent in 
East Liberty, which has been day 
and dating with Davis, with no 
reduction in scales at either site. 


SKOURAS LETS 2 GO 


Buffalo, March 27. 
The Cataract and Strand, Niagara 
Falls, formerly operated by Skouras, 
have been taken back by Charlie 
Haymen, the owner. 
Haymen will reopen both April 1 
with pictures and vaudfilm. 


WANTS ANOTHER FOR ASTOR 


‘White Sister’ is likely to exit 
from its Astor, New York, run ear- 
lier than expected, with ‘Hell Below’ 
in line to go in shortly, 

‘Sister’ is in its second week now. 





WB Booking Switch in Pittsburgh 
Pittsburgh, March 27. 

Ben Kalmensen, manager of the 
WB-FN exchange here, changed his 
mind about selling ‘Blondie Johne 
Pic- 
ture, originally booked as part of 
double feature at Davis and Regent, 
was pulled by Kalmensen, who ob- 
jected to playing it on a dual bill, 
and deal was ostensibly closed with 
Shea-Hyde property. It 
would have been the first time 
around here for a WB picture to 
play outside the fold. 

With return of Davis, however, to 
single features, arrangement with 
Fulton was called off and WB site 
gets ‘Blondie’ week of April 1%. 
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Offices: 729 Seventh Ave., 


Studios: Pathe Studios, New York, N. Y. 


Culver City, Cal. Allied 


Cowboy Counsellor, The. Hoot Gibson poses as a lawyer. Dir. George 
ford. 65 mins. Rel. Nov. 25. Rev. Feb. 7. 

Eleventh Commandment, The. From the play by Brandon Fleming. . 
Marsh, Theo. Von Eltz, Alan Hale. Dir. Geo. Belford. 64 mins. Rel. 
Feb. 20. ; - 

Intruder, The. Monte Blue, Lila Lee. Dir. Albert Ray. 62mins. Rel. Jan. 25. 

tron Master, The. Success and romance ina steel mill. Reginald Denny, Lila 
Lee, J. Farrell MacDonaid, Virginia Sale. Dir. Chester M. Franklin. 66 
min. Rel. Nov. 15 Rev. Feb. 7. 

Man’s Land, A. Hoot Gibson western in which he runs the gang to earth. 
Marian Schilling. Dir. Phil Rosen. 40 mins, Rel. Dec. 15. 

Officer 13. Motorcycle officer exposes racxeteers, | } 
Owen. Mickey McGuire, Jackie Searle. Dir. George 
Rel. Dec. 15. Rev. Jan. 31. 


Parisian Romance, A. Famous stage play. es 
bert Roland. Dir. Chester M. Franklin. 76 


Oct. 18. 
Chesterfield 


Barbara Kent, Joyce 
Rel. Oct. 25. 
June Clyde. Wm. Collier, 

65 mins. Rel. Feb. 15. 

Conway Tearle, 


Monte Blue, Lila Lee, Seena 
Melford. 63 mins. 


mins. Rel. 


Offices: 1540 Broadway, 
New York, N. Y. 
Cupid in the barbershop. Compton, 
Dir. Rich. Thorpe. 64 mins. 
Forgotten. Original. Story of a forgotten man. 
Jr., Natalie Moorhead. Dir. Rich, Thorpe. 
Murder. Original. Based on a celebrated N, Y. case. ) rle 
faa hrs * Don Alvadaro. Dir. Rich. Thorpe. 69 mins. Re}. 


Beauty Parlor. 
John Harron. 


Natalie Moorehead, 
Nov. 1. Rev. Nov. 1 

Love Is Like That. Comedy. Rochelle Hudson, John Warburton, Dorothy 
Revier. Dir. Rich. Thorpe. 65 mins. Rel. Mar. 15. 


Evalyn Knapp, Walter Byron, Marie Pre- 
Time, 65 mins. Rel. Nov. 15. Rev. Jan. 3. 


vost. Dir. Richard Thorpe. 

Strange People. Mystery melodrama. John Darrow, Gloria Shea, Hale 
Hamilton. Dir. Rich. Thorpe. 65 mins. Rel. Jan. 15. 

Women Won't Tell. Romantic drama. Sarah Padden, Otis Harlan. Dir. 


Rich. Thorpe. Rel. Dee. 1. 


Time, 67 mins. 
Studio: Gower at Sunset ° 729 Seventh Ave., 
Hollywood, Cal. Columbia New York, N. Y. 


Air Hostess. Thrilling story of the adventure and romance of a 1933 girl who 
fearlessly flies across the continent in passenger ships. Evalyn Knapp, 
James Murray. Dir. Al Rogell. Rel. Jan. 15. Rev. Jan. 24. 

Bitter Tea of General Yen. Romance and adventures of an Americar. girl 
" amare in the maelstrom of Shanghai. Barbara Stanwyck, Nils _Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Jan. 6. Rev. Jan. 17. 

Child of Manhattan. Stage play by Preston Sturges. Romance of the dime- 
a-dance. Nancy Carroll, John Boles. Dir, Eddie Buzzell. 73 mins. 
Rel. Feb. 4. Rev. Feb. 14. 

Deception. Story of the wrestling game and_ its frameups. 
Thelma Todd, Dickie Moore. Dir. Lew. Seiler. 67 mins. 
Rev. Jan. 17. aie , 

End of the Trail, The. A U. S. cavalry officer, who is court martialed, an 
redeems himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman. 
58 mins. Rel. Dec. 9. 

Last Man, The. Drama of outlawry on the high seas. 
stance Cummings. Dir. Howard Higgins. Time, 65 mins. 
Rev. Sept. 20. 

Man Against Woman. 
Lillian Miles. Dir. 
Rev. Dec. 20. 

Man of Action. Original outdoor drama. 
57 mins. Re}. Jan. 20 

Mark It Paid. Original story of motorboat racing. Wm. Collier, Jr., Joan 
March. Dir. D. Ross Lederman. 69 mins. Rel. Nov. 12. Rev. Jan. 24. 

Mussolini Speaks. The 1931 address with newsreel shots. Interpolations by 
Lowell Thomas. 74 mins. Special. Rev. Mar. 14. 

No More Orchids. A millionairess who is regenerated by the new American 
spirit. Carole Lombard, Lyle Talbot, Walter Conned@y, Louise Closser 
Hale. Dir. Walter Lang. 70 mins. Rel. Nov. 25. Rev. Jan. 3. 

Obey the Law. Original of an easy mark who turned firebrand. Leo Carillo, 

. Lois Wilson. Dir. Benj. Stoloff. 69 mins. Rel. Jan, 20. Rev. Mar. 14. 

Silent Men. Tim McCoy western original. Florence Britton. Dir. D. Ross 
Lederman. Rel. Mar. 3. 

So This Is Africa. Original. Wheeler and Wolsey go to Africa with some 
tame lions. Racquel Torres. Dir. Eddie Kline. 67 mins. Rel, Feb, 24. 

State Trooper. Original. Story of a war between two gas companies. Regis 
Toomey, Evalyn Knapp, Barbara Weeks, Ray Hatton. Dir. D. Ross 


Offices: 


Leo Carrillo, 
Rel. Nov. 4. 


Chas. Bickford, Con- 
Rel. Aug. 31. 


Man’s strength against woman’s wiles. Jack Holt, 
Irving Cummings. Time, 68 mins. Rel. Nov. 15. 
Geo. Melford. 


Tim McCoy. Dir. 


Lederman. 68 mins. Rel. Feb. 10. 
That’s My Boy. Football story off the usual lines. Rich. Cromwell, Dorothy 
Jordan, Mae Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 


Nov. 22. 


This Sporting Age. Revenge on the polo field. Jack Holt, Evalyn Knapp. 
Dir. A. W. Bennison. Time, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 
Treason. Original. Kansas after the civil war. Buck Jones, Shirley Grey. 


Dir. Geo. B. Seitz. 2 mins. Rel, Feb. 10, 

Vanity Street. Girl breaks a window to get into jail, but lands in the ‘Fol- 
lies.’ Helen Chandler, Chas. Bickford. Dir. Nick Grinde. Time, §&7 
mins, Rel. Oct. 15. Rev. Oct. 11. 

Virtue. A street walker who goes straight. Carole Lombard, Pat O’Brien. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 

Washington Merry-Go-Round. Tolitical satire. Lee Tracy, Constance Cum- 
mings. Dir. Jas. Cruze, Time, 75 mins. Rel. Oct. 15. Rev. Oct. 25. 

Western Code, The. Tim McCoy western. Dir. J. P. McCarthy. 
Rel. Sept. 16. Rev. Feb. 21. 

White Eagle. Buck Jones as an Indian pony express rider. 
bs ae Dir. Lambert Hillyear. Time, 65 mins. Rel. 

ept. 27. 


58 mins. 


Jones, Barbara 
Oct. 7 Rev. 


e . Se i 8 d , 
First Division ©%°°* NO Yon NY. 


Releases Also Allied, Chesterfield and Monogram 
Big Drive, The. Authentic war pictures from records of eight governments. 
91 mins. Rel. Jan. 19. Rev. Dec. 27. 


Condemned to Death. Based on the story Jack o’Lantern. Arthur Wontner, 
James Welsh. Dir. Walter Forde. 78 mins. Rel. Oct. 10. Rev. Nov. 22. 


Goona Goona. Love charms on the Island of Bali. Dir. Andree Roosevelt, 
Armand Denis. 66 mins. Rel. Nov. 28. Rev. Sept. 20. 


Secrets of Wu Sin. Coolie smuggling racket unearthed. Lois Wilson, Grant 


Withers, Toshia Mori. Dir. Richard Thorpe. 65 mins. Rel. Jan, 15. 
Rev. Feb. 28. 

Slightly Married. Marriage in a night court turns out well after all. Evalyn 
Knapp, Walter Byron, Marie Prevost. Dir. Rich. Thorpe. 69 mins. 
Rel. Dee. 10. Rev. Jan. 3 

Tex Takes a Holiday. All multi-color western of a mysterious stranger. Wal- 


lace MacDonald, Virginia Brown Faire. Dir. Alvin J. Nietz. 59 mins. 
Rev. Dee. 13. 

Thrill of Youth, The. A girl with two suitors cannot make up her mind. 
June Clyde, Allen Vincent, Matty Kemp. Dir. Rich. Thorpe. 65 mins, 
Rel. Oct. 28. Rev. Nov. 1. 


Studios: Burbank, 
Calif. 
Blondie Johnson. 
Morris. Dir. Ray Enright. 
Cabin In the Cctton. 
Dorothy Jordan, Bette Davis. 
Oct. 15. Rev. Oct. 4. 
Central Airport. A triangle in the aviation game. Richard Barthelmess and 
Sally Eilers. Dir. William A, Wellman. Rel. April 15. 
Central Park. Western cowboy hunts bandits in a New York park. Joan 
Blondell, Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 58 mins. 
Rel. Dec. 10. 
Crash, The. 
Brent. Dir. Wm. Dieterle. 
Employee’s Entrance. Original 
Loretta Young, Alice White. 
Rev. Jan. 24. 
Frisco Jenny. “Madame X’ in San Francisco locale. 
Cook, Jas. Murray. Dir. Wm. A. Wellman. 73 mins. 
Jan. 10. 
Grand Slam. 
Young, Frank McHugh, Glenda Farrell. 
Rel. March 18 


. e H 21 Ww. 44 ” 
First National ©7*e @ eon Y. 
The female Public Enemy No. 1. Joan Blondell, Chester 
67 mins. tel, Feb. 25. 


A social study of the poor whites. 
Dir. Michae] Curtiz. 


Rich. Barthelmess, 
Time, 79 mins, Rel. 


How one couple reacted to the panic. Ruth Chatterton, Geo. 

Time, 59 mins. Rel. Oct. 8 Rev. Sept. 13. 

‘Love in a Dept. Store.’ Warren William, 
Dir. Roy Del Ruth. 74 mins. Rel. Feb. 11. 


Ruth Chatterton, Donald 
Rel, Jan. 14, Rev. 


A burlesque on the popular bridge fad. Paul Lukas, Loretta 
Dir, William Dieterle. 67 mins. 


Mel- 


Lew Cody, Marian Shilling, Gil- | 
Oct. 1. Rev. | 


These tabulations are compiled 
\from information supplied by the 


‘various production comyanies and 


Marian | checked up as soon as possible after 


irelease. Listing is given when re- 
| tease dates are definitely set. Titles 
lare retained fo: six months. Man- 
‘agers who receive service subse- 
|quent to that period should pre- 
‘serve a copy of the calendar for 
| reference. 

The running time ss given here 
'is presumably that of the projection 
/room showings and can only approx- 
imate the actual release length in 
'those states or communities where 
|local or state censorship may result 
'in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
| the actual time clocked in the the- 
atre after passage oy the New York 
state censorship, since pictures are 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this fist accurate, the information 
supplied may not always be correct. 
even thougr official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 


Hollywood 


(Continued from page 8) 


will combine it with ‘Trail of the 
Grizzly,’ previously bought from Ut- 
terstrom, and will release the com- 
bined footage as a four-reeler, 





Nat Levine of Mascot has noti- 
fied his employees that with rigid 
economies in force no salaries will 
be cut, 





Last of the downtown first-runs 
to drop its b.o. price is the RKO, 
which went to the Paramount and 
Loew's State level. New RKO 
prices are 25c to 6 p.m. and 25 and 
40c evenings, 





Lollier on Simplification 

Bud Lollier, F-WC tax expert, has 
been appointed a member of the 
City and County Government Sim- 
plification committee which will 
study ways and means of unifying 
the 46 separate municipal and 
county governments in Los An- 
geles, 








Thorne Smith has completed the 


‘Ed Wynn story at Metro and has 


been assigned to write a story for 
Jack Pearl. 





Suit Against Fay 

Suit has been filed in Superior 
court by Richey Craig, Jr., and West- 
ern Costume Co. against Frank 
Fay. Craig claims $550 due him for 
services and material in Fay’s ‘Tat- 
tle Tales’ revue. Costume company 
claims $1,000 due for rental of cos- 
tumes, 





No Harlow Loan 

Metro has turned down Jesse 
Lasky’s request for the loan of 
Jean Harlow for the lead in ‘The 
Worst Woman in Paris.’ Main ob- 
jection was the picture’s title. 
Lasky is now negotiating with Par 
for Claudette Colbert. 


Warners will double the playing 
time of ‘42d Street’ in all of its 
coast houses. Picture will day and 
date at the Western and Beverly 
theatres here for its second run. 





Earthquake Footage 

Ross and Wood, western distrib- 
utors for ‘The Big Drive’ have as- 
sembled two reels of California’s 
earthquake scenes for distribution 
outside of this state. They have 
shipped 86 prints to eastern and 
middle western exchanges. 


Dissatisfied with ‘Song of Songs,’ 
Marlene Dietrich is understood to 
have offered to purchase the pic- 
ture from Paramount so that she 
ean scrap it. Picture has been in 
work for the past eight weeks. 





Musicians Sight Land 
Legalized beer and prospects of 
beer gardens have brought numer- 
ous requests to Musicians’ Local 47 
for information regarding musi- 
cians’ wage scale in the brew spots. 





With another musical on the fire 
and several tune shorts in prepara- 
tion, Warners has refused to lend 
its line of dancers to Metro for 
‘Hollywood Revue of 1933.’ 


Bonds valued at $100,000, stolen 
from the office of Adolph Ramish, 
have been recovered following the 
conviction of James Hogan, janitor 
of the Bank of America building. 
Hogan got seven years in prison, 
but was granted probation. 





‘Goodbye Again,’ going into pro- 
duction Tuesday (28) at Warners, 
is the final: production before the 
studio shutdown set for April 15, 





CURRENT RELEASE 





Loretta 


Tactfully handled maternity story from a stage play. 
Time, 72 


Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. 
mins. Rel. Oct. 1. Rev. Aug. 30. 

Match King. Fictitious romance of the Swedish financier. 
Lili Damita. Dir. Howard Bretherton-Wm, Keighley. 
Dec. 31. Rev. Dec. 13. 

Mind Reader, The. Mind-reading as a new racket. Warren William and 
Constance Cummings. Dir, Roy Del Ruth, Rel. April 1. 

Silver Dollar. Silver boom days in Col. Edw. G. Robinson. 
Green. 84 mins. Rel. Dec, 24. Rev. Dec. 27. 

They Call It Sin. Kansas girl breaks into N. Y. show life. 
Geo. Brent, David Manners. Dir. Thornton Freeland. 
Rel. Nov. 5. Rev. Oct. 25. 

Three on a Match. Three schoolgirls have adventures. 


Life Begins. 


Warren William, 
79 mins. Rel, 


Dir. Alfred BD, 


Loretta Young, 
Time, 70 mins, 


Joan Blondell, Ware 


ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. Time, 63 
mins. Rel. Oct. 29. Rev. Nov. 1 

Tiger Shark. Life and tragedy with the tuna fishers. Edw. G. Robinson, 
Zita Johan, Rich. Arien. Dir. Howard Hawks, 79 mins. Rel, Sept. 24, 


Rev. Sept. 27. 
Twenty Thousand Years in Sing Sing. Visualization of Warden Lawes’ book, 
Spencer Tracy, Bette Davis. Dir, Michael Curtiz. 78 mins. Rel. Jan. 31, 
Rev. Jan. 17. 
You Said a Mouthful. 
Rogers. Dir. Lloyd Bacon. 


Studio: Fox Hills, 
Hollywood, Cal. 


Joe Brown swims to Catalina. Joe E. Brown, Ginger 
Time, 70 mins, Rel. Nov. 26. Rev. Nov. 22. 


Fox Offices: 850 Tenth Ave., 
New York, N Y, 


Adorable. Original. With music. Janet Gaynor, Henry Garat. Dir. Wm, 
Dieterle. Rel. April 28. 

After the Ball. British made. Love at a diplomatic ball. Esther Ralston, 
Basil Rathbone. Dir. Milton Rosmer. 68 mins. Rel, Mar, 17. Rev, 
Mar, 21. ° 


Broadway Bad. Story by Wm. R. Lipman and W. W. Pezet. Modern drama, 
Joan Blondell, Ginger Rogers, Ricardo Cortez, Margaret Sedden. Dir. 
Sidney Lanfield. 61 mins. Rel. Feb. 24. Rev. Mar. 7. 

Call Her Savage. Tiffany Thayer's story of a half breed gir). 
Monroe Owsley, Gilbert Roland. Dir. John Francis Dillon. 
mins. Rel. Nov. 27. Rev. Nov. 29. 

Cavalcade. Noel Coward's pageant of British society. Diana Wynyard, Clive 
Brook, Herbert Mundin, Ursula Jeans. Dir. Frank Lioyd. Roadshow 
length 110 mins. No release date set. Rev. Jan, 10. 

Chandu the Magician. Dramatized radio broadcast. Edmund Lowe, Bela 

Lugosi, Irene Ware. Dir. Marcel Varnel, Time, 72 mins. Rel. Sept. 18, 


Clara Bow. 
Time, 83 


Rev. Oct. 4. 
Dangerously Yours. Society thief and girl detective. Warner Baxter, Miriam 
Jordan, Herbert Mundin. Dir. Frank Tuttle. 74 mins. Rel. Feb, 3, 


Rev. Feb. 22. 


Face in the Sky. 
Tracy, Marian Nixon, Stuart Erwin. 
tev. Feb. 21. 


First Year, The. 


Romantic adventures of a billboard sign painter. Spencer 
Dir. Harry Lachman. Rel. Jan. 15, 


Domestic drama from a stage play. Janet Gaynor, Chas, 


ervell, Dir. William K. Howard. Time, .. mins. Rel. July 31. Rev, 
ug. 23. 
Handle with Care. Comedy. Jas. Dunn, Boots Mallory, E) Brende). Dir, 


David Butler. Rel. Dec. 25. Rev. Dec. 27. 

Hat Check Girl. Murder and mystery in a nite club. Sally Eilers, Ben Lyon, 

Ginger Rogers. Dir. Sidney Landfield. Time, 63 mins. Rel. Sept. 25, 

Rev. Cct. 11. 

Hot Pepper. Flagg and Quirt—with Lupe. Edmund Lowe, Vic. McLaglen, 
Lupe Velez. Dir. John Blystone. 74 mins. Rel. Jan. 15. Rev. Jan. 24, 

Humanity. Original. Physician who seeks to save his son from a woman’s 
influence, Boots Mallory, Alex. Kirkland, Irene Ware. Dir. John Frane 
cis Dillon. Rel. Mar, 3. 

Infernal Machine. From the novel by Carl Sloboda. Drama. Genevieve Toe 

bin, Chester Morris. Dir. Marcel Varnel. 65 mins. Rel. Feb. 10, 

Me and My Gal. Comedy arama. Joan Bennett, Spencer Tracy. Dir. Raoul 

Walsh, Time, 78 mins. Rel. Dec, 4. 

Pleasure Cruise. Play by Austen Allen. Jealous husband trails his seagoing 
wife. Dir. Frank Tuttle. Rel. Mar. 24. 

Rackety Rax. Football satire. Victor McLaglen, Greta Nissen. 
Werker. Time, 65 mins. Rel, Oct. 23. Rev. Nov. 8. 
Robbers’ Roost. Nustler discovers that love interferes with cattle stealing. 
George O’Brien. Dir. Louis King. 63 mins. Rel. Jan. 1. Rev. Mar. 21. 
Sailor’s Luck. Original. Romance of a U. S. Navy gob. Jas. Dunn, Sally 

Eilers, Victor Jory. Dir, Raoul Walsh. Rel. Mar. 3. Rev. Mar. 21. 
Second Hand Wife. Banker’s secretary steps from his office into his heart, 


Dir. Alfred 


Sally Eilers, Ralph Bellamy. Dir. Hamilton McFadden. 64 mins. Rel. 

Jan. 1, Rev. Jan. 17, 
Sherlock Holmes. The Conan Doyle story with a new gangster twist. Clive 
rook, Miriam Jordan, Ernest Torrence. Dir. W. K. Howard. Time, 


Rev. Nov. 15. 
Murdered diplomat is revived to avenge his murder. 


68 mins. Rel. Nov. 6. 
Six Hours to Live. 


Warner Baxter, Miriam Jordan. Dir. Wm. Dieterle. ime, 78 mins, 
Rel. Oct. 16. Rev. Oct. 25. 
Smoke Lightning. From Zane Gray’s ‘Canyon Walls.’ Geo. O’Brien, Nell 


O'Day. Dir. David Howard. Rel. Feb. 17. 

State Fair. From the novel by Phil Stong. Love and triumph at the state 
fair. Janet Gaynor, Lew Ayres, Will Rogers, Louise Dresser. Dir, 
Henry King. 98 mins. Rel. Feb. Rev. Jan. 31, 

Tess of the Storm Country. Talk version of an old silent. Janet Gaynor, 
Chas. Farrell. Dir. Al. Santell. Time, 75 mins. Rel. Nov. 20. Rev. 
Nov. 22. 

Too Busy to Work. Talking version of ‘Jubilo.’ Will Rogers, Marian Nixon. 
Dir. Jas. Blystone. Time, 76 mins. Rel. Nov. 13. Rev. Dec. 6. 
Warrior’s Husband, The. Stage play by Julian Thompson. An Amazon who 
had a heart. Elissa Landi, Marjorie Rambeau, Ernest Truex, David 
Manners. Dir Walter Lang. Rel. April 21. (Lasky production.) 


Zoo in Budapest. Original. Mystery story in a foreign zoo and an animal, 
Loretta Young, Gene Raymond, O, P. Heggie. Dir. Rowland V. Lee, 
Rel. Mar. 31. (Lasky production.) 


2 Office: R.K.O. Bldg., 
Freuler Associates hou Vesk. FV 


Deadwood Pass. Original. Western. Hidden treasure and government agents, 
Tom Tyier, Alice Dahl, Wally Wales. Dir. J. P. McGowan. Rel. Mar. 15. 
Easy Millions. Original. Reputed millionaire loses his job, an inheritance and 
almost his sweetheart. Skeets Gallagher, Dorothy Burgess. Dir. Fred 
Newmayer, 

ng Gentleman, The. A fighter who goes to the top and_back again. 
Wm. Collier, Jr., Josephine Dunn, Pat O’Malley. ir. Burton King. 
Time. 69 mins. Rel. Oct. 7. Rev. ‘Nov. 15. 

Forty-Niners. The overland trek in pioneer days. 
McCarthy. 49 mins. Rel. Oct. 28. Rev. Dec. 20 
Gambling Sex, The. Racing story with a society slant. 


Fighti 


Tom Tyler. Dir. J. P, 


Ruth Hall, Grant 


ag Dir. Fred Newmeyer. Time, 64 mins. Rel. Nov. 21. Rev. 
ec. 27. 
Kiss of Araby. Original. Sahara story of British army and Riff, with love 


interest. Marie Alba, Walter Byron, Claire Windsor. 
Rel. Feb. 23. 


Penal Code. Story of a boy’s regeneration surmounting complications. 

Toomey, Helen Cohan, Robert Ellis. Dir. George Melford. 

Rel. Jan. 15. Rev. Mar. 7. 

Savage Girl, The. Big game hunters find a white jungle beauty. Rochelle 

Hudson, Walter Byron, Harry Myers, Adolph Milar. Dir. Harry lL. 

Fraser. Mel. Dee. 5. 

When a Man Rides Alone. Robin Hood of the West and some daring stage 
coach holdups and fast riding. Tom Tyler, Adele Lacey, Duke Lee, 

Dir. J. P. McGowan. Rel. Jan. 29, 


Dir. Phil Rosen. 


Regis 
62 mins, 


: : Offices: 1619 Broadway, 
Majestic New York City 
Crusader, The. Drama of a crusading district attorney. Evelyn Bren., H. H. 

Warner, Ned Sparks, Lew Cody, Walter Byron, Marceline Day. Dir. 

Frank Strayer. 72 mins. Rel. Oct. 1. Rev. Oct. 11. 

Curtain at Eight. Rel. April 1, 





|Gun Law. 





Free Love. Rel. May 1. 

Gold. Western drama. Jack Hoxie, Alice Day, 
horse. Dir. Otto Brower. Time, 55 mins. Rel. Sept. 15. Rev. Oct. 11, 

Western. Jack Hoxie, Betty Boyd. Rel. Mar. 1. 

Hearts of Humanity. Drama of New York’s East Side. Jean Hersholt, Jackie 
Searl, J. Farrell MacDonaid, Claudia Dell, Charles Delaney. Dir. Christy 
Cabanne. Time, 70 mins. Rel. Sept. 1. Rev. Sept. 27. 

Law and Lawiess. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 
utt, Wally Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 
mins. Rel. Nov. 30. 

Outlaw Justice. Western drama. 
Keith, Dvnamite-Horse, 
Oct. 1. Rev. Feb. 28, 


Matthew Betz, Dynamitee 


Donald 


Jack Hoxie, Dorothy Gulliver, 
Rel, 


Dir. Armand Schaeffer, Time, 61 mins. 
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ntom Express, The. Railroad melodramatic mystery. J. Farrell Mac- 
Pha Donald, William Collier, Jr., Sally Blane, Hobart Bosworth, Eddie Phil- 
tips. Dir. Christy Cabanne. Time, 70 mins, Rel. Sept. 15. Rev. Sept. 27. 
plic Be Damned, The -.Story behind present-day conditions. Evelyn Brent 
Pu yt O’Brien. Dir. Christy Cabanne. Rel. Mar. 1 si oa 
ng, Sinner, Sing. Dramatic life of a torch-singer. From the play by Wilson 
one. Sollison. Leila Hyams, Paul Lucas. Dir. Christy Cabanne. Rel. Mar. 15 
Trouble Buster. Western, Jack Hoxie, Lane Chandler. Rel. April 1. 
Unw itten Law, The. A drama of betrayal and vengeance. Greta Nissen, 
Skeets Gallagher, Mary Brian, Lew Cody, Louise Fazenda, Hedda Hop- 
per. Dir. Christy Cabanne. Time, 70 mins. Rel. Nov. 15. Rev. Dec. 20, 
moire Bat, The. A thriller. Lionel Atwill, Fay Wray, Melvyn Douglas, 
ve George E. Stone, Maude Eburne. Dir. Frank Strayer. Rel. Jan. 21. 
Rev. Jan. 24, 
Via Pony Express. Jack Hoxie western. 
Rel. Feb. &. 


Worian in Chains, The. 


Marceline Day. Dir. Lew Collin. 


Rel. April 1. 
Offices: 1600 Broadway, 
New York, N. Y. 


Lioyd Hughes, Marion 

Rev. Dec. 13. 
Irene Rich, 
Rel. Oct. 


Alos: 4376 Sunset Drive, : 
Gtutes Hollywood, Cal. Mayfair 


Heart Punch. Murter story with a prize ring angle. 
Shilling. Dir. Breezy Eason, Time, 64 mins. Rel. Oct. 15. 
Mother assumes guilt for a daughter's crime. 


Mad Night. 
Her Dir. E. Mason Hopper. Time, 67 mins. 


Conway Tearjs. 
Rev. Nov. 29 

Malay Nights. Original. 
Dorothy Burg ‘ss. 
Feb. 7 

Midnight Warning, The. Original. Wm. Boyd, Claudia Dell. Dir. 
G. Bennett. 57 mins. Rel, Noy. 15. Rev. Mar. 14. 

No Living Witness. Novelty crime story. Gilbert Roland, Noah Beery, Bar- 
bara Kent. I ir. E. Mason Hopper. Time, 72 mins. Rel. Sept. 15. Rev. 
Oct. 11. 

ngled Destinies. Mystery 

Tang Doris Hill, Glen Tryon, Vera Reynolds. 

mins. Rel. Sept. 1. Rev. Oct. 25. 


Metro 


Self expianarory title. 
Dir. E. Goulding. 


Johnny Mack Brown, 
Rel, Oct. 1. Rev. 


Mother love in the tropics. 
Dir. E. Mason Hopper. 59 mins, 


Spencer 


Lloyd Whitlock, 


in a deserted desert home. 
Time, 59 


Dir. Frank Strayer. 


Offices: 1540 Broadway, 
New York, N. Y. 


Marion Davies, Robt. Mont- 
Time, 91 mins. Rel. Aug. 13. 


Studios: Culver City, 
Calif. 


Blondie of the Follies. 
gomery, Billy Dove. 
Rev. Sept. 13. 

Clear All Wires. FPicturization of the recent Broadway hit about a foreign 
correspondent. Lee Tracy. Benita Hume. Dir. George Hill. 78 mins. 
Rel. Feb. 17. Rev. Mar. 7. 

Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas. F, Riesner. 
Time, 78 mins Rel. Aug. 27. Rev. Nov. 1. 

Fast Life. Typical Haines story with a thrilling speea boat race. William 

Haines, Cliff Edwards, Conrad Nagel, Madge Evans. Dir. Harry Pollard. 

82 mins. Rel. Dec. 16. Rev. Dec, 27. 

Wallace Beery as a wrestier. Karen Morley, Riccardo Cortez, Jean 
Hersholt. Dir. John Ford, 95 mins. Rel. Dec, 9. Rev. Dec. 13. 
Faithless. Rich girl Jearns the lesson of the depression. Tallulah Bankhead, 

Robt. Montgomery. Dir. Barry Beaumont. Time, 75 mins, Rel. Oct. 15 
Rev. Nov. 22. 

Fast Workers. John Gilbert as a skyscraper worker. Robert Armstrong, Mae 
Clarke, Muriel Kirkland. Dir, Tod Browning. Rel. Mar, 10. Rev. Mar. 21. 

Gabriel Over the White House. From an anonymous novel, The U. 8S. under 
a dictator. Walter Huston, Karen Morley, Franchot Tone. Dir, Greg- 
ory La Cava. Rel. Mar. 31. 

Hell Below. The submarine heroes of the World War. 
Jimmy Durante, Madge Evans, Walter Huston. Dir. 
Rel. March 17. 

Kongo. Remake of the silent of the same title. : 

Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. 
Cowen. Time, 86 mins. Rel. Oct. 1. Rev. Nov. 22 

Lady Deceived, The. Based on the Broadway stage hit by Martin Brown, 
Irene Dunne, Philips Holmes. Dir. Charles Brabin. Rel. Jan. 13. 

Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 
Boris Karloff, Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 5. Rev. Dec, 6. 

Men Must Fight. Picturization of the Broadway play. The war problem in 
1940. Diana Wynyard, Phillips Holmes, Lewis Stone, Dir, Edgay Sel- 
wyn. Rel. March 10. Rev. March 14. 

Man on the Nile. Ramon Novarro as an Egyptian guide. Rel. April 7. 

Outsider, The. An unlicensed surgeon performs seeming miracles. 
Huth, Jow Barry, Frank Lawton. %0 nins. Rel. Jan. 20. 

Pack Up Your Troubles. Laurel and Hardy full length military comedy. Dir. 
aoe ~ shall and Raymond Carey. Time, 70 mins, Rel. Sept. 17. Rev. 

et. 4, 

Payment Defirred. Murder story from the play of that title with Chas. 
Laughto,: ‘n his original role, Maureen O'Sullivan, Dorothy Peterson. 
Dir. Lotl 9r Mendez. Time, 80 mins. Rel. Oct. 8. ev. Nov. 15. 

Prosperity. Pst depression comedy with Marie Dressler and Polly Moran. 
Dir. San Wood. Time, 87 mins. Rel. Nov. 12, Rev. Nov. 

Rasputin and the Empress. The Russian overthrow and its cause. John, 
Ethel ani Lionel Barrymore. Dir. Rich. Boleslavsky. Roadshow time, 
133 mins. Rel. March 31. Rev. Dec. 27. 

Red Dust. Je: n Harlow «and Clark Gable as a new team in a story of Indo- 
China. )ir. Victor Fleming. Time, 83 mins, Rel. Oct. 22. Rev. Nov. 8. 

Reunion in Vienna. From Sherwood’s stage play. Exiled royalty returns for 
a last fling. John Barrymore, Diana Wynyard, Otto Kruger. Dir, Sid- 
ney Franklin. Rel. April 14. 

Secret of Madame Blanche, The. Based on Martin Brown's play “The Lady.’ 
Irene Dunne, Phillips Holmes. Dir. Chas. Brabin. 83 mins, Rel. Feb. 3. 
Rev. Feb. 7. 

Smilin’ Throug’. 
Norma & hearer, Leslie Howard, Frederic March, O. P. Heggie. 
ney Fras klin. Time, 96 mins. Rel. Sept. 18. Rev. Oct. 18. 

Son-Daughter, The. From the play by David Belasco. Helen Hayes, Ramon 
Novarro, Lewis Stone, Warner Oland. Dir. Clarence Brown. 81 mins. 
Rel. Dec 23. Rev. Jan. 3. 

Strange Interlude. The famous O'Neill play. Norma Shearer, Clark Gable. 
Dir. Robert Z. Leonard. Time, 110 mins. Dec. 30. Rev. Sept. 6. 

Today We Live. An English girl ambulance-driver during the war. 
Crawford, Gary Cooper. Dir. Howard Hawks. Rel. March 24. 

What! No Beer? Buster Keaton and Jimmy Durante in the beer racket. 
Phillip Barry, Roscoe Ates, John Miljan. Dir. Edward Sedgwick. 64 

Rel, Feb. 10. Rev. Feb. 14. 

White Sister The. Based on the famous F. Marion Crawford novel. 
Hayes, Clark Gable. Dir. Victor Fleming. Rel. Mar. 17. 

Whistling in the Dark. Adapted from the Broadway stage success, in which 
a famous mystery writer is kidnapped and forced to plan a murder 
himself. Ernest Truex, Una Merkel, Jean Hersholt. Dir. Elhot Nugent. 
Rel. Jan. 27. Rev. Jan. 31. 


Studio: 6048 Sunset Blvd., 
Hollywood, Cal. Monogram New York, N. Y. 


Avenging Seas. British government agent’s love affair in Bombay. Benita 
Hume, Geo, Barraud, Anne Grey. Dir. Millard Webb. 57 mins. Rel. 
Nov. 20. 


Diamond Trail. Western. 


Flesh. 


Robert Montgomery, 
Jack Conway. 


Sorcery in central Africa. 
Dir. Wm. 


Harold 


Remake of the Norma Talmadge silent and Jane Cowl play. 
Dir. Sid- 


Joan 


mins, 
Helen 


Office: 723 Seventh Ave., 


Rel. Dec. 30. 


Rex Bell. Dir. Harry Fraser. 
Dir. J. FP. 


Fighting Champ, The. Western. Bob Steele, Arletta Duncan. 
McCarthy. Time, 64 mins. Rel. Dec, 15. Rev. March 14. 

Girl from Calgary, The. Girl cowboy comes east to stage triumphs. Fifi 
D’Orsay, Pant Kelly. Dir. Phil Whitman. Time, 64 mins. Rel. Sept. 24. 
Rev. Nov. 22 i t girl 

Gulity or Not Guilty. Bootlegger's moll frees from prison an_ innocent girl. 
Betty Cumbeon, Claudia Dell, Tom Douglas. Dir. Al Ray. 65 mins. 
Rel. Dec. 1. 

Hidden Valley. A ranch foreman takes to a blimp to locate a spot. ~? 1 
Steele, Gertrude Messenger. Dir. R. N. Bradbury. 57 mins. Rel. Jan. 1. 

Klondike. Physician who fails in a major operation makes a comeback. Frank 
Hawks, Thelma Todd, H. B. Walthal. Dir. Lyle Talbot. Time, 65 mins. 
Rel. Aug. 30. Rey. Sept. 27. 

Lucky Larrigan. Western. 
Rel. Dee. 10 

Man from Arizona, The. nt one } 
Neoma Judge. Dir. Harry Frazer. 57 mins. Rel. 

Self Defense. From Peter B. Kyne’s ‘The Just Judge.’ erick 
woman who runs a gambling resort. Pauline Frederick, 
sor, Theo. Von Eltz. Dir. Phil. Rosen. 67 mins. Rel. 


- %*.? 
Cowbov saves his pal from double harm. Rex Eel, 
; Dec. 15. 

Western story of a 
Cle ire VW ind- 
Dee, 15. Rev 


Feb, 21. (Originally titled ‘Self Defense’). 
Strange Adventure. Sob sister and detective avenge a millionaire Dae 
Toomey, June Clyde. Dir. Phil Whitman and Hampton Del Ruth. 

mins. Rel, Feb. 14. Rev. Feb. 14. 


Mystery play by author of ‘Scarface.’ Ginger Rogers, 
Farrell McDonald. Dir. Alfred Ray. Time, 65 mins. 


(Chadwick.) 


Thirteenth Guest, The. 
Lyle Talbot, J. 


Studios: 5851 Marathon St., 


Offices: 1501 Broadway, | 
New York, N. Y. | | 
Broadcasting story with many air stars. Stuart Erwin, | 3 . 
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Hollywood, Calif. Paramount 


Big Broadcast, The. 


Bing Crosby, Leila Hyams. Dir. Frank Tuttle. Time, 80 mins. Rel. 





Oct. Rev. Oct. 18. 

Billion Dollar Scandal. Based on the Teapot Dome investigation. Robt. Arm- 
strong, Constance Cummings, Olga Baclanova. Dir. Harry Joe Brown 
‘6 mins. Rel. Jan. 6 Rev. Jan. 10 

Blonde Venus. Story of a stage woman's efforts to retain her child. Marlene 


Dietrich, Herbert Marshall, Dickey Moore. Dir. Jos. Von Sternberg 
Time, 8 mins. Rel. Sept. 16. Rev. Sept. 27. 
Crime of the Century, The. From the European stage play of same titk 


Jean Hersholt, Frances Dee, Wynne Gibson, David Landau. Dir. Wm 
Beaudine. Rel. Feb, 24. Rev. Feb. 21. } 

Dead Reckoning. Original sea story by Robt. Presnell of a Flying Dutchman } 
of today. Shirley Gray, Chas. Ruggles, John Halliday, Verree Teasdale 
Dir. Paul Sloane. Rel. Mar. 24. 


Devil Is Driving, The. Wynne Gibson, Dickie Moore. Dir. 





Edmund Lowe, 


Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. 90 mins. | 
Kel. Jan. 6. Rev. Dec. 13. | 

From Hell to Heaven. Romance story based on play by Lawrence Hazard, 
with a race-track slant. Not a racing drama. Carole Lombard, Jack 
Oakie. Dir. Erle Kenton. Rel. Feb. 24. Rev. Mar. 21, 

He Learned About Women. Comedy drama. Stuart Erwin, Allison Skip- | 
worth. Dir. Lloyd Corrigan. Time, 67 mins. Rel. Nov. 4 

Hello, Everybody. Original radio story by Fannie Hurst. Kate Smith, Ran- 
dolf Scott, Sally Blane. Dir. Seiter. Rel. Feb. 17. Rev. Jan. 31. 

Heritage of the Desert. Zane Grey story. Western theme. Randolph Scott, 
Sally Blane, J. Farrell Macdonald, Dir. Henry Hathaway. 58 mins. 
Rel. Sept. 30. Rev. March 14, 

Hot Saturday. Gossip in a small town. Nancy Carroll. 
72 mins. Rel. Oct. 28. Rev. Nov. 8. 

If | Had a Milllon, How_various persons would react to an inheritance. Gary 
Cooper, Geo. Raft, Wynne Gibson, Chas. Laughton, Jack Oakie and many 
others, each in a single sequence. Directional sequences by various di- 
rectors, Time, 85 mins. Rel. Nov. Rev. Dec. 6. 

Island of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, Leila 


Dir. W. Seiter. Time, 


Hyams. Dir. Chas. Kenton. December special. Rev. Jan. 17. 
King of the Jungle. Novelty story. Buster Crabbe, Frances Dee. Dirs. Hum- 
berstone-Marcin. Jan. special release. Rev. Feb. 28. 





Story by Nina Wilcox Putnam. Speakeasy prop. mas- 


Lady’s Profession, A. 
Geo. Barbier, Sari Maritza. Dir. Norman 


querading as riding master, 


MacLeod. Rel. Mar. 3. 
Lily Christine. British made, Corinne Griffith, Colin Clive. Time, 69 mins. 
Rel. July. Rev. Sept. 20. 


Luxury Liner. From the novel by Gina Kaus. Grand Hotel on shipboard. 
Geo. Brent, Zita Johann, Alice White, Verree Teasdale. Dir. by Lothar 
Mendez under B. P. Schulberg. 70 mins, Re). Feb. 3. Rev. Feb. 7. 

Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles. 
Dir. Gearing. Rel. Dec. 30. Rev. Dec. 27. 

Madison Square. Sporting story. Jack Oakie, Marian Nixon, Thos. Meighan. 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. Rev. Oct. 18, 

Movie Crazy. Harold Lloyd breaks into pictures. Constance Cummings. Dir. 
Clarence Bruckman. Time, 96 inins. Rel. Sept. 23. Rev. Sept. 20 
Murders in the Zoo. Original by Philip Wylie and Seton I. Miller. Drama 
largely held to a zoological garden. Chas. Ruggles, Lionel Atwill, Gail 

Patrick. Dir. Edw. Sutherland. Rel, Mar. 17. 

Mysterious Rider. Western. Kent Taylor. Dir. Allen. Rel. Jan. 27. 

Night After Night. Humor in the night clubs. Mae West, Geo. Raft, Con- 
stance Cummings, Allison Skipworth. Dir. Archie Mayo. Time, 70 mins. 
Rel. Oct. 14. Rev. Nov. 1. 

Night of June 13, The. The neighbors react to a murder suspicion. Clive 
Brook, Lila Lee, Chas. Ruggles. Dir. Stephen Roberts. Time, 76 mins. 
Rel. Sept. 23. Rev. Sept. 20. 

No Man of Her Own. From the novel ‘No Bed of Her Own.’ 
Carole Lombard, Dorothy Mackaill. Dir. Wesley Ruggles. 
special. Rev. Jan. 3. 

Phantom President. Political story of a presidential double. George M. Cohan, 
ian Durante, Claudette Colbert. Time, 77 mins. Rel. Oct. 7%. Rev. 

ct. 4. 

Pick Up. (Schulberg.) A girl of the people and a service station sheik. Sylvia 

Sidney, Geo. Raft. Dir. Marion Gering. Rel. Mar. 31. 


70,000 Witnesses. Murder on the football field. Phillips Holmes, 


Clark Gable, 
December 


Dorothy 








Rex Bell, Helen Foster. Dir. J. P. McCarthy. | 


} 


| 


Rel. Aug..25. Rev. Sept. 6. ail 
Western Limited, The. Mystery aboard a transcontinental train. Pep 
Taylor. Edmund Burns, Gertrude Astor, Crauford Kent. Dir. Christy 
Cabanne. Time, mins. Rel. Aug. 10. Rev. Oct. 19. 
Young Blood. Western. Bob Steele. Story by Wellyn Totman. Dir. Phil | 
Rosen. Time, 62 mins. Rel. Nov. 5. Rev. Jan. 24. 


Trouble in Paradise. 





Jordan, Chas. Ruggles, Johnny Mack Brown, Lew Cody. Dir. Ralph 
Murphy. Time, 69 mins. Rel. Sept. 2. Rev. Sept. 6. 
She Done Him Wrong. Paraphrase of ‘Diamond Lil.’ Mae West, Cary Grant, 


Noah Beery, Owen Moore. Dir. Lowell Sherman. Rel. Jan, 27. Rev. 
Feb. 14. 

Sign of the Cross, The. Spectacular version of Wilson Barrett’s play of 
Roman persecution of the Christians. Claudette Colbert, Fredric March, 
Elissa Landi, Chas. Laughton. Dir. Cecil B. De Mille. 118 mins. Regu- 
lar release Feb. 10. Rev. Dec. 6. 

Strictly Personal. (Rogers.) Original by Wilson Mizner and Robt. T. Shan- 
non on the matrimonial agency racket. Marjorie Rambeau, Eddie Quil- 

Dir. Ralph Murphy. Re). Mar. 19. Rev. Mar, 21. 

Claudette 

Rel. 


lan, Dorothy Jordan. 

Tonight Is Ours. Noel Coward’s ‘The Queen Was in the Parlor.’ 
Colbert, Frederic March, Allison Skipworth. Dir. Stuart Walker. 
Jan. 18. Rev. Jan. 24, 

Cheating cheaters in Paris and Venice. Miriam Hop- 

kins, Kay Francis, Herbert Marshall. Dir. Ernst Lubitsch. Time, 81 
mins. Rel. Oct. 21. Rev. Nov. 15. 

Undercover Man. Secret service bests the gangsters. 
roll. Dir. Jas. Flood. Time, 74 mins. Rel. Dec. 2. Rev. Dec. 6. 

Under the Tonto Rim. From the Zane Grey story. Stuart Erwin, Verna 
Hillie, Ray Hatton. Dir. Henry Hathaway. Rel. Mar. 24. 

Wild Horse Mesa. Zane Grey’s story. Rudolph Scott, Sally Blane, Fred 
Kohler. Dir. Henry Hathaway. Time, 60 mins. Rel. Nov. 25. Rev. 
Jan. 17. 

Woman Accused, The. From the story tn ‘Liberty’ by ten well-known authors. 
Girl accused of murder with action chiefly on a pleasure eruise. Nancy 
Carroll se Grant, John Halliday. Dir. Paul Sloan. Rel, Feb. 17. 


Rev. Mar 


Geo. Raft, Nancy Car- 


Offices: 723 Seventh Ave. 
Powers New York, N. ¥. 
Musical comedy farce. Gene Gerrard, Molly Lamont. Dir. Eu- 
Time, 69 mins. Rel. Sept. 1. 
Story of a wastrel) who makes good. Henry Kendall, 
Time, 70 mins. Dir. Norman Walker. Rel, Sept. 15. 


Lucky Girl. 
gene O'Sullivan. 

Man Who Won, The. 
Heather Angel. 
Rev. Feb. 28. 


4 2 Offices: 11 West 42d St., 
Pr incipal New York, N. Y. 


British made with Adolphe Menjou and Gente Ateter 


Blame the Woman. 
Dir. Fred Niblo. Time, 74 mins. Rel. Oct. 


as a pair of crooks. 


Devil’s Playground, The. George Vanderbilt’s expeditionary film. 54 mins. 
Re). Jan. 1. Rev. Jan. 3. 
Jungle Gigilo. Travel. Humorous treatment of Sumatran customs. 65 mins. 


Re}. Feb. 16. 

Virgins of Bali. Travelogue of the island of Ball. 
Sept. 15. Rev. Dec. 13 

Voodoo. Travel. Voodoo ceremonies in Haiti produced by Sergeant Wirkus, 
‘White King of LaGonave.’ 4 reels. Rel. Feb. 15. 


With Willlamson Beneath the Sea. Underwater exploration. 


Jan. 1. Rev. Nov. 29 
R.K.O. Pathe 


Time, 43 mins. Rel 


60 mins. Rel 


Office: R.K.O. Bidg., 


Studios: Hollywood, 
Radio City, N.Y.C. 


Calif. 





Come On, Danger. Western. Tom Keene, J. Hayden, Roscoe Ates. Dir. Robt 
Hill. Time, 54 mins. Rel. Sept. 23. 
Studios: Hollywood, : Office: R.K.O. Bidg., 
Calif. R.K.O. Radio Radio City, N.Y.C. | 


Love and trouble for a co-ed. Dorothy Wilson. !? 
Gregory La Cava. Time, 63 mins. Rel. Aug. 6. | 


i 


4ge of Consent, The. 
ard Cromwell. Dir. 
Rey. Sept. 6. 

Animal Kingdom, The. The man who could not distinguish hetween his wife | 
and mistress. Leslie Howard, Ann Harding, Myrna Loy. Dir. Edw. H. | 
Griffith. 90 mins. Rel. Dec. 23. Rev. Jan. 3. 

Bill of Divorcement, A. Story of a shell-shocked war vet. 
John Barrymore, Billie Burke, Katherine Hepburn. Dir. 
Time, 69 mins. Rel. Sept. 30. Rev. Oct. 4. 

Bird of Paradise, A. Famous stage play of the South Seas. 
Joel McCrea. Dir. King Vidor. Time, 82 mins. Kel. 
Se } t. 2a 

Cheyenne Kid, The. Tom Keene Western. Dir. Robert Hill. 55 mins. Rel. 


By Clemence Dane 
Geo. Cukor 


Aug. 12. Rev. 


Chr.stopher Strong. Fro Frankauv play. Story of a daring English avia- 
Katherine He):burn, Colin Clive. Billie Burke. Dir. Dorothy Arz- | 
Mar. 31. Kev. Mar. 14. 


(Continued on page 20) 


\ 
Dolores De) Rio 
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trice, 
ner. 77 mins. Kel, 





office, has been dropped. 


CALIF'S NEW 
ZGNING 


Los Angeles, March 27, 
Single feature bills go back in all 


Stoloff. Rel. Dec. 9. Rev. Dec. 20. | 
Evenings for Sate. Viennese nobleman becomes a gigolo. Herbert Marshall, | Southern California theatres, both 
— aren. Chas. Raggies. Dir. Stuart Walker. Time, 61 mins. Rel. Pe uit and indie, Thursday, April 
Farewell to Arms. Hemmingway’s nove! of war on the Italian front. Helen | 27. With the resumption of single 


features, a new zoning plan is be- 
which 


ing worked out, details of 


will be submitted to a joint meeting 
of indie and circuit heads the early 
part of next month. Detinite zon- 
ing, as compared with price deter- 
mination of runs, is confidently ex- 
pected to be restored in this terri- 
tory. 

Attempt will be made to induce 
distributors to impose drastic pen- 
alties for violation of the new single 
feature policy. One penalty sug- 
gested is the setting back of play 


dates two or three months or sus- 
pension of service, 
Notice was sent out late last 


week by G. L. Metzler, president of 
the Independent Theatre Owners of 
Southern California, notifying mem- 
bers of the action with circuit execs 
expected to advise their division 
and house managers similarly in the 
next few weeks. 


Union Adjustments in 


Some Denver Houses 


Denver, March 27, 

Union stagehands and operators 
are still out at the Denver and Par- 
amount, but the union organist is 
still at the Denver. 

Harry Huffman has negotiated a 
new contract with the operators for 
the four houses in the RKO-Huff- 
man pool, besides his two neighbor- 
hoods. Reductions in salaries run 
around 30%, while reduction in ex- 
pense in some of the houses run to 
65%. At the Bideawee he will pay 
$25 for one operator; at the Blue- 
bird, $35, one operator; Tabor, $50 
each to two operators instead of 
three; Aladdin, $50 each to two in- 
stead of four; Rialto, $50 to each of 
two instead of three, and at the Or- 
pheum $50 to two instead of three, 
and $40 for an assistant to help in 
presentations. New contract calls 
for no overtime between 10 a.m. and 





midnight. 


Buzz Briggs, of the State, has cut 


his booth expense from $135 to $100 
a week by a new contract with the 
union. 





BARHAM UNSET 


N. W. Publix Deal off, May Resume 
Southern Exhibition 





As a result of the receivership 
over the Finkelstein & Ruben cir- 


cuit in the northwest, the compar- 
atively recent operating partnership 


with Tracey Barham, former divi- 
sion film buyer at the Publix home 
Barham 
and the missus have taken their gas 
buggy and gone south to visit rel- 
atives until further plans are lined 
up. 

Barham may return to theatre op- 
eration in the south, having pre- 
viously controlled a chain in the 
southeast. 

Partnership with Publix in the 
northwest, made by Barham shortly 
before the F&R receivership, ex- 
tended over the towns of Brainerd, 
Faribault, Waseca and Wilmot, all 
in Minnesota. Receivership auto- 
matically dissolved the partnership. 





L. A. Musicians Vote 
15 P. C. Pay Reduction 


Los Angeles, March 27, 

Recognizing that conditions today, 
as compared with those obtaining a 
year ago, show a vast difference, 
directors of musicians’ local No. 47, 
at a special meeting Friday night 
(24) offered a 15% reduction of 
scale for regularly employed orches- 
tras at radio stations and theatres 
only. 


Concession does not apply to 
bandsmen in spots which already 
have obtained redactions such as 
Paramount and the Million Dolar. 

Paramount, Marco operated, pays 
$40 and percentage, while the Mil- 


lion Dollar pays 50% straight. 

Narners, with vaudeville at the 
downtown house and anxious for it 
at the Hollywood still holding out 
ver price. 
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| top price. 


_ tried at the Paramount, New York, 


: George Donnelly, 


‘ also has a house in Evansville. 
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Coast Suburban House’s 
10c B. 0. Subterfuge 


March 
exhibit- 


i5e 


VARIETY 











Los Angeles, 
Described by opposition 
Ors as a flagrant evasion of the 


minimum adult admission price, | 
Mission Playhouse, subsequent run | 
picture house in San Gabriel (sub- | 


urb) is circulating 10,000 copies of | 
a four-page pamphlet, entire front 
page of which is devoted to a sales 
talk on behalf of 10c admissions, 
be for kiddies, and free admission 
to the balcony for youngsters under 
12 on week day nights. 

Throwaway, inside three pages 
of which carry advertising of mar- 
kets and merchants, is 14x20 in size. 
House takes credit for being ‘the 
biggest and best show in San Ga- | 








briel valley...in San Gabriel val- 
ley’s biggest and best show house | 
ee-also the safest and best con- 


structed...fireproof and earthquake 
tested...built of concrete and fab- 
ricated steel...a theatre that was 
built for your comfort and ‘safety 
—costing nearly $1,000,000 to con- 
struct.’ It then reads in display 
type: ‘See all the big shows here 
for adults any seat anytime, one 
dime.’ 

House plays double features, on 
a three-four night split, plus usual 
shorts, Reported subterfuge is a 
coupon with a five cent value to 
apply against the established 15c 





Par’s ‘Crazy Week’ 


The ‘crazy week’ idea which has 
become an institutional idea at the 
Palladium, London, with audience 
interest built up through expecta- 
tion of seeing everything cockeyed 
for entertainment purposes,’ will be 





No Other Woman. 


Our Betters. 


Past of Mary Holmes, The. 


Phantom of Crestwood, The. 


Sailor Be Good. 


CALENDAR OF CURRENT RELEASES 


| 
| 
| (Continued trom page 29) 





|Conquerors, The. A story of American depressions and their surmounting. 


Rich. Dix, Ann Harding, Edna May Oliver. Dir. Wm, Wellman, Time, 
84 mins. Rel. Nov. 18. Rev. Nov. 22. 

Goldie Gets Along. Movie-struck girl who works the beauty contest racket. 
Lili Damita, Chas. Morton, Sam Hardy, 88 mins, Rel. Jan. 27. 


Dix as a motorman who turns 


Novel by Fulton Oursler. : 
I \ Dir. J. Waiter 


Great Jasper, The. 


palmist. Rich. Dix, Wera Engels, Edna May Oliver. 
Ruben. 83 mins. Rel. Mar. 3. Rev. Feb. 21, 
Half-Naked Truth, The. From Harry Reichenbach's_ memoirs of a press 


Lee Tracy, Lupe Velez, Eugene Palette. Dir. Gregory Le Cava. 
Rel. Dec. 16. Rev. Jan. ¢ 
Hell’s Highway. The horrors of a convict camp. Richard Dix, Tom Brown 
Dir Rowland Brown. Time, 62 mins. Rel. Sept. 21. Rev. Sept. 27. 
Wheeler and Woolsey play football on the convict eleven. 
Taurog. ‘Time, 66 mins. Rel. Sept. 2, Rev, Aug. 23. 


King Kong. Original. A 50-foot ape is captured in the wilds and creates 
havoe when it escapes while on exhibition in New York, Fay Wray, Robt. 


agent. 
75> mins. 


‘Em Jail. 
Dir. Norman 


Hold 


Armstrong. Dir. Merian C. Cooper. 96 mins, Rev. Mar. 7. 
Little Orphan Annie. Based on the cartoon. Mitzi Green, Ed, Keennedy. 


Rev. Dec. 27. 


Bill Boyd, Wm. 
Rel, Feb. 


Dir. John Robertson. Time, 61 mins. Rel. Nov, 4 


Glorifying the picture stunt men. 


Original. 
Wilson. Dir. Merian C, Cooper. 70 mins. 


Lucky Devils. 
Gargan, Dorothy 


3. Rev. Feb. 21. 


Men Are Such Fools. Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18. 
Rev. Mar. 14. 


Men of America. Bill Boyd, Dorothy Wilson. Chic Sale. Dir. Ralph Ince. 
Time, 57 mins. Rel, Dec. 9, Rev. Feb, 28, . 
Monkey’s Paw, The. W. W. Jacobs mystery story of a hoodooed charm. C. 


Aubrey Smith, Ivan Simpson, Louise Carter. Dir. Wesley Ruggles. 56 


mins. Rel. Jan. 13. 
Most Dangerous Game, The. Island recluse who hunts human beings for 
sport. Joel McCrea, Fay Wray, Leslie Banks. Dir. E. Schoedsack. 


Time, 63 mins. Rel. Sept. 9. Rev. Nov. 22. 

Steel worker who rises to affluence and drags his wife into 

the mire. Irene Dunn, Chas. Bickford. Dir. J, Walter Ruben. 58 mins, 

Rel. Jan. 6. Rev. Jan. 31 

From Maugham's play. English high society. Constance Ben- 

_ nett, Gilbert Roland. Dir. Geo. Cukor. 80 mins. Rel. Mar, 31. Rev. 
Feb. 28. 

Destitute opera singer unwittingly accuses her 

Helen MacKellar, Eric Linden, Skeets Gallagher. Dir. 

Rel, Jan. 20. 


son of murder. 
Harlan Thompson, Slavo Vorkapich, 


Penguin Pool Murder, The. Stuart Palmer's novel; murder mystery. Mae 
Clark, Robt. Armstrong, Edna Mae Oliver, James Gleason. Dir. Geo. 
Archainbaud. 69 mins: Rel. Dec. 9. Rev. Dec. 27. 


Ricardo Cortez, 


Mystery at a week-end party. 
Oct. 14. 


Katherine Morley. Dir. J. W. Ruben. Time, 77 mins. Rel. 


Rev. Oct. 18. 


Rockabye. Sentimental mother-love story. ‘Constance Bennett, Joel McCrea. 


Rel. Nov. 25. Rev. Dec. 6. 
Jack Oakie, 


Time, 70 mins. 
The 


Dir. Geo. Cukor. 


Original. fleet's in again. Vivienne Os- 


starting Friday (3). It’s Boris borne, George E. Stone. Dir. Jas. Cruze. 68 mins. Rel. Feb. 10. Rev. 
Morros’ idea; he saw it in London Feb. 28. ; 
on his recent trip abroad Secrets of the French Police. Foreign mystery. Gwill Andre, Frank Morgan, 
: minis Gregory Ratoff. Dir. Ed. Sutherland. Time, 68 mins. Rel. Dec. 2. 
Frank and Milt Britton band, Rev. Dec. 13. 
Patsy Kelly and _ possibly Tedj|Sport Parade. Novelty story. Joel McCrea, Marian Marsh, Wm. Gardan., 
Healy, will be on the ‘crazy week’ Dir. Dudley Murphy. Time. 65 mins, Rel. Nov. 11. Rev. Dec. 20. 


show. 





90 DAYS 


Stiffest Penalty Possible Meted Out 
for Stench Bombing 








Minneapolis, March 27. 

The courts here, dealing severely 
with stench bomb throwers, gave 
brother of the 
president of the stage hands’. union 
here, the stiffest penalty it could 
mete out, 90 days in the workhouse. 
He was caught by Eddie Ruben, 
proprietor of Pantages, after a 
stench bomb had been thrown in 
that house. 

The stage hands’ union has been 
demanding unsuccessfully that the 
Pan, a 15c-grind third and fourth 
run loop house, employ a _ stage 
hand; also calling upon other sim- 
ilar theatres, where canopies are 
changed, to put on stage hands, but 
demands are being resisted. 





Coshivity Takes Michigan 
From Fitzpatrick-McElroy 


Chicago, March 27. 
Fitzpatrick & McElroy house at 
Michigan City, the Tivoli, has been 
acquired by L. T. Coshivity, who 








Coshivity will operate Michigan 
City with straight pix through the 
week and four acts added Sunday 
booked by Billy Diamond agency. 





1,000-Seat Airdrome 
Calexico, Cal., March 27. 


_ Airdrome, with a seating capacity 

of 1,000, is being constructed by 
Fox West Coast adjoining its 
Capitol, here, and which will be op- 
erated in conjunction with the 
house during the hot months. Out- 
door shows expected to get started 
early in May. 

Use of airdromes during summer 
months is imperative in the Im- 
perial Valley sector if any picture 
biz is hoped for, 





Manager Stacy Scores 


Albany, N. Y., March 27. 

Oliver H. Stacy, former manager 
of the Majestic here, won a suit to 
compel his wife, Sadie, to reconvey 
the Stacy $17,500 home in both their 
names and to allow him to share it. 
Stacy charged that by oral agree- 
ment he had conveyed the property 
to his wife, but she placed a to-let 
sign on the building, after the cou- 
ple quarreled and excluded her hus- | 
band from the house. 








Strange Justice. 
Theft of the 
Dir. 


Thirteen Women. 


Topaze. 


Cynara. 
© B 


Hallelujah, 
Kid from Spain, The. 


Magic Night. 
T 


All American, The. 
M 


Oddities of the criminal code. Mae Marsh, Norman Foster, 


Reginald Denny. Dir. V. C. Schertzinger. Time, 64 mins. Rel. Oct. 7, 
Mona Lisa, The. Foreign made. Willy Forst, Trude von Molo 
G. Von Bolvary. Time, 83 mins. Rel. Oct. 21. ev. Sept. 15. 
From Tiffany Thayer's story of the power of suggestion. 
Ricardo Cortez, Irene Dunne. Dir. G. Archainbaud. Time, 60 mins. 
Rel. Sept. 16. Rev. Oct. 18. 
From the stage play of that titie by Marcel Prevost. French story 
of an innocent who gets wise to the way of municipal graft. John Barry- 
more, Myrna Loy, Albert Conti. Dir. Harry D’Arrast. 80 mins. Rel. 
Feb. 17. Rev. Feb. 14. 


Offices: 729 Seventh Ave., 


United Artists New York, N. Y. 


Philip Merivale stage hit Ronald Colman, Kay Francis, Phyllis 
arry. Dir. King Vidor. Time, 79 mins, Rel. Dec. 28, Rev. Jan. 3 

i'm a Bum. Al Jolson introduces the new ‘rhythmic dialogue.’ 
Jolson, Madge Evans, Harry Langdon, Frank Morgan, Chester Conk- 
lin, Dir. Lewis Milestone. 80 mins. Rel. Feb. 3. Rev. Feb, 14. 


Eddie Cantor masquerades as a bull fighter down in 


exico. Cantor, Lyda Roberti. Dir. Leo. McCarey. 74 mins. Rel. Jan. 
21. Rev. Nov. 22. 
Viennese operetta. Jack Buchanan. Dir. Herbert Wilcox. 


ime, 79 mins. Rel. Nov. 2. Rev. Nov. 8. 
Robinson Crusoe. Adventures in the South Seas. Douglas Fairbanks, 
Paria Bie. Dir. Edw. Sutherland. Time, 72 mins. Rel. Sept. 21. Rev. 
ept. 27. 
Perfect Understanding. Swanson original laid in England. Gloria Swanson, 
Laurence Olivier, Genevieve Tobin, Sir Nigel Playfair, John Halliday. 
Dir. Cyril Gardner, 84 mins. Rel, Feb, 22. Rev. Feb. 28. 
Jeanne Eagles’ famous stage hit. Joan Crawford, Walter Huston. 
Wm. Gargan. Time, 93 mins, Rel. Oct, 12. Rev. Oct. 18. 
Secrets.. Stage play. Man tries to hide from his wife secrets she pretends not 
to know. Mary Pickford, Leslie Howard. Dir, Frank Borzage. 83 mins. 
Rel. April 16. Rey. Mar. 21. 


Studio: 


Mr. 


Rain. Dir. 


Offices: 730 Fifth Ave., 


Universal City, : kan Ry gO 
ew York, N. Y. 


Calif. 


Universal 


Afrald to Talk. From the stage play ‘Merry-Go-Round’ about crooked politics. 


Eric Linden, Sidney Fox, Tully Marshall, Louis Calhern. Dir. Edw. L. 


Cahn. 74 mins. Rel. Nov. 17. Rev. Dec. 20. 

Air Mail, The. Commercial flying thrill ene. Pat O’Brien, Ralph Bellamy, 
Gloria Stuart, Slim Summerville. Dir. John Ford. Time, 85 mins, Rel. 

Nov. 3. Rev. Nov.-8. 

Football story. Rich. Arlen, Gloria Stuart. 

Rel, Oct. 13. Rev. Oct. 14. 

Love story unfolded in scenic beauty of 

Dir. Anatol Litwak. 85 mins, Rel. 


Dir. Russell 
ack. Time, 73 mins, 
Be Mine Tonight. Comedy-drama, 
Swiss Alps, Starring Jan Kiepura, 
Mar. 23. 
Cage, The. Original. Man against beast, 
Clyde Beatty, Raymond Hatton, Anita Page, Andy Devine. 
Neumann. 78 mins, Rel. Mar. 3, 
Cohens and Kellys in Trouble. Comedy. 
background. George Sidney and Charlie Murray. 
Rel, Mar. 23. 
Destination Unknown. Adventure on a rum runner adrift in the Pacific. Pat 
O’Brien, Ralph Bellamy, Betty Compson. Dir, Ray Garnett. Rel. Mar. 2. 
Fourth Horseman, The. Original story. Western with the ghost town basis. 


Big different from jungle films. 
Dir. Kurt 
Famous team in story with nautical 
Dir. George Stevens. 


Tom Mix, Margaret Lindsay. Dir. Hamilton McFadden. 57 mins. el. 
Sept. 29. tev. Jan. 31. 

Kiss Before the Mirror, The. Powerful drama of human emotions. Nancy 
Carroll, Paul Lukas, Frank Morgan, Gloria Stuart. Rel, April 20. 
Laughter in Hell. Chain gang story. Pat O’Brien, Merna Kennedy. Dir. 

Edw. Cahn. 72 mins. Rel. Jan. 12. Rev. Jan, 17. 
Lucky Dog. Touching and dramatic story of devotion that exists between a 


Sale. Dir. Zion Myers. Rel. April 6. 
Boris Karloff, Zita Johann, David Manners. 


man and his dog. Chic 


Mummy, The. Mystery thriller. 


Dir. Karl Freund. Rel, Dec, 22. tev, Jan. 10. 

Nagana. Tropical drama. Tala Birell, Melvyn Douglas. Dir. E. L. Frank. 
Rel, Jan. 26. Rev, Feb, 21. 

Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cal- 


Rev. Sept. 13. 
Boris Kar- 


hern, Dir. Tay Garnett. Time, 80 mins, Rel. Sept. 8. 
Old Dark House. A night of terror in an English country home, 


loff, Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. 
Time, 70 mins. Rel, Oct. 20. Rev. Nov. 

Once in a Lifetime. Hollywood satire from the stage play. Jack Oakie, 
Sidney Fox, Alice MacMahon. Dir. Russell Mack. Time, 90 mins. Kel. 
Sept. 22. Rev. Nov. 1 

Out All Night. Comedy. Slim Summerville-Zasu Pitts. Dir. Sam Taylor. 


Rel. April 13. 


Rome Express, The. British made. Grand Hotel on a French train. Esther 
Ralston, Conrad Veidt. Dir. Walter Forde. 86 mins. Rev, Feb. 28. 
Rustlers’ Roundup, The. Action Western with Tom Mix, Diana Sinclair. Dir. 


Henry MacRae, 56 mins. Rel, Mar. 16. 


Terror Trail. Original. Tom Mix western. Naomi Judge, Arthur Ranki 
Ray Hatton. Dir. Armand Schaeffer. 56 mins. Rel. Feb, 2. hem 
Feb. 14, 


They Just Had to Get Married. Matrimonial adventures of a newlyrich 
couple. Slim Summerville, Zasu Pitts. Dir. Edw. Ludwig. 71 mins, 
Rel. Jan. 5. Rev. Feb. 14. 


Studios: Burbank, Offices: 321 W. 44th St, 
a Pere Warner Brothers iow Vern wy, 


Big City Blues. Country boy comes to New York for tnrilling experiences, 


Joan Blondell, Eric Linden. Dir. Mervyn Le Roy. Time, 68 mins. Rel, 
Sept. 10. Rev. Sept. 18. 
Biessed Event. Columnist story. Lee Tracy, Mary srian, Allen Jenkins. Dir, 


Roy Del Ruth. Time, 84 mins. Rel. Sept. 10. Rev. Sept. 6. 


Ex-Lady. An experimental marriage strikes a snag. Bette Davis, Gene Ray. 
mond, Frank McHugh. Dir Robert Florey. 67 mins. Rel, April 8. 

42d Street. A musical production with the theatre as the background. Bebe 
Daniels, Warner Baxter, Ruby Keeler, George Brent, Ginger Rogers, 
Dick Powell, Guy Kibbee. Dir. Lloyd Bacon. 89 mins. Rel. Mar. 11, 
Rey. 14. 

Girl Missing. 
Lyon, Mary Brian, Peggy Shannon. 
Mar. 4. Rev. Mar. 21. 

Hard to Handle. Cagney as a high powered promoter. Cagney, Mary Brian, 
Dir. Mervyn Le Roy. 81 mins. Rel. Jan, 28. Rev, Feb. 7. 

Haunted Gold. Search for gold In a haunted mine. John Wayne. 
Wright. 58 mins. Rel, Dec. 17. Rev. Jan, 17. 


Two girls cleverly foil a kidnapping plot. Glenda Farrell, Ben 
Dir. Robt, Florey. 69 mins. Rel, 


Dir. Mack 


1 Am a Fugitive. From the story ‘I Am a Fugitive from a Chain Gang.’ Paul 
Muni, Glenda Farrell. Dir. Mervyn Le Roy. Time, 93 mins. Rel. Noy, 
19. Rev. Nov. 15. 

illegal. British made story of a night club. British cast and director. Time, 
61 mins. Rel. Aug. 6 Rev. Oct. 4. 


Keyhole, The. A woman finds herself the wife of two men. Kay Francis, 
George Brent, Glenda Farrell, Dir. Michael Curtiz. Rel, Mar, 25. 
King’s Vacation, The. From a story by Ernest Pascal, The king takes time 

out to visit his first wife. Geo. Arliss. Dir. John Adolfi. 62 mins. Rel 


Feb. 28. Rev. Jan. 24. 

Lawyer Man. Inside story of the profession. William Powell, Joan Blondell, 
Dir. Wm. Dieterle. 68 mins. Rel. Jan. 7. Rev, Jan. 

One Way Passage. Love develops for a prisoner. Kay Francis, William Powe 
ell. Dir. Tay Garnett. Time, 69 mins. Rel. Oct, 22. Rev. Oct. 18. 

Parachute Jumper, The. Two ex-marines and a girl who go aloft. Doug, 
Fairbanks, r., Bette Davis. Dir. Alfred E, Green. 72 mins. Rel, 
Jan. 28. Rev. Jan. 31. 


Ride Him, Cowboy. Western cowboy story... John Wayne. Dir. Fred Allen, 


Time, 55 mins. Rel. Aug. 27. Rev. Nov. 1, 

Scarlet Dawn, Russian refugees in Constantinople. Doug Fairbanks, Jr., 
Nancy Carroll, Lilyan Tashman. Dir, Wm. Dieterle. Time, 58 mins, 
Rel. Nov, 12. Rev. Nov. 8. 

Successful Calamity, A. Merchant pretends poverty to check family’s ex- 
travagance. George Arliss, Mary Astor, Evalyn Knapp. Dir. John G, 
Adolfi. Time, 72 mins. Rel. Sept. 17. Rev. Sept. 27. 

Telegraph Trail. Difficulties encountered in the building of the telegraph, 


John Wayne, Frank McHugh, Marceline Day. Dir, Tenny Wright. 55 
mins, Rel. Mar. 18. 
Two Against the World. Constance Bennett in a murder jam, Dir. Archle 


Rev. Aug. 23. 
Under supervision of Wynant 


ayo. Time, 71 mins. Rel. Sept. 3. 
Untamed Africa. Thrilling African adventure. 
D. Hubbard, F.A.G.S. Rel. April 8. 
Wax Museum, The. Original. (Technicolor.) 
works. Lionel Atwill, Fay Wray, Glenda Farrell. 
78 mins. Rel, Feb. 18. Rev. Feb. 21. 

1501 Broadway, 


World Wide Oe Neen hs. v. 


Conflict between the sheep men and cattle raiser, 
Dir. Forrest Sheldon, Time, 62 mins. Rel. 


Mystery and thrills in a wax 
Dir. Michael Curtiz,. 


Between Fighting Men. 
Ken Maynard, Ruth Hall. 
Oct. 16. Rev. Feb. 14. 


Breach of Promise. The ruin of a man’s career. 
Mary Doran. Dir. Paul Stein. Time, 67 mins. 
Nov. 22. 

Come On, Tarzan. 


Chester Morris, May Clarke, 
Rel. Oct. 23. Rev. 


Ranch owner saves his horse from a gang. Ken Maynard, 


ee Kennedy. Dir. Alan James. Time, 64 mins, Rel. Sept. 11. Rev, 
an. 17. 
Constant Woman, The. From Eugene O'Neill's play ‘Recklessness.’ Conrad 


Nagel, Leila Hyams, Dir, Victor Schertzinger, Rel. Mar, 18. 


Crooked Circle, The. Mystery story with ample comedy. ten Lyon, ZaSu 
Pitts, James Gleason, Irene Purcell. Dr. H. Bruce Humberstone. Time, 


70 mins. Rel, Sept. 25. Rev. Oct. 4. 

Death Kiss, The. A murder mystery with a motion picture studio back- 
ground. David Manners, Adrienne Ames, John Wray, Bela Lugosi. Dir. 
Edwin L. Marin. Rel. Dec, 25. Rev. Jan, 8 

Drum Taps. A Boy Scout troup to the rescue of Ken Maynard. Ken May- 
nard, Junior Coughlin, Scout Troop 107 of Hollywood. Dir. J. P. Mce 


Gowan, 61 mins. Rel. Jan. 29. 
Dynamite Ranch. Ranch manager fails to vanquish the hero. Ken Maynard, 
Ruth Hall. Dir. Forrest Sheldon. Time, 59 mins. Rel. July 31. Rev. 
Dec. 27. 
False Faces. 
Lee, Peggy Shannon. 
Nov. 2 

Fargo Express. 
hero. Ken Maynard, Helen Mack. Dir. Alan James. 


Lowell Sherman, Lila 
Rel. Oct. 13. Rev. 


Doctor makes a racket of his profession. 
Dir. Sherman. Time, 83 mins. 


Straight-shooting sacrifice in the career of a cow country 
Time, 62 mins. 


Rel. Nov. 20. Rev. Mar. 7. 

Hypnotized. Jam following a big sweepstakes win. Moran and Mack. Din 
Mack Sennett. Rel, Dec. 26. Rev. Jan. 17. 

Lone Avenger, The. Original. Ken Maynard western. Muriel Gordon. Dir, 
Alan James. 60 mins, Rel, April 9. 


in which he 
Francis Lee, 


helps Coyote 


Phantom Thunderbolt. Ken Maynard western 
Dir. Alan 


Gulch get the railroad by cleaning out a gang. 
James. 61 mins. Rel. Mar. 5. 

Study in Scarlet, A. Sherlock Holmes story. Reginald Owen, June Clyde, 
Anna May Wong. Dir. Edw. L. Marin, 71 mins, Rel. April 2. 

Race Track. Original. Turf story. Leo Carillo, Kay Hammond, Junior 
Coghlan. Dir. Jas. Cruze. 78 mins. Rev. Feb. 25. 


Texas Buddies. Cowboy, veteran of the AEF, turns aviator to balk the vil- 
lains. Bob Steele, Nancy Drexel. Dir. R. N. Bradbury. Time, 57 mins, 


Rel. Aug. 28. Rev. Nov. 16. 
Those We Love. A woman's understanding averts domestic tragedy. Mary 
Astor, Lilyan Tashman, Kenneth McKenna. Dir. Robt. Florey. Time, 


77 mins. Rel. Sept. 11. Rev. Sept. 20. 

Tombstone Canyon, Western, in which the hero tries to solve the mystery of 
his birth. Ken Maynard, Cecilia Parker. Dir. Alan James. Rel. Dec. 26. 
Trailing the Killer. Epic of the North Woods. Dir. Herman C. Raymaker. 
Time, 64 mins. Rel. Dec. 4. Rev. Dec. 6. 


Uptown New York. Married happiness and a past. 
Dir. Victor Schertzinger. Time, 74 mins. Rel. 


Jack Oakie, Shirley Grey. 
Dec. 4. Rev. Nov. 290, 


Miscellaneous Releases 


Bachelor Mother, The. (Hollywood Pro.) Original. A mother borrowed from 


an old ladies’ home walks into tragedy. Evalyn Knapp, Jas. Murra, 
Margaret Seddon. Dir. Chas. Hutchinson. 69 mins. Rel. Jan. 3. Rev. 
Feb. 21. 

Big Town, The. (Invincible.) Vice crusade story. Lester Vail, Frances 
Dade. Dir. Arthur Hoerle. 57 mins. Rev. Dec. 27. 

Face on the Bar Room Floor, The. (Invincible.) Temperance discussion. 


Dulcie Cooper, Bramweil Fietcher. Dir. Bert Bracken. Time, 63 mins. 


Rel. Oct. Rev. Oct. 18. 

Footsteps in the Night. (Auten.) Mystery drama. Benita Hume. Dir. Maus 
rice Elvery. Time, 59 mins. Rel. Dee. 1. 

Hotel Variety. (Capital.) Grand Hotel in an actors boarding house. 


Hal 
Skelly, Olive Borden. " 
Jungle Killer. (Century.) 


Rey. Jan. 10 
With lete 


71 mins. 
wae game hunting in Africa. 


Dir. Raymond Canncn. 
Expose of 


ture. Rel. Nov. 25. Rev. Nov. 29. 
Manhattan Tower. (Remington.) Suggestive of ‘Skyscraper Souls.’ Romance 
in an office building. Mary Brian, Irene Rich, Jas. Hall. Dir, Frank 


Strayer. 62 mins. Rel. Dec. 1. Rev. Dec. 20. 
Pride of the Legion. (Released also as ‘The Big Payoff.') (Mascot.) From @& 
Peter B. Kyne story. Barbara Kent, J. Farrell MacDonald, Glen Tryon, 


Matt Moore. Dir. Ford Beebe. 71 mins. Rel. Jan. 16. tev. Jan. 24. 

Racing Strain, The. (Irving-Maxim.) Original of the auto races with air 
stuff. Wally Reid, Jr. Dir. Jerome Storm. 58 mins. 

Red-Haired Alibi, The. (Tower.) Gangster story. Merna Kennedy, Theo. 
Von Hitz. Dir. Christy Cabanne. Time, 75 mins. Rel. Oct. 21. Rev. 
Oct. 25. 

Scarlet Week End. (Irving.) Murder at a house party. Dorothy Revier, 
Theo. Von Eltz. Dir. Willis Kent. Time, 58 mins. Rel. Oct. Rev. 
Nov. 1 

What Price Decency. (Equitabie.) From a stage play. Jungle background 
for story of a girl tricked by a mock marriage. Dorothy Burgess, Alan 


Hale. Dir. Arthur Gregor. 60 mins. Mar. 7. 
Woman in Chains. (Auten.) Tragedy of a woman tied io an hypochondriac. 
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Eng. cast. Dir. Basil Dean. Time, 68 mins. Rel. Nov. 18. Rey. Nov. 
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Foreign Language Films 
(Note: Because of the slow movement of foreign films, this list covers one 
year of releases.) 


(Most of these available with English titles.) 


A Nous la Liberte. (Auten) (French). Comedy drama. Henri Marchand, 
Raymond Cordy. Dir. Rene Clair. $3 mins. Rel. May. 


Alone (Russ.) (Amkino), Dir. Trauborg. 68 mins. Rel., May 24. 


Barberina, die Taenzerin von Sansouci. (Capital) (Ger.). 
Lil Dagover, Otto Gebuehr. Dir. Carl Froelich. 83 mins. 


Musical comedy. 


Rel. Nov. 20. 


nd in der Oper. (Capital) (German). Musical drama. Gustav F 3 
aia Dir. Carl Froelich. Rel. July 19. stav Froelich 
roken Vow, The. (Capital) (Polish). From a novel. Krysty Ankw 
24 M. Cybulski. 89 mins. Rel. Aug. 25. ystyna Ankwicz, 


Cinq Gentleman Maudit (Protex) (French). Mystery drama. 
Harry Baur. Dir. Julien Duvivier. 78 mins. Rel. Jan. 

Clown George (Russ.) (Amkino). A clown saves the nation. 
58 mins. Rel. Aug. 21. Rev. Sept. 13. 


Coiffeur Pour Dames (Paramount) (French). 
80 mins. Rel. July 1. Rev. Nov. 8. 


Das Nachtigall Madel (Capital) (Ger). 
80 mins. Rel. Jan. 15. Rev. Jan. 31. 


Das Schoene Abenteuer (German) (Protex). 


Rene Lefevre, 
Rev. Jan, 24. 


Dir. Soloviev. 
Musical farce. Fernand Gravey. 
Love in Hawaii. Dir. Leo Lasky. 


Romantic comedy. Kaethe 


von Nagy. Dir. Reinhold Schunzel. 83 mins. Rel. Dec. 1. Rev. Dec. 13. 

David Golder (Fre: soo) (Protex). Drama. Harry Baur. Dir. Julien Duvivier. 
90 mins. Rel. Oct. 1. Rev. Oct. 25. 

Der Ball (German) (Protex). Domestic comedy. Dolly Haas. Dir. Wilhelm 
Thiele. 83 mins. Rel, Oct. 9. 

Der Falsche Ehemann (German) (Protex). Farce. Dir. Johannes Guter. 
85 mins. Rel. Oct. 1. Rev. Oct. 23. 

Der Falsche Feldmarschal. (Capital) (German). Military musical. Vlasta 
Burian. Dir. Carl Lamac. Time, 81 mins. Rel. July 12. 


Der Hauptmann von Kopenick (Kinematrade) (Ger). Comedy. Max Adalbert. 
Dir. Richard Oswald. 96 mins. Rel. Jan. 15, Rev. Jan. 24, 


Der Herr Burovorsteher. (Capital) (Ger). Felix Bressart, Herman Thimig. 
. 


Dir. Hans Behrendt. Time, 86 mins. Rel. June 10 
Der Schwartze Hussar (Protex) (Ger.). .Costume romance. Conrad Veidt, 
Dir. Gerhard Lamprecht. 90 mins. Rel. Dec. 1. Rev. Jan. 3. 


Diary of a Revolutionist (Russ.) (Amkino). Dir, Urinov. 80 mins. Rel. June 
8. 


Rey. June 14 


Die Blumenfrau von Lindenau (German) (Protex). Comedy. Renate Muel- 
ler, Hansi Niese. Dir. Georg Jacoby. 70 mins. Rel. July 1. Rev. July 12. 


Die Csikos Baroness. (Capital) (Ger. Hung). Musical comedy. Gretl Theimer, 
Paul Vincenti. Dir. Ernst Verebes. Time, 82 mins. Rel. April 1. 


Die Lustigen Weiber von Wien. ‘Capital) (Ger). bh Rtas Irene Elsinger. 


Dir. Geza von Bolvary. Time, 97 n.‘ns. Rel. July 
Dienst Is Dienst. (New Era) (Ger). Musical. Ralph Roberts, Lucie Eng- 
lische. Dir. Carl Bosse. Time, 84 mins. Rel. June 8. 


Francesca Bertini, 


(It.). Court adventure. 
Rel. March 1. 


(Portale) 
Marcel L’Herbier. 85 mins, 


Dir. 


Donna d’Una Notte 
Rugegero Ruggarri. 
Rev. March 14. 


Eine Nacht in Paradies (Kinematrade) (Ger), Anny Ondra. 


Musical comedy. 


90 mins. Rel. Feb. 1. Rev. Feb. 28. 

Eine Tuer Geht Auf. (Protex) (Ger.). Mystery thriller. Dir. Alfred Zeisler. 
68 mins. Rel. Feb. 1. Rev. Feb. 7. 

Ein Prinz Verliebt Sich. (Capital) (Ger). Musical. Lien Deyers. Dir. 
Conrad Wiene. 75 mins. Rel. May. 

False Uniforms nee.) (Amkino). Dir. Lopashinski. 63 mins. Rel. Nov. 


Rev. Nov. 29. 

Friederike (Kinematrade) (Ger). Dramatic operetta based on Goethe’s life. 
Mady Christians. 90 mins. Rel. March 15. Rev. Feb. 28. 

witta Entdeckt Ihr Herz. (Capital) (Ger). Musical comedy. Gitta Alpar, 
Gustav Froelich. Dir. Carl Froelich. 90 mins. Rel. Oct. 4. 

Gloria. (German) (New Era). Transatlantic aviation drama. Gustav Froeh- 
lich, Brigitte Helm. 75 mins. Rel. Nov. Rev. Nov. 1. 
Golden Mountain (Russian) (Amkino). Dir. Yutkevitch. 80 mins. Rel. 

Rev. April 19. 

Hertha’s Erwachen (Protex) (Ger). 
wetter. Dir. Gerhard Lamprecht. 95 
March 14. 

Holzapfel Weiss Alles (German) (Capital). Comedy. Felix 
Viktor Janson. 85 mins. Rel. Jan. 1. Rev. Jan. 17. 

House of Death (Russ.) (Amkino). Based on Dostoievsky’s life. 
erov. 79 mins. Rel. Aug. 12. Rev. Aug. 16. 

Hurrah, Ein Junge. (Capital) (Ger). Farce. Max Adalbert, Ida Wuest, Lucie 
English. Dir. Geo. Jacoby. 91 mins. Rel. June 24. 

Hyppolit a Lakaj (International) (Hungarian). Fast farce. 
van. 77 mins. Rel. Jan. Rev. Jan. 17. 

Ich Will Nicht Wissen Wer Du Bist (Interworld) (Ger). 
von Bolvary. Haid, Froehlich. 70 mins. Rel. Feb. 15. 


April 


Delicate life problem. Hans Brause- 
mins. Rel. March 10. Rey. 
Bressart. Dir. 


Dir, Fed- 


Dir. Szekely Ist- 


Musical. Dir. Geza 
Rev. Feb. 21. 


Ivan. (Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. Rev. March 7 
Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex Granach, 


Rel, Nov. 8. 


of woman’s love. 
Rev. Oct. 22. 


83 mins. 


Ernst Busch, Dir. G. W. Pabst. Time, 78 mins. 

La Couturiere de Lunevilie (Par) (French). Musical 
Madeleine Renaud, Pierre Blanchar. 90 mins. Rel. July 1. 

Le Bal (French) (Protex). Domestic comedy. Dir. Wilhelm Thiele. 
Rel. Oct. 1. Rev. Oct. 4. 

Le Roi Des Resquilleurs (French) (Protex). Comedy with music. Milton. Dir. 
Georges Colombier. 90 mins. Rel. June 1. Rev. June 14. 

Liebe Ist Liebe (German) (Protex). Musical comedy. Kaethe von Nagy, Hans 
Albers. Dir. Paul Martin. 80 mins. Rel. Junel. Rev. June 7. 


Ljubav |! Strast. (Yugoslav) (Croat). Drama of Jife among N. -* imigrants. 


Rakel Davidovic. Dir. Frank Melford. 60 mins. Rel. Dec. 15. 

Luise, Koenigin von Preussen. (Asso. Cinema) (Ger). penoctem, Henry 
Porten. Dir. Carl Froelich. Time, 92 mins. Rel. Oct. 

Maedchen in Uniform (Filmchoice) (German). Poignant inne Thiele, 
Wiecke. Dir. Richard Froehlich. Rel. Jan. 10. Rev. Sept. 27. 

Man Brauch Kein Geld. (Capital): (Ger). Musical farce. Dir. Karl Boese. 
Rel. Nov. 10. 

Mefn Leopold. (Capital) (Ger). Musical. Gustav Froelich, Max Adalbert. 
Dir. Hans Syeinoff. Time, 96 mins. Rel. April 1 


Men and Jobs (Russian) (Amkino). An American engineer looks at Russia 
Dir. A. Macheret. 70 mins. Rel. Jan. 1. Rev. Jan. 17 


Mensch Ohne Namen (German) (Protex). Poignant drama. Werner Krauss. 


Dir. Gustav Ucicky. 95 mins. Rel. Nov. 1. Rev. Nov. 15. 
Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, 
Dranem. $0 mins. Rel. July 1. Rev. Dec. 


See Cing Gentlemen Maudit. 
Farce. Siegfried Arno. 85 


Mond Uber Morokko (Protex) (Ger). 
Moritz Macht Sein Glueck. (German) (Capital). 


mins. Rel. Dec. 15. Rev. Jan. 17 
Namensheirat. vy hogy’ (FAF). Drama. Dir. Heinz Paul. 90 mins. Rel. 
Jan. 1. Rev. Jan. 17. 


7914. (Capital) (Ger.) 
73 mins. Rel. Sep 
Oberst Red. eCaatial yo 
Karl Anton. Time, 79 mins. Rel. Aug. 
Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. 
0 mins. Rel. Dec. 15. Rev. Jan. 1 
Pension Schoeller (Schneider) (Ger). Comedy with music. Berliner, Tiedtke, 
Schultz. Dir. George Jacoby. 90 mins. Rel. Sept. 17. Rev. Sept. 20. 
Piri Mindent Tud (Arkay) (Hung.). Farce. Dir. Stephen Szekely. 75 mins. 
Rel. Jan. 15. Rev. Jan. 31. 
Purpur und Waschblau. (Capital) (Ger). 
Else Elster. Dir. Max Neufield. Time, 85 mins. 
Reserve Hat Ruh. (New Era) (Ger). Military farce. 
Englische. Time, 94 mins. Rel. Aug. 11. 
Rhapsody of Love. (Capital) (Polish). Hardships of an art career. 
Petersen. Mosjukine. Time, 89 mins. Rel. Aug. 25. 
Richthofen, Red Ace of Germany. (Gould) (Ger). (Synchronized.) 
planatory. Dir. Robt. Slezich. Time, 80 mins. Rel. Aug. 20. 
Ronny (Protex) (Ger). Operetta. Kaethe von Nagy, Willy Fritsch. 
Emerich Kalman. 85 mins. Rel. April 1. Rev. April 19. 
Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. 
Rel. April 1. 


prptete to the world war. Dir. Rich. Oswald. Time, 
Rs 
Spy_ thriller. ta Dagover, Theo. Loos. Dir. 


Dir. Augusta Genina. 


Dramatic comedy. Hansi Niese, 


Rel. July 30. 

Fritz Kampers, Lucie 
Agnes 

Self ex- 

Dir. 


80 mins. 


| 

Schubert’s Fruehlingstraum. (Capital) (Ger). Musical of Schubert’s ot 
Carl Joeken. Dir. Rich. Oswald. Time, 71 mins. Rel. June 238. 

Shame (Amkino) (Russ).Problems of new Russia. Viadimir Gardin. Dir | 
Sergei Yutkevitch. 75 mins. Rel. March 1. Rev. March 14. 

Siberian Patrol (Russ.) (Amkino). Dir. Protozanov. 50 mins. Rel. May 13. | 
Rev. May 31. 

Sniper (Russ.) (Amkino). The war terrors. Dir. Timoshenko. 61 mins. Rel. 
Aug. 25. Rev. Aug. 30. 

Soil Is Thirsty:(Russ.) (Amkino). Dir. Reisman. 53 mins. Rel. May 5 Res. | 
May 10. ; 

Soviets on Parade. (Russ.) (Kinematrade). Historic record of current Rus- | 
sia. 65 mins. Rel. Feb. 1. Kev. March 7. 


j 
Storm Over Zakopane, The. (Capital) (Polish). (Synchronized.) Danger in | 
the mountains. Time, 89 mins. Rel. Aug. 25. 
Tatra’s Zauber (Protex) (Ger). Mountain story and action. 


65 mins. Rel. Feb. 15. 


Dir. Adolf Trotz. 


Tingle Tangle. (New Era) (Ger). Comedy. Ernest Verebes, Fritz Kampers, 
Elizabeth Pinajeff. Dir. Japp Speyer. Time, 93 mins. Rel. May 15. 


Trapeze (German) (Protex). Circus drama. Anna Sten. Dir. A. E. Dupont. 


80 mins. Rel. May 1. Rev. May 10. 


Trenck (Kinematrade) (Ger). Romantic drama. Dorothea Wiecke. 90 mins. 
Rel. April 15. 

Ulani, Ulani, Chlopcy Malowani (Polish) (Zbyszko). Musical comedy. 100 
mins. Rel, Jan. 1. | 

Ulica (Capital) (Polish). Life of the meneaye. Dir. Alexander Ford. Time, 
i3 mins, Rel. Aug. 25. Rev. Jan. 31. 

Unknown Heroes. (Capital) (Polish). Polish police activity. Mary Bogda. 
Adam Brodzicz. Time, 89 mins. Rel. Aug. 25. 

Victoria und thr Hussar (Kinematrade) (Ger). Viennese operetta. $0 mins. 
Rel. April 15. 

Voice of the Desert, The. (Capital) (Polish). Algerian story in authentic 
locales. Adam Brodzicz, Mary Bogda. Time, 89 mins. Rel. Aug. 25 

Walzerparadies. (Ger.) (Capital). Musical comedy. Charlotte Susa. Dir. 
Friedrick Zelnick. Rel. March 1. Rev. March 7. 


Weekend in Paradise. (Capital) (Ger). 
Trude Berliner. Dir. Robt. Land. 81 mins. Rel. Nov. 


Wenn die Soldaten (Schneider) (Ger). Military musical. Otto Wallburg, Paul 
Heidermann, Ida Wuest. Dir. J. Fleck. 85 mins. Rel. Oct. 27. 


Yorck (German) (Protex). Historical drama. Werner Krauss, Rudolf Forster. 
Dir. Gustav Ucicky. 90 mins. Rel. Nov. 1. Rev. Nov. 27 

Zapfenstreilch Am Rhein. (Whitney) (Ger.). Musical farce. Charlotte Susa, 
Siegfried Arno. Dir. Jaap Speyer. 90 mins. Rel. Feb. 1. Rev. Feb. 7 

Zirkus Leben. (German) (FAF). Circus drama. Liane Haid. Dir. Heinz 
Paul. 70 mins. Rel. Dec. 15. Rev. Jan. 3. 

Zwei Herzen und Ein Schlag (German) (Protex). 
Dir. Wilhelm Thiele. 90 mins. Rel. Sept. 1. 


Farce. Otto Wallburg, Elsie Elster, 
1. 


Operetta. Lilian Harvey. 
Rev. Sept. 13. 


Key to address—Amkino, 723 Seventh Ave. 
Associated Cinema, 154 W. 55th St. 
Capital Film Exchange, 630 Ninth Ave. 
Filmchoice, 33 West 42d St. 
Foreign American Films, 111 W. 57th St. 
Garrison Films, 729 Seventh Ave. 
George Schneider, 575 Riverside Dr, 
Harold Auten, 1560 Broadway. 
International Cinema, 1499 First Ave. 
Interworld Films, 1540 Broadway. 
J. H. Whitney, 350 East 72d St. 
Kinematrade, 723 Seventh Ave. 
New Era, 630 Ninth Ave. 
Portale Films, 630 Ninth Ave. 
Protex Trading, 42 E. 58th St. 
Symon Gould, 251 W. 89th St. 
Tobis Forenfilms, 729 Seventh Ave. 
Zbyszko Film Corp., 274 Madison Ave. 


Unless Unions Cut, Two Rincansnty Rapa ee 
S. F. Houses Drop Shows office 


Lobby and boxoffice of the Royal, 
small independent house on East 

San Francisco, March 27. 
Unless adjustments of union 


Hastings street, were demolished 

and the stage and interior badly 
wrecked by a time-bomb. 

wages are effected all around, in- 

dications are that stage shows will 

be dropped at the Golden Gate and 


George Nichols, son of W. P. 
Nichols, owner, and wife, who were 
Warfield theatres here within two 
weeks, 


asleep in a room over the entrance, 

escaped with a bad shaking. The- 

atre damage will likely reach $10,000, 

Irving Trust Co. of N. Y., re-| with about $1,000 damage to win- 
ceivers for RKO, notified Cliff Work, 
city manager, that unless a 25% 

reduction were obtainable from mu- 


dows in the entire block in which 
sicians and stage hands, it would 


the house is located, 
Labor men denied that the blast 
be impossible to keep the house 
open. Notice to that effect was 





| Northwest 


PUBLIX N.W. IN MANY 
RENTAL ADJUSTMENTS 


Minneapolis, March 27. 
considerable progress’ has 

obtaining rental re- 

for theatres of the 
Publix circuit, now in 
according to J. J. 
Friedl, manager in charge of op- 
erations for the receiver. Many of 
the circuit’s principal and most de- 
sirable houses already have been re- 
leased at considerably lower rentals 
and negotiations are progressing 
on new leases for other theatres 
which Publix wants to retain. 
In most instances landlords have 
shown a willingness and desire to 
co-operate with Publix in getting 
its Northwest circuit back on its 
feet, in keeping with the times and 
conditions, and they are meeting 
the receivers half way. 

The only important theatre lost 
to the circuit thus far is the Tower 
in the St. Paul loop. Joseph Fried- 
man turned down the Publix rental 
readjustment proposition and took 
back this house with the intention 
of operating it himself. 


‘Very 
been made in 
adjustments 


receivership, 





Irv Lesser Vice Singer 
As Old Roxy’s Mgr. Dir. 


Having gotten the new policy of 
the old Roxy under way, Harry 
Singer departs from that spot, 
where he has served as managing 
director under Receiver Howard 
Cullman and Harry Arthur, and re- 
turns to his former post with Fan- 
chon & Marco. 

Succeeding him, Irving Lesser, in 
charge of the Fox, Brooklyn, for 
Arthur will keep a supervising eye 
on both the Brooklyn house and 
Roxy. 





Lessee Leaves House Flat: 


Los Angeles, March 27, 

Leaving the Hermosa Beach the- 
atre at Hermosa Beach, suburb, 
flat when the earthquake hit that 
region two weeks ago, E. L. Car- 
ruthers, sub-lessee, packed up and 
walked. 

Tlouse has reverted to Fox West 
Coast, and is added to George Bow- 
ser’s division, reopening Saturday 





(1). 








had anything to do with projection- 
posted Thursday (23). 

















ist troubles. 
Warfield, which obtained a 25% 





reduction from stage hands in ad- 
dition to a cut from operators, has 
served notice to musicians that sim- 
ilar cuts wil have to be made or 
stage shows pulled in two weeks, 





Akron Labor Situash All 
Set; Unions OK Cuts 


Akron, O., March 27. 


Wage difficulties which for a time 
threatened to close major theatres 
here have been adjusted. Three 
major houses involved were Loew’s, 
RKO and Warners’ Strand. 

Unions took cuts from $85 to $72 
some time ago, and on top of that 
they took a 27%% slice. 

Frank Phelps, district manager of 
Warner Bros., with headquarters in 
Cleveland, who acted in behalf of 
two groups in Akron on the recent 
wage settlement, said that the the- 
atres had asked for a cut to $50,/§) 
and that after a short conference | fj! 
the union operators replied they 
would take a $52.50 weekly scale, 
which was accepted. Akron stage- 


hands also accepted a 25% cut. ! 





Canton, O., March 27. 

Canton union theatre musicians 
prefer to loaf rather than accept /§) 
$35 a week at the Palace here. 
Yeorge A. Delis, manager of the 
Palace, offered union musicians $35 
a week, 10 men in the pit, but they 
refused, asking $45 a week. 














eee | 
WB Shutters 3 in Pa. | 


Pittsburgh, March 20. 
announced by Harry 
zone manager of WB, 
over the week-end included Park, 
Johnstown; Capitol, Stubenville, 
O.: and the Washington, Washing- 
ton, Pa. Others expected to fol- 
low shortly, with I. J. Hoffman, as- 
sistant general manager of WB the- 
atres, in town for conferences with 


Closings 
Kalmine, 





GEORGE 
BEATTY 


CONCLUDING 


15 Consecutive Weeks 


| AS 


| Master of Ceremonies 


AT THE 


Ambassador Theatre 


ST. LOUIS, MO. 


| Return Engagement 
Starting April 28th 



































Kalmine. 
Surprise was the closing of the 
Washington, where Warners were! DIRECTION 
successful in obtaining an $8,400 NAT KALCHEIM 
annual reduction in rental only the PHIL OFFIN SAM BRAMSON 
week before. Reopening of State | WEBER-SIMON AGENCY WILLIAM MORRIS OFFICE 
right across the street, however, | 
made it too tough for smaller house 
to stay open. é — 2a 
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Kid Programs Up as Webs Biz Drops: 





NBC's Juves Increase 307,; CBS, 15% 


While the business graph of net- 
work broadcasting has been show- 
ing a steady downward trend since 
last summer, the juvenile phase of 
commercial programing has _ con- 
tinued to move in the opposite di- 


Bert Crane Quits NBC to! 
Head Radio Disc Dept. 


Chicago, March 27. 
Bert A. Crane leaves NBC’s Chi- 








Fear Campaigns 





Growing tendency of some 
advertisers to devote most of 
their efforts to slamming the 
other fellow's product is frown- 
ed upon by the more thought- 
ful men in advertising circles. 
It is the general consensus that 
fear has already been carried 
too far in advertising; that it 
is dangerous and possibly a 
boomerang technique. 














He 


Seok SiN oe 


rection. 


for NBC. 
about 15%. 

Indications, 
kid air shows will 
over. With business as it 
commercials, say the ad agencies, 
won't be inclined to suspend their 
one surefire source of sales stimu- 
lation on the theory that warm 
weather and daylight saving keeps 
the kids out playing and away from 
the loudspeaker. Tests conducted 
by a major food account last year 
tended to contradict this commonly 
accepted premise, 

Tendency, which broadcasting has 
developed among the kids in con- 
nection with food advertising, say 
agency men, is the habit of picking 
their own brands. As long as the 
product comes under the heading 
of tissue building or health-giving 
the parent, aver the ad experts, is 
now inclined to yield to the young- 
ster’s demands and preferences. 


Faithful Kids 


The youngsters are far less in- 
clined than adults to switch their 
favorite program, declare the agen- 
cies. Card indices maintained by 
Cream of Wheat, which has had 
Jolly Bill and Jane on the network 
for over five years, show the same 
kids writing in year after year, with 
the program also picking up new 
fans as they reach the age of fable 
understanding. 

In a recent survey as to the in- 
fluence of children on purchases, 
made by an independent research 
bureau for NBC, about 2,500 dealers 
were asked two questions. First 
was, ‘Do you ever notice the influ- 
ence of children on parents in coax- 
ing them to buy certain nationally 
advertised brand?’ Those answer- 
ing ‘Yes’ came to 59%, and of this 
total 31% figured that the parents 
yielded ‘sometimes’ and 28% that 
the adult response was ‘frequent.’ 
Second question dealt with what 
kind of advertising had the dealer 
noticed influenced children most. 
NBC claims that, on the 2,500 in- 
quiry cards turned in by the dealers 
83% answered ‘radio.’ 

There are currently 20 commercial 
network programs for children di- 
vided as follows: 


NBC 

Wheatenaville (Wheatena Corp.) 

Paul Wing, the Story Man (Gen- 
eral Foods Corp.) 

The Flying Family (R. B. Davis 
Co.) 

Jolly Bill and Jane (Cream of 
Wheat Corp.) 

Wheatsworth Program (National 
Biscuit Co.) 

The Singing Lady (Kellogg Co.) 

Little Orphan Annie (Wander Co.) 

Maud and Cousin Bill (A & P 
Stores) 

Sekatary Hawkins (Ralston Pu- 
rina Co.) 

George Rector’s Cooking School 
for Children (A & P) 

Capt. Diamond's Adventures (Gen, 
Food Corp. Diamond Crystal Salt) 

Rin Tin Tin Thrillers (Chappel 
Bros.) 

Dick Daring (Quaker: Oats) 


CBS 

Bobby Benson’s Ranch (Hecker 
Flour) 

Lone Wolf Tribe (Wrigley’s Gum) 

Cowboy Tom (Remington Rand) 

Skippy (General Mills) 

Don Lang’s Animal 
(Spratt’s Dog Food) 

Buck Rogers (Kellogg Co.) 

Devil Bird (Horlick’s Malted 
Milk) 


Stories 





L. Wolfe Gilbert’s Idea 
Connects with NBC 


Jos Angeles, March 27. 

Following an audition in San 
Francisco for eastern officials NBC 
has accepted a novelty program, 
"The Parodist,’ created by L. Wolfe 
Gilbert, the song writer. Program 
consists of parodies on current 
gongs and past favorites. 

Henry Fink, who sang the sam- 
ples, all from the pen of Gilbert, 
left here Thursday (23) for New 
York, and will be used in the broad- 
easts. 


Compared to a year ago, 
the increase of bankrolled programs 
for children comes to around 30% 
On Columbia the boost is 


contrary to previous 
years, are that the current set of 
generally be 
maintained this vear when school is 
is the 


cago branch to become manager of 
the radio disc department of Co- 
lumbia Phonograph here. He suc- 
ceeds Bill Young who resigned to 
head a similar department which 
Victor will shortly establish locally, 
Burt Squire, head of Columbia’s 
New York radio disc division, was 
in Chicago last week to make the 
appointment of Crane and_ get 
things started. 

Harry Victor will have charge of 
sales for Columbia here in the re- 
vised set-up. Monroe Wayne in 
charge of studios as before. 


NBC Talent Can 


Now Go CBS, but 
Under Disguise 


It’s now okay for an artist under 
management of the NBC Artists 
Service to take a commercial spot 
on the Columbia chain—providing 
the talent uses a different name. 
Under the old rule the ban held 
whether the act retained its regular 
billing or not, 

Modification of the rule reveated 
itself in the case of Peggy Healey 
who appeared on the March 22 
Essolube (Five Star Theatre) show 
on CBS. NBC Artists Service ap- 
proved the date when Miss Healey 
agreed not to use her own name. 
She was introduced on the program 
as April Day. 

Miss Healey is also under per- 
sonal contract to Paul Whiteman 
and is set to remain with the oil 
stanza for the next several weeks, 
providing that the Whiteman organ- 
ization doesn’t leave for an out-of- 
town stand. 














Originally, fear was used to 
make people _ self-conscious 
about their bad breath, dan- 
druff, sluggish livers, etc. Now 
the fear campaigns are getting 
more specific and are directed 
not against a condition, but 
against all competitors who are 
represented to be scoundrels 
who will disfigure, poison, 
cheat, or misrepresent. Virtue 
and honesty are to be found 
only in one particular company, 
and its particular product, ac- 
cording to this new trend in 
advertising. 

If it continues, advertising 
for Blots may very well sim- 
mer down to one prolonged rap 
by innuendo against Zilch, 
while Zilch will retaliate with 
@ program, the purpose of 
which will be to call public at- 
tention to the rascality of 
Blots. 

Names aren’t being men- 
tioned in the air, of course, 
but no superior disGérnment is 
needed to know who’s meant. 


Air Line News e 


By Nellie Revell 





WOR uses two announcers on each broadcast, one serving as produo< 
tion man. In the néxt period, the producer becomes the announcer and 
vice versa, 

By thus alternating the station has developed a corps of announcers 
skilled in two departments. 





Outside Dates 
George Hall plays more outside engagements than any other band-« 
leader in a regular spot. CBS broadcaster finds this possible because his 
night’s playing at the Taft Hotel is over at 9:30. 





Must Dress the Type 


Barbara Blair, who has one of the best wardrobes among the women 
of radio, is not permitted by her sponsor to attend broadcasts or to be 
photographed in any way except as ‘Snoony’, the dumb character she 
portrays on the Solly Ward program. 





Diminutive Giant 


Paul Dumont, five-foot-three former announcer, plays the eight-foot- 
six giant in the ‘King Kong’ radio serial. 





In Reverse 


NBC is effecting an arrangement whereby the regular network Boston 
wire can be reversed, and Boston programs will soon be available. 





Despite Herself 
Betty Barthell came into radio as a pianist. Then she became a 

















Crosby Readjusts Film 
Contract, Plans 1-Niters 


Bing Crosby has readjusted his 
contract with Paramount and leaves 
for Hollywood this Thursday (30). 
Singer refused to take a cut on his 
picture salary but agreed to con- 
cessions, regarding his broadcast, 
line charge and band obligations. 


Paramount had originally agreed 
to pay Crosby’s radio hookup bills 
and also furnish him with an or- 
chestra for his broadcast over a 
period of eight weeks. Line charges 
figure around $1,800 a week and the 
band about $2,300 weekly. Under 
the revised arrangement, the pro- 
ducer will only have to foot these 
bills for two weeks, or the balance 
of Crosby’s contract with Chester- 
field. Program oes off the air April 
15. Concessions to Paramount also 
mean that the plan for Crosby do- 
ing a sustaining series on CBS after 
that date is out. 


Crosby will be off the air follow- 
ing the Chesterfield finale for at 
least 13 weeks. After he’s finished 
his picture he plans a vaude bill 
and orchestra around him for a 
cross-country tour of one-nighters. 


WLS’ Jigsaws 


Chicago, March 27. 
WLS has developed a lucrative 
by-product in jigsaw puzzles made 
of photographs of its staff artists. 
At 25c apiece the puzzles are sell- 
ing by the thousands. 











DON BERNARD’S AGENCY JOB 

Chicago, March 27. 
Don Bernard, former NBC pro- 
duction man, has joined the Hayes 
McFarland advertising agency in 
charge of the radio department. 
Madge Childs remains as his as- 
sistant. 


For a time after leaving NBC 
Bernard was in partnership with 
Andy Sulkirk here. At Hayes Mec- 
Farland he supervises the Pennzoil 











ANOTHER 10%, 
CUT FOR NBC 


NBC personnel has been notified 
that they’re due for another 10% 
salary cut on the next paycheck, 
effective from April 1. Clip applies 
all along the line with the exception 
of those receiving $1,000 a year or 
less. Network put through a sim- 
ilar reduction last September. 

Columbia applied a 15% reduction 
about the same time. Rather than 
effect another slash CBS recently 
dropped a number of attaches. 

The NBC notification, signed by 
Richard C. Patterson, Jr., executive 
v. p. declares the network pre- 
ferred this means in order to keep 
the force intact. Also included is 
mention that as soon as general 
business conditions improve imme- 
diate consideration will be given to 
restoration of the cut. 








San Francisco, March 27. 

Don E. Gilman, NBC vice-pres. 
and western manager, has returned 
from a month’s home office con- 
ferences in New York. He flew 
back. 

Gilman characterized reports of a 
cut in personne] and salary for his 
western division as possible but not 
yet authorized. _ 

Gilman also spoke of the Gold, or 
KPO network, abandonment as tem- 
porary, and stated that 50,000 watts 
of KPO would go on the air early 
in April. 





RADIO PUBLICITY HOAX 





Two Programs Cooperate On Poi- 
son Pen Stunt 





Chicago, March 27. 


Radio fans listening to WIBO 
were astonished and _ indignant 
when Eddie and Fannie Cavanaugh 
announced they had been receiving 
threatening letters. Cavanaughs 
read the letters over the air there- 
by causing a wave of wrath against 
the mysterious scoundrel. 

Later it began to be suspected 
that Bob White might be the scoun- 
drel in question. For the Cay- 
anaughs proceeded to turn over 
their threatening letters to the two 
comedy detectives, ‘Milligan and 
Mulligan’ over WGN. Bob White 
is the author of this script and he 
wove the letters into a plot and 
solved the whole crime as part of 
his program. 

Meanwhile, at least one radio 
editor called the Cavanaughs sym- 
pathetically and wondered if the 
same person might not be the one 
who was sending the radio editor 
some poison pen epistles. 

Stunt got plenty of publicity both 
both for the Cavanaughs and ‘Mil- 





and Yeastfoam programs. 


ligan and Mulligan.’ 


singer. Now she will be heard on the Country Club programs over CBS 
as a comedienne. 
And she never wanted to be an entertainer at all. 





Short Notes 
It is said that Old Gold will renew for another 13 weeks...Lanny Ross 
shed his tonsils last week...This is Paul Whiteman’s birthday...Mus- 
terole goes off the air this week...Fran Frey, for eight years associated 
with George Olsen, has gone out on his own...John Clark, manager of 
WBZ, Boston, ill, and ‘Skeets’ Miller pinch hitting for him...Nancy 
Garner, cousin of the Vice-president, is scheduled for the Victor Herbert 
Memorial concert April 9...Nat Shilkret practicing for a big audition 


this week...Mark Warnow recently conducted four consecutive auditions 
for the same client...Lee Sims and wife, Homay Bailey, are in New 
York but hiding away from radio...The Hudson-Essex program which 
had been on a week to week basis, has renewed for 52 weeks...Burt 
McMurtrie, CBS exec, returned to his desk yesterday after two weeks 
with the flu...Ida Bailey Allen eats those menus she prescribes for lis- 
teners. They are prepared for her by an old colored mammy... William 
Steinke and Muriel Harbater are on their fifth season for Cream of 
Wheat...Lou Katzman directed the first commercial broadcast over 
WEAF when that station was at 195 Broadway...Take it from a sus- 
taining artist, this is truly an age of change—mostly small...The musie 
note ‘B Natural’ is stamped on Dave Rubinoff’s signet ring...Cliff Sou<- 
bier’s right name is Sourbeer.,.A statistician figures out the average 
radio is used 4.04 hours daily...Waterloo, Ia., remembers Little Jack 
Little as John Leonard...Hendrick Willem van Loon and H. V. Kalten- 
born collect watch charms and pocket curios...SOS to a sustaining artist 
means: Send On a Sponsor...Maxwell House program rehearses from 12 
to 6, six hours steadily, every time it goes on the air. 





Brief Bits 


Paramount hotel Grill is booking CBS radiolights exclusively, figuring 
the air draw...Zale Dillon, NBC sounds man, recovering from a sprained 
ankle...The Lane girls—Priscilla and Rosemary—who sing with Fred 
Waring’s band, are sisters of Lola Lane, film actress...Trumpeter Manny 
Cline, of Lennie Hayton’s ork, claims to have a schnozzle bigger than 
Durante’s...Edith Evans, with Jack Benny on the Chevrolet program, 
formerly of Evans and Mayer, vaude...Buck Bannister, radio’s champ 
hog-caller, appears in the family Bible down in ol’ Virginny as Alexander 
Conover Bannister...Marie O’Flynn, leading lady in the WOR Witch's 
Tale, was christened Pearl Celestine Marie O’Flynn, but outgrew it... 
The man who wears the red fez at the Ed Wynn broadcasts is George 
Vos, Texaco p.a....Howard Claney’s one-room Greenwich Village apart- 
ment is described with pictures in a current magazine...‘Brother, Can 
You Spare Some Time?’ is now the theme of the networks’ sales depart- 
ments...Radio-actor Wilfred Lytell is a brother of Bert Lytell...Fred 
Waring’s skill in posing pictures qualifies him as an expert photog- 
rapher...A Columbia bulletin advises ‘for three years the same firm 
has starched Morton Downey’s collars to the exact pliancy required for 
his music box’; it’s startling news like this that floors you...Al Gaber, 
in charge of NBC instrumentalists, is one of the best of yarn spinners... 
After rejecting show offers, Jane Froman accepted a week at Radio City 
...-A short short story: Kidnappers snatched a sax player by mistake. 
Next day they returned him without ransom...Charlotte Geer, dialist of 
the Newark ‘Evening News’, is married to Olin Potter Geer, Jersey law- 
yer...John Nicholson, heard in ‘Miniature Melodramas’ over WRNY, 
has been in several Broadway productions. He plays all the characters 
in his radio skit...Frank Knight, former CBS announcer, is back on the 
air in his first love—drama. 





Pickups 
Keith McLeod, formerly musical supervisor of NBC, is on WOR each 
Monday with an unusual double male quartet called The Regimentalists 
...-Jack Arthur asks if a husband who can’t take it is called ‘a squawk 
man’...Blanche Ring is being auditioned for a commercial...Business 
is picking up with the Don Bestor orchestra, or else it had better be, 
because two of his bandsmen were married this month and two others 
became fathers...Emily Nathan, of WOR’s press department, collected 
a $10 debt and promptly had her pocket picked of that and $5 more... 
The Chrystal Corp. has signed for a series of Sunday broadcasts on WOR 
starting April 2, to be known as ‘Outdoor Girl’...Rosario Bourdon, di- 
rector of Cities Service orchestra, was ’cellist with the Ostend Kursaal 
orchestra at Belgium’s resort city...Charles Leipert, day supervisor at 
WOR’s Kearney plant, has become father of an eight-pound son... 
Carolyn Gray, formerly of NBC, is the latest addition to the CBS New 
York stand by piano staff...Little Ann Little, who substitutes for Betty 
Boop in pictures, will be heard on WOR on Roger Bower’s program... 
Stanley Smith, stage and screen juvenile, being auditioned for CBS pro- 
grams...Ad agencies are covering burlesque shows looking for new 
comics...There’s a new ruling in NBC Artists Service that all cancel- 
lations must be sent by registered mail...Phil Carlin’s daughter, Vir- 
ginia, celebrates her seventh birthday Saturday...Edward Klauber, CBS 





vice-president, is south for his health, 
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Local Angles Are Mostly Geometric 





Chicago, March 27. 

This trading post, not exactly un- 
acquainted with shady enterprises 
and sharp practices, appears to be 
yeasonably free from systematic 
chiseling in radio circles. But the 
opportunities and temptations for 
grift are not as good out here. 
Whatever the reason, nobility or 
circumstance, very little is heard of 
the same sort of conniving which 
Manhattan radio knows. 

Chicago, of course, has its cliques 
and log-rollers who take care of 
one another, but this is generally 
a matter of favoritism based on 
social partying, personalities, fra- 
ternity brotherhood and_=s similar 
causes. Even the grumblers out 
here who can’t get by the reception 
clerks, and make dark hints about 
gex angles, etc., apparently make 
few charges of kick-backs, money 
splits, or grafting. 

Raps against agency or network 
officials for being confused, vacil- 
lating, or downright stupid are 
heard but aspersions against their 
honesty as a rule are not. It may 
be appropriate to point out that the 
average earnings of radio talent on 
Chicago-produced shows gives small 
margin for kickbacks. Few head- 
liners or big money radio turns 
currently work out of Chicago. 


Cost on Merit 


The Broadway atmosphere is en- 
tirely absent in Chicago radio. 
There are, of course, recognized tal- 
ent purveyors who do a certain 
amount of placement business with 
advertising agencies. Point is that 
most local programs are actually 
cast on a basis of merit. Sometimes 
the individual judgment, or recogni- 
tion of merit, may be dubious, or 
a mediocre entertainer who is a 
good self-salesman may grab a 
ticket, but that’s a sample of all 
show business’ tendency to accept 
ecif-assertion for ability. 

Chicago makes no claims to moral 
superiority. It’s simply a case of 
events shaping themselves differ- 
ently out here than in the east. 


Air Accounts Lost 
During Moratorium 


Still Absent in West 


Los Angeles, March 27, 

Much of the commercial business 
lost to Coast stations because or 
the recent bank holiday is still ab- 
sent. Broadcasters report local ac- 
counts off 50%, two weeks after the 
bank reopening. 

Some of the smaller stations lost 
all of their commercials for the pe- 
riod of the moratorium, and these 
accounts are reluctant to resume. 
Station owners say it will be 
months before business gets back to 
the average before the financial 
house closings, 





Three Radio Prospects 
On Same Vaude Show 


_— 
i. 





Chicago, March 2 

Last week’s bill at the RKO Pal- 
ace here contained three radio pos- 
sibilities all better than lukewarm. 
Block and Sully loom for a Man- 
hattan commercial with a special 
vehicle now in process of forming. 
Jay Flippen and Chase & Sanborn 
tea are still chinning but with terms 
the stumbling block. 

Third radio maybe on the bill was 
Nick Lucas. Chicago NBC sent for 
him while here to audition for an 
undivulged commercial. 





$70 English Tele Set 


London, March 17. 

New Television company formed 
some time ago, under name of ‘Sco- 
Phoni, Ltd.,’ with directorate includ- 
ing Isidor Ostrer, Simon Rowson, 
Arthur Levey and Oscar Deutch, 
has undergone reconstruction. Os- 
trer has resigned since purchasing 
interest in Baird’s Television, Ltd., 
but still has a monetary interest. 
New director is Whittaker, head of 


Ferranti, Ltd., electrical engineers, | 


Who has invested close on $20,000 


and is prepared to go further. 


Ferranti’s shortly is putting on | 


the market component parts of their 
new televisor, with entire set not 
costing more than $70. 


+. 





Via the Niece 


Booking agent who had been 
trying to interest a brewer in 
a radio program, heard that 
the suds bottler had a favorite 
niece with mike aspirations. 

Though leery, after the first 
hearing, of getting by with her 
voice, the agent induced one 
of his professional warblers to 
take the girl in hand for a 
quick vocal polishing before 
making the brewery approach 
with the ‘family find.’ 











PERSONALS BY 
TALENT 


Los Angeles, March 27. 

While a few weeks ago theatres 
out here were thumbs down on 
radio artists unless they were es- 
tablished names, the reverse is now 
true. Theatres are currently willing 
to use almost any air performer, but 
the stations now assured the stand- 
offish attitude. 

The broadcasters are reluctant to 
permit their talent on the boards 
unless the performers are 
known, Attitude is that talent can 


high point of popularity on the air 
has been achieved. 

During the past two weeks, at 
least two of the major outlets have 
turned down no less than a dozen 
offers for vaudfilm appearances of 
their artists on this premise. A few 
weeks ago the same stations were 
clamoring to get their talent into 
the open with the theatres turning 
deaf ears. 

The stations are apparéntly tak- 
ing a page from the experience on 
the personal appearances of film 
players. They point out that in the 
beginning patrons were satisfied to 
pay cash just to see a picture star, 
but after that the customers were 
not satisfied unless the actors could 
do something to entertain. 

Radio men simply say they’re not 


injure their talent 


P&G Thru Till Fall; 





Procter & Gamble concludes its 
radio exploitation until fall, April 10. 
Plans call for a money splurge on 
both NBC and Columbia next au- 
tumn,. Withdrawal date makes it 
just a year for the Mills Brothers 
on the P&G payroll. 

Intention of Mills-Rockwell, the 
Mills Bros. manager, is to keep the 
quartet off the air for at least 13 
weeks but to play theatre dates. 
Rockwell figures the boys will there- 
by be able to preserve their ether 
pulling power. 
the association angle, Rockwell be- 
lieving that the interim will allow 
for the disassociation in listener 
minds of the foursome with Chipso. 





Murray, Sidney Audition 


Hollywood, March 27. 


Program is also in the nature of 








| Bairnsfather, 





an audition, NBC officials in the | was subsequently sponsored on a| No member of the Newspaper | 
east endeavoring to sell the film | network show for NBC under the | Proprietors association will accept 
pair for a possible regular hook-up. |! came name and billing. }such advertising, and when the 

Miss Balbridge argues that if | ‘Referee’ did so, it’s resignation was | 

Kling, Marmola to Kastor Frsnel Le Anny and ; Myrt and | requested. 
Chicago, March 27 | ee PPsiesing Pre il — } pe 2 ee 
» * | thei é Ss £ ing she hi 
Leroy A. Kling goes to Kastor| similar rights in Magnolia. Attor- MASSEUSE’S MORNINGS 

agency from Critchfield. It is ex- | ney Russell McCaughey represents Makers of Rye Krisp are figuring 
pected he will take the Marmola ; Miss Baldridge in the dispute. Lat- on Madame Sylvia, ex-Hollywood 
account with him. For a time John ter wants Old Gold to discontinue | masseuse, for a morning series on | 


ex-Critch- 
take 


another 
fielder, was a contender to 
Marmola into Erwin-Wasey. 

Marmola sponsors ‘Chickie,’ by 
Fritz Blocki, over WBBM. 
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Leonard Trying Minstrels 
Once More for NBC 





7 | 
Eddie Leonard is auditioning his | 


munstrel show with NBC, the pro- 
fram department considering giv- 
ing it a Saturday night spot. 

About three months ago the 
Leonard minstrel affair had been 


|; scheduled when the network called | 


| everything off with the explanation 


| 


| 
| 
| 
| 


} 


that Sinclair Oil had demanded that | 
its Wener minstrels remain the! 
only program of its kind on the | 
enain 


NBC Finds Frances 
Langford’s Shoe Is 
Now On Other Foot 





| 
| 
} 
| 





Aithough that’s the way the net- 


COAST WARY OF work got her, NBC Artists Service 
| execs are complaining that Ken 


| Dolan, Frances Langford’s manager, 
didn’t do right by them when he 
sold his singer to the Blackett- 
Sample-Hummert-Gardner agency 
on an exclusive basis and without 
consulting them, NBC claims an 
exclusive management contract that 
prevents Miss Langford from ap- 
pearing on CBS without the for- 
mer’s say-so, 

What really burns the NBC ar- 
tists bureau is that it had no ink- 
ling of what was going on until 
the deal was closed and the an- 
nouncement made at a nite club 
opening. Spot was the Village 
Barn with the m.c, exclaiming, 
‘Permit me to introduce Frances 
Langford, who, I predict, will be 
one of Columbia’s greatest stars, 
because she’s just been signed for 
a commercial series by Abe Ly- 
man.’ Lyman and his manager, Bob 





well | 


be killed by stage work unless a | fo 


going to take similar chances in| started 
future unless they are satisfied that | NBC artists bureau then stepped in 
stage appearances will help and not |and offered a network buildup, with 


Goldstein, in recent months have 
been doing all the talent booking 
r the BSHG agency. 
NBC contends that it can stop 
Miss Langford from taking the CBS 
commercial on the ground that the 
management contract has several 
months to go. Dolan argues that 
the agreement is one of those 
things which merely promises to 
procure work but guarantees noth- 
ing. Dolan declares that Miss 
Langford in the past four months 
has obtained very little through 
efforts of the NBC artists bureau. 
He also questions the network’s 
right to a split commission in the 
BSHG deal. 
Tishman Case 

Situation NBC finds itself in with 
Dolan is reminiscent of its recent 
dispute with Max Tishman, vaude 
agent. Tishman had routined a 
new act for Miss Langford and 
booking her in theatres. 











the signer’s signature of a regular 
artists bureau contract a  pre- | 
requisite, 

Immediately after Miss Langford 
signed, the network also began of- 
her to theatres. Tishman, 


- 





‘Get Off the Air!’ 


Chicago, March 27. 

Phil Baker's catchline, ‘Get 
off the air,’ the interruption of 
a mysterious voice throughout 
his Armour program, is be- 
lieved by NBC here to have the 
same popular appeal as Jack 
Pearl's ‘Vas You Dere, Sharlie.’ 

NBC expects the phrase to 
pass into general use as sort 
of a trademark. Ed Wynn's 
‘So-0-o' is another example of 
the same sort of thing. 


BANKERS ISSUE 
BULLETIN ON 
WYNN'S WEB 














bulletin on Ed Wynn’s Amalgamated 
Broadcasting System, Ine. and 
Amalgamated Artists’ Bureau, Inc., 
removing its offices to the 39-story 
building at 501 Madison Avenue, 
taking two entire floors. The build- 
ing becomes the Amalgamated 
Broadcasting Bldg., and will be so 
designated. Wynn is prez of the 
ABS and Ota Gygi, ex-vaudeville 
violinist, is v.p. 

The press release from the bank- 
ing firm mentions that the third net- 
work, when completed, will include 
100 broadcasting stations. 

The 501 Madison Avenue structure 
is a Lehman Corp. enterprise. It’s 
situated diagonally across from the 
Columbia Broadcasting System's 
home offices, also cornering 652d. 
The press matter plugs this realty 
sector, expressing that ‘the enter- 
tainment centre of the world would 
be re-located in the lower 50's from 
Madison to 6th Avenue.’ 





Artist Bureaus of Big Nets in Red, 
Only 4 Air Names Working 


on Stage 





Due to decline of available stage 
time, and shortened salaries on the 
network 


little time that’s left, the 
artist bureaus, particularly NBC's, 
are reported going into the red 


weekly. 
Between them the two artist bu- 
reaus have only four acts working 
on the outside this week, two apiece. 
NBC has the Radio Rubes at 
Loew's State, New York, for the 
full week, and Alice Joy at Grand 
Rapids, Mich. (RKO) for a last half. 
Both CBS’ bookings are in Warner 
houses, Singin’ Sam playing a full 
week at the Earle, Washington, and 
Reis and Dunn three days in Eliza- 
beth. The other major stage cir- 
ciut, Publix, isn’t playing a network 
attraction currently. 
Outside of the two acts working 
in theatres this week, the NBC ar- 
tist bureau’s income is limited to 
whatever it receives from the few 
of its own acts playing on network 
commercials, and the 10% commish 
charge levied on the salaries it pays 
its own sustaining artists. 

NBC's contract list contains only 
one band, Paul Whiteman, and 
Whiteman isn’t working. CBS is in 


Lehman Brothers, New York | better position, due to the sev- 
bankers. last week tesuea news | &Pal bands sending in commish, also 
: an artist bureau overhead that’s 


considerably lower than NBC's. 


MRS. DALL AT $900 
A SHOT FOR BEST C0. 


Mrs. Anne Roosevelt Dall, the 
president’s daughter, goes on the 
air for Best & Co., on a 13 time 
series over WEAF, Final negotia- 
tions were not closed before the 
matter of the Pond program had 
been disposed. 

When the J. Walter Thompson 
agency found that it couldn't book 
Mrs. Dall for the Pond show 
through an agent of its own chos- 
ing, it decided to put in no com- 
petitive bid for her services against 
the Best & Co. department store. 
Agency had talked over the pro- 
gram with Mrs. Dall and was amen- 
able to having her replace her 

















9 Stations Using Sliced 
Time Okayed by F. R. C. 


Washington, March 27, 

Small stations are hopping to the 
Federal Radio Commission's loosen- 
ing up of regulations requiring oper- 
ation up to two-thirds of licensed 
time. Total of nine stations thus 
far have been granted permission 
to slice time. FRC last week an- 
nounced that it would temporarily 
suspend the two-thirds rule because 
of economic pressure upon stations. 


| mother on the cosmetic period, until 
it learned that a previous manage- 


| sont contract prevented her from 


being represented by Miles Lasker, 
of the Bell Syndicate. Latter han- 
dled the Pond deal for Mrs. Roose- 
velt. 

Betty VanDeventer and Bruce 
Quisenberry, who held the Mrs. Dall 
radio management contract, de- 
clared for doing business direct and 


exclusively with the agency or ac- 


count interested, but J. Walter 
Thompson insisted upon contacting 
Mrs. Dall through Lasker, or else. 
The Lasker’ arrangement was 
thumbed down by the VanDeventer- 
Quisenberry duo and a couple days 


Mills Also Off Air sca” 


Considered, also, is | 


| filed a complaint with the vaude 
| agents’ association and an arbitra- 
| tion committee ruled that he was 
entitled to a split commission on 
any theatre dates the network ob- 
tained for Miss Langford. 





| Panny Baldridge Says Old Gold 





Infringes 

Chicago, March 27. 
Old Gold cigaret program (22) 
introduced a character of ‘Mag- 


nolia, the mammy of the kitchen.’ 
|Fanny May Balbridge, Chicago 
radio entertainer, claims priority on 
bo.h the name and billing. 

On March 15 Miss 3albridge 
| maintains that she wrote B. L. Belt, 
| president of P. Lorrillard in New 
| York, stating that she had read of 
| the contemplated Old Gold char- 


i 


| acterization and asserted that she 





in 1229 over WHAS, Louisville, and 


its Magnolia claiming that con- 
fusion has already resulted as evi- 
denced by Miss Baldridge receiving 
congratulations from friends for 
being sponsored by Old Gold. 


BILLING PRIORITY CLAIMED) 


Stations taking advantage of the 
suspension are: WNBH, New Fed- 
ford, Mass.; WJIMS, Ironwood, 
Mich.; WRAK, Williamsport, Pa.; 
--OB, Albuquerque, N. M.; KFLX, 
Galveston; KOAC, Corvallis, Ore.; 
|; WSOC, Gastonia, N. C.; KDLR, 
Devils Lake, N. D., and WILM, Wil- 
mington, Del. 

All but KOB are regularly author- 
ized as full time stations. The spe- 
cial permission runs until June 1. 





Banned Adv. Jam 


London, March 18, 


Ostrer, Bros. who control Gau- 
mont-British Film Corporation and 
preside similarly over the ‘Sunday 
Referee,’ which was brought from 
Sir Oswald Stoll, have run foul of 
the Newspaper Proprietors’ Asso- 
ciation, to which all newspaper 
|} magnates belong. 

It came about through the Referee 
accepting adverts announcing broad- 
| casts from France to publicize Brit- 
'ish merchandise. (British broad- 








Charles Murray and George Sid-| srst introduced the character in | 
ney go on the ‘Hollywood on the 1919 in Chautauqua. She further 
Air, April 3, with a ‘Cohens and | qeclares that she presented her | 
Kellys’ skit. | Magnolia, mammy of the kitchen, 


casters do not 


NBC. Frameup has already passed 
the audition stage. 

Routine would be 
one Sylvia did for General] 


Jlast fall. 


} 
Electric 


accept advertising). | 


; corporation operating KFDM. 


similar to the | 


later Best closed for Mrs. Dall’s air 
appearances at $900 a broadcast. 





NBC Wants Malt to 
Stand 4-Hr. Celebration 


NBC gales department 
to sell Pabst Blue Ribbon Malt, 
3en Bernie’s ether paycheck, the 
idea of using its network to cele- 
brate the legalization of beer. Event 
would take the form of a four hour 
session the night the foam officially 
returns, 

Network’s idea is to run the 
show from midnight to 4 A.M., the 
entertainment to consist of bands 
picked up from various parts of the 
country with Bernie as m.c. 


Loses Wife and Job 

San Francisco, March 27. 

Roger Krupp has lost his job and 

his wife. 
NBC 

envelope, 


is trying 





Krupp the blue 
him of his an- 


handed 
relieving 





nouncing duties the end of this 
month. Mrs. Marian Peck Krupp, 
| member of NBC's singing trio, the 


Krupp with di- 


same week, 


served 


Bluettes, 
vorce papers the 


Lacey as KFDM V. P. 


March 27. 


San Francisco 
Second change to occur in NBC's 
announcing staff is the resignation 
of Lewis Lacey. He has hopped to 
Beaumont, Tex., as a v.p. of the 


other NBC 
to either 


Roger Krupp is the 
departure. No su¢ 


eFessors 


Job, 


aa nahn 
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Radio Directory 





(As a convenience for readers unfamiliar with who's who in Radio, 
‘Variety’ prints below a directory for New York, Los Angeles, 


San Francisco, and Chicago.) 
+ 


New York City 


NBC 
WJZ-WEAF) 


771i Fifth Ave, 
Plaza 3-1900 
President 
Executive V.-P 


(Stations 


M. H, Aylesworth, 
Richard C. Patterson, Jr., 


G. C. McClelland, Ass't to the President. 
ote Elwood, V.-P. on Operations. 
L. Ashby, V.-P. and Gen, Atty. 


| RM Engles, V.-P. on Artists’ Service 








Renewals 


Lady Esther Co. extends con- 


tract for a Sunday matinee 
stanza on NBC for 52 weeks. 


Wayne King combo retained. 

Chevrolet has added six 
weeks to its present NBC con- 
tract May 19, the new climax. 
Program continues with same 
talent lineup. 











FRED 
ALLEN 


Management 
WALTER BATCHELOR 


BATH CLUB REVUE 


Sunday, 9 P. M., E. S. T. 


LOU 


KATZMAN 


And His LINIT ORCHESTRA 








— 








SOCIETY’S CHOICE 


EMIL 
COLEMAN 


AND HIS ORCHESTRA 
NOW APPEARING 


CARLTON ° 
CLUB 


150 WEST 54TH ST., NEW YORK 




















“The Best in Masic”’ 


BILLY 
ART2AT 


EXCEPTIONAL MUSIC 
q~ DIRECTION ron 
PARTICULAR CLIENTS 


TUNE IN! HOLLYWOOD TALES 
Hind’s Honey & Almond Cream 


WJZ wactwork Wed., 10 P.M. 


NETWORK 














THE GREEK AMBASSADOR 
OF GOOD-WILL 


GEORGE 
GiIvOoT 


OLD GOLD 
WABC EVERY WEDNESDAY, 
10-10.30 P. M., COAST TO COAST 
Sole Direction 


HERMAN BERNIE 
1619 Broadway, New York 























DON HALL TRIO 


WEAF 


JZ 
Dally" 7. 130 A.M. Sunday 7.45 P.M. 


VERNA BURKE 


Hotel Park Central Grill 
NBC Network 


SOUTHERN SINGERS 


NBC Network 
o 
Management 
M. GALE, 151 West 46th Street 


> > <i <> <P 


Sales. 


tions 
M 


John F. Royal, V.-P. on Programa 
Roy C, Witmer, V.-P. on Sales. 

Frank Mason, V.-P. on Public Relations. 
Lewis MacConnach, Secretary. 


Mark J. Woods, Secretary. 

H. F. McKeon, Auditor. 

H. F. Kelly, Asst. Auditor. 

Cc. W. Horn, Gen. Engineer. 

Frank Mullen, Agriculturait Dir 

J. deJara Almonte, Evening Operattons. 
jertha Brainard, Program Merc, 

G. W. Payne, Operations. 

R. J. Teichern, Asst. to Treas 


Department Heads 


Donald G. Bhaw, Eastern Sales Mgr. 


Thos. H. Belviso, Music Library. 
W. Lb. Bloxham, Purchasing Agent, 
John R. Carey, Service Supervisor. 


O. B. Hanson, Mer., Plant Operation and 
Engineering Dept. 

Ruth keeler, Personnel Supervisor. 
Donald Withycomb, Mer. Sta. Retationa. 
Paul F. Peter, Mgr. Statistical Dept. 

G. W. Johnstone, Mgr. Press Relations 
Dept 


pt. 
D. S. Tuthill, Sales Mgr., Artists’ Service. 


Quinton Adams, Mgr. Electrical Tran- 
scription Dept. 

E. P. H. James, Sales Promotion Mar, 
T. G. Sabin, Eastern Service Mer 


Mrs. Frances Rockefeller King, Mer. pri- 


vate entertainment. 
CBS 


(Station WABC) 


485 Madison Ave 
Wickersham 2-2000 


William S. Paley, President. 
Edward Klauber, Executive V.-P. 
Sam Pickard, V.-P. 
Hugh Kendall Boice, V.-P. in Charge of 
Lawrence W. Lowman, V.-P. on Opera- 
and Secretary. 
Runyon, Treasurer, 
Karl Knipe, Sales Mer. 
William H. Engisn, Asst. 
Julius S. Seebach, Program 
Paul W. White, Publicity. 


Edwin K. Cohan, Technical Dir, 
Paul W. Kesten, Sales Research, 
John J. Karol, Market Research. 
John 8. Carlisle, Production Mer. 
Frederic P,. Willis, Educational Dir. 
Julius Mattfeld, Music Library. 
Hugh Cowan, Commercial Engineer, 
Ferrin Fraser, Editor, Continuity. 
Marion R. Parsonnett, Dramatic Dir. 
Herbert B. Glover, News Broadcasting. 
Ralph J. Wonders, Megr., Artists’ Bureau. 


WOR 


Bamberger Broadcasting Service, [Inc, 
1440 Broadway 
Pennsylvania 6-8383 
Alfred J. McCosker, Station 
A. A. Cormier, Sales Mar. 
Walter J. Neff, Asst. Sales Mer, 
Lewis Reid, Program Dir. 


Salea Mar. 
Operations. 


Mgr, 


George Shackley, Musical Dir 
Robert I. Wilder, Press. 
J. R. Poppele, Chief Engineer 
WINS 
American Radio News Corp 
114 KE. 58th St 
Eldorado 5-6100 


Bradley Kelly, Station Mer. 
John S. Martin, Sales Mer 
John McCormick, Program Dir 
Harold Shubert, Production Mar 
Bernard Levitow, Musical Dir. 
George Wieda, Press. 


WMCA-WPCH 


Knickerbocker Broadcasting Co, 
Broadway at 53d St. 
Columbus 5-5660 
Donald Flamm, President. 
William Weisman, V.-P. and General 
Counsel. 


John T, Adams, V.-P. on Artists Service 
Sidney Flamm, Commercial Director, 
Robert S. Wood, Press. 

Jack Ricker, Studio Director. 

Fred W. Dyson, Business Mer. 

Harry Carlson, Program Director WMCA 


J. Bill Williams, Program Director 
WPCH. 

Arthur Barton, Educational Programa, 
A. L. Alexander, Chief Announcer, 
kiimo Russ and Irving Selzer, Musical 
Directors. 


Frank Marx, Chief Engineer. 

Harry Pascoe, Continuity 

Bide Dudley, Dramatic Critic, 

Sam Taub, Boxing. 

Jack Filman, Hockey, Sports. 

Charles Martin, Dramatic Presentations. 


WLWL 


Universal Broadcasting Corp 
415 W. 59th St 
Columbus 5-7030 
H. F. Riley, Dir. 
J. P. Kiernan, Business Mer 
R. W. Bjork, Sales Mer 
George O'Brien, Program Dic 





Artista Mer 
Continuity HMditor. 
Dir. of Agriculture 
Judith Waller, Educational Dir, 
Kenneth Carpenter, Sales Mgr 
William Hedges, Local Sales Mer 
L E. Showerman, Sales Service Mer. 


Sidney Strotz 
John Gihon, 
Frank Mullen, 


E. C. Carlson, Sales Promotion Mer 
Howard Luugens, Chief Engineer 
M. W. Rife, Chief Field Engineer 
B. R. Danges, Maintenance Mgr 
Ben Pratt, Public Relations Counsel 
Al Williamson, Publicity Mer 
cBS 
Wrigley Bldg 
Whitehall 6000 


(Station WBBM) 


Leslie Atlass, V.-P. 
Leonard Erickson, Western 


Walter Preston, Program Dir 


in charge 
Sales Mer. 


Bobby Brown, Gen. Production Mgr, 
Jeff King, Traffic and Office Mgr 
Harold Fair, Asst, Program Dir, 
Howard Neumiller, Musical Dir, 
William Cooper, Continuity Editor, 
Larry Fisk, Chief Engineer. 

Kelly Smith, WBBM Sales Mer 
Steve Trumbull, CBS Publicity Mee, 
Ruth Betz, WBBM Publicity Maer. 


Harlow Wilcox, Chief Announcer. 
Richard Elpers, Sales Promotion Mer 
Arthur Wesner, Community Concert Mgr 


McClure Beilows, CBS Concert Mgr. 
KYW 
Strauss Bldg 
Wabash 4040 
Homer Hogan, Gen. Mer 
Parker Wheatley, Production Mar. 


Bean, Asst. Production Mge. 
Musical Director 


Harold E., 
Rex Maupin, 


H. BE. Randall, Chiet Pngineer 
Uimer Turner, Publicity Dir 
WCFL 
Furniture Mart 


Delaware 9600 


John Fitzpatrick, President 

Edward N. Nockles, Gen. Mgr 
Franklin Lundquist, Bus. Myr 
Maurice Lynch, Treasurer 

Phillip Friedlander, Production Dic, 
Eddie Hanson, Musical Dir. 
Howard Keegan, Chief Announcer 
Maynard Marquardt, Chief Engineer. 
Pat Murphy, Publicity Dir 


wJJD 


Palmer House 
State 5466 
Cc. A. Howell, Mer. 
R. R Kaufman, Commercial 
David Capp, Program Dir 
David Bennett, Musical Dir. 
Joe Altobough, Chief Announcer 


WLS 


1230 W. Washington 
Haymarket 7500 


Burridge Butler, President 

Glenna Snyder, Gen. Mer. 

George Biggar, Program Mar. 
D. R. McDonald, Adv. Mer. 
Tom Rowe, Chief Engineer 
Clementine Legg, Artists Mgr 
Hal O'Halloran, Chief Announcer 
Harry Steele, Publicity Dir 


WGN 


Drake Hotet 
Superior 0100 
W. E&. Macfarlane, Gen. Mgr. 
Quin Ryan, Station Mer. 
George Isaac, Commercial Mgr 
Edward Barry, Production Mec 
Delos Owen, Musical Dir 
Carl Myers, Chief Engineer 
Frank Schreiber, Publicity Dir. 


WIBO 


Michigan-Wacker Bidg 
Andover 5600 


Albert E. Nelson, General Mer 
Lioyd G. Harris, Production Mgr. 
John Cerny, Musical Dir. 

James MacPherson, Sales Mer 

H. V. FitzCharles, Chief Engineer. 
Altice Tiplady, Publicity Dir. 


WGES 


128 N. Crawford 
Van Buren 8900 


Gene Dyer, Station Mer. 

Chartes Lanphear, Production Mer 
Joseph Brubaker, Chief Engineer, 
John Van, Musical Dir. 

Don Crosnor, Chief Announcer, 


Merc 


Advertising Agencies 


Lord & Thomas—Henry Gellinger 
J. Walter Thompson—Tom Luckenbill 
Erwin-Wasey—William Weddell 
McCann-Erickson—Fred Ibbett, 
N. W. Ayer—W. G. McGuire 
Critchfield—Frank B6Steel. 
McJunkin—Lou Hagerman, 
BBD&O—George May. 
Blackett-Sample—Edwin Ayleshire 
Henri Hurst McDonald—Art Decker 
oun es McFarland, Don Bernard, Madge 
1 3s, 





Los Angeles 


KHJ 


(Columbia Don Lee Broadcasting Sys 
1076 West 7th Street 
Vandyke 7Ilt 
Don Lee, President. 
Leo B. Tyson, Gen. Mer. 
C. Ellsworth Wylie, Gen 
Raymond Paige, Musical 
ir, 
Paul Rickenbacher, 
Kenneth Niles, Asst. 


tem 


Sales Mgr 
and Program 


Production Mer. 
Prod. Mgr. 





Rudolph Forst, Musical Dir 
Joseph Deppe, Chief Enginece 


Chicago 


NBC 


Merchandise Ma 
Superior 8300 


(Stations WENR—WMAQ) 





Niles Trammel, V.-P. {in charge 

P. G. Parker, Asst, Gen. Maer 

Fred Weber, Station Relationa Mer 
John Whatley, Office Mer. 

Roy Shield, Chief Musical Dir 

Cc. L. Menser, Production Wir 

A. W. Kaney, Program Mer 
Alex Robb, Asst. Program Msc 





Van C. Newkirk, Traftic Mer 
Arthur J. Kemp, Asst. Adv. Mgr. (KHJ 
only) 
Leslie Mawhinney, publicity, 
KFI and KECA 
(NBC outlets) 
Earle C. Anthony, inc 
1000 So. Hope Street 
Richmond 6111 
Earle C. Anthony, President 
Arthur Kales, V.-P. and Gen. Mer 
Glen Dolberg, Program Dir. 
Cart Haverlin, Commercial Mgr 
KFWB 
Warner Bros. Pictures Corp 
Warner Theatre Blig 
Hollywood 0315 
Gerald King, Gen, Mer 
Chester Mittendorf, Commercial Mgr 


Jack Joy, Program Dir. 

Johnnie Murray, Charge Vaude Programs 
Kay Van Riper, Charge Drama Prog 
KNX 
Western Broadcasting Co 
Paramount Studios, Hollywood 
Hempstead 4101 

Guy C. Earl, Jr., President 

Naylor Rogers, V.-P. and Gen. Mer 
‘art Bo Nissen, Commercial Mgt 
Kenneth C. Ormiston, Techritcal Super 

"sor 

Drury Lane, Program Mer 

Wilbuc Hlatch, Musical Dir 





Contradicted 





Hollywood, March 27. 


Gaz men for the Marx 
Brothers were trying to con- 
vince Groucho that what the 


radio public wants is old gags 
dressed up. 

What they want,’ 
Groucho, ‘is new 
dressed , 


a 


countered 
gags un- 











M’CLELLAND IN CHARGE 





NBC's New York sales depart- 
ment is undergoing further adjust- 
ment with George B. McClelland, 
who now holds the title of assistant 
to the president, taking active 
charge of the time selling. Roy 
Witmer, listed on the official roster 
a3 v.p. in charge of sales, assumes 
the title of eastern sales mer. 

Before the entry of Richard C. 
Patterson, Jr., last November, Mec- 
Clelland was executive v.p., rating 
next to M. H. Aylesworth, pres- 
ident. McClelland had recently 
been devoting himself to liaison duty 
between the network and its af- 
filiated stations. 





NBC’s Summer Special 


NBC is planning a big variety 
hour as a full summer feature. 

Songwriters, including so _§ far, 
Irving Berlin, Walter Donaldson, 
Jimmy McHugh, et al., have been 
approached by Joe Higgins, of NBC, 
to write a special tune for this pro- 
gram, Idea is to have the melodies 
introduced for the first time on this 
period, 





MARLBORO EXTENDS 
Los Angeles, March 27, 

Marlboro’s Coast CBS program, 
which started on month's trial basis, 
has been continued for five more 
months. Sam Coslow and Ray 
Paige’s orchestra supply the vocal 
and musical bill which emanates 
from KH, 

Same setup is slated to start func- 
tioning nationally for this cig ac- 
count in June. 





KMTR 


KMTR Radio Corp. 
915 No. Formosa, Hollywood 
Hillside 1161 
Reed E. Callister, President. 
LL. W. Peters, Gen. Mer. 
Harold Horton, Prod. Mer. 
Salvatore Santaella, Musical Dic. 


KGFJ 


So. Figueroa Street 
Prospect 7780 
Ben 8S. McGlashon, owner. 
Duke Hancock, Mer. 

Fireside Broadcasting Co 


KRKD 
541 South Spring Street 
Madison 1176 


frank Doherty, President. 
V. G. Fretag, Gen. Mar. 
Del Lyon, Sales Mer. 


KTM 


Pickwick Broadcasting 
214 So. Vermont 
Exposition 1341 

Wren, Pres. 

George Martinson, Manager. 

R. L. Rust, Sales Mer 

>, B. Juneau, Production Mar. 


KFAC-KFVD 


Angeles Broadcasting Co. 


1417 


Co. 


Charles 


Los 


645 Mariposa Ave, 
Fitzroy 1231 
=. G. Cord, President, 
Tom Brenneman, Gen. Mer. 


San Francisco 


NBC 
(Stations KGO-KPO-KYA) 


Pacific Coast Division 
111 Sutter Street 
Sutter 1920 


Don E. Gilman, V. P. of NBC and Pac. 
Coast Div. Manager. 
Cc. L. MeCarthy, Asst. Gen, Mar, 


Lew Frost, Program Dir. 

Harry Anderson, Sales Mar. 

A. H. Saxton, Chief Engineer, 

H. J. Maxwell, Office Mer. 

Lloyd FE. Yoder, Publicity Dir 

Karl Shullinger, Dir. Artists Bureau, 
Jennings Pierce, Chief Announcer. 
Meredith Willson, Musical Dir. 


Cecil Underwood, Prod. Mer. 
Roy Frothingham, Sales Promotion Mer 
KYA 


#88 Market St, 








PRospect 3456 
Cdward McCallum, Station Mer 
KFRC 
(Don L.ee-Columbia outlets 
1000 Van Nes Ave 
PRospect 9100 
‘red Pabst, Don Lee Gen. Mar 
Harrison Holliway, Station Mage 
William Wricht Prog. Dir 
Walter Kelsey, Musical Dir 
KJBS 
1380 Bush St 
ORdway 4148 
Julrus Brunton & Sons, Owners 
Ralph: Brunton, Mgr 
Ralph Smith, Prog. Dir. 


OF NBC TIME SALES 


RUPPERT’S AIR GROUCH 
‘HALTS BEER OVERTURES 


Broadcasting negotiations 
| Ruppert brewery interests 





with 
have 
stalled due to Jake Ruppert's per- 


| 

| Sonal antagonism toward radio. Ag 
| principal owner of the N. Y. Yank. 
ees Ruppert has always opposed 


the intrusion of the mike into hig 
baseball park, contending that the 
broadcasting of games has been re« 
sponsible for part of the deprecim. 
tion in gate receipts. 

Before the Ruppert advertising 
department can resume discussing 
radio programs it will have to talk 
Uncle Jake out of his hostility to. 
ward the medium. 


=> LEON =! 


BELASCO 


N.B.C. C.B.S. 








Wed. Tues.: 
9:30, E.S.T. 12:30-1 A.M. 
Woodbury | Sat.: 

Hour Kl 44:30-12 mM. 

NIGHTLY 


ST. MORITZ HOTEL, N. Y. 
Sole Direction HERMAN BERNIE 
1619 Broadway, New York 


LEONARD 
HAYTON 


and His 
CHESTERFIELD 
ORCHESTRA 


SIX NIGHTS WEEKLY 
(Except Sunday) 
via 
Entire Columbia Network 
P. M. (E.S.T.) 




















VINCENT 


TRAVERS’ 


and HIS ORCHESTRA 








COCOANUT GROVE 


HOTEL WALTON, PHILA., PA, 


Exclusive Management 


COLUMBIA 
Broadcasting System 
WCAU-WABC 














OUMB 
CRACKERS 


—— 


ROBERT 
BURNS 
PANETELA 
WABC 
Every 
Wednesday 


Re ys 
730 P. M. 


BURKS * ALLEN 


WM. MORRIS AGENCY 





Dir.: 
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Pearl Jessie 


SISTERS 








a + 
NBC 
| Mon., Wed., Fri., | 
WIZ, 6:30 PLM. 
+ > 
Personal Management EI WOLF 
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And His 
ORCHESTRA 


2 
TYDOL HOUR 


CBS 


A Ben Rocke Production 
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Gance orchestra. 
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East 





The Sizzlers’ debut for Listerine 
on WJZ has been postponed to 
sprite Star Reporter’ starts this 
week on the Michigan network out 
of WXYZ, Detroit. Harold J. True 
is down for the new commentating 
role and White Star Refining for 
the check-signing. 

Eddie Miller is guesting on Phil 
Spitalny’s Nestle stanza. 

Standard Brands’ recording of 
the Frank Merriwell series has been 
held up. It’s still in the auditicn 
stage. 

Harold Bergh has taken Charles 
Schenck’s spot in the Lennon & 
Mitchell agency’s radio department. 

Harry Donenfeld is furnishing 
Phil Baker with material for his 
Armour programs. 

Jesse Butcher, former CBS press 
chief, has set himself up in busi- 
ness as a general radio rep with 
Barrat-Dawson Productions. 

Arlene Jackson is back doing a 
single over NBC Wednesday nights. 


Mid-West 


Emergency fast-thinking by a 
staff engineer saved Arthur Koch, 
staff pianist, from electrocution at 
WCFL, Chicago. Pianist’s hands 
were burned when he accidentally 
touched high tension wires. 

Jay Flippen, without malice afore- 
thought, broadcast for RKO over 
WENR, Chicago, two days ahead 
of Phil Baker’s WMAQ debut for 
Armour and as a result Baker had 
to change a lot of his gags thereby 
rendered second hand. 

Charles Hughes’ novelty program, 
‘Talking Picture Time,’ is reported 
a hot prospect for a Chicago beer 
account, 

World Ensemble being heard on 
WJRN, ‘Journal-Times’ station, Ra- 
cine, Wis., Mondays. String trio 
and studio orch. 

Rusty Hinges back on WHBY, 














ees 





KIT -CAT 
LONDON 


ROY FOX 
BAND 


B.B.C. Network Decca Records 




















Morton A. Milman 
circle 7-2525 














CHARLES 
* ALTHOFF 


IAs y\ Variety, New York 
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SIGMUND SCHATZ 


and His Castle Harbour Orchestra 
Second Successful Season at the 
Finest Resort Hotel in the 
Western Hemisphere 


Castle Harbour, Bermuda 


Open for Engagements from May 1 








IMMERMAN & SON, Inc. 
156 WEST 44th ST., NEW YORK 
SUPERIOR COLORED TALENT 

For Radio and Stage, Building Acts, Re- 

vues, Orchestrating and Arranging, Lessons in 

all types of Stage and Exhibition’ Dancing 
Unusual Voice Culture Method 


STUDIO AVAILABLE BY THE HOUR 
BRyant 9-9638 











THURSTON 


Sponsored by 
SWIFT & CO. 
On a Renewed Contract 


Thersdays and Fridays, 8:45 P.M. (EST) 
N.B.C. Coast to Coast 

















SS — " : a 
Wanted Immediately 
Booking and publicity agent for large 

Permanent. State all. 

Box 10, Variety, New York 














It Takes Nerve 





Hollywood, March 27. 

Earthquake didn’t shake the 
nerve of Hollywood press 
agents. Although trying to 
crash the air for free blurbs 
has been a losing figkt for a 
long time, the boys keep at it. 

One of the bicss’esi letters 
so far to reach the stations 
here was from a theatre p. a. 
and reaé: 

‘We would greatly appreciate 
your bootlegging the enclosed 
announcements wherever you 
have a spot on your program. 
‘We will be glad to reciprocate 
with passes to the when 
the first mad throngs subside 
sufficiently so as not to inter- 
fere with cash revenue.’ 








| various 








Green Bay, Wis. So is Mike Yindra 
and band. 

WISN Players, the Wisconsin 
‘News and Sentinel’ station, Mil- 
waukee, put ‘The Lone Wolf’ on the 
air. Directed by Eleanor Mercein. 
Cast included Charles Mercein, Ted 
Kraft, Mary Ann, LeMay, John 
Harrington and Wm. Hill. 

Heine and his Grenadiers, WTMJ, 
Milwaukee ‘Journal’ station feature, 
celebrated first anniversary on air 
with a personal at the Wisconsin 
theatre. 

Wisconsin Players in ‘The Dupe,’ 
on WTMJ, were Marjorie Hall 
Petran, Charles Berenger, Ethel 
Owen, Glenn Black, Arnold Kas- 
buske, Larry Nicholson and Don 
Abert. Dr. Harold Freeman directs. 
Group heard once weekly. 

Virginia Hackett and Mary King 
are doing a joint thrice weekly show 
for kids over WCFL, Chicago. Girls 
are new to radio. 

Ed East being remolared by Chi- 
cago dentist. 





West 


Irving Fogel and Hal Ayres flew 
to New Orleans to dicker with the 
Boswell sisters on more discs. 

Clyde D. Smith and R. W. Laut- 
zenheiser, doing business as the 
Vagas Broadcasting Co., Los Vegas, 
Nev., may lose the license of KGIX 
if the FRC acts on an application 
before it. 

Dietrich Dirks of Lincoln, Neb., 
seeking facilities of KFOR of the 
same place. 

Frank Bull, former manager of 
KMTR, has returned to that sta- 
tion. Will handle the feature pro- 
grams. 

Radio continues to attract film 
players. Lionel Belmore and Nigel 
de Brulier go into the ‘Chandu’ cast 
at KHJ, Los Angeles. 

S. S. Fox, KDYL prexy, to Denver 
for a few days. 

KSL finds opposish’s 6:30 a. m. 
Ranch Hands program a success, 
and institutes competing program 
at 7. They get up early in Utah. 

Peter Spraynozzle resigns from 
KSL. 

KLO, Ogden, synchronizing with 
KSL occasionally on CBS programs. 

KDYL trades dedicatory pro- 
grams with WIOD, Miami Beach, 
Fla. 

FRC has received an application 
for a television license from Visual 
Broadcasting Labs. of Kansas City, 
Mo. 

License of KGCX, Wolf Point, 
Mont., switched from First State 
Bank of Vida to E. E. Krebsbach. 

Stan and Phoebe Braham, for- 
merly of the Whiz Bang Revue, au- 
ditioned for CKY, Winnipeg. 

Herb Roberts, CKY head an- 
nouncer, clicked in calling the jun- 
ior hockey championships. 

Ken Christy, formerly of vaude, 
goes on two-station radio commer- 
cial over KFPY and KHQ, Spokane. 

Tommy Harris, is off the MJB’s 
Demi-Tasse Revue with expiration 
of his five-week contract. Remains 
on NBC’s Frisco sustaining staff. 

Woman’s Magazine of the Air, 
Coast NBC, has lost two accounts 
—Roman Meal and Pioneer Clams, 
and landed a renewal from Ghirar- 
delli Chocolate. 

March 27 broadcast of ‘Dr. Dick,’ 
serial for Castoria, is last one as 
NBC Coast program drops in favor 
of full network period starting 
April 7. 








Raffetto’s Drama Producing 


San Francisco, March 27. 
Mike Raffetto is NBC’s new 
drama producer in a pair of changes 


| effected in the networks’s production 
| department. 


Raffetto steps up from an artists’ 
job to succeed Tom Kelly who is 
out. Former is also writing Road 
Show, weekly variety program pre- 
viously done by Jennison Parker 
who went to KFRC. 


Other out in producers’ ranks is} 
' Hall, 


Marillah Olney. 


3 L. A. Stations 
Cut Bands to 10 


Men for Economy. 





Los Angeles, March 27. | 

All local major air sources have | 
served notice on the musicians’ | 
local that they are cutting the | 
number of staff musicians to a 
minimum of 10. Under this mint- | 
mum they retain their band remote 
controls through union agreement. 

First to take the step was KFWB 
which two weeks ago gave notice 
to all its musicians. Orchestra of 
10 is now assembled into units for 
programs. Station will 
have no band music hereafter with 
the exception of the remotes. 

KFI-KECA, combined, will retain 
20 men and jump this aggregation 
between them. 
KHJ have not given notice to their 
men, but with the other stations are 
in negotiation for a lowered scale. 

Warners will engage an outside 
orchestra weekly for its vaude pro- 
gram, the Sunday night Hi-Jinks, 
and has dropped its Wednesday 
‘Big Show’ which was of the same 
type. 

Local viewpoint is that orchestras 
alone are now almost impossible to 
sell, the town being nuts on vaude 
programs, serials and novelty pe- 
riods., 

So far the only new program to 
grow out of the change is the in- 
stitution of KFWB of the nightly 
‘Dugan and Daley,’ a comedy back- 
and-forth between two Irish cops, 
Johnnie Murray and Cy Kendall 
handling the dialog. Same station 
has added Harold Zweiser to ar- 
range new musical programs. 


SCHNOZ ON L. §. HOUR 
IF METRO WILL OK. 


Schnozzle Durante may succeed 
Jack Pearl on the Lucky Strike 
Thursday night session. Every- 
thing depends on whether the 
Schnoz can obtain permission from 
Metro to take the air assignment. 
Thing hasn’t got around to the coin 
discussing stage as yet. Durante is 
figuring on asking for five grand, 
although he expects to get seven. 

It’s a Cyrano de Bergerac role 
they’re talking about for his ciggie 
connection and if it goes through 
it’ll have to be done from the coast. 
Pearl pulls out of the stanza June 
29. 











Jenkins Sale Halted 


Wilmington, March 27. 


U. S. District Judge John P. Nields 
handed down an opinion vacating 
the order for the sale of the as- 
sets of the Jenkins Television Corp., 
in receivership, holding he was not 
sufficiently advised of the value of 
the assets and necessity for the 
sale. 

Petition of DeForest Radio Co. 
receivers to sell the assets of that 
company including the Jenkins as- 
sets to RCA went under advisement 
when counsel for Jenkins Television 
entered objections, claiming the 
$500,000 RCA bid insufficient. Jen- 
kins Television is a DeForest sub- 
sid., and is reputed to hold basic 
patents. 





’Tis False 


San Francisco, March 27, 


Town was filled with rumors 
during the week that CBS had taken 
over the Don Lee network and 
would make western headquarters 
here. 

Somebody posted a bulletin to that 
effect at the musicians’ union, but 
it was news to the Don Lee and 
CBS crowds. 





Roberts’ Commercial 
San Francisco, March 27. 
Folger coffee company returns to 
radio after a long absence with 
a daily program on NBC featuring 
Lee Roberts, songwriter. 
Starts April 3, and goes to KGO, 
here, and KFI, Los Angeles, only. 





Changing Tags 

Standard Brands’ Wednesday 
night NBC show (Fanny Brice and 
George Olsen) gives up its Royal 
Gelatine tag April 12 and becomes 
a plug for Chase & Sanborn tea. 

It will remain that way for at 
least 13 weeks. 





Camera! for Jane Froman 
Radio Pictures is making screen 
tests of Jane Froman this week. 
The radio singer is currently 





doubling at the Radio City Music 





= —— 


So far KNX and | 





Late Rebroadcast 








Advent of daylight saving 
will introduce the oddity of a 
commercial program  broad- | 
casting out of the New York | 
NBC studios at an hour when 
the rest of the plant is shut 
down for the night and both 
local transmitters, WJZ and 
WEAF, are silent. Situation 


will apply to the repeat broad- 
cast of Maxwell House's Show- 
boat to the Pacific link Thurs- 
day nights, the cast doing 
this bit for Coast listeners 


Writers Find NY. 


Station Copping 
Submitted Scripts 


writers are 





Freelance continuity 
taking that ‘pull over, light’ from a 


minor outlet in New York, but so 





from 1 to 2 A.M. eastern day- 
light time. Coast will get it 
9 to 10 P.M. Pacific standard 
time. 

Both WJZ and WEAF call 
it a day at 1 A.M. It will 
mark the first time that a 
local studio has been kept in 
operation after being officially 
closed for the night. 


SYNCING OF WBBM-KFA 
CBS’ 1ST SUCH EFFOR 


Washington, March 27, 
Federal Radio Commission's re- 
puted opposition to the extension of 
synchronization was 
tossed aside in a decision last week 


to permit WBBM, Chicago, and 
KFAB, Lincoln, Neb., to broadcast 
the same programs simultaneously 
on the same frequency, 

Decision marks the first entry of 
Columbia stations into synchron- 
ization. NBC has been operating 
lWwJZ and WBAL, Baltimore, on a 
synchronization basis for nearly a 
year. 

Practice is usually attempted in 
cases involving part-time stations. 
WBBM and KFAB at present share 
time on 770 kilocycles. WBBM, 
only Columbia outlet in Chicago, is 
off the air from 10 P. M. to mid- 
night. New arrangement would en- 
able it to run full time, the late 
hours being broadcast in synchron- 
ization with KFAB. 

Commission held that stations 
were far enough apart to obviate 
any practical interference in event 
of lack of perfect synchronization. 
They are separated by 475 miles. 


Hudson’s $500,000 


Hudson Motor Car has obligated 

itself for a 52-week run on NBC. 
Contract handed the network last 
week extends the present time 
agreement to Feb. 25, 1934. Esti- 
mated expenditure over that period 
runs around $500,000. 
Car maker’s Saturday night hook- 
up extends from coast to coast and 
takes in 42 stations. Current tal- 
ent setup, centered around B. A. 
Rolfe, remains intact. 














experiments 














‘AMERICA VICTORIOUS’ SERIES 
Los Angeles, March 27. 
Western Auto Supply has bought 
time from KHJ for a weekly Sun- 
day night program, ‘America-Vic- 
torious.’ 
Dramatic sketches will relate how 
the country rode through previous 
crises. 
Cast comprises staff artists with 
Ray Paige’s orchestra background- 
ing. 





‘CORONETS’ FOR AUSTRALIA 
Hollywood, March 27. 

The series of English Coronets, 
which have been going over KFWB, 
will be produced by radio stations 
in Australia, 

Script rights to this dramatic 
series have been bought from the 
local station by Vogue Broadcasting 
Co., of Sydney, for full Australian 
coverage. 





Miss Ziegfeld in Radio 

Chicago, March 27. 
Edith V. Ziegfeld, niece of the late 
Flo Ziegfeld, has entered the gen- 
eral station representative field. 
She will be associated with Gir- 
ard Ellis in Commercial Broadcast- 
ing Service. 


far none 


have any- 


elected to do 
ithing about it. The writers who 
salads been bitten are loath to resort 
even if they had 
York, 


| they find, hasn’t a local association 


to legal redress, 
bees coin to spare, and New 


lof broadcasters for complaints. 

Station in question has been ac- 
cepting scripts with the understand- 
|ing that an attempt would be made 
.to find a commercial for them, 
| After several weeks the outlet re- 
,turns the original continuity to the 
writer with the statement that ob- 
taining a client to do the bankroll- 
ing seems hopless. Not long after- 
wards the authors, to their dis- 
may, find their brain child getting 
an airing over this transmitter as 
a sustaining feature. 


In several instances the free- 
lancers haven’t become aware of 
what was going on until the serial 
script was into its third or fourth 
episode. In each case, however, the 
outlet when faced with a protest 
has desisted from any further 
broadcasting of the story. But this, 
say the writers, happens after the 
damage has been done. In peddling 
their script around they can’t help 
but admit that it has had a local 
airing. 

One writer, a femme, had this 
coincidence happen to a kid serial 
of hers and took her complaint to 
the head of an organization with 
which the outlet is affiliated. As a 
result she obtained a hearing from 
the president of the company oper- 
ating the station. So she drew an 
apology and a promise it wouldn't 
happen again. 
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JOE COOK 

‘The Inside Story’ 
Comedy, Music 
COMMERCIAL 
WABC, New York 


To Joe Cook goes the credit of |tnis station. 


raising this Socony series, for at 
least one program, to the level of 
first-class popular entertainment. 


Instead of loading down with the 
usual clutter of dubiously interest- 
ing biographical chatter, the stanza 


last Friday night (24) put the mike 
at the almost complete disposal of 
Cook and his old vaude routine. 


And Cook dished it up in a manner 
that was not only distinctively re- 
freshing, but served to establish 
himself as a bet for a regular com- 
mercial connection. Old Gold audi- 
tioned Cook a couple of months ago, 
but put him back in the basket for 
John P. Medbury. 

What started the Cook session off 
favorably was the quickness with 
which Edwin C. Hill skimmed over 
the comic’s background. For the 
first time the series had an enter- 
tainer who could take the mike, and 
with his glib flow of looney anec- 
dotes hold attention. Those con- 
cerned with the preparation of the 
program obviously realized this and 
assigned to Hill the minor role of 
occasionally coming in for a feed 
line that would start the comic off 
on his next verbal whirl. Major 
part of Hill's intrusions revolved 
around why the comedian refused to 
imitate four Hawaiians. The oft- 
heard Cook dodge, but deftly adapt- 
ed for mike purposes. 

In addition the program included 
a dramatized excerpt from the mu- 
sical, ‘Fine and Dandy,’ in which 
Cook starred a couple of seasons 
ago. A suave piece of production, 
this Cook’s tour. Odec. 





KMTR MINSTRELS 
Commercial 
KMTR, Hollywood 

After a week of half hour nightly 
broadcasts this program can still 
stand considerable tightening up be- 
fore emerging as a bill to cause at- 
tention. Material is there but as 
yet the tempo is slow, mainly due 
to too much orchestra and not 
enough of the minstrel features on 
which it is hoped to sell it to the 
listeners-in. 

Attempt is being made to get the 
flavor of the old time black face 
semi-circle into this air novelty and 
with the evident resources in cast 
at hand, it shouldn’t prove difficult. 
Station makes no bones about the 
gags being old. In fact, in its pub- 
licity it prides itself on reaching 
back a long way to get the type of 
material that used to be a favorite 
in the Dockstader and Primrose 
days. Nine out of 10 of the puns 
were lost to the air audience 
through this faulty delivery. 

Rusty Gidden and Lee Collins, 
both of the old Georgia minstrels, 
handled the major part of the dialog 
stuff with the former putting over 
an excellent Bert Williams imitation. 
Bill Starkes tenored acceptably and 
a couple of good spiritual harmony 
numbers were put over by the 
Dixieland Four. Outside of the too 
lengthy orchestra interpolations and 
the faulty diction the program is 
passable. When properly balanced 
it should get into the worthwhile 
column. Program is being handled 
by Harold Horton, who is on the 
bill as interlocutor, Stan. 





SYNAGOGUE MELODIES 
With Rubin Goldberg 
Songs and Talk 
COMMERCIAL 

WEVD, New York 

For the circumscribed class to 
which this commercial is directing 
its appeal no more attention-pulling 
program could have been devised. 
As an example of finely-balanced 
harmony this assembly of male 
voices can reach far beyond racial 
confines for the appreciative ear. 
Its melodic sweep alone gives it a 
— quality rarely heard on the 
air. 

But to A. Goodman & Sons, the 
baking firm behind this session, this 
extra-racial interest is of no im- 
portance, Element it is strictly 
after is composed of the Jewish 
householders who are in the market 
for their Passover supply of matzoh 
and matzoh products. Same com- 
mercial is responsible for the 
‘Bronx Marriage Bureau’ serial on 
WOR, with the objective there the 
less orthodox strata. The contrast 
in quality entertainment is all in 
favor of WEVD’s sample. 

Gathered for these Wedneday 
night musicales are the top cantors 
available in the metropolitan area. 
Joseph Rumshinsky, ace among the 
composers of Yiddish musical com- 
edy and folk songs, is in charge of 
the direction. It’s a different set of 
cantors each week, with programs 
made up of a mixture of religious 
and secular music. Rumshinsky’s 
folk ditties take frequent spotting 
in the latter department. 

Besides the solo and choral sing- 
ing there’s a rabbi to give personal 
testimony to the proper preparation 
and grade of the Goodman product, 
and to append a sermon on some 
topic of current moment. On last 
Wednesday’s (22) occasion the rabbi 
discussed the Nazi persecutions and 
appealed to his listeners to let their 
Protests be heard, 


Tied up with the program is a 
direct sales angle in a giveaway 
e@tunt. Odec. 


| BAMBERGER SPRING SALE 
COMMERCIAL 
WOR, Newark 

A 15-minute morning panic from 
the department store controlling 
Microphones are her- 
alded as being in the thick of the 
bargain rush, and from the an- 
nouncer’s descriptions as to what’s 
going on it seems as though noth- 
ing less than the Marines can save 
the sales staff. 

For women within possible reach 
of the store this broadcast may be 
sufficiently exciting to make them 
drop a broom and run to get in on 
the basement frolic. For those 
ladies who can’t get there the nar- 
ration of what’s on sale, and the 
price quotations, are probably of in- 
terest. For disinterested listeners 
there’s a snicker or two and there 
should be more. 

It’s all backgrounded against the 
babble of the bargain-hunting throng 
with the broadcast leaping from de- 
partment to department for close- 
up conversations between customer 
and sales attache. These sound very 
much like those impromptu bits 
which have been carefuly rehearsed, 
and if on the level are too stilted to 
ring as genuine sight unseen. How- 
ever, about half-way through the 
period, one Ann Stevens comes in 
to take charge, and with the mike 
still on the scene of action she 
starts calling shoppers over to tell 








the ether public what’ they’ve 
bought. It was a shy bunch present 
Saturday morning (25), though 


some spoke their little piece. Miss 
Stevens gives this part of the pro- 
gram authenticity by asking names 
and having the customer answer. 
This seems a perfect spot for the 
store to take the theatrical license 
of slipping in a couple of plants for 
comedy to color the event for list- 
eners. In picking promiscuously 
from the crowd Miss Stevens could 
also be said to be taking something 
of a chance, for some store with a 
grouch against Bamberger could 
send in a ringer and duplicate what 
once happened on the Coast when, 
at another company’s premiere, 
somebody addressed the radio with, 
‘If it’s a Paramount picture, it’s the 
best show in town.’ 


The microphone is_ constantly 
busy throughout this quarter hour. 
If the customers won’t talk, mem- 
bers of the staff will, and gladly. 
So you hear from department man- 
agers to buyers for the store, and 
even Mr. Bamberger. It’s all a 
build-up for the girls to drop every- 
thing, hop their youngster’s kiddie 
car and get to the store before the 
stock runs short. Miss Stevens de- 
clares that even she isn’t going to 
be left out on those $2 summer sport 
frocks which used to sell for $5 or 
better. 


Meanwhile, there’s a contest as 
well. Something like 153 prizes, 
with a $25 top, for the best slogan 
for the Bamberger basement. Like 
the theatre contests, entrants must 
be present when the judges an- 
nounce the winners. 

It's all rather hectic with the an- 
nouncers, other than Miss Stevens, 
fumbling a bit in their anxiety to 
cover the field. But it’s Bamber- 
ger’s store and Bamberger’s station 
to do with as they will. Sid, 





SOLLY WARD 
Five-Star Theatre Series 
With Barbara Blair, Johnny Hart 
Nar a + > ae 

omedy, Songs, Band 
COMMERCIAL. 
WABC, New York 


To get away from the payroll load 
entailed by concert names of first 
and second rank, and a 45-piece 
Symphony orchestra, this oil re- 
finer combine, represented by the 
Essolube trademark, switched its 
lone CBS stanza last Tuesday (21) 
night to a comedy and dance unit 
mixture. It was an inauspicous 
start, principally due to a dearth of 
suitable material for Solly Ward and 
an all-around slovenly production. 


At best the period was a patch- 
quilt. It set out to create a Dutch 
eccentric character in Solly Ward, 
and after establishing for him the 
title of ‘Papa Fussenfumer,’ and the 
background of a showman dizzily 
dashing around for variety acts with 
which to keep the show going, the 
program soon ceased to be make be- 
lieve and assumed this very plight 
with regard to material. Ward had 
been armed with little that made for 
amusement, either as to situation or 
to wisecracking. His high-pitched 
dialect and plaintive personality has 
possibilities on the air, but the com- 
mercial will have to find him an au- 
thor or two who can fashion for him. 
In this broadcast an apt idea wasn’t 
carried out successfully. 

Also in a comedy role was Bar- 
bara Blair, whose throaty articula- 
tion and patter combined to repeat 
the routine she did with Ray Bolger 
on a Fleischmann Thursday night 
several weeks ago. Only here she 
had a less facile straight in Johnny 
Hart, an air ‘star’ in his own right 
not many months ago for Stanco 
products, 

For the warbling there was the 
Men-About-Town Trio and a femme 
soloist unlimbering pop and novelty 
numbers in a way that at least made 
the period melodiously inviting. Joe 
Bonime’s playing of the band passed 
muster on syncopation, but his sym- 
phonic readings gave him a higher 





rating. Odec. 





Radio Protective 
Material Dept. 


As previously detailed, ‘Va- 
riety’s’ Protective Material 
Dept. is being extended to em- 
brace radio scripts. 

The abundance of manu- 
scripts offered for registration 
compels ‘Variety’ to place a 
limitation on this free service 
for radio continuities: (1), that 
they be limited to 500 words; 
and (2), that only material 
from established and known 
radio, vaudeville, screen or 
stage authors be accepted. 
Mss. from unknowns must be 
rejected for free registration 
with ‘Variety.’ 

‘Variety’ cannot undertake 
to return postpaid any scripts 
thus rejected, and will only 
hold them for a limited time, 
if not called for in person. 

The purposes and advan- 
tages of this registration serv- 
ice were previously outlined 








at length. 








WHAT IS AMERICA THINKING? 
Sidewalk Interviews 

30 Mins. 

wae 

WABC, New York 


Enterprising CBS on a Monday 
afternoon (27) half ‘hour whirl of 
five cities to grab pedestrian opin- 
ion as a cross section of the pub- 
lic’s reaction to the new adminis- 
tration. Towns covered, with an- 
nouncers and microphones on im- 
portant street corners, were New 
York, Boston, Chicago, Philadelphia 
and Washington. 
Keynote, of course, was to have 
all expressions on the up-beat, the 
announcers verbally guiding their 
subjects to the desired optimism. 
Particularly well handled were the 
periods from Manhattan and Phila- 
delphia, the latter spot being one 
successful im procuring a _ femi- 
nine dissertation. The girls, of 
which there were two or three, re- 
vealed a surprising inability to 
or had no knowledge of the 
subject. 
Some of the announhers were evi- 
dently taking no chances and had a 
couple of men lined up in advance 
to start off their part of the pro- 
gram. General routine was to ask 
for volunteers, name and address, 
explain what was wanted and then 
let the person briefly express him- 
self. In thé general satisfaction 
and hope emitted favorable reac- 
tion to beer was the dominating 
note, Only one warning on the 
brew overshadowing full repeal and 
that from a Chicago hotel man. 
Some comedy in the naive answers 
of the women and from one or two 
of the men. Ted Husing, in New 
York, suspected a frame in the per- 
son of a boy with an impediment 
in his speech. 
In toto, of sufficient interest to 
rate an early evening spot, when 
more people will hear it, and cer- 
tainly good enough for a repeat if 
the announcers can figure some way 
for more diversity and depth in the 
opinions. If that necessitates a 
couple of ‘plants’ in each sector 
that should be all right, too. In 
the final analysis that’s showman- 
ship, as is also the nature of this 
broadcast whether in relation to the 
Government or CBS or wr 

1 . 


NORTHWESTERN CHRONICLE 
With Billy Barth, Merrill Fugit, 
Dolores Gillen, Bernardine Flynn, 
Jess Pugh, Loretta Poyrtton. 
Comedy 
COMMERCIAL 
KYW, Chicago 
A program that fulfills the opti- 
mism of its sponsors in affixing their 
seal to a 52-week non-cancellable 
contract. ‘Northwestern Chronicle’ 
is a revival after a three-year lapse 
of the old ‘Keystone Chronicle.’ 
Present sponsor is Northwestern 
Yeastfoam which, until recently, 
sponsored Charles Agnew’s orches- 
tra, This is therefore a radical 
change of program for the account. 
While the cast is entitled to full 
praise, the lion’s portion of glory 
is properly owing to Paul Rhymer, 
the author. Rhymer has developed 
a smooth and bouyant writing style 
that will carry him places. He is 
a former Bloomington, Ill., reporter 
who has been attached to NEC’s 
continuity staff for several years. 
He is also author of ‘Vic and Sade,’ 
the number one fan mail getter 
among the Chicago sustaining pro- 
grams from NBC. 
For purposes of convenience in 
classification, ‘Northwestern Chron- 
icle’ may be described as Booth 
Tarkingtonish. It deals with ado- 
lescence and the comicalities there- 
of. The hero is pouty-voiced Billy 
Barth, an ideal gawk, who is office 
boy and apprentice reporter on 
the ‘Northwestern Chronicle,’ the 
mouthpiece of a semi-hick com- 
munity just like the Bloomington 
from which author Rhymer hails. 
Officious, bossy Aunt Hessie (Bern- 
ardine Flynn) causes the lad much 
trouble, first by giving him her off- 
spring to mind and secondly, by 





denying him the lead in the church 


keep the secret. 


the Loop. 


the Hub district's scale. 
stations around the country. 


sated accordingly. 


musicians’ local. 


other commercial proffers. 


Inside Stuff—Ra 


Before Armour & Co. had a chance to unload its newspaper campaign 
on ‘Whose Is the Mysterious Radio Voice Which Interrupts Phil Baker? 
the cat had been let out of the bag by New York radio columnists and 
deep was the blush of NBC execs in Chicago. 








_—— 





They had been pledged to 


When the secret was no more the commercial turned with its burn to 
Network boys were innocent of what had happened but what 
the execs and commercial hadn't figured on was the contact that the 
New York columnists had with vaude booking sources. 
which quickly recognized the ‘mystery’ voice as belonging to James 
Muldowney, Baker's recent stage annoyer. 

Even though its punch was nullified by the advance revealment, the 
spotlight campaign confected by Armour was an innovation of its kind. 
Ad was framed as a news story and under the caption, ‘Mystery Radio 
Voice Baffles Phil Baker’, it read, ‘Whose is the Mysterious Radio Voice 
Which Interrupts Phil Baker Every Friday Night Over the National 
Broadcasting Company's Coast-to-Coast Network?’ 


It was the latter 


Yankee network ran into a jam with the musicians’ union when it 
arranged to have a commercial program broadcast out of Boston picked 
up by wire and stencilled on wax in a New York recording studio. The 
Boston local advised the web that the plan was out unless the musicians 
in the program’s originating studio were paid an additional 50% above 


Commercial’s idea was to use the recordings for placement on other 
Union decreed that the pickup constituted 
a separate recording job and that the men would have to be compen- 


Both NBC and Columbia have been permitting clients to make waxing 
pickups without being subject to additional rate taps from the New York 





Radio advertising on beer will be quite a problem, state the broad- 
casting people, because of the sundry local option ramifications in each 
state. Even the smallest powered stations have some inter-state cover- 
age, and that’s the immediate headache. 

Ben Bernie’s Blue Ribbon malt plug last week mentioned ‘brew’ and 
not ‘beer’, an example of the necessary conservatism. 





When Canada Dry returns to the air in May its sales verbiage will not 
only make mention of ginger ale, but also imported beer and wine brands, 
Through a recent merger this soft drink firm acquired an importing 
and distributing company once engaged in the harder beverage business. 





Radio expectancy on beer programs has several comedians stalling 


al 





play and giving the role to his rival 
for Alice (Dolores Gillen). 

These simple, homely, everyday 
incidents are spun into a narrative 
well supplied with giggles and 
abounding tn human interest. To 
make the half hour program (Sun- 
day) even more delectable, Yeast- 
foam is commendably brief in its 
commercial copy which is not ex- 
cessive in either length or effusion. 

Smartly put together, adroitly 
interpreted, easy to follow and easy 
to like, ‘Northwestern Chronicle’ 
should have an open boulevard and 
nice going. Land. 


FRANK and GENE 
Songs 
Sustaining 
WGY, Schenectady 

This pair are newcomers to WGY’s 
roster, though not to radio. They 
were over WOKO, CBS’s Albany 
outlet, for some time. Are doing a 
15-minute program one night a week 
here. 
Boys sing pops individually and 
together. Voices, neither great in 
range or power, are of the type best 
described as ‘pleasing.’ Duo warble 
pianissimo, aiming at an intimate 
effect. 
Piano accompaniment is subdued, 
too. Occasionally there is too much 
repression. 
Between numbers they gag, but 
punch is so light they might better 
omit the comedy angle unless crisper 
material can be wheeled in. 
On the whole an agreeable har- 
mony turn—the only one presented 
by a male duo on a WGY local. 
Jaco. 


JOHNNY JOHNSON ORCHESTRA 
Sustaining 

WJZ, New York 

Smooth dansapation by Johnny 
Johnson’s jazzists, long favorites 
with the collegiate bunch around 
Westchester, where he was some- 
thing of an institution at the Post 
Lodge. He’s now back at the Hotel 
Pennsylvania under that Statler 
hostelry’s pian of rotating dance 
bands. 

Johnson’s dance style has always 
been his forte, giving out compelling 
rhythmpation. Back in New York 
after several years, his music is as 
good as ever, properly punctuated 
by vocal interludes by Al Jennings, 
et al. 

Johnson is on at midnight over 
WJZ and picks his stuff cannily for 
the time and quality of the station. 

Abel. 


DAVE MEYERHOFF’S BAND 
Sustaining 
WGY, Schenectady 

Meyerhoff, a Schenectady boy, 
once ranked among the most popular 
dance band leaders in the Capital 
district, his unit playing a number 
of hotel engagements hereabouts. 
Toured in vaudeville for a time and 
then played a Times Square stand. 

Orchestra caught recently on a 
luncheon hour program. Smaller 
than the name bands heard on the 
same hour, its music sounded fairly 
good. Meyerhoff has a novelty for 
a local ork in a femme singer, 
Evelyn McGlynn. She handles pops 
okay, and could be given a bigger 





spot. Jaco. 





Behind the Keys 


(Continued from page 17) 


Springfield, to the State and Lyric, 
Manchester. 

Bill Gleason, manager, Palace, 
Waterbury, replaces Sam Maurice, 
Capitol, Hartford, April 1. 

John Fogerty, New Haven, artist, 
to the Capitol, Hartford. 

East Liverpool, O. 

Samuel M. Reichblum, Reichblum 
Theatre Co., operating the Colume 
bia here and several others through- 
out the upper Ohio valley, has ace 
quired the Menlo theatre in Chare 
leroi, Pa. Company now operates 
theatres in Ohio, Pennsylvania and 
W. Va. The Charleroi house will 
be remodeled. 








Denver. 

Roy E. Churchill, former Fox 
manager and organist, has leased 
the Rialto and Loveland theatres at 
Loveland, Colo., from Fox-West 
Coast. 

The Empress, part of the F. G. 
Bonfils estate, will be closed March 
31. House changed from burlesque 
and films to vaudfilm when Bonfils 
and the executors decided to try 
the new plan to see if house could 
be taken out of red, but continued 
to lose money. 

Closed: Kiva, Santa Rosa, N. M.; 
Grand, Rocky Ford, Colo.; Crystal, 
Wahnetta, Neb. Reopened: Mines, 
Idaho Springs, Colo. Fred Flan- 
nigan is reopening the Vona at 
Vona, Colo. 





San Francisco. 
Golden State Theatres swapped 
managerial jobs of Barney Gurnete 
and Bob Covington, moving latter 
from California, Santa Rosa, to 
Tulare, Tulare, and sending latter 
into Santa Rosa house. 





Vancouver, B. C. 
J. R. Muir, former district man- 
ager for Canadian Famous Players 
in British Columbia, now manager 
of Capital, Vancouver. Maynard 
Joiner new manager of Strand; J. 
Lloyd Dearth, manager of Orpheum. 





Switching around resulted from 
elimination of district offices. 
Tacoma. 


Duncan Invararity, manager, here 
to handle Rialto (Moore), first-run 
and five-act policy. Edward J. 
Fisher, Inc., booking acts. House 
seats 1,200. 





New York. 
Bob Harvey, formerly with Fox- 
West Coast, now in the New York 
trailer division of the PO theatre 
end, 





Vick’s Vapor Rub exiended its 
CBS run for another four weeks, 
taking the program with Tom Mc- 
Loughlin up to the end of April. 





Sam Lippman, with the Preeman 
music jobbing house in Los An- 
geles for seven years, has bought 
out Morse Preeman’s sheet music 
concession in the Platt Music co. 
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’ Percentage as the Solution? 


Tuesday, March 28, 19338 











Never has the time been so ripe as it is right now for those acts who 
think they are box office magnets, to prove it. This is the perfect psy- 
ghological moment for a laboratory test, and those who do not fear the 
gonsequences might take advantage of it, 





Percentage booking has always seemed the one sure way to the true 
answer. Now, after what has happened in the past few weeks, it looks 
gurer than ever. At the very least, it would end once and for all the 
theatres’ desperate, frequently unwarranted, and, above all, ruinous 
poosting of salaries for vaudeville and picture house stage ‘names’. And 
jt might prevent another salary cut for all stage acts, such ag the one 
now in effect, in which the small act may be taking the severest slap 
pecause of the big salaried attractions. 


Percentage playing for the high salaried ones might be the much 
needed ounce of prevention. The present salary cuts are, at best, merely 
the w.k. pound of cure, and but temporary, The old salaries, say the 
circuits, will be restored on or about Sept. 1—‘if conditions improve’. 
That means a temporary respite. And then what? 





If conditions do improve, there is no reason why the theatres should 
revert to their foolish salary ways. Even in boom time, when through 
their own lack of restraint and judgment, and then later through des- 
peration when the grosses commenced to slip, the theatres boosted sal- 
aries to suicidal heights, there never was a sound reason for the $10,000 
Chevaliers that brought $15,000 losses to a theatre in a week, nor for the 
many $5,000 ‘names’ that could not directly attract $5,000 to the box 
office. 


Few tears are being shed over the $5,000 ‘names’ that must struggle 
along on $3,000 salaries for the next few months. The real sympathy 
within this vaudeville trade is extended to the smal] fellows who never 
gaw those $5,000 pay envelopes, nor any part of them, and to whom the 
new 25% cut is nothing compared to the cuts they’ve been taking all 
year. 


The income of the average vaudevillian has dropped 80% in the past 
year as result of an 80% decline in playing time. That is in addition to 
salary cuts which had averaged 40% for the non-‘name’ turn, prior to the 
new 25% cut now generally in force. Meanwhile the salaries for ‘names’, 
instead of declining proportionately, mounted still higher. The money 
for a stage bill was poured into one act. 

While overestimating the importance of the ‘name’ act in a salary and 
other ways, the stage bookers and booking offices have overlooked or 
forgotten the importance of the non-‘name’ act. A theatre playing five 
acts and specializing in a headline ‘name’ weekly, if it can get one, still 
must have four other acts. It can’t play five headliners every week 
But it devotes all its worrying to the headliner, and which headliners are 
available next week, and thinks not at all of the small act, without which 
neither the headliner nor the vaudeville policy can exist. 


The small act, taking the slap right along, is still taking it, although 
this new salary cut is ostensibly aimed at the ‘names’, The blow for the 
small act is a blow at the very foundation of variety entertainment. 





But there is a solution—percentage playing for the ‘names’ and an 
equitable wage for the small act. Pay the big act what it’s worth, and 
no more, and paying the small act what it’s worth—but no less. The 
percentage will take care of the headliner, if he has box office worth. 





Objections io percentage bookings are made by theatres as well as 
by some acts. The theatres resent chiefly the unavoidable partnership 
angle. A new headliner on percentage weekly would mean a new pariner 
every week. The necessity of opening the books to strangers does not 
appeal to the theatres. Yet this seems a feeble argument in view of the 
facts. In view of the $10,000 Chevaliers that cost a theatre $15,000 in 
a week, would it not be better to pay the Chevaliers by what they draw, 
and no more, and make money on the week rather than lose it? Are 
the inconveniences of a seven-day partnership with actors sufficient to 
offset the advantages of a profitable week, rather than a losing one? 

Most percentage bookings of the present time are gags. The ‘name’ 
asks the theatre to gamble, but will not gamble himself. He'll play on 
percentage, but insists on a guarantee. He’s convinced that he’s worth 
$10,000 to the theatre for a week’s engagement, but won’t gamle on it. 


And his first question, always, is ‘What is the picture?’ 





The average $5,000 ‘name’, if analyzed as to act and salary, is prob- 
ably $1,000 worth of entertainment and $4,000 worth of draw. There are 
Numerous $500 and $1,000 acts that possess far more entertainment 


quality than many $4,000 and $5,000 ‘names’, but the difference In salaries | 


8 end wep 


is not ho-ed en art Tt's measured by the box office yardstick. 


Standard vaiues a 
ing with actors. Each is distinct, unique and an individual proposition. 
But each has its own value, and that value can be correctly gauged. 
Anything over $2,000 received by an act should be in return for the 
business it aitracts, 
an arrangement. Acts that entertain well enough, but do not 
would not be overpaid, but paid only for what they deliver, Theatres 
Would not go into the red for foolish reasons. And the small acts would 
not be hurt as thev are now being hurt, and as they have been for too 
long. 


Percentage bookings may have their petty drawbacks, but they are« 
nothing compared to the bankruptcy, chaos and suffering brought on by 
unwarranted salaries. Facts are facts and they cannot be 
The Chicago, Chicago, paid Chevalier $12,000 and lost $15,000 on the week. 
The Capitol lost money with Ed Wynn at $20,000, and Jack Pearl at 
$8,500. The Par paid Winchell $7,000, and Bernie $6.500 last week and 
lost a few hundred dollars on the week. And then they take a loss the 
following week, too, when they must sell shows without the Chevaliers 
the Wynne and the Pearls. for the same price of admission. 


Adjustment is needed, and percentage booking may be part of that, 
adjustment. If actors’ salaries are to come down, so must the rest of 
the theatre overhead. Actors’ cuts alone will not solve the problem. 
There are the stagehands, the musicians, the operators, the rents, the | 
film costs and the rest of the murderous theatre overhead, born in the 
days of prosperity but out of place in these days of depression. That 
the theatres are palavering with the crafts on this phase is manifesta- | 
tion enouch that they’re on the right track. | 


A ‘name’ that accepts a salary that is out of line with his or her true 


Value, cannot be blamed for accepting it. The theatres were responsible 
for the raises in the first place, and it is their problem. It should not be 


the problem of those who never benefited. It is time for the theatres to} 
determine if their ‘names’ are the draws they’re supposed to be, and hc w | 
much, if at all. And it is time for the ‘names’ to find out for themselves, | 
also. 

' 


Better that way than the old way of paying them all, regardiess of the 


results. Petter percentage playing for such acts as can afford to take 
the risk, than undeserved fancy salaries for non-draws If not, there 
won't be any theatres left for the really drawing names to play, or ner- 


eéentage or otherwise 


nd uniform wages cannot be set when you are deal- , 


Acts that really draw would not suffer under such | 
draw, 


} Band 


| 
disputed. | carry 
' 





j north. 
| 


| shows 
iand others now in the making plan | 
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JUNE KNIGHT HALTS 
GIRL’S USE OF NAME 


| Jack 








restrained 
Knight 
in his pending the actual trial 
of the injunction proceedings 
brought against him by his former 
partner, June Knight, of ‘Take a 
Chance,’ current Broadway musical. 
Appellate Division so ruled in re- 
fusing to set aside a temporary in- 
junction granted the latter Knight 
by Supreme Court Justice Hatting. 

The ‘Take a Chance’ June Knight 
is suing to prevent Holland from 
changing the name of his latest 
partner, June Hart, also known as 
June Lloyd, to June Knight. After 
the break-up of her partnership 
with Holland, the ‘Take a Chance’ 
Knight, who was born Marie Valli- 
kette, legally adopted the stage 
name she’s now using. She now 
contends that not only does this 
entitle her to the exclusive use of 
the moniker, but that the reputa- 
tion and good will she has built up 
with it gives her protection 
against its use by another. 

In arguing before the Appellate 
Division the ‘Take a Chance’ 
Knight’s lawyers agreed that she 
had obtained no assignment or 
transfer of the name from Hol- 
land: nor, they claimed, had her 
former partner received a property 
right through any assignment from 
her. The contention, declared the 
plaintiff's lawyers, that she will not 
be affected by the use of the name 
in the Holland act, because the for- 
mer had garnered a reputation as 
an actress and singer, whereas 
Holland's new partner restricts her- 
self to dancing, was irrelevant to 
the issue. 

Justice Hatting had agreed that 
the complaint indicated sufficient 
unfair professional competition to 
justify an injunction pending trial, 
but later Holland obtained an order 
staying the injunction while the 
lease went to the Appellate Divi- 
sion. Latter tribunal in addition 
to affirming the Justice Hatting in- 
junction vacated the stay order. 


| *- 
| Jab ‘Scandals,’ $27,000 


Indianapolis, March 27. 

Willie Howard in the tab ‘Scan- 
dals,’ three shows a day at the In- 
diana, pic spot, proved a sensation 
here and drew around $27,000, a 
new top at the spot, to a 40c scale 
all over. 

The show went to Dayton from 
here, Cincinnati, Columbus and 
Cleveland to follow. 


Holland stands 


;}from using the name June 


act 











Gut Week: 


Literary Note 








Los Angeles, March 27. 
After doing 30 shows in a 
week for Fanchon & Marco at 
the Paramount here, a radio 
performer says she now under- 
stands the meaning of ‘Marco's 
Millions.’ 


Eddie Dowling 
ABA President: 
NVA Grab Nixed 


Eddie Dowling was elected presi- 
dent of the Actors’ Benefit Associa- 
tion at the new organization's mass 
meeting Saturday night (25). At the 
same session a constitution drawn 
up by a committee earlier in the 
week was adopted. 

The purpose is to curb the benefit 
evil, with all members pledged to 
refuse to play all non-pay perform- 
ances at which admission is charged, 
without consent of the ABA’s board 
of governors. The association pro- 
poses to collect 25% of the proceeds 
from all benefit shows in which its 
members participate, these funds to 
be turned over to the various the- 
atrical charities for distribution to 
ill and needy members of the pro- 
fession, 

The other officers are Georgie 
Price, Arthur Tracy, Sophie Tucker, 
Ben Bernie, vice-presidents; Ralph 
Whitehead, secretary; Harry Hersh- 
field, treasurer. Board of governors 
comprises Pat Rooney, Dave Vine, 
Billy Glason, Jack McLallen, Bob 
Murphy, Lester Allen and Charlie 
Mosconi. 

An alleged attempt by Henry 
Chesterfield to swing the new or- 
ganization over to NVA _ control, 
was stified at the Saturday night 
session, 

Another meeting is scheduled for 
[next Saturday night (April 1). 
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Barnstorming Vaude Troupes on 
Coast Hitting Stage Hungry Towns 





| 


With Fanchon and Marco units 
and RKO vaude out of coast houses, 


excepting Los Angeles and San 
several barnstorming 


troupes are in the formation, headed 
by recognized vaude names. 

Mike Newman is framing a unit 
‘headed by ‘Sunkist’ Eddie Nelson, 
|Val Harris, Bill Dooley and Francis 
| Lee. Outfit will cary a i2-piece 
'girls’ band and a harmony trio 
will also play dances. Pat 
West and Del Chain are also or- 
ganizing a similar troupe which will 
a line of girls. Both com- 
panies will travel in busses. 

Troupes will play F-WC and in- 
dependent houses. Both have sev- 
eral weeks bookings out of Los An- 
geles and are lining up time in the 


| Francisco, 
| 
| 


Nut Guaranteed | 


Terms are a guarantee and per- 
centage with the guarantee taking 


noiswea, stren 22. |QQSMO’S VAUDE OUT, 
GODFREY T00, ALL PIX 


Zits Cosmopolitan did a fadeout 
;to straight pictures Saturday (25). 
| Also fading out was George God- 
frey, who became the Cosmo's book- 
er after RKO let him out. 

House had been playing five-act 
bills on a split week with a $600 
weekly budget. Even a no-rent dea) 
with the landlord, Hearst, couldn't 
keep it going. 

The Briants, who played the house 
the first half last week, drew a 
bouncer for their time. Up to Sun- 
day (26) it was still bouncing. 





Johnson Out of Roxy; 


+ ———— 





One Week as Producer 





care of the nut. Players figure that 
they might as well be taking a} 
chance on the road as cooling their | 


‘heels around L. A. 


Greater part of the territory to, 
be played has been without stage | 
jast fall, Both troupes 


since 


to cover territory in Wash- 


Some 


lington, Oregon and Montana, which | 


has not had stage entertainment of 
any kind for two years. 


Figured that there are around 200; 


Albert R. Johnson, scenic de- 
signer who was engaged by RKO 
as stage producer for the RKO Roxy 
in Radio City, quit Friday (24), as 
a result of deletions and changes | 
made by the house in his initial | 
production. 

Johnson, from legit, was added 
to the Radio City staff last week as 





the RKO Roxy producer under Leon 
Leonidoff. No successor named 
yet, with Leonidoff again handling | 
the shows himself. | 





|former vaude players in L. A. will- a 

ing to join. the barmstormni€ | : 

troupes if they can get an even } HEALY & CO. S MG SHORT | 
break for their work With recog- Hollywood, March 27, | 
nize@ plavers heading the units Ted Healy and his stooges, How- | 
‘actors feel that thev’}] get a runjiard, Fine and Howard, engaged by 
for their money } Metro te Goa short entitled ‘Menu. | 


Four Big Circuits Trim $35,000 | 
From Total Stage Costs in Initial 


Most Acts Accent 


Cuts were generally accepted by 
vaudeville acts all down the line as 
last week progressed, with most of 
the earlier dissenters changing their 
minds, With a 25% slash applying 
in most cases, the cuts will last une 
til Sept. 1, with the circuits reserve 
ing the right to extend it if condi- 
tions fail to improve. 

With the cuts effective this week, 
the four major circuits participating 
in the salary agreement chop about 
$35,000 off their stage show costs 
on the week. They have been 
spending on an average of $140,000 
or thereabouts weekly on _ stage 
talent for the 30 weeks of playing 
time they control. 

Ed Schiller of Loew's, appointed 
spokesman for the four circuits, 
stated the results have been gratify- 
ing, and that all acts approached, 
including ‘names,’ have agreed to 
the reductions. 


Adjustments Made 

In some instances adjustments 
were made from salaries set in the 
original cut agreement. In other 
cases, While the salaries are of- 
ficially cut for the record, the booke- 
ers have been making up the dif- 
ferences in railroad fares. Whether 
the sums paid in addition to the set 
salary are with mutual consent of 
all the booking heads, isn’t known, 
but the railroad fare inducement is 
now general in all the offices. Espe- 
cially at RKO, whcre the jumps are 
long and the fares costly for acts, 
many of whom couldn’t operate un- 
der the cut salaries if the traveling 
expenses were not provided. 

It was understood RKO during 
the week had reconsidered its ear~ 
lier intention of walking out ,on the 
agreement. RKO was reported to 
have felt that the mutual cutting 

(Continued on page 40) 


All Radio Name 
Show to Follow 
Cantor-Jessel 


Jack Pearl will head an all-radto 
percentage straight variety bill for 
one-niters, with which the William 
Morris office intends to follow-up 
the Eddie Cantor-George Jessel 
company’s current southern and 
midwestern tour, Pearl has applied 
to his radio employer, Lucky Strike, 
for permission to broadcast from 
out of town, 

Show will get under way if and 
when the permission is granted, 
Morris office expects to open it on 
or about April 17. 

With Pearl in the all-ether line~ 
up will be five or six other turns 
and a band. Tentatively set are the 
Boswell Sisters, Arthur Tracy 
(Street Singer) and Stoopnagle and 
Budd. 

Cantor-Jessel troupe resumed its 
trip for two more weeks of one« 
niters Sunday (26) at New Orleans, 
Gross there for the two performe- 
ances at $2 top was $6,500. 











M. C. Goes Gold Mining; 
Layoff Time Anyway 


Ted Claire, vaude m. c.; hig 
brother-in-law, an electrical engt= 
neer; and two friends—an M. D. 
and a civil engineer—shoved off this 
week for some placer mining in 








Arizona. It’s a combination lark and 
business proposition, as Julfus 
| Kendler, theatrical attorney, drew 


up legal papers calling for a foure- 
way split in the event gold is dis< 
covered. 

The foursome are cuffing thefr 
pal, Attorney Kendler, for the legal 
fees, in exchange for which any 
mines or veins of gold will be called 
the Kendler Mines, when and ® 
anything happens. 

The m. ec. figures that that’s a@ 
nice way of laying off under present 
conditions and the two engineers 
and the medico are more or Jess 
serious about It. 
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An Angel Scrams 








But in the Wrong Direction—Balto Vaud | 
Try Goes Busto 


15 HOUSES IN CHICAGO 
PLAYING SUNDAY VAUDE 


Baltimore, March 27. 
vaudfilm venture at the local 
Auditorium folded on a fiasco Sat- 
urday (25), 11 days after opening. 
It was another one of those things, 
a guy without any coin getting 
somebody to angel in the hope of 
cleaning up. Angel walked out after 
losing some coin (not much). 

Bust up came Friday after the first 
show, with the stagehands and oper- 
ators walking out due to overdue 
bills for help. Operators had three- 
fourths salary in their jeans, but 
the stagehands had nothing. They 
both walked. Musicians had been 
paid in full and stuck. 

House closed at 2:30 in the after- 
noon and reopened that night about 
nine o'clock under commonwealth. 
This was the work of Leonard B. 
McLaughlin, who directs the Audi- 
torium and Maryland for the Penn 
Mutual Insurance Co. interests. The 
eight acts came to McLaughlin, 
wanting to know how they were 
going to get back to New York. Mc- 
Laughlin turned the house over to 
them and let them work Friday 
night and all day Saturday. 


Full Payoff 


By McLaughlin's quick rescue not 
only were the performers paid off in 
full, but every other person working 
around the house. Non-union men 
filled in backstage and in the booth. 

Jack Levine, who had had a simi- 
lar bust at the Walnut in Philadel- 
phia when he left vaude booker 
Eddie Sherman in the lurch, was 
behind this venture, with Dave Sha- 
piro, N. Y. attorney, supplying 
money until the coin started moving 
too fast. 

Show was booked by A. & B. Dow 
office on a split week attempt, the 
idea being a lot of vaude for two- 
bits top. 

ActS listed on the show for the 
last half were Frank and Alma, Holt 
and Turi, Moran Sisters, Moore and 
Jines, Versatile Revue, Sid White, 
Frank Donia and Co., Rexola Bros. 


Indie 





Warfield Frisco’s Only 
Flesh, RKO Goes Pix 


San Francisco, March 27, 

Cliff Work has handed orchestra 
and crew of the RKO Golden Gate 
two weeks notice, after which time 
stage shows go out in favor of 
Straight pix, ‘King Kong’ starting 
for run. 

Isn’t yet known whether the Gate 
will resume vaude after the ‘Kong’ 
run, Meanwhile Fox Warfield | 
across the street with Fanchon & | 





Marco revues has the only flesh 
entertainment in town. 
Mitzi Mayfair Shorts 
Warners has signed Mitzi May- 
fair, the dance single, for two 
shorts. 








advocates is the current perking up 
of Sunday 
cago itself. 
more 
toward vaude as the Chicago unions 
are about the toughest in the coun- 
try. It 
want 
favorable omen. 


houses 
vaudeville 
are: 
Berwyn, 
Belmont, Teatro del Lago, Congress, 
Belpark, Cry 
Patio, 


Cut or Fold! So Unit 


ing 
Warner Bros., 
unit takes a 10% 
Before opening in Philadelphia Fri- 
day (24), Fanchon & Marco in New 
York called the company together 
and explained that ‘if a cut wasn’t] cu 
taken the show would have to fold. |] ny 
the| dered men back for Saturday night 
‘Desert Song’ 
dozen weeks or more on its return 
to the Coast. 
road eight months, pu 


is only one first-run 
house in town. 
the 
straight 
Michigan is 
shows. 
four weeks ago. 


tentative plans to resume the stage 
bookings about Easter time. 


the end of a career 
for Mercedes, 
| Circle last week. Twenty-five years 
ago the act was broken in here. 





was motoring to Minocqua, Wis., to 
take part in developing a resort. dl 


partner, Mlle. Stantone, put on their 
act over station 
Hickman, ‘Times’ critic, aided in the 
experiment, 








Stooges to Rescue 


Name comedian was offered 
a California engagement re- 
cently, but his New York hotel 
wouldn't release his trunks be- 
cause of the bill he had ac- 
crued and couldn't pay. 

So the comic called a meet- 
ing of his stooges, brought 
them all up to his room, each 
of them put on a couple or 
three suits, one on top of an- 
other, and walked out. 








March 27. 
vaudevile 


Chicago, 
Encouraging to local 


vaudeville within Chi- 
This is taken to imply 


than out-of-town cordiality 


if houses 
its a 


is reasoned that 
vaudeville that much 

Chicago neighborhood 
advertised three to five 
acts at present. These 
Roseland-State, Ritz, 
Stratford, 


Fifteen 


Atlantic, 
Commercial, 
‘stal, Biltmore, Portage, 
Senate and Wilson. 





Takes 10 P. C. Slash 


HDffective this week, 
the Earle, Philadelphia, for 
the ‘Desert Song’; ne 
cut 


the Philly 
show 


Following date, 


Unit has been on the 





po 


Detroit’s One and Only 


Detroit, March 27. 

For the first time in years there 
stage show 
With the change of | of 

from vaude_ to 
pictures this week the 
left alone with 
Fox dropped talent about 


ou 


Downtown 


RKO Downtown and Fox have | to 





Mercedes Retires 


Indianapolis, March 27. 
Indianapolis is the beginning and 
in the theatre 


who played at the 


Last week Mercedes announced he 


As a parting, Mercedes and his 


qt 


WKBF. Walter 
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Stagehands 
Paramount 
operated by 
Fanchon and Marco studio, 
day (23), 
that an additional man be employed 
for the current show was refused. 
They returned two days later. 


in salaries. | Fr 
musicians, decided that Fanchon & 
Marco need not employ an extra 
man to handle movable stairs in 


plays a half] show, 
the Manchester and F, & M.’s stu- 
dio from where they had also been 


the Musicians’ 
did not want stagehands to call on 


other 


steps 
stage in current Paramount show, 
the | are props or scenery. 
cials contended they were scenery, 
and that one man should be added 


situation, 
tives of the musicians and opera- 
tors, both of which promised to go 


Des Moines Orpheum Co., 
iary of RKO, closed March 


anagement of 


theatre 


Cedar Rapids. 


nected, 
Realty Co., 


Stagehands Walk 


At Marco Houses, 


Return Later On 


Los Angeles, March 27. 
walked out on the 
and the Manchester, 
Marco, and from the 
Thurs- 
when the union's demand 





Later a committee consisting of 


while play-| Richard Greene, IATSE Coast rep- 
resentative; Ernest Apperson, busi- 


ss manager of projectionists, and 
ed Whyte, business manager of 


rrent show at Paramount. John- 
Riley, of Musicians Union; or- 


also directed they return to 
lled. This committee was ap- 
inted, at request of Marco, by 


Federation which 


musicians’ allies for walk- 
t. Unions on Sunday night put 


man on to handle stairway, paying 
him themselves. 
Dispute arose over the question 


whether portable stairs, three 
high and extending across 


Local 33 offi- 


the house crew of four deckhands 


and an electrician. Marco countered 
by having the line girls roll the 
stairs on stage at the first 
Thursday, with the stage crew 
mediately walking. 
pulled from the Manchester, where 
F&M units had just been set ‘:n, 
and two from the producing studio. 
Shows 
terrupted. 


show 
im- 
One man was 


at both houses were unin- 


Albert Stetson, Par house mana- 


ger, jumped in as emergency elec- 
trician 
pr 


there, while Max Shane, 
ess agent, and the line girls han- 
ed the stairs. 

Marco wired the New York head- 
iarters of the IATSE, outlining the 
and contacted representa- 


ong with him. 
Under the agreement between 
arco and stagehands local 33, for- 


mer was to employ four deckhands 
and an electrician at the Par, pro- 
viding 
changes during any week's show. 


there were no_ scenery 


case of shifts, however, addi- 


tional men were to be employed. 
Marco insisted the portable stairs 
were props, 


and the union said 
enery. 


This is the first controversy in 


years resulting in an open break 
between stagehands and a deluxe 
management. 
ee the Par nut at 


|New Des Moines Orph 


Stage crew went in 
around $400. 





Control Suit’s Result 


Des Moines, March 27. 
The Orpheum, operated by the 
subsid- 
20. The 
March 24 under 
the Des Moines 
ynsolidated Theatres, a new firm. 


yuse reopened 





Cleve. Vaude Try Blows When Acts 
Tell Customers About No Payoff 





FRAMING 5-WK. TOUR IN 


WASH. WITH BUS JUMPS 


Tacoma, Wash., March 27. 

Reported Jensen & Von Herberg 
Roxy is going in for vaudeville and 
Hamricks’ Music Box for stage 
presentations. 

Locals are hungary for this kind 
of show and the first in will cash 
in. Reported also that J. & V. are 
now arranging bookings in south- 
west Washington so that they may 
give acts a four or five-week route 
with bus jumps. 

With Hamrick opening vaude at 
his Rex in Seattle, it is possible 
this northwest showman will book 
acts here instead of stage presen- 
tations. 








Vancouver, Oakland 
Drop F and M Units 


Hollywood, March 27. 

Fanchon & Marco stage units are 
out of Oakland, Calif., and Van- 
couver, B. C., currently, leaving 
only the Warfield (F-WC), San 
Francisco, and the Paramount and 
Manchester (Marco operated) here, 
where F&M shows are now show- 
ing on the coast. 

Ada Broadbent, who has been 
staging the units in Vancouver, re- 
turns here this week, with all pro- 
duction activity ceasing north of 
‘Frisco. 








Vaudless New Haven 


Has Plenty Promises 


Hartford, Conn., March 27. 

After playing vaudeville or pres- 
entations since the house was built 
20 years ago, Fanchon-Marco pres- 
entations, on the boards for more 
than two years, is out and double 
feature films will be offered at the 
Fox-Arthur Capitol. This leaves 
Hartford without vaudeville. Other 
theatres, however, promise flesh en- 
tertainment. 

With the change in policy at the 


Capitol, Palace, another Arthur 
house, is slated to be closed until 
fall. 


According to Louis Schaeffer, 
Publix-Allyn will open shortly with 
vaudeville, the first bill being 
headed by Baby Rose Marie. It is 
planned to follow up with radio 
stars and other name attractions. 

It is also possible that the Warner 
may turn in vaudeville at the State 
theatre, with a seating capacity of 
4,400 at a low scale. 


No Dice 


Stanley Zukor of Cleveland hit 
New York last week with a fat 
idea but a slim bankroll. Due to 
the latter, he got no further than 
the idea stage. 

It was the Cleveland promoter’s 
plan to take advantage of his 
town’s present showless situation 
and put on a big bill at the Audito- 
rium. He lined up Harry Richman 
as m. c. and was working on the 
rest of the show when the whole 
thing collapsed, due to Zukor’s in- 
ability to show financial backing. 

Zukor was one of the group that 
promoted the $2 Cantor-Jessel 
smash engagement at the Cleve- 
land Auditorium last year. 








Of 12 vaude turns that auditioned 


for the NBC program board last 
week, two were accepted. 
The are Joseph E. Howard and 


Molly Picon. 
the network. 


GARRICK’S ONE WEEK 


Chicago, March 27%. 
Garrick’s combination ‘Television’- 


Both go sustaining on 





Action to force surrender of the} 


was” started recently in 
unicipal court by leaseholders on 
e property. 

30x office 


receipts totaling more 


| than $800 were attached March 19 
; as result of another 


action brought 


the Linn county 


in favor of the 
Cedar Rapids. 


district court, | 
The judgment was! 
returned in the Cedar Rapids court 
against the management of the Iowa 
theatre in Cedar Rapids, with which 
the Des Moines Orpheum Co. is con- 
Security. 


| 
| 


vaude policy lasted one week. House 
is now dark. 

Show included stage band 
entation with Henry Santrey 
a feature picture. 


pres- 





Berle Playing Around 
With 16 weeks to go on 
week Loew contract, 
goes to Washington next week for 
one week and then returns to New 
York for four weeks at the Metro- 
politan. 
The m.c. laying off this week after 


his 





three weeks at the Capitol. 


NBC Sigs Picon, Howard | 


and ! 


20- 
Milton Berle | 





° 


Cleveland, March 28. 


Co-operative vaude company at 


the B. of L. E. Auditorium, with 
Kenneth Harlan topping bill, went 
busto when half a dozen vaudee 


villians stopped plans for a zero 
hour benefit show by walking out 


on the stage and squawking to the 
waiting audience that they hadn't 
been paid off for six days. 

Public rebellion of actors, the first 
time anything like it has ever hap- 
pened in these parts, came to a 
head after a bitter three-hour backe 
stage fight between the performers, 
theatre manager «nd promoters, 
with the union musicians and stage- 
hands also involved when the ghost 
failed to walk. 

Twelve-act vaude show was first 
promoted on a shoe string by H. L. 
Booth, Pat McInerney and BE. F, 
Cross. Three hoped to clean up on 
the fact that closing of all town’s 
vaudfilm houses during the union- 
exhibs controversy would give them 
the breaks. 

Hired a Lawyer 


Lack of exploitation, poor weather 
and poor showmanship in booking 
acts gave the company a bad start. 
Promoters tried to build up show 
by weeding out half the dancing 
acts and booking in Freddie Dale 
as m. c. and Kenneth Harlan, whose 
unit was laying off in Columbus. 
Unpaid actors, however, hired a 
lawyer and forced the company to 
go co-op but move came too late. 

First performance Saturday night 
(25) drew only about 200 customers 
and around $78 at the box office. 
Against that the cost was $100 for 
day’s rent, $20 for stagehands and 
$40 to Don Tranger’s union band, 
leaving performers nothing but the 
possibility of making coffee and 
cakes on an extra midnight show. 

Half the troupe decided to walk, 
but changed their minds when the 
manager agreed to waive the rent, 
paying off $60 to stagehands and 
musicians who offered to work for 
nothing on midnight show, although 
they were already missing two days’ 
pay. Balance of $18 and proceeds 
from final performance was to be 
divided among 35 performers. 

Battling actor’s then split into 
two factions, one of which, includ- 
ing Harlan and Freddie Dale, was 
ready to go on with a show for cash 
customers who had patiently waited 
an hour for the curtain to go up. 


Acrobats Talk 


Others still held out and burned 
up still more when one of the orig- 
inal promoters came _ backstage, 
Just before curtain was to go up, 
Michael and Emery, Italian acro- 
bats, barged out on stage without 
shirts and dazed the audience by 
shouting, ‘There won't be any 
show! We're the actors, but we 
haven’t been paid for six days, so 
why should we act for carfare or 
most likely nothing?’ 

Dramatic outburst was followed 
by a demonstration by Lou Welton, 
his harmica players and Jimmy 
Darrows’ musicians who yelled cut 
their grievances to the customers, 
who made a dash for the box office 


to get their money back. After 
making refunds, theatres cashier 
found herself short, due to some 


sharp-shooters who doubled in the 
line. 

Blow-off wrecked Harlan’s 
to open a new show of his own Sune 
day, including a 10-piece girl band, 
with Jack Belford as booker, but 
he expects to reopen sometime this 
week, as soon as the excitement 
blows over. 


plans 








Always Working 


‘WHITEY’ 
ROBERTS 


Week March 31, Baltimore, Md. 














| PLEASE TAKE NOTICE 


N. V. A. SCENERY EXPRESS 
|} AND STORAGE CORP. of 353 West 
}f 48th St.. New York, will dispose of 
|f all Baggage and Theatrical Para- 
| phernalia stored with them for Un- 
j paid Storage. 

Anybody having property in this 


storehouse please call to claim same. 














WANTED 


Girl 5 ft., 95 Ibs., ballet training. er- 
perienced adagio, waltz. Davis School 
of Dancing, 145 W. 43rd St., New York, 


Medallion 3-8961, 


~~ 
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STATE, N. Y. 


Aside from a letdown in one spot, 
there’s more to the current State 

-acter than Will Mahoney. Most 
of it’s good support for the head- 
lining single. On the screen WB's 
‘Hard to Handle’ (Jimmy Cagney), 
completing a layout that won't do 
the house any harm. 

There is too much dancing, but 
that seems to be a common fault 
nowadays with all variety bills. 
Aiming for the big theatres, the 
average act now appears, uncon- 
eciously or knowingly, to recline on 
the hoof for safety’s sake. Even 
the Radio Rubes, No. 3 here, tack on 
a dancing finish, which is super- 
fiuous for them, although they 
probably wouldn’t believe it. 

Dancing also is the only reason 
in sight for the Weist and Stanton 
revue turn, spotted fourth, because 
if the dancing of the two girls in the 
company . were removed there 
wouldn’t be enough left for a good 
blackout. Neither of the girls is 
Weist or Stanton, who happen to be 
two men. There’s another man and 
a third girl in support. 

Mahoney is next-to-shut, and all 
dancing, as is the Don Ruiz and 
Bonita full-stage act. That Maho- 
ney can follow anything, dancing or 
otherwise, goes without saying. The 
Saturday night supper show was 
just like all other shows for Maho- 
ney and the audience like any other 
audience—right in his lap. They 
not only ate it up, but asked for a 
second helping. 

Ruiz and Bonita have had much 
easier assignments than this one, in 
which they’re obliged to dance a 
dancing show to its climax; yet the 
waltz-and-tango couple proved their 
class in this tough spot. They carry 
a whirlwind specialty dancing boy, 
gir! pianist and a neat-looking, plain 
se'. 

ames Evans, foot juggler with a 
myriad of colorful props, is the 
State’s proverbial dumb opener, and 
as good as they come. If a State 
show didn’t open with an acrobatic 
novelty the folks would demand 
their money back. Evans happens 
to be aces in his line, that of bal- 
ancing anything from varnished 
pellets to a prop bed on his tootsies, 
and Evans can do about everything 
with his feet but write a letter. 

No. 2 is Raymond Baird, who is 
growing up, but still a clean-cut 
kid, whose talent is growing up with 
him. Using a pair of saxaphones 
only he makes his brief turn spar- 
kle. That’s no cinch with the sax 
= an instrument no longer a: nov- 

y- 

There was the newsreel, a cartoon 
short, rain outside, pretty good 
business inside, and the manager’s 





name is Al Rosen. RBige. 
ACADEMY, N. Y. 
The depression is over. Now it 


ean be said, shouted, proclaimed or 
written. Saturday night at the 
Academy the house was a virtual 
sell-out. And when the poor old 
Academy, which has gotten so used 
to quarter and half houses that the 
last forty-eight rows of seats creak 
now when used—when the Academy 
does a virtual sell-out, it’s news. 

‘What’s even bigger news is the 
fact that the Academy has a pretty 
good show this week. No drag ’em 
in and knock ’em down names; in 
te no names, but a pretty good 
eno. 

Things get started in a lively 
fashion with the Honey Pamily. 
Tumblers and spring-board flips are 
handled very nicely by this sextet, 
special attention being riveted to 
them via the unusual gag of letting 
je three girls do the under-stand- 

&. 

Cirillo Brothers, number two, are 
disappointing because wasting their 
talents. Three youths and a girl, all 
good dancers, but the boys evidently 
prefer to be thought of as comedians 
not dancers, Their comedy is weak 
and their singing actually bad. 
After half the act is over they go 
into what they announce as ‘some 
sensational steps.’ That’s a silly an- 
nouncement because it takes the 
edge off some really good pedology. 
The girl is a looker and knows how 
to use her legs and pulchritude. 

Adelaide Hall in the center groove 
was right down the alley for this 
mob. Miss Hall is appearing with 
two men, one at a piano and one 
with a guitar. Unfortunately she 
uses the ordinary house drop 
rather than a coupte of curtains, 
which gives the stage a cold, empty 
appearance. She does five numbers 
to neat results, a mild dance, and 
the show night caught was all but 
stopped. 

Mel Klee, next to shut, is another 
good turn for this type of house. 
The customers either never heard 
his somewhat aged material before 
or enjoyed hearing it again. Hecan 
come back next week and the week 
after, as far as the customers here 
are concerned, and give ’em the 
Same routine. They can take it. 

For a closer there’s Dr. Pauline 
with his same old hypnotic turn. 
There’s never been any question of 
his ability to.entertain and hold in- 
terest in nabes. 

Big sheet is being used for ‘Child 
of Manhattan’ (Col) and a Fox 
newsreel. Saturday night biz was 
50 good the house mildly upped the 
prices, which isn't so smart, but just 
an idea of conditions. Kauf. 


VAUDE | HOUSE REVIEWS 


LOEW’S, MONTREAL 


Montreal, March 24. 
Best bill in many weeks at Can- 
ada’s only vaudeville house. If 


house maintains this clip it will 
soon be back in old place of main- 
stem top-notchers. 

Eddie Sanborn is handing out @ 
new line. Any fan wanting his fa- 
vorite tune has only to request it 
for any night and within limits he 
can have it. Idea is catching on and 
Eddie says he will go back on stage 
when new seven-act show starts. 

Opener was Sue Hastings’ Mari- 
onettes, a change for fans, dancing 
dolls being a rarity here. Pettete 
and Douglas deuced. Father-and- 
son act with youngster of five. Tap 
dancing by both, songs and patter 
were not so hot, but the youngster 
stirred up the femmes and act was 
given a hearty hand. 

In the trey Charlie Foy headlined, 
with four stooges and girl, Mary 
O’Donnell, talked his way through 
10 minutes. Depended a lot on name, 
but that doesn’t mean so much in 
this town, where the Foys have 
been forgotten for a decade. On its 
merits the act went over well and 
gained plenty of applause and a 
couple of calls. 

Britt Wood came on in the fourth 
spot. He pattered a character act 
and played harmonica and fans 
wouldn’t let him go. Carr Bros. and 
Betty, closing, played some novel 
effects in acrobatics. Finish with 
striking balancing and strong-arm 
stuff that was a nice build-up. Big 
hand and couple of calls. 

‘Crime of Century’ (Par), Tarzan 
comedy, newsreel and trailer rest 
of show. 


HIPPODROME, N. Y. 


Bargain days at the Hippdorome, 
at least for the women. For 15c 
in the afternoons and a quarter in 
the evening they can see a feature, 
a flock of shorts, a five-act show 
with a stage band and acquire a 
Florida suntan—a suntan as good 
as the once you can pick up at Palm 
Beach for a couple of grand. Not 
all the crowd can get in, but it’s 
tipped off in the lobby that a femme 
patron can go up to the rest room 
a blonde and come back to her seat 


looking like Harlem’s own. And no 
extra charge. Management seems 
to care less about the men. They’ll 


come if the women do, and they do, 
so the women get the sun lamp. 
Business was off a little Saturday 
afternoon. Possibly because it’s 
Lent. A large proportion of the 
standbys are Irish, and it can’t be 
a bill slightly underweight that’s 
keeping them away. You can’t tell 
about the bill until you’ve seen it. 
No names in the lobby and no stage 
announcement, though apparently 
they have verbal announcement 
now and then. None Saturday. 
Production this week instead of 
the two turns by the line girls. 


back rows, for which they should 
be grateful. Small, flat tone that 
was lost in this huge barn. The/| 
man used a saxophone, flute, pic- | 
colo and musette. All bad. | 

Shutter-up was a comedy skit |! 
which called for a special drop with 
a practical window in the second 
floor, out of which a girl leans to 
exchange conversation with the two 
men and hang out drawers, starting 
with a small pair and finishing with 
a pair large enough to fit a fat 
woman’s convention. Probably re- 
garded as humor, but no one 
laughed here. The drop, for want 
of room up front, is hung back of 
the band drop, which is flied for 
this turn. Not so good. Men are 
a tough boy and a cop, with the girl 
also a tough character. Indifferent 
comedy, but she gives a great vocal 
imitation of a trumpet. Too weak 
for a closer, even with the grand 
finale to finish, but it’s five acts. 
Not up to the house standard, which 
is not high at best. 

Feature is ‘Big News’ (Pathe), 
with a comedy, cartoon, scenic and 
the newsreel. Show runs 50 min- 
utes, with the films filling the other 
hour and 40 minutes. Chic. 


PALACE, CHICAGO 


Chicago, March 24. 

The day of $7,000-$8,000 vaude- 
ville bills is over at this theatre. 
Henceforth not only will the bills be 
booked on a shrunken budget, but 
the house will be a 25% cut for 
everybody, take it or leave it. 

Right now there’s a nice rowdy 
entertainment piloted by Ken Mur- 
ray, who forgot to get a report in 
advance on Bob Hope, who played 
the week before. In consequence 
more than one gag was a repeat on 
Hope; especially the Hoover around- 
the-corner wheeze. And that phoney 
introduction bit of picking and im- 
aginary celebrity from the audience 
has been done so much that the 
next comedian who springs it is apt 
to get the bird. Murray got a tell- 
tale silence, They just wouldn’t rise 
to the bait. It is respectfully sug- 
gested to Murray and to all his con- 
temporaries that this stunt be given 
honorable interment and forgotten. 

It was also rather a dirty show. 
That is to say, the jokes were 
spreckled. Especially the one Rosco 
Ates told about the baseball game 
in the cow pasture. Between Ates 
and Murray and maybe a hint or 
two from Lewis and Moore, there 
was a liberal supply of indigo. 
However, if anybody minded, their 
objections were feeble peeps amidst 
the stentorian laughter. The audi- 
ence endorsed the bill loudly and 
heartily, so maybe it shouldn’t even 
be mentioned. 

Distinctly different in type, para- 
phernalia and membership, June 
Purlans and Co. opened the per- 
formance with an acrobatic hodge- 
podge that was good vaudeville and 
got over well. Thereafter Murray 
made his first appearance and told 
his first Bob Hope gag. Lewis and 





They come out in bare legs the first 
trip for a straight line number. As 
a rule it’s skirts the first time and 
legs for the finish. But this time 
at the end the girls come on in pairs 
for individual snatches, with singers 
breaking in for a verse after each 
duo. Not smartly staged, but it is 
different, and the stager cannot be 
expected to get elaborate for a two- 
day run. 

Willie Creager opens this week 
with a band number and does a lot 
of clowning which gets over here, 
where they know and like him. 
Stuff is about the average of a 10- 
year-old playing clown in a kid cir- 
cus, but it’s over. Line comes next 
in a near-precision number, spoiled 
at the show caught by a girl who 
forgot the rosin board and skated 
all over her allotted portion of the 
stage. They look better than they 
dance, and they dance not badly. 

First act is a Jap pair, with the 
man doing a pedal balance of a 
ladder with a TVechelle. Woman 
does a couple of tricks on a trapeze, 
and then goes on the top structure 
for a little mild barrel kicking. Act 
would be over for a good opener 
on the better time if a little faster. 
Woman is so cautious in her move- 
ments that it spoils the effect, but 
it’s her neck, and it’s a good-sized 
drop to the stage in case she spills. 
Act should wow them on the fair 
grounds, and that’s probably where 
they come from, cotton tights and 
all. 

Two spot goes to four colored 
hoofers and a girl. The boys open 
with an ordinary bunch of steps 
that lets them go off without a 
hand. Black stage and the five are 
back for a routine with luminous 
trouser stripes and coat lapels. 
Dancing doesn’t matter so much 
here, but when they’re back for the 
third section they uncork plenty of 





trick steps that get them off to a 














final good account. Turn lacks | 
smartness, but they have some stuff. 

Girl singer with a fair voice draws 
the trey for a light operatic num- | 
ber that caused no kick when she! 
saved her second song for the finale, | 
and she was followed by a man and 
woman who probably contend they 


| 
: P= i - | 
are doing a musical act. Man’s ideas 
| 
| 
| 


of comedy are worse than Creager’s 
and pretty tough even on the two- 
bit customers, but they were foxy | 


and did not leave the stage vacant 
until they were through. Woman) 
does a violin solo, which probably | 
sounded liked a pantomime to the 


Moore’s speed and hard-working 
showmanship in the deuce crescen- 
doed in an upward arch to a strong 
getaway. After that Murray told 
another Bob Hope gag and intro- 
duced Ates. 

Ates did extremely will and got 
lots of laughs. His stately blonde 
straight woman, Miss King, is a 
svelte and nifty foil for Ates. When 
Ates makes his violin stutter, it’s 
really Olympian hokum. 

Eddie South’s colored orchestra 
deals in softness and sweetness, 
musical ingredients conspicuously 
missing from most negroid jazz. 
South in particular is a violinist of 
genuine technique and ability and 
tbe turn was soothing and enter- 
taining throughout. 

Added to Milton and Helen 
Charleston is an elongated rail-like 
eccentric who brought Murray’s own 
hoke session to a riotous conclusion. 

Picture is Universal’s ‘Rome Ex- 
press.’ Land, 


REX, SEATTLE 


Seattle, March 24. 

Five acts of straight vaude here, 
measuring up to average standard 
acts, but with flash, big act or name 
lacking. Otherwise comparison 
with Orpheum would jibe okay. If 
biz warrants more dough may be 
put into the bill, so name act or 
flash may come on later, but the 
situation is largely in the nature 
of feeling out public response for 
a beginning. 

This is new policy for the house, 
operated by John Hamrick, with top | 
price two bits. It is good fare for 
this price and vaude-hungry audi- 


























novel finish that has the group 
doing a tap roll against the sound | 
screen with a moving train trailer 
recommends this act for good reac- 
tion. When caught, slightly too slow 
paced, but that kind of kink can 
be easily worked out. Closed here 
for good appreciation on four-act 
layout In bigger met spots looks 
more fit as opener. 


Blonde has limbs that will attract 
on any stage, with a supple body 
and dancing swing that makes her 
an okay solo performer worth 
watching. 

Opens in ‘one’ with entire group 
singing an intro and then falling 
back for a ‘full’ stage with special 
hangings that allow for whatever 
the act wants to do until the finish- 
ing number. Here done in ‘one,’ 
but might look better if the screen 
were further back and where the 
stage allows that kind of perspec- 
tive the number will not look 
crowded. Two of the girls look like 
twins and harmonize besides danc- 
ing. Costumes okay all the way, 
with the white flannel shorts and 
black sport coats as worn by the 
girls particularly attractive. Shan. 





COOK and IRVING 
Songs, Chatter 
9 Mins.; One 
G. O. H. New York 
Not in the files, although looked 
familiar. Tall and short girl work 
okay enough to fit in the minor bill. 
The taller supports the singing and 
straight end of the act. They gag 
about with mostly familiar mate- 
rial which catches for light laughs. 
Also try a singing duet that’s fair. 
Here on deuce of a what might 
be called a four-act program, the 
girls fared okay. Shan. 


VARIETY 39 
one — aaa ewan 
PALM and DAY REVUE (6) GREENLEE and ROGERS (1) 
Dance Flash Songs, Dances 
15 Mins.; One and Full (Special) 12 Mins.; One (Special) 
G.O.H., New York Loew’s Orpheum, New York 
Blonde acrobatic dancer and a Looks like the former Greenlee 


and Williams turn, or as otherwise 
filed Greenley and Williams. For- 
mer listing had only two in the act, 
whereas present turn has three. 
Altogether looks mild and no change 
from when caught some years back 
except at wardrobe. Usual colored 
style, but rather shallow, although 
the pace in which the act progresses 
lends it a quality that can take in 
the neighb spots. Opened the Dill 
here when caught. 
Girl out singing and joined by boy 
in evening clothes, fade into some 
kind of dance, and then later a sec- 
ond boy in grey Etons is on fora 
solo, with all coming in on the 
finale. Some chatter stuff and the 
singing is just singing. 

Girl and boy also try some brief 
yerman, French and Yiddish chat- 
ter for a comedy moment. Shan. 


MANGINI BROS. 
Acrobatic 
6 Mins.; Four 
Orpheum 

Hand-to-hand endurance routine 
by two men of fine physique who 
display as much of that ~hysique as 
possible, working only in brief 
trunks. Act is sturdy material for 
opening shows, 


Neatly performing a _ series of 
hand-to-hand feats in which endur- 
ance figures, Manganis bring out a 
few slants that are new. They 
work slowly, building up certain 
audience appreciation of their ef- 
forts. 

Close with the usual getup from 
floor supporting topmounter with 
one arm, but done with a slickness 
that counts. Opened up here and 
over very good for an act of this 
kind, Char, 





VARIETY, PITTS’BG 


Pittsburgh, March 24, 

Vaude’s crying need for young 
faces was never more apparent than 
it is here this week, where total ages 
of the performers, both male and 
female, would make the German 
war debt look like an example in 
simple multiplication. Many more 
layouts like this one, and George 
Jaffe’s going to find himself back in 


G. O. H., N. Y. 


It was nearly half a century ago 
that Hobart Bosworth first trod the 
boards at the Grand Opera House. 
That was in 1886. He was on again 
in 1901, and now, 32 years later, af- 
ter nearly a quarter of a century 
spent in pictures he is one of four 
acts that comprise the stage half 
of the G.O.H. bill currently. 

That’s stage history, and Bos- 
worth, his white hair giving him a 
patriarchial look, his tone a con- 
versational one, makes a most 





grind burlesque before long. At 
least, the wiggles in burleycue stand 








ences were liberal in applause. 

Hooper and Gatchett in ‘The| 
Rookie’ headliners, with patter full | 
of laughs. The Cavanaughs open | 
with snap, whip-lashing neatly, also | 
rope spinning and some knife | 
throwing feats. Arthur and Abrams, | 
piano and singing, follow. Nice. | 
Reilly and Thrower work like Tro- | 


jans for big results in dance and 
acrobatic oddity; Hector and Pals, 
dog act, close, with smart dogs| 
| liked, 
: | 
Being advertised as return of ‘big! 
time’ vaude to Seattle. Five-piec« 
band in pit, with Arnold Laity | 
leader, Old-fashioned moosic for| 
old-fashioned variety values. | 
Keighley & Roscoe booking, and | 
plans are for circuit to build from | 
this nucleus. Acts up from Calif. 
Trepp. 3 


an even chance of coming from still 
youthful torsos. 

Current bill is, with perhaps a 
single exception, strictly small time, 
and audience reaction’ virtually 
negligible. Looks now like it was a 
mistake taking out that line of 12 
local girls. At least, they added a 
note of freshness and youth to the 
proceedings. 

It’s telling, too, in the grosses, 
which have been falling off consid- 
erably of late. Starting originally 
at an average of between $4,500 and 
$5,000, with an excellent chance of 
building due to the fact that this is 
the only site in town with stage 
shows, takings have dropped to half 
that, and bank holidays and general 
conditions can’t be blamed entirely. 
Rather does the fault seem to rest 
with the general quality of the 
shows. 

Opening has Campbell and Brady, 
obviously a veteran man-woman 
team, in some ordinary juggling that 
winds up with a stunt that might 
have been popular back in Tony 
Pastor’s day. Fellow has a couple 
of fair-to-middling tricks, but 
they're dissipated in general indif- 
ference of remainder of material. 
Mansfield and Madeline, also mixed 
team, follows with songs and chat- 
ter. Tip-off is one of their gags, the 
one that goes, ‘When you were in 
Spain, did you see the Pyrrenes?’ 
with the answer, ‘No, the girls wear 
long dresses in Spain.’ Ouch! 

Douglas Wright Co., a trick-horse 
affair, not so bad for comedy. Only 
act to reveal a semblance of pep 
and youth is Healy and Garnella, 
next-to-closing, with some fairly 
decent patter. Man is an A-1 hoofer, 
and gal, while not overly talented, 
has an excellent personality and 
registers handily. 

Closing is Geddes trio, swinging- 
bar artists and another turn that’s 
dated. Costume of one man anyway 
looks like it was plucked from the 


wardrobe of one of those still-life 
jugglers back in the good old days. 
Not bad on talent, the Geddes 
crowd, but pretty terrible in ap- 
pearance. 

Moe Glanz’ll have to do better 
than this for the Variety. or else. | 
Feature, ‘Slightly Married) (FD), 
with U talking newsreel and two- 
reel comedy short. Cohen, 





Lentz in Skelly Short 
Al Lentz and his Beau Brummels | 
will do a short with Hal Skelly for | 
Standard. Columbia releases, 


friendly appearance in a lecture act 
with slides as he chronologizes 
and compares highlights in his pice 
ture career. Altogether he makes 
a pretty good plug for California, 
despite earthquakes and his stuff 
just borders on Christian Science 
without direct identification, but it 
takes. 

It takes mostly on account of 
himself, and while the kind of show 
he puts on isn’t for the class spots 
he could make his way with it fair 
enough in almost any kind of combo 
situation. Here they loved it, and 
Bosworth coming on next-to-shut 
offered an ante-climax to the show. 

Palm Day Revue, new to the files, 
dance flash with four girls and two 
boys, follow him (New Acts). Usual 
vaude finish and an act that would 
size better in better atmosphere 
than at the G.O.H., where the old- 
time lighting doesn’t fulfill stage 
requirements for turns like this one. 

As a neighb catering to a par- 
ticular clientele in a particular dis- 
trict, like this one, the show that’s 
offered, comprising two features and 
four acts, allows the management 
plenty of leeway in satisfying the 
trade at a two-bit top. Saturday 
matinee business was good. That's 
the barometer which states that 
there’s a place for all kinds of stage 
turns, even Hayne and Beck. This 
mixed team comes on in deuce 
against a ‘one’ setting that has just 
the drop and a wicker sofa that 
could stand a sweeper. 

Woman is on for rough comedy, 
and naturally her wardrobe and dim 
spotlight wouldn’t strike a tremor 
in other spots of a metropolitan 
nature, but satisfying here. 

Ahead of Hayne and Beck are the 
Six Franklins, who still are indi- 
cated as a sextet although number- 
ing seven, and that’s besides three 
or four dogs in the act. The dogs 
are great, but the act as a whole is 
one of those risley and tumbling 
flashes that will fit along anywhere. 
Here it’s over big, and deservedly. 

Newsree], trailers and two fea- 
tures make a long show, but that’s 





what the customers want here. 
Screen carried ‘Midnight Mystery’ 
(Radio) and ‘Secret of Madame 
Blanche’ (M-G). Shan. 
Loew’s Boston Vaud 

Loew will revive vaudeville at 
the Orpheum, Boston, March 31, 
with six acts on a full week. The 
stage shows have been out all sea- 
son. 


Stage budget wil be $1,900. 


a ae en 


eS tee FR ee 


ee ngs IANA RI Ae, rece Og EE 











a “ 
ae cet ie a 








ruittnianiat tat cantece oreke 


Pn rng ae 











|» 


VARIETY 





Tuesday, March 28, 1933 
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Variety Bills 





NEXT WEEK (April 1) 


THIS WEEK (March 25) 


Numerals In connection with bills below inc.cate opening aay ef 


show, whether full or split week 














RKO 





NEW YORK CITY 


Floyd Christy 


Gloria Lee Co 
(One to fill) 

2d half (4-6) 
Rath Bros. 
Honan & Arden 
Sid Marion Co 
Britt Wood 


Ross Wyse Jr 
Aunt Jemima 
Al Trahan 
Dave Harris Co 
MONTREAL 
Loew's (31) 
Andressens 


Jordan & Woods 
T & B Wonder 
Trojans 


| | Picture Theatres 





NEW YORK CITY 
Paramount (24) 
Walter O'Keefe 
Tanet Reade 
Donald Novis 
Cass Mack & O 
‘Pick Up’ 
RKO Roxy (24) 
Monnete Moore 
3 Demons 
Emma Smith 
Eleanor Shaler 
Minor & Root 
Wesley Ossman 
‘Private Jones’ 
Roxy (24) 
Rosita Moreno 


























Music Hall (23) | (Three to fill) A Lorraine Co Peggy Calvert Lee Port & D 
Beatrice Belkin Ist half (25-28) Metropolitan (31) elias & Lambert} Dave Schooler 
Eric Titus Josie Carroll Co Rubio Sis Buster Shaver ‘Daring Daughters’ 
Jane Froman 5 Salties Ross Wyse Jr Lowe, Burnoff & W BROOKLYN 
Ben Dova presets White i. wey Bert Walton 4 a (96) 
les adio Devils c —— Walter Winchel 
ath Be wee jw ot Trini Oren Thomas 5 ted far: = 13 deg, Ged " 
‘Sweepings’ HOUSTON Valencia (31) Cahill & Maybell Lyda Roberti 
Keith’s (31) Jas Evans Co pea pita So Arlen 
Academy Fifi D’Orsay Lawrence Gray Kaye & Sayre OSTON 
Ist half (1-4) (Three to fill) Weist & Stanton Russ Brown Metropolitan (24) 
Briants : LYNBROOK Collins & Peterson | Gracella & T Co Walter Dare Wahl 
(Four to fill 7) Keith’s (2 only) BOSTON NEW ORLEANS | gdward Jardon 
oe Balt (5- Milt Dill Boston (31) State (31) Emmy’s Co 
(To fill) 29-3 Thomas & F’d’ricks| Andre Renaud McDonald & P Grace Du Faye 
2d half (29-31) Hugh Skelly Wally Sharples Co | Carr Bros & B 3 Olympics 
Salty’ Sraeee Co Murry & Maddox H Hutchins prances Ware 3 Keys 
: Thomas Co H & F Seamon PF & rado ‘ , 
(Three to fill) a NEWARK B & Goman Rev Larry Rich Co eg (24) 
BROOKLYN Palace (31) BALTIMORE WASHINGTON Sam Jack Kaufm’n 
Albee (1) Venita Gould Century (31) Fox (31) Jimmy Lyons 
Gus Edwards Rev Jack Pepper Desert Song Bryant, R & ‘Constant’ Woman’ 
(25) Eddy Burston Orch JERSEY CITY Harry Burns Co CHICAGO 
Olsen & Johnson 8 Rio Bros Loew's (31) Owen McGivney Chicago (24) 
Prospect (One to fill) Andressens Milton Berle Don Redman 
Ist half (1-4) én io : a Bros 
Stevens Bros Co anwills | WARNER | ‘Pick Up’ 
Simplon Club 
MARTY MAY ELIZABETH (24) Yacht Club Boys 
Shea’s, Buffalo Rit Desert Song Larry Siry’s Orch 





AND 


LEE PORT and DOTTY 
Roxy, New York 
Both Placed by 

LEDDY & SMITH 


Southtown 
Ed Lowry 
Ted Leary 
Auriole Craven 
Don Pedro 
‘What No Beer’ 

DETROIT 

Fox (24) 
cliff Friend 
Rhythm Boys 
Red McKenzie 
Jack Fulton 
Ramona 
Ethel Taylor 
Pickens Sisters 
‘Sailor's Luck’ 


Michigan (24) 
Peter Higgins 
12 Aristocrats 
Vie Oliver 
Edgar Bergen Co 
‘Pick Up’ 
PHILADELPHIA 
Fox (24) 
Ralph Kirberu 
King Bros Co 
Stetson 
Nadine Gae 
Tommy Atkins Co 
Ann Roberts 
Rhythmic Funsters 
‘Sailor's Luck’ 
ST. LOUIS 
Ambassador (24) 
George Beatty 
Bill Telaak 
Summers & Hunt 
Linda Lee 
‘Pick Up’ 
Fox (24) 
Duncan Sis 
Diane & De Mar 
Al Zimmy 
Adair 2 


(24) 





Robbins 3 
‘Pleasure Cruise’ 











z 

Ist half (24-27) 
Leona & Royce 
| Brooks & Pilson 
Hanlon Bros & W 
Milt Douglas Co 
Bemis Rev 

2d half (28-30) 
DeLong Sis 
Reis & Dunn 

















A & M Havel 





Renoff Renova & B 





Frank Devoe 
(Two to fill) 
2a half (5-7) 
(To fill) 
2d half (29-31) 
Hildegarde 
Hugh Skelly Co 
Devito & Denny 
Chung Yee Wah Tr 
(One to fill) 
ALBANY 
Palace 
ist half (1-4) 
Reis & Dunn 
(Four to fill) 
2d half (5-7) 
Yorke & King 
(Four to fill) 
2d half (29-31) 
De Muth’'s 4 Jewels 
Carroll & Barnes 
Red Donohue Co 
Stuart & Lash 
Lew Pollack Co 


BUFFALO 
Buffalo (31) 
Ingenues 
(Two to fill) 


CEDAR RAPIDS 
Towa (31-2) 
Nick Lucas 
Stone & Gibbons R 
(Others to fill) 
CHICAGO 
Palace (31) 
6 DeCardos 
Belle Baker 
Sammy Krevoff Co 
Bill Robinson 
(One to fill) 
(24) 
June Purlans Co 
Lewis & Moore 





Roscoe Ates Co 


PHILADELPHIA 
Earle (31) 

Cab Calloway 

(Others to fill) 


F’rsythe S’m’n & F 
Joe Marks Co 
Miss Charline Rev 
NEW ORLEANS 
Orpheum (31) 





Vivienne Segal St. Moritz Hotel 


, Leon Belasco Orch 
WASHINGTON Alfredo’s Orch 
Earle (31) Gypsy Nina 
oe Campus St. Regis Hote) 
macs 


Vincent Lopez Orch 


Small’s Paradise 


‘Black Rhythm’ R 
Nyra Johnson 


Pettit & Douglas 

Morton Downey 
(24) 

Wallendos 


Harmon & Claxton | Meers & Norton 
Gambarelli 3 Speed Demons 
Singing Sam Geo Walker 


Wm Spellman 





Irene Beasly 
Block & Sully 
Jack Randall Co 
(Two to fill) 


Fanchon & Marco 





3 Palmer Bros 
May Alex 





(24) 
C & H McFarland 
Mickey McGuire 
Tom Patricola Co 
Collette Lyons Co 
Lester Cole Co 


BROOKLYN 
(Fox (31) 
Rosita Moreno 
(Three to fill) 

BALTIMORE 


PAL Century (31) 
Ist half (1-4) ‘Desert Song’ 
3 Swifts Perry Askam 


Tanzi 

Earl Askam 
John Merkyl 
Charles Boyle 
Sylvia Shore 
John Wagner 
LOS ANGELES 
Paramount (23) 
Chas Leland 
Minerva Eureka 
Jack Clifford 
Charlie Wellman 
Ruton’s Dogs 
Helen Howell 


Stuart & Lash 
(Three to fill) 
2d half (5-7) 
Nash & Fately 
(Four to fill) 
2d half (29-31) 
N G Rev 


Brems Fitz Co 
PARK LANE 
Keith’s (2 only) 
Yokoes Japs 
Casa & Lehn 
Raymond & Ann 


Bob Hall . 

S"PROVET te MERIDEN 
PROVIDENCE Pal 

Keith’s (1) alace (31) 





Olsen & Johnson R| ‘Georgia Minstrels’ 
(25) . 


Jack Gwynne Co 


Blackhawk 


Rose & Ray Lyte 
Deane Janis 
Hal Kemp Orch 


Bismarck 


Wade Booth - 
Gladys Devoe 
Ercelle Sis 

Art Kassel Orch 


Blue Grotto 


Tina Tweedie 
Marjorie Tate 
Marge & Marie 
Honey Sis 

Jean Miles 
Jackie Daw Orch 
Cafe DeAlex 
Alfredo & Dolores 
Marie de la Vega 
Leola Ackman ~ 
Enrico Clausi 
Dennis O'Neil 

E Hoffman Orch 


Chez Paree 


3 Georgia Browns 
Thomas Harris 
Lasses Brown 
Chick Beeman 
Nay Bros 
Billy Mitchel 
Billy Miller 
Norvelle Reese 
PHILADELPHIA 
Fox (31) 
Lydia Roberti 
J & J McKenna 
Benny Ross 
Maxine Stone 
Gregory & Raymon 
4 Trojans 
SAN FRANCISCO 
Warfield (24) 
Marjorie White . 
Eddie Tierney 
Jinnie Ellard 
Lafayette & La V 
TORONTO 
Imperial (31) 
George Raft 
Irene Duval 
(Two to fill) 





Vera Schwarz 
Glenn & Jenkins 
Bernice & Emily 


Caba 


B & J Brown | 


Genev Tighe 
Jimmy Ray 
Edith Griffin 
Frances Stevens 
Henry Dunn 


rets 





TRENTON 
Capitol 








OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 
1560 Broadway 
This Wk.: Kohler Sisters; Bernice Tabor 


Biltmore Hotel 


Harold Stern Orch 
Central P’k Casino 


NEW YORK CITY 


Stadler & Rose 
Ella Logan 
Pauline Belleau 
Doris Robbins 
Ben Pollack Orch 


College Inn 


Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 


Mabel Scott 

Roy White 
Dorothy Turner 
Chas Johnson Orch 


Taft Grill 
Geo Hall Orch 
The Csarda 


Karoly Bencze 
Zsiga Bela 

Mme Ilona deThury 
Karoly Nyaray 


Villa Eugene 
Felix Ferdinando O 
Village Barn 
Will Osborne Orch 
Waldorf-Astoria 


Nina Laughlin 
Jack Denny Orch 


CHICAGO 


Anita LaPierre 
Mary Nolan 
Peggy Moore 
Genevieve Moore 
Billy Carr 

Mary Neville 
Syd Lang Orch 


Playground 


Eddie Clifford 
Vaughn Sis 

Julia Lyons 
Robinson & Louise 
June Hurley 
Noma Ballard 

Carl Lorraine Orch 


Terrace Gardens 


Paul Sis 
Mayfield 3 

The Daniels 
Alice Blue 

Don Pedro Orch 


Vanity Fair 


Wini Shaw 
Doris Linihan 
Phylis Rae 
Billy Carr 
Frances McCoy 
Marie Whitney 
Clif€ Winehill 
Chas Staright 


Via Lago 
Jackie Hamlin 


K & H Benda 
Wiki Bird 


Or 








Eddie South Bd 
Ken Murray Co 


CINCINNATI 
Albee (31) 
Geo White's S'd'ls 
(24) 

Wing Wah Tr 

Al Abbott 

Yorke & King 
Fats Waller 
Sammy Krevofft Co 


DALLAS 
Keith’s (24) 

Fifi D’Orsay 

(Three to fill) 


DAVENPORT 

Orpheum (31-2) 
Dalton & Craig 
Eddie South Orch 
(Others to fill) 
GRAND RAPIDS 

Keith's 

Ist half (31-3) 
June Purlans Co 
(Three to fill) 

Ist half (24-27) 
DewW'lf M’te’lf & F 
Alice Joy Co 
(Three to fill) 

HEMPSTEAD 

Rivoli 


ist half (1-4) 
(Two to fill) 
2d half (5-7) 
Floyd Christy 
(Three to fill) 
2d half (29-31) 
Al Johnston Co 
Ray Shannon 
Frank Richardson 
(One to fill) 
TROY 
Keith’s 
Ist half (1-4) 
De Muth’s Jewels 
Murray Wood 
Daphne Pollard 
Garner Wolf & H 
Rhapsody in Silk 


2d half (5-7) Emma Smith 
Clark & Verdi Bessie Dudley 
(Four to fill) iillian Cowan 

2d half (29-31) Red & Struggle 
6 Buccaneers Simms & Bowie 
Brooks & Philson | Louise Cook 


Briants 

Bert Gordon 

Uncle Harry Bd 

WESTWOOD 

Keith’s (25 only) 

Yokoes Japs 

Casa & Lehn 
Raymond & Ann 





Ist half (1-4) 
Hazel Crosby 


Bob Hall 
Gray Fam 





? 


Loew | 





NEW YORK CITY 
Capitol (31) 
Grace Moore 
(Three to fill) 
Boulevard 
Ist half (31-3) 
4 Deguchis 
Mary Marlowe 
A & M Uavel 
Eddie Stanley 
Swan, Lucille & R 
2d half (4-6) 
Feeley & Melvin Sis 
Will J Ward 
Paul Remos Co 
Harmon & Claxton 
DiGaetanos 
Orpheum 
Ist half (31-3) 
Rath Pros 
Doris James 
FP & J Hubert 
Sid Marion 
Biondes & Brunettes 





2d half (4-6) 
Monroe Bros 
Pegleg Bates 
Forsythe, S & F 
Radio Rubes 
Shuron DeVries Co 

Paradise (31) 
Kitchen Pirates 
Carlton Ballew 
Radio Rogues 


Will Mahoney 
State (31) 
George D’'Ormonde 


Lubin Larry & A 
Gus Van 
Chas Foy Co 
(One to fill) 
BROOKLYN 
Gates Ave. 
Ist half (31-3) 
Jordan & Grace 
Harold Boyd Co 
Radio Rubes 





Joe Moss Orch 


Al Crawford Orch 
$ Mayfair Beauties 


Cora Green 


Jazzlips Richardson 


Eddy Duchin Orch 
Chateau Internat’! 


Will Oakland 
Buddy Kennedy 


Club Mayfair 


Millard & Anita 
Oscar Davis 


Margie Landy 
Madlyn Moore 
Beth Cannon 
Lee 


Connie’s Inn 


Bobby Evans 
P & B Meeres 


Willie Jackson 
Lucky Seven 3 


Cotton Club 


Aida Ward 

Henri Wessel 

Swan & Lee 

Anise Boyer 

Roy Atkins 

Nicholas Bros 

Leitha Hill 

Elmer Turner 

4 Flash Devils 

Necodemus 

Alma Smith 

Little Bits 

Bobby Sawyer 

Jimmie Baskette 

Norman Astwood 

Duke Ellington Or 

Club Lido 

Gus Van 

Tom Manahan Orch 

Van Sisters 

Gracie Woods 

McCarthy & Payton 
Club Richman 


Jack Osterman 
Richman Rev 
Jerry Freedman Or 
Arthur Brown 
C & C Herbert 
Francis Faye 

El Chico’s 


Duran & Moreno 
l.orenzo Herrera 


El Flamengo 
Al Valencia Orch 


Marjorie Lewis 


Marta de la Torre Al Handler Bd 


Accordion Luis Frank Libuse 


Phil LeVant 


Embassy Club Frolic’s Wintergarden 
Clyde Kelly — Buckley & Bennett 
Aber 2 Tex Guinan Gang Miss Lydia 


De Marcos 

Jane Vance 

H Rosenthal Ore 

Don Carlos Ore 
Gypsy Trail 

Baroness Erzsi 


Lovey Twins 
Joreska & Lydia 
Frankie Masters Or 
100 Club 
Grant Withers 


Florence Barlow 
Ralph Cook 
Yvonne Douvier 
June Carroll 
Bernie Marshall 
Easter & Hazelton 





Dick Lane Lotti Loder 
joie pegeduah Dick Rock Orch Earl Rickard 
Kokosch Gypsy Or Pisamount Edwina Marchon 


Vaughn Sis 
H’lyw’d R’staurant Masy Luster Orch 
Harry Rose 
Collette Sis 
Frank Hazzard 
Blanche Bow 
Marquerite & Leroy 
Ted Lewis Orch 
Hotel Lexington 
Don Bestor Orch 
Hotel Montclair 


Charley Eckels Or 


Monte Carlo 


Stan Meyer's Orch 
James Hall 


Nan Blackstone 





Calloway Balks at Cut 


Irving Mills of Mills-Rockwell, 
managers of Cab Calloway, refused 
Warners’ 25% cuts for the two 
weeks Calloway is set with WB at 
$5,000 a week. 

Mills is ieported peeved at 
Loew’s cutting Baron Lee, current 
at the Capitol, New York, after M-R 


= ? A accommodated Loew’s on previous 
Ses Mageise Oech occasions by setting back bookings. 
Calloway, it is contended, can 
Paradise gross $1,000 a night or $7,000 a week 

N T G Rev 


on dance tour, so the $5,000 is al- 
ready a cut, the managers argues. 


TONY SHANE BKPT. 


Tony Shane, club and outdoor 
booker, took his debts to the lank- 
ruptcy court for adjudication last 
week. Petition he filed gave the 
liabilities as $8,500, assets none. 

No schedule was attached to the 
petition. 


Cantor’s Beauts 
Abe Lyman Orch 
Park Central Hotel 
Bert Lowon 
Frances Langford 
Rachel Carlez 

4 Sizzlers 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
E Madreguera Orch 
D Alberto Tangoists 


Hotel Pennsylvania 
Johnny Johnson Or 


Royal Box 


Elizabeth Welch 
Opel Cooper 
John Maclin 
Charles Lewis 
Gordon St. Chad 


Russian Arts 
Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 








Metzger’s Kid Dancers 
Hollywood, March 27. 

Arthur Metzger has launched the 
first of a proposed series of dance 
units for theatres. They are com- 
prised entirely of dancers 16-year- 
old or over. 

Unit has been trained by Metz- 


Chicago, March 27. 


week only two B&K houses have 
stage shows currently. Harding is 
playing the tab version of ‘Dixie on 


Parade,’ while the Southtown has a 
composite bill headed by Ed Lowry 
and including Ted Leary, Auriole 
Craven, Don Pedro, Robbins Family, 
Statler and Rose and Allison and 
Fields. 


Lowry absent from the downtown 
Chicago during the all-colored bill 
of Don Redman and the multiple- 
repeated Mills Bros, 





Circuits Cut $35,000 





(Continued from page £7) 


worked principally in Loew’s favor, 
but later thought otherwise and de- 
cided to stick for ‘ts own benefit. 
The new and cut salaries set thus 
far have not only been those of acts 
under contract, and to whom en- 
gagements are offered, but also to 
acts that are not being considered 
for immediate bookings by any of 
the offices. The various booking 
heads obtained a list of all acts 
from each agent and then got to- 
gether on the cuts. Some agents 
said they argued with acts for near- 
ly a week to accept the reductions, 
only to be advised later by the 
bookers that the acts are not wanted 
at this time. 


Winchell, Bernie Accept 


Walter Winchell and Ben Bernie, 
who played the Paramount, New 
York, at $7,000 and $6,500, respec- 
tively, along with Lyda Roberti at 
$1,750, all accepted 25% cuts for the 
current week in Brooklyn. This 
trimmec the cost of the three turns 
by $3,800. Others booked and play- 
ing who accepted the Slashes were 
Jack Pearl, $8,500 to $6,500, and 
Mary Garden, $4,000 to $3,000. 


Al Trahan, who went to the law 
firm of O’Brien, Driscoll & Raftery 
for representation on the salary cut, 
intending to turn it down, recon- 
sidered and accepted it the next day. 
He’s booked for four weeks with 
Loew. 


Dave Apollon, who has four RKO 
weeks coming, requested a post- 
ponement till Sept. 1, at which time 
he expects to play <t his regular 
salary. It was granted. In the 
meanw:.ile Apollon will make a trip 
to Europe. 


Schiller, in a statement to the 
press, declared the wide acceptance 
of cuts by the actors would bring 
about the return of vaude to many 
theatres. 

Bookers’ Meetings 


The booking heads and bookers 
of RKO, Warners, Loew and Pub- 
lix have been meeting almost daily 
for the past week to discuss the 
cuts and set the revised salaries. 
They met again yesterday (Mon- 
day) for the same purpose and will 
continue to get together almost as 
often for the next few weeks, from 
accounts. 


In order to prevent the same fate 
that all other inter-circuit stage 
salary agrement have met in the 
past, the circuit heads this time 
are taking means to avoid a split. 
They feel they'll all have to make 
some sacrifices in giving way to 
opposition, etc., but that the bene- 
fits in the long run will atone for 
any inconvenience. For example, 
it’s tougher for an out of town the- 
atre to land acts at the cut salaries 
than for the New York and nearby 
metropolitan houses, The long 
jumps necessitate the extra rail- 
road fare payment, and in that way 
the further away a theatre is from 
New York, the more it must pay 
the act. That Loew’s theatres are 
all in the New York vicinity, or 
short jumps away, was one of the 
points to which RKO first objected, 
from reports. 


Independents have been talking 
about taking advantage of the sit- 
uation, but so far definite setting 
of names by the indies at uncut 
salaries has not occurred. Also 
some names are considering per- 
centage dates in the non-circuit 
houses as time-killers until the cut 
agreement has lapsed, 











Pay Cut Leads to Air 


Due to the Salary cuts, Jack 
Powell is deferring some Loew time 
until the acute situation blows over 
and in the meantime has been 
signed with NBC fora radio buildup. 
The chain figures that broadcast- 
ing of Powell's rhythmic drum spe- 
cialties will be a novelty on the air. 
He's due for an early Fleischmann 











E| Flamencito 


Misha Usanoft ger’s wife (Sadie Hudson). 


B&K Harding, Southtown 
Temporarily Go Flesh 


Reported as temporary for one 


——- 


Gregory Gets Majestic 
With Union Concession 


Chicago, March 27. 

Majestic opens April 15 with 
vaudfilm policy at 10-20-30c. prices, 
Unions gave S. J. Gregory deals un- 
der which the policy can make 
money, 

Six in stage crew, seven musi- 
cians, and four shows. First run 
independent product on the screen, 

Dick Hoffman, who has resigned 
from Consolidated Agency, probably 
will book. Fred Crowe will manage 
the house. 





Trahan Royalty Suit 


Brady & Wiman have served 
papers on Al Trahan in a suit for 
14 weeks’ royalty on a sketch. 

Trahan used the sketch in the 
Third Little Show, which Wiman & 
Brady produced. Then he made an 
agreement for using the skit in 
vaudeville on a $50 weekly royalty 
basis. He paid the money regularly, 
the producers aver, until he went 
into ‘Vanities,’ where he continued 
using the skit but stopped paying. 
He's also alleged to have used the 
skit since without payment. 
Penedict Ginsberg is representing 
the managers. 





Split Week in Arizona 


Hollywood, March 27. 


Jack Laughlin is staging a four- 
act weekly show splitting between 
the Fox, Phoenix, and the Fox, 
Tuscon, Ariz. Joe Cornbleth is 
booking the talent from. here. 
Initial show, which opened (18), 
comprised the Three Zaros, Rena 
and Rathburn, Betty Thomas, and 
Parvis and Cannella. 





Going Places 





(Continued from page 13) 


friendly feeling for him. And not 
because she’s cold either, for Miss 
Stuart's sad eyes and pleasant, sort 
of melancholy voice, her natural, 
regular manner, indicate a maid 
with so much response she has to 
put on a guise of quiet reserve to 
check it. She is modestly attractive 
in the uniform of a canteen worker, 
submits to photography that doesn’t 
trouble much about being sympa- 
thetic, 

Emma Dunn, most conventional 
of the lot as the mother, dies before 
she can elaborate her characteriza- 
tion with any quirks of personal 
individuality. 


Roxyettes Go Hotcha 


Jane Froman threads through the 
Music Hall stage show, singing on 
the ferry, singing in a limousine, 
singing in the Roaring Forties, and 
so, when it’s time for her to sing in 
the Rendezvous—the night club 
finale to ‘Big City Blues’—Miss Fro- 
man’s frequent willingness to do her 
stuff is rewarded with a special mi- 
crophonic announcement of her 
name, and a glittering silver sheath 
dress topped off with a green tulle 
ruff besides. 

The Roxyettes, who started things 
as gold sequined sunbeams with 
coronas of tawny ostrich plums in 
‘The World Is Waiting for the Sune 
rise,’ wind up eventually in the Ren- 
dezvous a talented night club dance 
troupe. They were good old-fash- 
ioned sunbeams when they pro- 
claimed the dawn, all fancy and 
conventionally spectacular, but the 
night club atmosphere got them, set 
them yearning to be modern. 

They went severe, wriggled into 
white tights suffused with opales- 
cent sequins, costumes striving for 
effect by doing one leg, one sleeve 
and shoulder in solid black. It was 
a mistake. The black defined the 
white, marked its boundaries and 
the Roxyettes, really slim and wil- 
lowy—they can’t help it, they get so 
much exercise—went prancing about 
all waisty, chesty, and hippy. 
Margaret Sande, who let no black 
interfere with the straight line of 
her one-piece white sequined pyja- 
mas, kept her figure at least, even 
if she, too, was unable to solve the 
problem of how to fasten one-piece 
pyjamas without just patently hook- 
ing them up the back and then £0- 
ing into her dance willy nilly. 





Foreign Rep 
Doug Brinkley has been appointed 
foreign representative for the new 
magazine, ‘American Mayfair,’ and 
will cover London, Paris and Berlin. 
He recently returned from a foreign 
trip and is visiting his cousin Bell 





program, 


Brinkley. 
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~~ 15 YEARS AGO 


(From ‘Variety’ and ‘Clipper’) 


Secret Service men were tabbing 
yvaude actors whose talk indicated 
pro-Germanism. 





Sarah Bernhardt, playing the 
Orpheum time, demanded her pay 
each night. Then she paid off her 
gupport. Always cleaned up each 
night when touring America, 


Some one hung a pedometer on 
Eva Tanguay and found she did 
about three and a half miles dur- 
ing her act. Only did two-a-day. 


Booking office was after agents 
who put acts under contract and 
sold at a higher figure. They would 
pay the act $100 and ask $150. 


Ringlings got a lot of kicks over 
a clown bit in the Barnum show. 
Joey in English costume staggered 
around the track, waving an empty 
bottle and tagged ‘a tank in action.’ 
Felt to be a slam at our British 
allies, and so out. 


Wm. Morris went to Washington 
to try and get a battleship convoy 
for the boat on which Harry Lauder 
was to sail for home. Wanted es- 
cort all the way over instead of 
just off the coast. 


Loew’s had built up its southern 
route to 20 towns. 


Daylight saving in effect for the 
first time and not popular with 
managers, who were losing business. 





Ringlings dropped the big dare- 
devil feature of their plans. It 
was figured that some year a sen- 
sational act might not be forthcom- 
ing and hurt business. 


Dupont company was reported to 
be considering the making of film, 
the base being a by-product of 
their explosives process. They put 
it over. 


Musicians decided to call off their 
ealary raises for the time being. 


90 YEARS AGO 


(From ‘Clinper’) 





Lithograph company was adver- 
tising a set of six chromo cards to 
combat prohibition. Urged on brew- 
ers and distillers as propaganda. 
Fighting state laws. 


Under the head of sport 50 men 
Paid $1 apiece to watch a man pick 
up 100 rats and place them in a 
barrel for a bet of $200. Pit eight 
feet square was built and the ro- 
dents turned loose 40 at a time. He 
was bitten 12 times, including a 
nasty puncture of his lip, and lost 
50 much time staunching the bleed- 
ing that he lost the match. 

Manager was bringing a novelty 
dance outfit from Cuba to do the 
‘Papaloto,’ described as imitating a 
man flying a kite with the girl pan- 
tomiming the latter. Dance was 
‘entirely free from immodesty,’ but 
they did a tango, too. 





Gustave and Charles Frohman 
Went to Boston successfully to de- 
fend their sole rights to the title of 
‘Calender’s colored minstrels.’ 


Forepaugh and Barnum’ shows 
followed each other in Philadelphia. 
Played the same tent. Shared the 
cost of putting up and folding. 





Barnum & Bailey show opened 
the season in Mad. Sq. garden 

Edith Kingdon was on tour with 
& melodrama. She quit the stage to 
marry George J. Gould. 





Barnum show opened with a 
torchlight parade. Forepaugh coun- 
tered with a ‘broad daylight, sunlit 
Parade.’ 


Latter in Phila. 

Western manager advertised for 
& company to tour near Yellow- | 
Stone. Offered to take companies | 
through the park for half price and | 
was willing to sell them silver 
mines or ranch claims. Ran a the- | 
atre on the side. 


| stamp out what they term a pernicious evil. 


} Sponsors 





RKO officially states unit production is cold: in another breath it has 
been given out that while the bulk of the RKO pictures will be made 
under Merian C. Cooper's supervision, the company may arrange addi- 
tionally for producers on a unit basis, if the said producers can provide 
suitable story properties, personalities and financing. 

So far as known it is Cooper's expressed intention to allow his asso- 
ciates on the RKO lot every leeway to do their own stuff, which may} 
be another way of stating that the RKO unit production will be of the | 


—_ — Sea 
* e | e rN 
Stufl—Pictures Inside Stuii-Vaude 
Looks as though the suit for defamation of character Benjamin & 
Kerin, private detective, brought against RKO and the Paiace, N, ¥, 
will eventually go to trial. Supreme Court Justice Valente not only 
ruled that the lobby display the sleuth burned about constituted a good 
| cause for action, but allowed Kerin, on a motion last week, to amend 
his complaint. 
Kerin, who operates the Kerin Detective Service, claims that his rep 
was damaged when the theatre, in ballyhooing the Peggy Rich-Jack 
de Ruyter act recently, used alleged reproductions of newspaper stories 


kind which the company will finance itself. 

The only indie unit films being made for RKO presently is by Joe’ 
Schnitzer who has one more film to make through RKO and then that 
situation winds up. 

For the future, RKO has only King Vidor who will work independ- | 
ently on the RKO lot, without any top supervision whatever. Vidor's | 
contract is among the most unusual known. He has agreed to produce | 
one film for RKO and not to draw any salary until a certain figure above ! 
the negative costs has been reached, when he and RKO will split 50-50. 
He also has put up $50,000 as a binder on his agreement. 





Fox-West Coast pix houses closed by the quake in Long Beach include | 


Imperial, Egyptian, West Coast, United Artists; in Inglewood, the Ingle-| in last week’s 


Huntington Park, California, Lyric; 
Santa Ana, Broadway, West Coast; Bell, Alcazar; Florence, Fox Flor- 
ence; Anaheim, Fox; Fullerton, Fox Mission; Hermosa Beach, Hermosa 
Beach. Last six and the Inglewood houses have since reopened, 

Of the indies, the following closed: Long Beach, Belmont Shore, Bray- 
ton, California, Capitol, Dale, Metro Ebell, Home, Laughlin, Lee’s, Long 
Beach, Palace, Pike, Ritz, Rialto, Stanley, State, Strand, Family, Ori- 
ental (No. Long Beach); in Los Angeles proper, Florencita, Florence, 
Florence Mills, Sunbeam, Cairo, Circle, American, Astor, Moneta, Savoy; 
Huntington Park, Park, Lyric, Warners, Huntington; Inglewood, Seville; 
Downey, Downey; Nadeau Station, Nadeau; Compton, Symphony; Lyn- 
wood, Lynwood; Southgate, Southgate; Bellflower, Bellflower; Graham 
Station, Kinema; Huntington Beach, Scotts; Santa Ana, Walker’s; Pasa- 
dena, Tower; Laguna Beach, Lynn; Balboa, Ritz; Orange, Orange. 


wood, Granada, United Artists; 


rapping him. 

Justice Valente advised Kerin’s attorney that it was amenable with the 
court for the plaintiff to revise his complaint it will more clearly 
show the part taken by RKO and the Palace in the alleged illegal use 
of his name. Also with regard to the identity of the defendant which, 
it is claimed, intends to go on displaying the Kerin name for advertising 
purposes, 

Kerin is seeking $100,000. 


so 


Agent Harry Romm states that on the face of it, it would be silly for 
him to commit himself to any statement such as was ascribed to him 
‘Variety,’ that no act is worth more than $1,000. Romm 
avers that. none could voice such opinion knowing that band acts and 
20-people flash acts and the like are worth more; also that as represen- 
tative for Buddy Rogers and his orchestra and other such type of ‘big’ 
| acts he'd be foolish to advocate anything as radical as that. 

Romm would like to be quoted correctly that in his opinion ‘no single 
man or woman, or team, and that goes for some trios, are worth more 
than $1,000 a week on their entertainment value alone. Above that they 
must have boxoffice value and pull money into the theatre.’ 





Grinde, who worked with Gregory La Cava in getting ‘Gabriel Over the 
White House’ out in 141% days, is now with Jack Conway on ‘The Chaser’, 
Understood the No. 2 megger gets no screen credit, Studio, however, 
figures a regular megger on the job better than one rated only as an 





Pasadena house reopened since, 





Price cutting to lure clients from other rental studios, and tactics 
regarded as generally unethical, among some of the independent rental 
lots on the coast has become so pronounced that several of the small 
studios are preparing to bring the chiselling practices to the attention of 
the Independent Producers’ Assoc, They hope, thereby, to get definite 
policy set on renting of space. 

With far more space available than producers to use it, Hollywood 
rental lots have been going the limit to acquire customers. Every kind 
of inducement is offered a producer who may have only one or two days’ 
shooting to do, and rental prices are never stabilized, but always made 
a shade lower than that of a rival studio. Result is that none of the 
rental lots is making enough to meet the overhead. 

Man in charge of rentals on one lot is particularly under fire because 
of his practice of going on other lots where producers have already 
moved in, and offering them space at a lower figure. 


Great Britain’s general diplomatic disapproval of the Soviet regime 
figures in the holding up of ‘Soviet’, Metro’s screen treatment on the 
Stalin undertaking. Al Lewin, Metro associate producer, on his health 
quest abroad, sat in with the London film censor authorities on the 
matter and believes he has sufficient reassurance for Metro to resume 
shooting on ‘Soviet’ which, next to ‘March of Time’, holds the lot’s record 
for on-and-off-again change in plans. 

Story investments also, to date, are placed at around $250,000, with 
Lewin forced to go abroad in the midst of plans, hoping it would get 
under way so that, upon his return, he’d be in position to resume tackling 
it. Instead, it was completely halted. Upon his return to Hollywood, 
Lewin will again press the matter for its resumption as he favors the 
theme, although he will be guided principally by the coast studios’s 
confabs, 


Lack of interest in the opposite sex displayed by a femme player who 
is being groomed for stardom on a major lot has gone so far that it is 
worrying execs. Girl apparently has no diversions except to put her 
money in the bank and stay home nights with her mother and read. 

Execs admit they have hinted to her that she ought to make a date 
once in a while, but the actress, who is in her 20’s, doesn’t take heed. 
Peculiarly, on the sereen she plays women of sophistication and experi- 
ence. 

Reviews on the girl’s last picture point out that she is too cold and 
lackadaisical. With a lot of money already spent in building her up, 
execs think that a Ittle association with men ought to pep the gal up 
and improve her screen personality. 


Independent producer is renting his last three pictures on a no-profit 
basis to exhibs in 11 states in the south in an effort to come out 
from under his financial guarantees to lithograph companies that printed 
the paper. 

Indie guarantees $1,200 per feature to the lithograph company for 
24-sheets, window cards, etc., but only around $600 of it has been dis- 
posed of on each picture so far. 

Considering the south a heavy user of paper, he has been visiting 
the exchanges in that territory with his pictures and giving the distribs 
what he thought were favorable rental deals so they might use up 
the remainder of the paper. 


Wera Engels, dissatisfied with her part in Radio’s ‘Maiden Cruise’, 
laid her right hand in front of a palmist who told her that she shouldn't 
go through with her present plans and that in six months she would be 
near the top of the celeb list. Two hours later her contract at Radio 
was in the waste basket. 

Miss Engels thought the ‘Cruise’ part too small. Execs were insistent 
that she do it under her contract, but the actress asked for her release 


assistant. 





Although Hollywood cameramen getting the union scale are protected 
from taking the emergency wage cut through the agreement to await 
arbitration on the International pact, many of this craft getting above 
the scale are accepting salary slashes for the eight week period. Scale 
for first cameramen is $225 a week, with many star photogs at the majors 
getting twice this figure and more. All of those at Metro, above the 
seale, have taken cuts above the $225. Slash deals were made individe 
ually and without uniformity as to all cameramen on that lot. Similar 
deals are expected to be worked out at the other majors, 





Hollywood theatre men point to business done at four houses on Holby=~ 
wood boulevard last week as indication that the public can easily be 
weaned away from dual features, providing screen fare is meritorious, 

Running simultaneously were ‘42nd Street’ at Warners’ Hollywood 
‘She Done Him Wrong’ at the Iris; ‘Farewell to Arms’, the Studio, and 
‘State Fair’, Egyptian. All four houses played to turnaway businesg 
with a single feature on each screen. While all attractions are above 
par in quality, this hasn’t figured in a community such as Hollywood 
where the double value standard has been so common, 





Paramount is not permitting Marlene Dietrich to look at rushes of 
her current picture, ‘Song of Songs’, and has also asked the actress to 
refrain from making suggestions on lighting while on the set. On the 
advice of Rouben Mamoulian, directing the picture, Miss Dietrich is to 
have no more worries about production than have other players on the 
lot. 

While working with Josef von Sternberg, actress was accorded maay 
privileges, including permission to look at rushes, arranging her own 
lighting, and making other production suggestions, 





Arthur F. Mullen, Publix attorney at Omaha for the chain’s interests 
in Nebraska for many years, was one from the show field slated for 
an important appointment by the new Roosevelt administration, when 
formally offered a Federal circuit judgeship, but he refused, Previously 
Mullen’s name had come up as a possibility for the attorney generalship. 

During the past summer, Mullen obtained leave from his Publix duties 
to act as national committeeman from Nebraska in the Roosevelt came 
paign. 





The dream that every photographer hopes for came true to Ernest 
Whitley, Metro preview projectionist, who never travels without his 
camera. 

When Whitley picked himself up off the floor of the California theatre 
at Long Beach after the quake he rescued the print of ‘Hell Below,’ 
which was to have been previewed, and then rushed to the street to 
photograph things while they were happening. 


The Catholic Church in Arizona and Mexico has shown a disinclina= 
tion toward supporting ‘The Sign of the Cross’, claiming the title is mis-e 
leading. Father Pons of the Nogales church preached a sermon along 
those lines. 

Also not liked by the. officials in the Mexican territory is ‘Kid From 
Spain’, claiming that the bullfight scene is too burlesquey and shows @igé- 
respect to the Mexican artists. 





teorganization of story departments to fit into the editorial board 
scheme at the major studios has practically eliminated the out-and-out 
reader from these units. The clerk type has been replaced in almost 
every studio by people who have had writing experience, either in films 
or for the stage or for books. Particularly is this true of Paramount 
where every reader does answer to the title of ‘author’. 








which was granted on condition she return her last check and forget the 
three weeks’ guarantee, which she did Player’s contract called for ais 
pictures, 


The theatres of Hartford during the past 14 weeks have contributed 
a total of around $12,000 to the charity department of that city of which | 
around $9,700 came from the Capitol. Some months ago when Sam | 
Maurice, manager of the Capitol, approached the city fathers and asked 
permission to show vaudeville on Sunday the idea was looked upon with | 
amazement but with the suggestion that a substantial amount would, 
be given from the proceeds each week, a 24-year precedent was broken 
With the demise of vaudeville from the Capitol this weekly contribution 
is over and the city will have to look elsewhere for its weekly check from 
the theatres. 


Presence in Sacramento, Calif., of a lobby allegedly working for the | 


| pari-mutuel horse racing bill, which passed the state assembly 10 days 


ago, has prompted newspapers in the capital to editoralize in a move to 
Papers charge that the 
of the horse race betting measure are in reality allied with 
dog racing, and claim that through legalization of horse racing and pari- 
mutuals the way will be paved for the dog tracks to operate. 


Placing two directors on a picture to speed up production is being 


| given a thorough tryout at Metro with Nick Grinde as the No, 2 megger. 


Fox newsreel on the Coast decided to lay off one crew while the latter 
was on location, When efforts were made to get the sound truck they 
were using back to the studio, it became necessary to have the police 


| radio car come out to round up the truck. The boys for two days had 
| been parking the truck around various Los Angeles and Hollywood 


speaks, 

Purported holdout of product on the old Roxy, New York, has reached 
a ludicrous stage among the distribs, especially the indie firms who are 
riding along on the stated fear that by selling to the old Roxy they 
couldn't sell circuits because of the old Roxy’s b.o. scale. Recently the 
old Roxy offered as high as $3,000 to Tiffany for ‘Race Track’, but Tiff 
figured better to shove it into the Mayfair, Broadway, on 15%, which it 
did. The week’s gross ran only $4,000 go that Tiff lost $2,600 by the 
move as the distrib got only $660 on the percentage deal for the week’s 
run, 





Indications in the east are that New Mexico exhibs will get the freeze 


on new season's product and pictures thereafter, or until the state is 
brought to realize that its conception of the picture auction block can’t 
| work, 

Distribs, after several sessions of their counsel, are careful not to wae 
the word ‘embargo’ directly. But they sympathize with the salesmen, 


(Continued on page 50) 
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Equity Studies Setting Minimum 
Legit Salary: Also Emergency Cuts 


The recent moratorium and finan- 
that slowed business 


cial distress 
down to a walk has given Equity’s 
leaders something to think about. 


The result is likely to be the fixing 
of a minimum wage for 
legit actors. 

Equity proposes to regulate mi- 
nimums when salaries are cut, as 
at the start of the emergency or 


modified 





Hat Check Gal’s Book 
Shipman Play Subject 


Sam Shipman is doing a drama- 
tization of ‘In Your Hat’, Renee Car- 
roll’s book. Renee is the Sardi hat- 
check girl and the book tells of her 
observations. It was ghosted by Al 
Gottlieb and will be published by 
Macauley on April 3. 

Shippy wants to make a play of 
it, idea being to employ several 





when operating costs are lowered 
to prolong engagements. Equity 
officials explein that if an actor 
sells himself for $75, $50 weekly, or 
less, he should not be cut at all, and 
whenever slicing is resorted to it 
should apply to higher priced mem- 
bers of the casts. That is in line 
with the recent drastic salary cuts 
in the picture industry, under which 
the 50% reductions do not apply to 
people earning $75 or less. 

Equity realized in talks with 
managers during the emergency 
that some members were compelled 
through necessity to accept salaries 
lower than the fixed mininium of 
its chorus branch ($30 weekly and 
$5 more on tour). It is true that a 
majority of record low legit sal- 
aries go to bit players, but experi- 
enced actors who went broke had 
to accept such engagements, weil 
knowing that grips and clearers 
($50 minimum) were getting double 
what the managers offered. 

Protection in Emergency 

Leaders in the actors’ organiza- 
tion are not rushing the matter in- 
dicating minimums, but are set on 
the idea of protecting members 
when cuts are made. The fixing of 
a minimum for actors is no easy 
problem because of the varying 
types of productions, but eventually 
Equity may be forced to come 
around to that viewpoint. 

Frank Gillmore stated: ‘To say 
that we propose to establish a mi- 
nimum salary for the legitimate 
stage would be premature. If it 
was a matter of one set, limited 
cast shows—which are increasing 
these days so that operating costs 
can be held down—it would be a 
simple matter. But we must con- 
sider the more ambitious produc- 
tions, which require numbers of 
small part players. To tell the 
manager of such productions that 
he cannot have actors for less than 
$75 or $50 weekly would in effect 
eliminate that class of show be- 
cause the manager would be unable 
to carry the load.’ 

During the first week of the 
emergency, Equity permitted a 50% 
salary cut. That regulation was 
rescinded and actors were ordered 
not to cut unless the stage hands 
and musicians made _ concessions, 
and then only in the same propor- 
tion. Last week Equity withdrew 
that restriction also and the situa- 
tion is the same as previously. If 
an actor consents to cutting, Equity 
does not object. 

What gave Equity concern was 
the realization that when salaries 
were cut in half, smal! salaried 
people did not receive enough to 
subsist on. That is the principal 
fault that Equity wants to correct 
at this time. 


Mormons Check Up Play 
Dealing with Church 


Omaha, March 27. 

Mormon church officials are com 
ing to Omaha next week to consult 
John McGee, director of Purdue 
University dramatics, and Bernard 
Szold, director of the Omaha Play- 
house, co-authors of the play 
‘Brigham Young’ to open world 
premiere at Omaha April 3. 

Theme is the Mormon pioneer 
migration from Illinois to Utah via 
Omaha and contains matter re- 
garding trading of wives and other 
polygamic practices which Mormon 
officials believe has been overdone. 











Show Girl Leaves Prison 
Albany, March 27. 


Mrs. Evelyn Faris-Gill-Merritt- 
Bennett-Boell, former New York 
show girl has been released from 


Auburn prison under an agreement 
that she remain upstate as owner 
of a confectionery store. 

She served one and a half years of 
a term of two to four years for per- 
jury. She had appeared in ‘Irene,’ 
‘Soldier Boy’ and ‘Rock-a-Bye.’ 


well known Broadway characters 
to wander through the piece, with 
Renee acting her own part as the 
hat receiver maybe. 


Mors, and Equity 
Argue Scrapping 


Basic Agreement 


Whether the Minimum Basic 
agreement between the Managers 
Protective Association and Equity 
shall be de@iared void will be de- 
cided through arbitration, slated to 
be held tomorrow (Wed.). Both 
Equity and the managers (Shuberts 
and some affiliates) charge the con- 
tract has been breached. 

Equity contends the managers 
failed to live up to the agreement 
and asks for annulment. Principal 
grounds are based on the failure of 
the M. P. A. to pay off claims, money 
being owed for some time. Pro- 
vision of the agreement guarantees 
to Equity the payment of verified 
and allowable claims against any 
and all of its members. 

The M. P. A. charges that Equity 
slipped up also, principal argument 
being that as good or better condi- 
tions were accorded managers not 
in the M. P. A. Latter’s members 
are not required to post bonds guar- 
anteeing salaries, but Equity has 
never imposed the requirement on 
producers of recognized standing 
and with clear records. 

Equity now concedes the agree- 
ment is no longer of any benefit to 
the organization, also that it has 
caused many controversies. If the 
agreement is voided, an Equity offi- 
cial said, there was no intention to 
treat with the managers arbitrarily, 
but that some new working ar- 
rangement would be sought if nec- 
essary. 

Likewise there is little or no ben- 
efit to the M. P. A., managers feel. 
Main clause guaranteed that Equity 
would not walk out in any sympa- 
thetic strike if the stage hands and 
musicians walked. Agreement, dated 
May, 1924, has but one year to go. 
The M. P. A. membership is very 
small, said to have less than 12 
managers, several of whom are Shu- 
bert employees. 

Another feature, once regarded as 
important, was the 80/20 provision— 
M. P. A. having the privilege of en- 
gagement two non-Equity members 
to eight Equity members. That con- 
cerned the Actors Fidelity League, 
long out of the legit picture. 














Frisco Loser Sticks 


San Francisco, March 27. 

Despite an approximate $4,000 loss 
in two weeks Johnnie Patrick 
(Cecil) held over his ‘Cecil and 
Sally’ show at the President for 
another stanza that brought his loss 
up several hundred dollars, 

Radio duo’s show finally folded, 
leaving the President dark, 


‘JIG SAWS’ FOR FRISCO 
San Francisco, March 27. 

Eddie Lambert and John T. Mur- 
ray will bring their revue ‘Jig Saws’ 
into the Curran about April 3 under 
production name of ‘The Strollers, 
Inc.’ 

Vivien Oakland, Ruth Gillette and 
Karl Hajos, musical director, are 
included in the personnel. 


After Peggy Wood 
Hollywood, March 27. 

Belasco & Curran are trying to 
get Peggy Wood for a production 
of ‘Music in the Air,’ current in New 
York until week or so ago. 
Negotiations are being 
by Walter Herzbrun of 





P 





handled 
the Al 





Rosen office. 





Hospitality 





Buffalo, March 27, 

While playing here, Clarence 
Jacobson, manager of ‘Green 
Pastures’ company received a 
special delivery invitation from 
the Forest Park Zoological de- 
partment at Dayton, Ohio, to 
exhibit ‘Pastures’ under canvas 
there, ‘rent free.’ 











‘CENTURY’ AGAIN: ALSO 
MUSIC’ DUE THIS WEEK 


With ‘20th Century’ resuming at 
the Broadhurst last Saturday night 
(25) and ‘Music in the Air’ an- 
nounced to relight late on Friday 
(31), all danger of Broadway casual- 
ties due to the moratorium emer- 
gency is over. 

‘Century’ was dark for 12 days, 
being yanked off when its pro- 
ducers, Abbott & Dunning charged 
a split in the Theatre League had 
stopped a general folding in retalia- 
tion against the stand of the stage 
hands’ and musicians unions who 
refused to off during the bank holi- 
day slump. 


‘Century’ 
business. 
‘Music in the Air’ is relighting at 
the 44th Street, moving from the 
Alvin. The operetta will have been 
dark three weeks. The Leblang of- 
fice has guaranteed the show 
against loss for eight weeks. Un- 
derstood a similar deal concerns 
‘Century.’ 

Reported the casts of both shows 
have agreed to salary cuts, with the 
proviso that should the grosses at- 
tain the normal, full salaries are to 
be paid. 





restarted to capacity 





Paramount 





(Continued from page 9) 


Zukor and Hilles by reappointment 
of equity receivers. He claimed 
that this would mean duplication 
of commissions and probable ancil- 
lary receivers in the 48 states be- 
tween now and the time trustees 
in bankruptcy are elected: 


One attorney for bondholders 
asked the court to reserve decision 
on discharging of present equity 
receivers until a hearing could be 
held to determine whether P-P was 
insolvent, in a receivership or bank- 
ruptcy sense, meanwhile suspend- 
ing operations in the voluntary pe- 
tition and staying election of trus- 
tee or trustees. 


The court did not indicate at the 
Friday (24) hearing, whether it 
would consider this proposal, but 
more than likely it will be brought 
up for further argument tomorrow. 


Under a new order Zukor and 
Hilles were temporarily continued 
as equity receivers from yesterday 
(Monday) on, pending additional 
argument on the show cause order. 


Going into another court, Saul 
Rogers, as attorney for majority 
bondholders, Friday (24) argued be- 
fore Judge Patterson a motion for 
&® perpetual injunction on Para- 
mount-Publix’s voluntary petition 
in bankruptcy. Rogers represents 
Adele F. Goodman, wife of Maurise 
A. Goodman, theatrical attorney, 
former Sen. Henry Walters and 
others, trading as the Sumal Op. Co. 


He brought his plea before Judge 
Patterson last week following ef- 
forts the previous Friday (March 
17) to gain headway before Judge 
Bondy, who was hearing motions to 
remove Adolph Zukor and Charles 
D. Hilles as equity receivers and 
give an involuntary petition in 
bankruptcy precedence over all oth- 
er issues in insolvency. 


The case before Judge Patterson 
was suddenly called on filing of affi- 
davits by Rogers and decision re- 
served, 

Request at the same time for 
postponement of creditor meetings 
in the PP bankruptcy proceedings 
set for April 3, was also taken under 
advisement, 

Judge Patterson indicated, how- 
ever, that he did not believe the 
best interests of the creditors would 
be served by adjudication on the 
involuntary rather than the volun- 
tary petition. It is contended by 
bondholder counsel that PP’s volun- 
tary bankruptcy was illegally ob- 
tained. La‘y was quoted to the 
effect that a voluntary petition can- 
not be adjudicated, while an in- 
voluntary petition exists, without 





notice to creditors, 


—o 


Show Window Group Schedule Four: 
Premiere Setback by 





CAN THEY TAKE IT? 


Workers’ Theatre Will Invite Audi- 
ence to Criticize 








Chicago, March 27, 

Workers’ Theatre just founded 
here and preparing to present ‘Pre- 
cedent’ April 8-9 at the Goodman 
theatre, expects to have open forums 
after its performances during which 
the audience can analyze, discuss, 
and criticize the production, 

It will confine itself to plays with 
a social message as the sponsors 
have nothing but contempt for plays 
dealing only with individual char- 
acters and their personal problems 
apart from the social scene, 


Stage Relief 
Fund Looks to 
156 from Show 


Highlight of the week in the 
progress of the Stage Relief Fund 
was the benefit performance at the 
Metropolitan Sunday (26) under 
the auspices of New York's social 
registrites. Show was studded with 
stage names, and the fashionables 
also participated. Proceeds consti- 
tuted the largest single contributary 
item to the Fund. The committee 
anticipated a net of $15,000, which 
would send the Fund's total to the 
$50,000 mark, but the final count 
on the takings was incomplete on 
Monday. 

In the first 14 weeks of the Fund’s 
existence $26,000 was disbursed or 
loaned to distressed people of the 
theatre. In addition to money de- 
voted to meals, rent, food, medi- 
cine and other necessities, the 
Fund's clothing department reports 
the distribution of donated clothing 
as follows: Men—211 suits, 119 
overcoats, 389 shirts, 174 pairs of 
shoes, 263 pairs of socks, 99 hats, 
257 neckties, 142 collars, besides 
underwear and miscellaneous ar- 
ticles. 

Women applicants received 334 
dresses, 134 coats, 36 suits, 254 pairs 
of shoes, 246 pieces of underwear, 
137 pairs of hose, 109 hats. In ad- 
dition, a number of children were 
outfitted and such articles as baby 
carriages and wheel chairs were 
given away. 

Daniel Frohman, head of the Ac- 
tors’ Fund, surveyed the work of 
the Stage Relief and made the 
comment: ‘I find in looking over 
this organization, a splendid ally to 
the Actors’ Fund of America.’ 
Contributions up to _ Friday, 
March 24: 

Previous contributions ....$31,573.42 
Walter Winchell ...... 1,000.00 
‘Forsaking All Others’ Ben- 
efit eoeervr eee eeeaee eee eaeeeanee 
Anonymous ....... 
J. J. Fanshawe Biltmore 
io a” eee 
Other contributions ...... 


$34,246.03 








970.67 
oeeceee 500.00 
112.75 
89.19 





Coast Tourney Tie 


Winnipeg, Can., March 27. 

In the contest for the Manitoba 
championship, the winners to go to 
Ottawa for the final of the Dominion 
Drama festival on April 24, two 
plays tied for first place. Dr. 
Lawrence Mason, dramatic editor 
of the Toronto ‘Globe,’ adjudicator of 
the contest, declared ‘The Man Born 
to Be Hanged,’ produced by the 
Masquers Club of Winnipeg, and 
‘The Spite Fence,’ written and di- 
rected by Lillian Beynon Thomas, 
Winnipeg authoress, recommended 
that both go to Ottawa for the final. 
The winner in Saskatchewan was 
the Saskatoon Little Theatre club, 
who staged Barrie's ‘Twelve-Pound 
Look.’ 





Inches’ Summer Rep. 
Peterboro, N. H. March 27. 
Howard V. H. Inches has leased 
Mrs. Guy Currier's theatre property 
here known as Mariarden, and in- 
tends, beginning about May 1, to de- 
velop a repertory theatre. 
He plans to stage summer shows. 
Project also calls for the company, 





The Stage Society, one of the 
newer groups of aspiring theatrical 
enthusiasts, has announced four 
plays to be shown in several Broad« 
way theatres for three performances 
each. The Society is a strictly sub- 
scription, no tickets being sold at 
the box office, 

General plan of the group is to 
provide a sort of ‘show window’ for 
commercial managers on the chance 


they may purchase the production 
rights. It also provides an opportun- 
ity to authors to have their plays 
enacted, likewise an opportunity for 
stage directors. Actors going on in 
the Society’s representations re- 
ceive no salary, appearing with the 
expectation that they may remain 
in the cast should the show be taken 
over by a Broadway manager. 
Society’s shows rated on the same 
footing as summer community the- 
atres which have considerably in- 
creased in number during the past 
several seasons. Only costs appear 
to be theatre expenses and stage 
hands, executive office expense being 
held to a minimum. 


Plays by Number 


The Stage Society was formed 
last season. Instead of titles the 
plays are merely given numbers, 
‘Number One’ was put on for a 
single performance for subscribers 
who paid $5 for membership. This 
entitles the holder to one ticket for 
five shows and those who originally 
bought memberships will be given 
tickets for the four plays presently 
to be shown without additional cost, 
About 1,000 subscribers are on the 
Society's rolls. New memberships 
are being sought, terms calling for 
a ticket for each of the four shows 
listed and for the first show next 
season. 

First of the quartet of plays was 
to go on last night (27) at the Bilt- 
more and listed as play ‘number two’ 
is known to be ‘Champagne Suppev’ 
which Peggy Fears proposed to 
open at the Booth, but cancelled. 
Miss Fears figured the showing as 
a dress rehearsal but Equity ruled 
the proposed performances called 
for salary to the actors who had re- 
hearsed the regular period. ‘Supper’ 
was thereupon withdrawn and the 
Society’s’ delayed spring start is 
now dated for next Monday (3) 
at the 14th Street. The others in- 
clude ‘I Was Waiting For You’ 
(probably ‘play number three’) 
which Jed Harris and others con- 
sidered producing, while ‘number 
four’ or ‘number five’ will be ‘The 
Pilot,’ also announced for produc- 
tion some time ago. 

The Society is named after Lon- 
don’s Stage Society and with the 


same ‘show window’ idea, The dif- 
ference is, however, that the New 
York group aims its plays for 


Broadway, while the British group 
is more concerned in circumvening 
the censor than geturg its snows 
into West End theatres 

Heading the Society are Philip 
Cary Jones and Robert F. Ross, the 
latter having been identified with 
Eva Le Gallienne’s Civic Repertory 
theatre. On the executive board in 
addition are John Krimsky, Burgess 
Meredith, Theodora Douglas and F. 
Cowles Strickland. Latter was cone 
cerned with the Berkshire Play- 
shop at Stockbridge, Mass. The 
second ard third plays cre sched- 
uled for the 14th street (Civic Rep) 
April 3 and id, the final show of the 





Society’s season going on at the 
Plymouth April 17. 
. . ‘ v 
Fixing ‘Pressburg 
Shuberts have called in ‘Trip to 
Pressburg’ and are fixing it all the 


way down the line. Sherwood An- 
derson has been assigned to do the 
seript over. 

Francine lLarrimore is being 
talked of for the lead role, with no 
decision as yet. 

Piece, a German importation, was 
tried in Philadelphia for two weeks 
with fairly good reaction, but found 
in need of doctoring. 





SHAW WRITES BRIEFLY! 
San Francisco, March 27. 
Pete Conley cabled George Bere 
nard Shaw when bearded Irishman 
was on his way to Frisco from Ha- 
wail, offering him $2,000 for an aft- 
ernoon or night public lecture. 
‘Not interested. Thanks.’ returned 





after the Peterboro season closes, | 





to play Poston and then other cities. 


G B. S., thereby squelching the 
deal in record time. 


ity Ruling 
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AS OF MARCH 18 
Key to abbreviations: SR (shows reviewed), R (right), W, 
(wrong), O (no opinion expressed), Pct. (percentage). 
SR. R. Ww. oO. Pct. 
GABRIEL (‘American’) cssssceeereeeee 59 53 5 1 898 
BROWN (‘Post’) ...... exvevdéssxoscess 44 4 1 897 
ANDERSON (‘Journal’) «.cececeeeeeeee 57 51 6 Be 895 
WINCHELL (‘Mirror’) cccesecsesecees 42 37 4 1 881 
ATKINSON (‘Times’) .......seeeeeees 52 45 3 4.865 
HAMMOND (‘Herald Tribune’) ...... 52 40 9 3 .769 
LOCKRIDGE (‘Sun’) ......... ‘eedteces BS 41 9 & .707 
GARLAND (‘World-Telegram’) ...+++. 44 2 11 5 636 
MANTLE (‘News’) ...cceceeceeeesecee 56 2 24 “se 571 
‘VARIETY’ (combined) ... seban kee s Fs 61 10 _ 859 
(This score based on failures only since August, 1932) 




















‘MERCURY’ ARTICLE ON 
LEGIT NOT QUITE SO 


Arthur Mann, formerly of the 
drama department of the New York 
‘World Telegram,’ has a statistical 
article in the current (April) ‘Amer- 
ican Mercury’ captioned ‘The 
American Theatre Goes Broke.’ His 
principal contention, in explanation 
of the decrease in legit production 
and patronage, is the neglect of the 
galleries by managers. Mann points 
out that most of Broadway's the- 
atres built in the past 10 years have 
no galleries. That shuts out youth- 
ful theatregoers and ‘the boy in the 
gallery yesterday is in the balcony 
today, and tomorrow he may be in 
the orchestra with his girl.’ He fig- 
ures the progression from the top 
loft to the main floor takes about 
five years. 

The author includes a table which 
purports to be based on the weekly 


Chi Shopkeepers’ Sun. 
Matinee Big Success; 
First Time in 26 Yrs. 


Chicago, March 27. 
Sunday matinees have been re- 


vived for legit here by “The Family 
Upstairs’ at the Curt theatre. With 
the exception of a benefit perform- 
ance of ‘Barretts of Wimpole Street’ 
given by Katharine Cornell there 
hasn't been a Sunday matinee in 
Chicago in 26 years. 

Horace Sistare, press representa- 
tive for Leonard Doyle, argued in 
favor of the Sunday matinee on the 
theory that there are tens of thou- 
sands of shopkeepers, working peo- 
ple, and others whose early rising 
hour and confining work makes 
their attendance apon a legit attrac- 
tion impossible. Sunday afternoon 
is presumably ideal for shopkeepers 





to attend the drama. boxoffice estimates in ‘Variety,’ set- 
‘Family’ operates under a stock ting forth the decreasing number 
contract which permits 10 perform- | o¢ attractions in New York, Chicago, 


ances so that the extra cost of the 
Sunday matinee is small. Despite 
rainy weather first Sunday grossed 
better than $300 at cut rates and is 
expected to do better. 


Philadelphia and Boston from 1927 
until now, and stresses the decline 
in the estimated grosses. 

The statistics, however, are wrong. 
In January, 1927, the table has 44 
shows on Broadway, whereas the 
records reveal there were 63 at- 
tractions current in the middle of 
the month, with little deviation dur- 
ing other weeks and not counting 
several special attractions (as, for 
instance, Ruth Draper). Same 
period in 1928 there were 62 shows 


Chicago Crities Move 
Rocky Meuntains East 


Chicago, March 27. 


: laying, whereas the table has a 
Much comment has since been —we S ; 
heard around the loop concerning count of 65. 
the Protect and composite ‘no|.. =!milar week in January, 1929, 
é aZ « OS ° 
pated I there were 53 shows, not including 


Opinion’ given by the local reviewing 
brigade on the recently produced 
‘Red Robin’ operetta at the Grand. 
While it was perhaps not difficult 
to read between the lines the fact 
remained that the critics ducked, 
sidestepped, and avoided the ques- 
tion of the show’s quality and de- 


four or five special attractions and 
Village shows, despite the fact that 
18 shows had been taken off within 
a week, mostly because they were 
flops, but Mann’s table gives a total 
of 42 shows. 

The listing for 1930 
widely off from the records, 


is not so 
table 


vote s ir sp< ir- ‘ : : 
etal Af SS ae SS totaling 43 shows as against 48, 
Public pamepen mislead as ‘Red which were running with the de- 


pression in stride. 

In 1931 the ‘American Mercury’ 
table lists 29 shows, but there were 
35, and there were as many in 
1932. 

There are two listings for last 
January (1933), one giving the total 
of 24 shows before a downward 
trend in admission prices, and 158 
shows afterwards. Records for mid- 
January are that 30 shows were 
current, Included were several 
cheap revivals, but a though about 
45% of Jegit show shops are dark, 
the winter average of attractions 


Robin’ did a brodie of classic pro- 
portions in two weeks. That made 
the critical ambiguity the more 
pointed and presently brought forth 
explanations. 

Critics as a group didn’t have the 
heart to pan the show for a mul- 
tiplicity of reasons which included 
hard times and a wish to avoid dis- 
couraging production enterprise. 
Point seems to be that with almost 
no shows coming through from 
New York in the worst of all pos- 
sible seasons the critics are de- 


Gabriel was the most prolific catcher 
of flop shows among the metropoli- 


opinion’ 





ANDERSON 40, 
NINGHELL 4TH 


Standing at Three-Quarter 


son—Score Based on Fail- 
ures Only—71 of $9 
Shows Since August—‘No 
Opinion’ Epidemic Again 
—‘Variety’ .859 


PRODUCERS HIT .161 








As the °32-'33 legit season eases 
into the final quarter, Gilbert 
Gabriel, of the ‘American,’ winner 
in the box score last year, main- 
tains his lead with a percentage of 
898. Second, and less than a per- 
centage point behind, is Brown, of 
the ‘Post,’ whose batting average at 
the far turn is 897 and 47/49. 


As per custom, the season's three- 
quarter score is based on failures, 
or flop shows, only. These are 
definite box office busts, all having 
closed. While there are several more 
pretty sure to be classified as fail- 
ures in the season’s final count-up, 
they are still going, most of them 
being recent entrants, hence omitted 
from this score, 

Thus far, of the 99 that have 
opened since commencement of the 
season last August, 72 have been 
definite flops. That’s an exceed- 
ingly high number. The producers’ 
productional batting average is 
down to .161, and might be lower 
since a few of the 17 shows not 
rated as failures in this score, may 
eventually be so regarded. Accord- 
ing to these figures, the odds against 
a successful Proadway legit pro- 
duction are now better than five to 
one. In recent years the price has 
been four to one, 

In addition to taking the percent- 
age lead at this stage of the race, 


tan reviewers. He saw 59 of the 
71 brodies and therefore took the 
most punishment. Lockridge of the 
‘Sun,’ who stands seventh at .707, 
witnessed only one less. 
Evasions Epidemic 

In the past two months the critics 
as a group reverted to the old ‘no 
days. An epidemic of eva- 
sions started in January and by the 
end of February many of the no- 
tices called for a combined Hawk- 


shaw and Charlie Chan to locate 
an opinion. Lockridge is at the 
bottom in this respect, having 


ducked the black queen eight times. 
Garland of the ‘World-Telegram,’ 
eighth in the standing, has the next 
most, five, against his record. Only 
Anderson of the ‘Journal,’ third, and 
Mantle, of the ‘News,’ kast, said yes 
or no every time, and no maybes. 
A definite opinion in the ‘News’ re- 
views is necessitated by the star 
system, adopted for legit reviewing 
this season by Mantle for the first 
time. 


New York Drama Critics? 


Point of ’32-’33 Legit Sea- | 


GABRIEL LEADS, BROWN 2D 





Expo Two Months Of, No Legit Set, 
Bui Prospecis for Chi Miultinty 





Honest John Public 


| Los Angeles, Mar. 27. 
Less than $50 was lost to the 


Biltmore and the ‘Of Thee I 
| Sing’ company in accepting 
$13.121 in ehecks during the 
'| bank holiday. Checks of $145 

marked N.S.F. have mostly 

been made good. Total of 
$34.65 was drawn on banks 


still closed, and $49.50 was re- 
turned marked ‘no account.’ 

3ank holiday plus depression 
caused musical to drop $11,000 
in L.A, 


a ————— 











‘SUPPER’ FOR LONDON, 





After discarding several plans to 
present ‘Champagne Supper’ (first 
known as ‘Peep Show’) Peggy Fears 
now proposes to ship the production 
to London for debut there Easter 
Monday. ‘Supper’ had _ variously 
been penciled in at the Biltmore 
and Booth. Chances of a click in 
height of London season are antici- 
pated to be better thdn Broad- 
way, while transportation cost is 
not high. 

Dorothy Hall is to be starred, but 
no difficulty with the British Equity 
is expected because all but two of 
the supporting cast are said to be 
English players. Before the Lon- 
don date is consummated, however, 
the play must be passed by the 
British stage censor. Understood 
the script is now in his hands, 


Rent $35, Royalty $50, 
Even Divvy All Around, 
Runs 38 Weeks at 35c 


Chieago, March 27. 

Dramatie stock company at the 
Majestic, Waukagan, Lllinois, about 
20 miles from Chicago, is in its 38th 
week with everybody from Manager 
Oscar O. Shea to the actors and 
stagehands on a share-and-share- 
alike basis. They average $32.50, or 
thereabouts, a week and figure that 
in Waukegan that’s a lot better than 
laying off. During the bank holiday 
each member got around $17. 
Company pays $50 a week rent 
for the theatre, $50 royalty for each 
play as ‘Peg O’ My Heart’ and ‘Eter- 
nal Magdaleone’ and grosses $800, 
or a little better, weekly at 35 cents 
top with reserved seats and 25 
cents in the balcony. 


Musical Comedy Medley 
Another Expo. Project 


Combination show of most suc- 
cessful Howard Dietz bits is being 
put together for the Chicago Fair. 
Thus far projected for the cast are 
George Jesse] and Norma Talmadge. 
Other names may be sought. 

Idea is to piece the show together 
from ‘Bandwagon,’ ‘Three's a 

















The first five in the batting aver- 





veloping self-consciousness about 
pouncing on the occasional visitor totals —- wee $0 mews — we 
that does brave the western prairie. | S!7C© early this season w as the tota | 
This creates a situation in Chi- |@0w" as low as Mann's table indi- 
z . . 
cago comparable to the viewpoint | ©@tes. 


of dramatie critics in Los Angeles Other trade inaccuracies occur in 
é the article. It is stated that tour- 











and San Francisco, where the worst | ° ¥ 7 
turkeys for years have been as- ing shows cannot secure bookings |} 
sured of kindly treatment simply outside of the key stands, but it Is 
because the reviewers felt guilty if | We! known that many small stand 
they slammed an attraction resolute | Spets are available for shows and} 
enough to get that far one has been touring one and two- 
, su if « aacll. , 
-~ nighters in the east and south for 
|; the past 18 wee ks, 
' rj" owet ; ‘ ‘ } ’ 
rhe writer estimates that there 
ested 
Not Inter ste | 6,000 theatres dark through- | 


| were 
{out the country at the peak of the! 


Chicago, March 27. 

Katherine Krug, in private life the | season and about half were aban- 
wife of Ashton Stevens, was offered |! doned legitimate houses which had 
the lead in Lester Lrvyant’s econ-| been wired for talking pictures 
templatea@ production here of ‘On| There never were 3,000 legit houses 
the Make.’ lin the country. Picture producer: 

Understood that the Hearst eritic| and the operation of film ho 
frowned upon his wife appearing | are blamed for crimping the legit 
in the play because of its nature} field, with the falling off in picture 
and theme Anvhow, Miss Krag) theatre attendance indicated from 


has apparently spurned the offer. i‘Variety’s’ figures. 


i the 


Hart East in 3 Weeks | 


ages are closely grouped in this | 
score, with only 33 percentage | 
points separating Gabriel and At- | 
kinson, and all up in the high .800’s. 

‘Variety’ at .859 is slightly a la} 
Cherry Sisters, but the muggs 
it on the depresh or on the | 
when it’s raining. 


blame 
weather 





For Harris-Berlin Revue 
March 27. | 


Culver City, 
lnder his contract agreement | 
with Metro, Moss Hart leaves for; 


east in three weeks to work on 


e Sam Harris-Irving Berlin re- 

if ‘As Thousands Cheer,’ which 
nto the Music Box, New York. 

Hart has a year to go on his 
Metro writing contract, and will 
‘return to the studio after the east- 


chow He isa now finishing ‘I 
: \ 


a9 | ed an Angel } 


err 


| doing the 


| New 
iseale has been greatly modified over 


Crowd and ‘Flying Colors,’ Dietz 
Pvouteees iti himself. 


Lambs’ ¥ Genial dot 23) 


its annual 
at the 
Ticket 


Lambs’ club will hold 
public ‘Gamboi’ performance 
Amsterdam, April 23. 


NOT BROADWAY FIRST 


Chicago, March 27. 
Now that only two months in- 
tervene between the present mo- 
ment and the actual opening of 
the Century of Pregress Exposition 


on June 1, it is possible to gain a 
rather clear impression that the 
legitimate stage has made no ideti- 
nite preparations to cash in. There 
may, of course, be some division 
of opinion as to the value of 


the opportunity and whether out-of- 
towners exhausted from sight-see- 
ing are, or are not, potential legit 
customers. 














| road in the U. S. and the other 





priced charged in other seasons. 

Scale will be $10 top. Last sea- | 
son front row seats brought as high | 
as $50. 


TO EASE PADLOCK LAW 


Albany, March 27 

A bill, liberalizing the theatr 
nadliock law of 1927, was introduced 
in the Legislature by Senator 
Kleinfeld, Coney Island Democrat 
It would exempt theatre owners 
of penaties if they filed with the 
icensing board the names and ad- 
dresses of producers putting on 

hows in their theatres. 

> 


At any event it’s practically im- 
possible to discover a single ate 
traction positively booked and set 
for a summer engagement. 

Mediey Musical 

Prospects include a revue com- 
bining parts of ‘Americana’ and 
‘Ballyhoo’ with Fannie Brice and 


Harry Richman as a summer pos- 
sibility. Future bookings for Chi- 
cago comprise ‘Autumn Crocus,’ 
‘Gay Divorce’ and ‘Walk a Little 
Faster,’ but whether they will ar- 
rive before, during or after World's 
Fair is not known, 

Walter Hampden in classic reper- 
toire was a hazy possibility for 
Expo time, but nothing further has 
been heard. Frank Reilley’s ‘1893,’ 
the only really big undertaking spe- 
cially designed as a Chicago World’s 
Fair legit, is apparently no further 
than discussions. Auditorium is the 
contemplated home. John Alden 
from Los Angeles is in town an 
mentions an intention of doing 
play called ‘Argentina’ in June akd 
there’s a radio revue at $1.50, which 
Pat Barnes and East and Dumke 
may launch. Vague as all these 
possibilities are it seems to be about 
the sum total at the present write 


ing. 


‘YOSHE KALB’ SUMMERS 
IN CHI, BACK IN FALL 


‘Yoshe Kalb’ Seni New York for 
the summer, afier completing a full 
season on April 16. Piece will re- 
turn at the same theatre with the 
same cast Sept. 21, new season date 
for Yiddish theatricals. 

Four days after closing in New 
York, ‘Yoshe’ opens at the Apollo, 
Chicago, where it will attempt to 
stay through the summer months, 
Soon after returning to New York 
in the fall, Maurice Schwartz will 
begin casting second and third com- 
panies for the play, one to go on the 
to 





} the present company at the 
Yiddish Art Theatre. He will then 
take his present cohorts across for 
a London run. 


Irish Players Going Home 


Chicago, March 27. 

Abbey Players open at the Hollis, 
Boston, April 9, for two, possibly 
three, weeks. A week in Providence 
is a possibility also before the Dub- 
lin repertory troupe must sail for 
Ireland. Their permit over here ex- 
pires May 1. 


re wice 





In this country, since September, 
Irish actors have had possibly the 
greatest triumph of their tour in 
Chicago, where they will chalk up 
seven weeks instead of the two 
originally booked. 

MILLHOLLAND BUSY 

Hamilton, Bermuda, March 27. 
Charley Millholland is working on 
a sé ries of one-acters for radio this 
fall. 

He’s also putting the finishing 
touches to 20th Century s sllce- 
ce or, a play on international! relae- 
tlio? 
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MARC-AURELE 


Paris, March 14. 
New comedy by M. J. L. Le Marois 
sented March’ 14 at the Avenue theatre by 
the Pitoeff Co. 
Felix 
Huguette : 
MArc-AUrele. «> -0 5+. 005'*o ss a eleine ( 
Mme. Marie-Kalff, Mme. 
M. Claude Larousserie, M. Balpetre, M. 
Charles Fallot, M. Louis Salou, M. Rene 
Maupre 


Ludmilla Pitoeff 
Dog 





Mare-Aurele is a dog so named 
because he is also a philosopher, and 
it will require a great deal of phil- 
osophy on the part of audiences to 
put this disappointing, slow-moving 
farce-comedy in the list of even 
secondary successes. 

A certain amount of interest is al- 
ways to be counted on for any new 
production in which the capable 
Pitoeffs appear, and their work in 
this extravagant story does not de- 
tract from their well-earned lau- 
rels; but one leaves the theatre 
wondering why they chose such a 
dull vehicle, 

The opening of the play fore- 
shadows a plea for kindness to ani- 
mals, and the irony of it all is that 
by the end of the performance it is 
much easier to be kind to the ex- 
cellent canine players than to the 
author. 

As the superintendent of a dog- 
breeding establishment, Felix grows 
to have more faith in four-footed 
friends that in humanity. Marc- 
Aurele, a chow, proves a pal. How- 
ever, the companionship of his ca- 
nines does not prevent Felix from 
leaving his kennels to follow the 
charms of a pampered little flirt. 
This Huguette (Mme. Pitoeff) leads 
him a life of trial and tribulation. 
Finally, Felix, disillusioned in Hu- 
guette, and homesick for his ken- 
nels, returns to his dogs. It devel- 
ops that in the absence of Felix, a 
horrible confusion of strains has 
been taking place amongst the bow- 
wows. The most amazing of the 
consequences is a cross between a 
greyhound and a dachshund, The 
upshot is that ‘Felix,’ the quadru- 
ped, is awarded a prize of $10,000 by 
some American dog judges. 

The play is mounted and staged 
with an artistic taste worthy of a 
better cause. The supporting cast 
is well chosen. Most of the laughs 
go to the dogs for their amusing 
antics. 


Hazassaggal Kezdodik 


(‘It Begins with Marriage’) 
Budapest, March 13. 
Farce in three acts by Janos Vaszary. At 


the Belvarosi theatre, Budapest, March 11, 
with Maria Lazar, Antal Pager, Puffy 
Huszar, 


Rezso Harsanyi. 


A burlesque comedy, set in an 
American background to make it 
look funnier. A sort of up-to-date 
‘Taming of the Shrew,’ but very 
funny. 

Joan and Percy are just about to 
start on their honeymoon, Joan is 
the spoiled only child of a widowed 
millionaire and always gets her own 
way. Daddy is overjoyed to get rid 
of her, but Fred, Daddy's fat busi- 
ness partner, wants Joan for him- 
self and does all in his power to 
part the young people. 

Joan and Percy quarrel and Percy 
refuses to go on a honeymoon with 
such a Tartar, and Joan declares 
she will have her honeymoon alone. 
Fred gladly clutches at the chance 
to accompany her, 

Joan and Fred go off in the girl's 
car and are kidnapped in the moun- 
tains by a gang of robbers. The 
robbers hope to get a big ransom 
for them, but the second act shows 
them desperately longing to get rid 
of their prisoner. Joan leads them 


AN INVESTMENT 
IN INDEPENDENCE 


This is an all-around invest- 
ment and retirement plan, either 
for the man, who, looking to the 
future, must make the most of 
his early earnings or savings, or 
for the man of means. It pro- 
vides for a regular saving or in- 
vestment to produce a sufficient 
income at retirement time. It 
provides for a dependent if the 
investor goes before retirement 
time. 








You have your own problems 
and are entitled to have a Pro- 
gram built for your particular 
use. It will cost you no more to 
own Insurance which fits your 
case perfectly than to buy misfit 
Insurance, 


For further details, write 


JOHN J. 


KEMP 


551 Fifth Ave., N. Y. C. 


Phones: Murray Hill 2-7838-9 





pre- 


M. Georges Pitoeff | 








refuses to go 
her to. The 
who refuses 


a terrible life and 
away when they beg 
robbers send for Percy, 
to take Joan away and only comes 
to get her consent to a divorce. 
Joan finally is tamed by Percy's 
adamantine resistance, 

Sheer nonsense, but amusing non- 
sense, the way it was done and 
acted. Most of the laughs go to the 
credit of ‘Puffy,’ Hungary's funny 
fat man, who used to act in silent 
burlesques in Hollywood, and of 


| Maria Lazar, who did the shrew 
most convincingly. For American 
use the setting would have to be 


shifted to the lair of Balkan high- 
waymen instead of Kentucky, but 
with a few changes the play might 
divert audiences anywhere. 


BROADWAY REVIEW 
FAR AWAY HORSES 





Drama in three acts presented at the 
Martin Beck March 21 by Sidney Harmon 
and James R. Ullman; written by Michael 


Birmingham and Gilbert Emery; staged by 
authors. 











NAMNA..cccccecvceseresers Josephine Williams 
Tim. .cocccseseeessesses »-..-Barry Macollum 
BelOM..cccccccceccercccccccccess Edna Hagan 
Colla.ceccsece ° coccecccce LORE Hogarth 
Nancy Duffy....e..+.e++++-Eleanor Daniels 
Us 45.0686 -vientnacbetrteeges Bernie Neary 
Cathleen... Sodencecbscces Lillian Savin 
Patrick.....ecae eseeess Bruce Macfarlane 
Mary. .ceccesee ‘ ees---.-Marion Barney 
Sheila Donovan eseee-Katharine Walsh 


Rosie Duffy....- eeee-Cele McLaughlin 
Mrs. RoOoney.ccocseseeeessees Jessie Graham 
»e--Thomas Chalmers 
...-Clarence Rock 
. Clayton 
EXxpresSMan, «se+sseeeees+-Horace McMahon 








Broadway's lone debut last week 
trotted forth another brace of aspir- 
ing managers, but their ‘Far Away 
Horses’ finished in the ruck. 

Billed as an Irish-American com- 
edy-drama, it has a cast whose 
names are of old country origin. 
Brogues abound and there is some 
comic relief, but in total it is a story 
of tribulation, culminating in a note 
of despair. Twice earlier this sea- 
son the Abbey Players from Dublin 
appeared in this theatre (Beck) for 
four-week periods. But the visiting 
Irish did not depend on one play, 
having a repertory that called for a 
change of bill nightly. 

Broadway felt that one or two of 
the newer plays by the Abbey group 
could have made a run of it, but 
they took to the road. 

‘Far Away Horses,’ taken from an 
Irish expression which ends with 
‘have a long haul,’ is enacted in the 
combination kitchen-dining room of 
the O’Hara’s, who live in a lowly 
house on the Hudson somewhere. 
Seumas, the father, a hard-drinking 
puddler, had walked out on his wife 
Mary and the children, varying from 
an eight-year-old girl to Celia, who 
is really the head of the house, 

Mary returns from Ireland, where 
she had gone to collect a bequest, 
money that the O’Haras had ex- 
pected would enable them to move 
to New York. But there is no her- 
itage and Celia faces indefinite 
drudgery in a collar factory. There 
are two irresponsible brothers, Pat 
conducting a pool parlor, while Tim 
is a hypochondriac, 

The household includes the ma- 
ternal grandmother called Nana, an 
adamant old crusader long the foe 
of Seumas, who returns after being 
absent for years, but who takes to 
the road again after spending his 
wages on a spree. There is a willful 
daughter, Nancy, who weds a sporty, 
shiftless fellow. The couple move 
in when Nancy is to have a baby. 

But Celia’s hope of moving to the 
big city almost succeeds. She dis- 
poses of the furniture and sells the 
house to a building and loan asso- 
ciation for $400. Everything seems 
set, but the mother lets the oldest 
son carry the money. He promptly 
but incredibly gets stewed and 
parts with most of the b. r. for a 
second-hand motor car. That is the 
last straw for Celia and she curses 
him. With a remaining $50 she 
|; sends a favored young brother to 
| New York, the story leaving the rest 
;of the family in a hopeless situation, 
Leona Hogart is the unattractive 
but alert Celia, the sole O’Hara with 
; mental balance, The Nana of Jose- 
|phine Williams was a faithful type 
| of old Irish woman ever ready to 
battle and whose tongue lashed the 
neighbors and the family alike. 
| Marion Barney played the buxom 
| mother in true form, and Thomas 
|Chalmers looked right as the erring 
|father Seumas, giving to warbling 
jion songs, but they had him on too 





long. 

‘Far Away Horses’ tells a believe- 
| able tale, but it seemed steeped in 
| too much trouble and controversy to 
| interest the average playgoer, also 
, it was played very loudly. Ibee. 
| (Play closed after four perform- 
;adnces, Printed for the record.) 








Pasadena Players in L. A. 
Los Angeles, March 27, 

| Pasadena Community Players 
| move into the Wilshire-Ebell here 
for performances of ‘Cricket on the 
Hearth’ April 7-8. 
| Gilmore Brown 
l lead. 


plays the male 


. | Settings 


OUT OF TOWN REVIEWS 
TOO YOUNG TO KNOW 


Hollywood, March 20. 


Paul M. Trebitsch presents a new comedy 
by Lester Cole. Staged by Edwin Maxwell. 
designed and executed by John 
At the Hollywood Playhouse, start- 





| Lynch, 


ing March 19, at $1.50 top. 

Florence Burton....... e+++-Natalie Schafer 
Higgins......+-cceeceees.+-Harold Johnson 
Tony Burton......-. eeee-JOseph De Stefani 
Andrew Johnson, Jr........Arthur Rankin 
PEs ca ttakouene ececcccoosss:: Arthur Ray 


ecccceeee- George Baxter 
..Alyse Kimball 


Lawrence Burton.. 
ANNA .cccecicccecces eeeeeee 


Melisande Johnson........Barbara Sheldon 
Grandmother Johnson........ Zeftfie Tilbury 


Andrew Johnson, &Sr...... Frank H. La Rue 


It has been the usual rule for new 
shows to open on the coast with 
better players and direction than 
plot. This time the order is re- 
versed. The direction, casting and 
production of “Too Young to Know’ 
is more of a detriment than a help. 


Of the 10 players, only two fit 
their parts. These are Zeffie Til- 
bury, as a slangy grandma, and 
Barbara Sheldon, the ingenue. Re- 
mainder of the cast varies from 
so-so to n.s.g., With the manner in 
which they are handled as much at 
fault as anything elise, 

Lester Cole has written an inter- 
esting, sophisticated comedy with- 
out any great depth, and lacking 
that finesse of dramaturgic joining 
that sends a story along. He re- 
veals a weakness for dialog digres- 
sions that results in a couple of 
speeches that are obviously speech- 
es, but there are also sufficient smart 
lines and situations to overbalance 
the other. Cole’s original title was 
‘The Honorable Johnsons.’ 

Show is short on length, running 
a total of an hour and a half actual 
playing time. Settings are shoddy, 
and defeat whatever illusion the 
cast and author are trying to create. 
On Broadway, with plenty of re- 
writing, a smart cast and director 
and a showmanly producer, ‘Too 
Young to Know’ might get a mild 
run that would be worthwhile be- 
cause of the film-right money. 


COUNSELLOR-AT-LAW 


(Coast) 
San Francisco, March 21. 

With Otto Kruger playing the 
lead, Henry Duffy has given this 
Coast production of the play Paul 
Muni did in New York, swell set- 
tings and a good cast. Biz started 
fairly and built up until it’s now set 
for a third week at the Alcazar, with 
Hollywood to follow. 

Kruger, on loan from MGM, where 
he is a contractee, handled his title 
role in vigorous, competent style 
that gave the show a good deal of 
its punch. Vera Gordon as the 
mother, Olive Tell as the wife, and 
Mary Doran as the secretary were 
outstanding, while Marvin Kline 
was another standout. Isabel Jew- 
ell, Nellie Nichols, John Roche and 
Dayton Lummis were others. 

Russell Fillmore directed. Bock 


Medals For Song 


(Continued from page 1) 
Over 600 were located here. At 
present they can be purchased for 
$1. Germany’s Iron Cross is worth- 
less, having only a_ sentimental 
value to the owner. 
Price of Medals Vary 
For France’s Medaille Militaire, 
similar to America’s Distinguished 
Service Cross, $3 is top, while’ the 
D. S. C. is worth $6 at the pawn- 
broker's. Belgium’s Croix de Guerre 
is valued locally at $2, with the 








Military Cross bringing $5. Order 
of St. George, the late Russian 
Czar’s prized decoration, can be 


bought for $10. Britain’s Victoria 
Cross is top at $5, as is the U. S. 
Navy’s Medal of Honor. Order of 
the Crown, Italy’s decoration for 
valor, comes slightly higher at $8 
because fewer Italians come this 
way and few American troops were 
in Italy during the late war. High- 
est in price is Japan’s Order of the 
Rising Star, which is good for $25, 
a low price, however, considering 
that a high-class Japanese would 
rather commit hari kari than part 
with his decoration. 

One medal not to be found in the 
prop rooms or the pawnshops is the 
American Medal of Honor. This 
supreme badge of American courage 
cannot be bought, as the govern- 
ment forbids it. In southern Cali- 
fornia there are nine veterans who 
possess this decoration. When 
needed studios must engage the 
veteran for as long as the medal is 
needed at from $10 to $15 daily. 
Of the nine Medal of Honor men 
here three are in the Old Soldiers’ 
Home at Sawtelle, two are regularly 
employed, and four are out of work. 

Sole reminder of past glories for 
the veterans who sold their medals 
are the certificates of award. For 
these there is no market—only the 





medals are salable. 


; 


at the Mansfield, 


a cafe proprietor, John Paffrath. 


in the property. 


outstanding successes. 
last season 
Carroll, 


weeks. 
March 8,. 
formance being condensed. 


was about $14,000. 


at the Metropolitan. 


half. 
$24,000. 


Both were maiden efforts by new managers. 


‘Show Boat’ is definitely off the boards, 
presentation of the late Flo Ziegfeld. 
He reassembled the show with the original cast 
and leased the Casino which he 


Inside Stuff—Legit 


The records will divulge occasional instances where shows opened 
and closed on the same night on Broadway but never until now did two 
productions play but a single performance, the same week. 
Faces’ bowed into the Liberty March 18 and failed to ring up again, 
Three days previously ‘Marilyn's Affairs’ registered a similar fast flop 





‘Masks and 


‘Affairs’ was put on by 


‘Faces’ was offered by Paul E. Martin, 
silently sponsored by Samuel R. Golding and two other attorneys. Gold- 
ing has been concerned with other productions. 


The Liberty which was dolled up to receive ‘Faces’ is owned by David 
Bernstein, an associate of Loew’s, the corporation not being interested 


Its revival was the final stage 
‘Boat’ was one of that showman’s 


renamed from the Earl 


‘Boat’ made something of a revival record on Broadway, playing 22 
It lasted nearly 11 months, having opened May 17 and closed 
Final four weeks were ‘played in picture theatres, the per- 
Helen Morgan appeared throughout the 
original and revival runs, the sole member of the original cast to do so, 
She went abroad with her mother 
fered with further film theatre time. 


last week. The moratorium inter- 





A trail of 60 bouncing checks issued by a Broadway ticket broker, 
resulted from the failure of the Mercantile Bank & Trust to open its 
doors at the termination of the bank holiday. 


The agency’s checks, principally payable to legit theatres, were picked 
up and the box offices were paid in cash, Broker's balance in the bank 


Mercantile was formerly the Chelsea, 48th and Seventh avenue, which 
closed its doors for a time about two years ago. 
full, most show people thereupon closed their accounts. 


Although it paid off in 





Thomas Chalmers in ‘Far Away Horses’ which opened at the Beck last 
week, first drew attention as a vocalist. 
light operatic companies and later was signed for two seasons for opera 


He was in one of Milton Aborn’'s 


In the show he enacts a roving Irishman addicted to booze and ballads, 





Eastern company of ‘Of Thee I Sing’ held over three days in Pitts- 
burgh last week. Gross was $30,000 for the full week and $12,000 for the 
Show played Buffalo the last half, takings on the week being 





Beer Boys Wait 





(Continued from page 1) 


beer only, the initia] cost for the 
rigging only will amount to $400 
a week if allocated over a year. 
That’s in addition to operating ex- 
penses and actual cost of the beer. 
It is expected that the 3.2 beer 
will be sold by brewers to retail- 
ers at $15 a barrel. Out of this 
the Federal tax is $5 and the State 
tax $1. There are approximately 
480 eight-ounce glasses to a full 
sized barrel. At 10c a stein the 
gross per barrel would be $48. That 
leaves a net of $38 for expenses 
and a profit. At a nickel a glass, 
the barrel net drops to $9. 
They'll have to sell plenty of beer 
to make a lot of money at that 
rate, the wiseys contend. Roughly, 
a beer parlor involving a $20,000 
initial investment, with a weekly 
overhead, including the investment 
return, rent, taxes and other ex- 
penses, of around $1,000, will have 
to sell 30 barrels or about 14,500 
glasses of beer weekly to break 
even, at the $33 per barrel profit 
rate, or 110 barrels and 52,000 glass- 
es at the $9, or nickel a glass, mar- 
gin. 
Speakeasies have been paying $25 
a barrel for the bootleg lager under 
prohibition, but they don’t make 
their money on beer, As did the 
legal saloons in the old days, they 
profit most from liquor sales. 
Another angle which prompts the 
wise guys to adopt the caution al- 


titude is competition, which may 
be murderous. From current talk 
it looks like there'll be six beer 


places to a block. 
Flying Start, Then— 


Terrific business will result from 
the enthusiams of the first few 
months following beer’s legaliza- 
tion, it is expected, but after that 
the results of rushing in where the 
wise guy angels fear to tread will 
surely be felt. The kickback will 
be brodies by more than half of the 
overnight crop of beer parlors. 
Then, the wise guys figure, they'll 
be able to step in and _ pick up 
$20,000 joints for 25% of the orig- 
inal cost. 

From the theatre viewpoint, beer 
will surely be a help. Not only 
for those who anticipate beer gar- 
dens with stage entertainment as 
the coaxer, but for all theatres 
that may aim to 
the side. There is a lot of talk 
about beer gardens with big shows, 
but just talk so far. But the bars 
for theatres proposition looks cer- 
tain. 


some speculation, few 
, Whether to just stick to beer and 





; Mara, 
operate bars on | 





The food adjunct also is causing | Ralph 
knowing | 
| rath, 


throw in a little free lunch, or op- 
erate as a restaurant. The rub is 
that few of the prospective beer 
parlor hosts know the first thing 
about running a kitchen. 

Beer complications are already 
setting in. Broadway authorities 
point out the speak, of course, can’t 
continue. And they figure foam is 
going to cause headaches and 
losses to thousands of small dis- 
pensers throughout the country. 
That beer isn’t just a matter or fille 
ing a glass and taking in coin, 
That it has to be handled just as 
scientifically as it is made. 

Speaks figure their worst enemies 
will be some of their former best 
customers; those small side street 
merchants who are now aiming to 
handle legit foam themselves. 

The speak man can figure only 
two ways out. Go back in the flat 
and admit only ‘positively identified 
friends.’ Built up the delivery 
trade. 

Some of the swank roadhouses in 


Manhattan’s environs are already 
adjusting their policies. No more 
drinks served. If the customer 


wants liquor and is ‘identified,’ okay 
to sell him a pint; but the scene is 
so set that the house is serving 
only the ice and water. 

Pity the Stranger 

It’s going to be tougher for the 
visiting fireman to get a real drink 
right after legit beer than any time 
before. And the speak men say 
this in all seriousness. 

Restaurants and spots in 
tage points that are hooked up 
with breweries will be the best 
beer places, the speak boys hold, 
because the brewers right now have 
a piece of the food business and 
will see that their draft product is 
drawn properly. In New York 
alone, according to common gossip 
during the past week, one brewer 
is credited with having an interest 
in 2,000 such restaurants and cor- 
ner places in and around Manhat- 
tan. 

But the average news and other 
small stores will have to learn the 
technique in the beer school of 
costly experience. 


van- 





Revue Opens Summer Season 
Pasadena, Cal., March 27. 
Summer season at the Community 
Playhouse opens May 16 with a 
revue, ‘Low-and Behold,’ staged by 
Leonard Sillman. Principals so far 
announced include Marguerite Na- 
Lulu McConneil, the Rocky 
Twins, Leonard and June Sillman 
and William M. Griffith. 


Sketches are by Griffith, June 
Sillman and Mindret Lord. Music 
bits by Warburton Gurlbert, John 


Rox, George Grandee, June Sillman, 
tainger, Annette Evans, 
Dorothy Rogers and Donald Hon- 
Leonard Sillman will direct. 


4 











- 





™ 4ret & @ 


Homans? 5 wR eg SB wmwmtee ete itt CK eee oe eS 


gow se utocewss 


¢ 


aco 


mr DSDmp awry 


~~ 


Ss 
le 
Gl 








pened 
l two 
3 and 
igain, 
t flop 


mn by 
artin, 
40ld- 


Javid 
ested 


stage 
nan’s 
cast 
Earl 





ker, 
1 its 


cked | 
yank | 


hich | 
ff in 


last 
rn’s 
pera 


ads, 


tts- 
the 
sing 


— 


op- 
» is 
eer 
ing 


ady 
ties 
un’t ' 
1 is 
and 
lis- 
try. 
fille 
oin. 
as 


ilies 
est 
eet 

to 


nly 
flat 
ied 
ery ' 





in 
idy 
ore | 
1er ; 
ay : 


ng 


i) 
‘ 
< 
a 


in 


rz 


Tuesday, March 28, 1933 





LEGITIMATE 


VARIETY 45 


— 











All 4 Bway Musicals Showing Profit, 


List Recovers F urther, ‘Century’ Big 


bf 





Broadway's legits further recov- 
ered from the moratorium slump 
and were virtually back to normal 
—considering the times. There are 
27 attractions on the list, only re- 
cent closings being those of quick 


flops. 

The temper of theatregoers is re- 
garded as one of the most encour- 
aging signs in three years. Instead 
of bickering the average patron in- 
dicates a lighter frame of mind. 
That is reported not only by the 
brokers, but the box offices. 

The result has been to encourage 
managers and several announced 
spring productions. Saturday trade 
again was big and despite rain more 
houses went to capacity than on the 
previous seventh day. Little doubt 
that because Broadway is only 50% 
lighted, is benefiting a number of 
current attractions. 

There are but four musicals in 
town and all are making money. 
‘Strike Me Pink’ leads all and went 
to $33,000, selling out except the 
first two nights and the mid-week 
matinee; ‘Take a Chance’ advanced 
to about $18,000; ‘Melody’ topped 
$19,000 while ‘Gay Divorce’ grossed 
$16,000. ‘Music in the Air’ will 
again join the list, due Friday at 
the 44th Street. 

‘Air’ and ‘20th Century’ were the 
sole shows to close during the emer- 
gency. Latter resumed at _ the 
Broadhurst Saturday and sold out. 

Only one show opened last week, 
‘Far Away Horses,’ withdrawn from 
the Beck after three days. Another 
sudden stopping was ‘Masks and 
Faces,’ which did not ring up Mon- 
day (last week) at the Liberty. 
Played one performance. 

‘Hat’ Looks Good 

‘Three Cornered Hat’ at the Cort 
appears to have a good moderate 
money chance, First full week over 
$6,000 with an agency call develop- 
ing; ‘Both Your Houses’ is looking 
up at the Royale and will remain 
beyond the Guild subscription pe- 
riod. Dramatic leader remains 
‘Design for Living,’ which is back to 
virtual capacity again at $27,000. 
‘Dinner at Eight’ is nearest to ‘De- 
sign.’ It got $15,000 last week, 
which, with a recently reduced top 
$(3.30) is regarded big. No new 
productions were definite for Broad- 
way next week. 

Estimates for Last Week 

‘Alice in Wonderland,’ New Am- 
sterdam (8th week) (C-1,702-$2.20). 
With revival of ‘The Cherry Orch- 
ard’ splitting week business is best 
ever for Civic Repertory, moved up- 
town; $14,000 last week. 

‘Alien Corn,’ Belasco (6th week) 
(D-1,000-$3.30). Hit despite en- 
trance on eve of moratorium; up 
again with gross around $15,000; 
virtual capacity at scale. 

‘Autumn Crocus,’ Morosco (20th 
week) (CD-893-$3.30). Best week in 
some time; sole Shubert show 
topped $6,000, which is enough; 
good through spring. 

‘Biography,’ Avon (16th week) 
(C-830-$3.30). Moved up smartly 
again last week and approximated 
$10,500; looks like Guild’s leader 
this season. 

‘Both Your Houses,’ Royale (4th 
week) (D-1,118-$3.30). Will extend 
beyond five-week subscription pe- 
riod; box office clim’bed over sub- 
scriptions and gross above $10,000 
last week. 

‘Champagne Supper,’ Booth. 
cancelled; may be sent to London; 
house gets ‘For Services Rendered’ 
April 10. 

‘Dangerous Corner,’ Fulton (23rd 
week) (D-913-$3.30). One of the 
longest run shows in town, but to 
small money; around $4,000; appar- 
ently profitable. 

‘Design for Living,’ Barrymore 
(10th week) (D-1,090-$4.40). Best 
money drama and second only to 
‘Pink’; last week up again; virtual 
capacity at $27,000. 

‘Dinnner at Eight,” Musix Box 
(23rd week) (C-1,000-$3.30). Mis- 
quoted, but jumped lustily last week 
to $15,000; about $3,000 more than 
previous week. 

‘Far Away Horses,’ Beck. Opened 
Tuesday last week; withdrawn 
Thursday; mixed notices; three 
days for Irish drama. 

‘Forsaking All Others,’ Times 
Square (5th week) (D-1,057-$3.30). 
Favorable press mention attracting 
attention to Bankhead show, which 
is doing well; estimated around 
$7,500. 

‘Gay Divorce,’ Shubert (18th week) 
(M-1,395-$3.30). Went to capacity 
Saturday, which was true of all 
leaders: takings went around $16,- 
600 and set through spring. 

‘Goodbye Again,’ Masque (14th 
week) (C-700-$3.30). Has not 
climbed like most others, but still 
getting by around $5,000; except 
two leads cast on percentage. 

‘Late Christopher Bean,’ Miller 
(224 week) (C-946-$3.30). Picked 
up about $1,500 last week and again 
making money; $6,500 and should 
last into warm weather. 

‘Masks and Faces,’ Liberty. Dis- 
appeared suddenly; weak notices; 








Molnar’s ‘Good Fairy’ 
For Beverly Hills Group 


Hollywood, March 27. 


First western production of Mol- 
nar’s ‘Good Fairy’ will be done by 
the Beverly Hills Little Theatre for 
three nights, beginning April 6. 

Directed by Oliver Hinsdale, cast 
includes Marion Clayton, J. Irving 
White, Kenneth Thomson, Richard 
Tucker, Harry Stubbs and Fran- 
cesca Braggiotti. Latter is Mrs. 
John Davis Lodge of the Boston 
Lodges and the ghost voice for 
Greta Garbo in foreign film dub- 
bings. 


IRISH PLAYERS 
$12,000 IN CHI 


Chicago, March 27. 


Two more weeks will end the run, 
but not the sticking potentialities of 
the Irish Players here. Meanwhile, 
‘The Family Upstairs’ has improved 
and may be in the Cort when June 
1 rolls around on a basis of its re- 
markably steady popularity. 

‘Counselor at Law’ is penciled for 
April 9 at the Apollo. Other book- 
ings still vague. 

Estimates for Last Week 


Abbey Players—Harris (1,084; 
$2.20) (5th week). Grooved near ex- 
cellent $12,000. Local engagement 
has been extremely profitable. Irish 
repertory troupe must leave country 
by May 1. Here another fortnight, 
then jumps to Boston. 

‘Family Upstairs,’ Cort (C-1,100; 
$2.20) (14th week). Long since 
hung up run record for this season, 
Cut-rater has given Leonard Doyle- 
Gilbert Morgan actor-manager aus- 
pices nifty profit on small invest- 











ment. Up a notch to practically 
$5,000. 
Denver Gets Legits 
Denver, March 27. 
Arthur M. Oberfelder has leased 


the Broadway theatre for stage at- 
tractions. He holds the United 
Booking franchise, and has booked 
‘Tattle Tales’ with Barbara Stan- 
wyck and Fiank Fay for four days 
starting April 5. Walter Hampden 
is booked tor April 28 and 29. 





opened March 18; failed to ring up 
Monday (20) last week. 

‘Melody,’ Casino (7th week) (O- 
2,156-$3.30). Came back further, 
and definitely among better money- 
getters; last week’s pace pointed 
over $19,000. 

‘Music in the Air.’ Slated to re- 
open, moving to 44th Street from 
Alvin; probably relights Friday 
(31); played 19 weeks. 

‘One Sunday Afternoon,’ 48th St. 
(6th week) (C-969-$2.20). Lively 
and with cut rate aid s. r. o. Satur- 
day afternoon; estimated over $5,- 
000; three matinees starting this 
week. 

‘Run, Little Chillun,’ Lyric (5th 
week) (D-1,406-$2.20). Chances to 
stick brighter with agency call de- 
veloping; got about $6,000 last week, 
but considerably better indicated 
this week. 

‘Saturday Night,’ Playhouse (5th 
week) (CD-963-$3.30). Picked up 
somewhat further; modest money 
but better than even break indi- 
cated; $5,700 quoted. 

‘Strike Me Pink,’ Majestic (4th 
week) (R-1,700-$3.85). List leader 
let out another spurt and topped 
$33,000; capacity after Tuesday; big 
in agencies. 9 

‘Take a Chance,’ Apollo (18th 
week) (M-1,720-$4.40). Runner-up 
among musicals also materially im- 
proved with gross above $18,000. 

‘The Party’s Over,’ Vanderbilt 
(Ist week) (C-971-$3.30). Present- 
ed independently (Gar Producing 
Co.); written by Daniel Kusell; 
opened Monday. 

‘Three Cornered Moon,’ Cort (3d 
week) (C-1,043-$2.75). Developing 
an agency call; business not big but 
encouraging and may make stay: 
something over $6,000. 

‘Twentieth Century,’ 
(138th week) (C-1,118-$3.30). Re- 
opened Saturday (24) and went 
clean; layed off two weeks in emer- 
gency mix-up; pace at resumption 
surprised. 

Other Attractions 

Shakespeare Theatre (Jolson’s; 
Shakespearean revivals. 

‘Raw Meat,’ 
panned. 

‘As Husbands 
vival. 

‘Young Sinners’ Ambassador; re- 
vival. 

‘Riddle Me This,’ Hudson; revival. 


3roadhurst 


Go,’ re- 


Forrest; 


‘The Best People,’ Waldorf; ath 


vival. 





Shows in Rehearsal 





‘For Services Rendered’ (Sam 
H. Harris), Plymouth. 

‘Little Old Boy’ (John Ham- 
mond), Bryant Hall. 

‘The Comic Artist’ 
J. Beckhard), Masque. 

‘Tin Soldiers’ (‘Scandalous 
Affair,’ ‘Escapade’), (Fred 
Rath), Longacre. 

‘Secret Among Four’ (Ken- 
neth Nash), Times Square. 

‘Three Penny Opera’ (Krim- 
sky and Cochran), Empire. 

‘Tragedy of the Ages’ (Classic 
Players, B. Gaglino), Mecca 
Temple. 


(Arthur 








Provincetown; | 





New Stock in Seattle 
Starts on $3,100 Week 


Seattle, March 27. 


With Billy Van Emery and Alex- 
ander Callum headlining, American 
Players opened at Moore theatre, 
where Duffy stock formerly housed. 
Capacity opening night, with 
stock-lovers taking a liking to the 
company. Town is full of opposi- 
tion, with scales lower everywhere. 
Prices here brought down to 25 to 
75, with good seats on main floor 
for 50 cents (back of 16th row) and 
first balcony 35 cents. First week 
estimated at $3,100. 

Moore has 1,500 seats. Opening 
attraction, ‘The High Road.’ 








Unions Consider Civic 
O. H. Liable for Tenant 


Chicago, March 27. 


Chicago Civic Opera Assn., the 
original operating company for the 
Civic Opera House, is going to be 
held responsible by the theatrical 
unions for unpaid salaries incurred 
by the recent tenant, Chicago Mu- 
nicipal Operetta Co. About $9,000 
is outstanding between stagehands 
and musicians. 

While the stagehands and mu- 
sicians take this view on the thea- 
tre’s liability, Equity, whose mem- 
bers were losers to the tune of 
$1,500, may also rule that its mem- 
bers may not appear at the house 
until the obligation is met. How- 
ever, as this is a question of policy, 
matter is being referred to New 
York for a decision and endorse- 
ment, 

Funds of Chicago Municipal Op- 
eretta Assn. were removed from a 


‘Ladies $7,000 


+ 
— 


‘Language’ Builds in Philly, $7,500, 


with Subscriptions 





COUNSELLOR’ AT $6,500 
FRISCO’S SOLE LEGIT 


San Francisco, March 27, 
Otto Kruger in ‘Counsellor-at- 
Law’ duilt nicely at the Alcazar 
and Henry Duffy holding him for a 
third week when he'll have whole 


| local field to himself. 


Show started mildly, but when 


mob caught on that it was one of 
Duffy’s best productions, biz built, 
second week getting around $6,500. 

‘Of Thee I Sing’ did its second 
and last week at the Curran to good 
returns, hitting around $24,000. Big 
money. House dark, but a’ revue 
‘Jig Saws’ and Macloon’s ‘Hand in 
Fog’ slated for April. 


Geary, Columbia and Tivoli with- 
out anything. ‘Cecil and Sally’ held 
on for a surprise second week at the 
President only to drop more money 
than before and that house, too, is 
shuttered. 


NO PROFIT FOR 
THREE IN L. A. 


Los Angeles, March 27. 

Little more than rent money was 
gathered in by the three legits here 
last week. Topper was ‘Criminal- 
at-Large, at El Capitan, with 
Pauline Frederick starred. On its 
opening week piece got slightly over 
$4,500, no rave for this house. 

‘Hedda Gabler,’ at the Music Box, 
did a weak $1,300. Locals seem un- 
interested in the Ibsen drama, which 
was a scorcher several years ago 
but is tame now. ‘Too Young to 
Know,’ a new play by Lester Cole, 








at the Hollywood Playhouse, did 
$2,000 on the week. 
Walter Hampden opening 27 at 


Biltmore getting play for ‘Hamlet’ 
from schools. ‘Caponsacchi’ not so 
forte. Scaled at $2.50 instead of 
previous $3. 
Estimates for Last Week 

‘Criminal at Large,’ El Capitan 
(Ist week) (D-1,571-$1.65). First 
week’s take of $4,500, estimated, 
about takes care of the opening 





local bank, unions declare, just one 
jump ahead of a judgment attach- 
ment obtained by Nat Burns to 
whom the rest of the actors as- 
signed their claims. Attorneys for 
Burns may contest the bank’s an- 
swer to the judgment. 

Union theory apparently is that 
the Civic Opera house was in ef- 
fect the partner of the Municipal 
Operetta promotion since the whole 
promotion hinged upon the pro- 
moters having access to the Civic 
Opera’s scenery, costumes, and 
props. 





Future Plays 


‘A Very Great Man,’ by A. E. 
Thomas and Jack Hausman, is in 
hand and will go to rehearsal in a 
week or two under Herbert Ran- 
son. 

‘Shooting Star,’ dramatized life of 
Jeanne Eagels, due for early pro- 
duction by Crosby Gaige. Written 
by Noel Pierce and Bernard Schoen- 
feld. 

‘Enchantment,’ play by Francine 
Larrimore, will be sponsored by 
Harry Moses, with the author in the 
lead. In rehearsal. 

‘Best Seller,’ French drama about 
bookselling, being readied by the 
Shuberts for immediate production. 

‘Bed and Board,’ by H. L. Green, 
is being rehearsed by Edw. Clarke 
Lilley. Story of divorce. 





week’s nut. Opening capacity with 
film crowd welcoming Pauline Fred- 
erick. 

‘Hedda Gabler,’ Music Box (2d 
week) (D-965-$1.65). Not money at 
$1,300. Production is mainly a fond 
hope that Anna Q. Nilsson will get 
a chance to do a picture comeback. 

‘Too Young to Marry,’ Hollywood 
Playhouse (list week) (C-1,103- 
$1.65). Short of opening expenses 
at $2,000 for the first week. Produc- 
tion is a show window for a picture 
buy. 





Hurt a Stage Leap, 
Actor Wants $50,000 


Minneapolis, March 27. 

A leap from a stage scaffold dur- 
ing a performance of ‘Two Seconds’ 
at the Shubert theatre here caused 
Kenneth Rowland, Bainbridge stock 
juvenile to sustain a brain tumor, 
which will permanently prevent him 
from working, according to testi- 
mony at Rowland’s suit for $50,000 
damages against the Western Casu- 
alty & Surety Co. 

Rowland and his witnesses con- 
tended that stage hands had been 
delinquent in misplacing mattresses 
which were supposed to break the 
actor’s plunge from the make-be- 
lieve office building iron framework. 
Several physicians told the court 
that the severe jar to Rowland’s 
body brought on the brain tumor, 











Current Road Shows 





Week of March 27 { 


Abbey Players, Harris, Chicago. 
‘An Amazing Career,’ Wilbur, 
Boston. 


‘Another Language,’ Forrest, Phil- 
adelphia. 


‘Broadway Rhapsody,’ Annison, | 
Ala., 27; Birmingham, 28; Tusca- | 


loosa, 29; Selma, 30; Montgomery, | 
31; Columbus, Ga., April 1; Erlan- 
ger’s, Atlanta, week April 3. 
‘Caponsacchi’ and ‘Hamlet,’ Bilt- 
more, Los Angeles. 





‘Counsellor-at-Law,’ 
Kansas City. 
‘Family Upstairs,’ Cort, Chicago. 


Shubert, | 


‘Green Pastures,’ Nixon, Pitts- 
burgh. 

‘Of Thee I Sing,’ Lyceum, Roches- 
ter, March 27-28; Capitol, Albany, 
March 29; Shubert, New Haven, 
March 30-31-April 1. 

‘Of Thee |! Sing,’ Auditorium, 
Portland, Ore., March 27; Metropoli- 
tan, Seattle, March 28-29-30: Fox, 
Yakima, March 31; Post Street, 
| Spokane, April 1. 

‘Piccoli,’ Plymouth, Roston. 

‘Pigeons and People,’ National, 
Washington. 

‘When Ladies Meet,’ Chestnut, 


Philadelphfa. 


Philadelphia, March 27. 

The two houses open last week 
(both UBO) did fairly well. Noth- 
ing to write home about, but satis- 
factory in view of general condi- 
tions and recent biz here. 

‘Another Language’ was nearly 
canceled before arriving here. Then 
it was decided to bring it 
into the Forrest for a single week 
and decide after the Wednesday 
|matinee whether a second week 
would be advisable. 

The $2,000 advance wasn't prom- 
j ising, but the show got swell no- 
j} tices and started to gain at mid- 
week. Thursday was off again, but 
| Friday and the two Saturday per- 
| formances were strong. Show stays 
| this week and in view of the healthy 
| advance now and indications of a 
| pick-up over first week, it may 
| hang on a third, In that case, after 
a Holy Week lay-off, tour may be 
resumed Easter Monday. Cast and 
management are working co-op. 

‘When Ladies Meet’ had the ad- 
vantage of the American Theatre 
society subscription which, for this 
second series at the Chestnut, 
amounts to almost $3,000 a week. 
Second-string men who caught the 
Crothers show liked it, but, strange. 
ly enough, several of the regulars, 
writing for the Sunday second- 
thoughts reversed. With an extra 
matinee which was strong, about 
hit $7,000. 

Broad re-lights today (Monday) 
with ‘Strange Gods,’ a_ try-out. 
Scheduled for two weeks on a 
straight rental basis. Advance not 
so forte. The Garrick re-opens Sat- 
urday night with another try-out, 
‘Three Penny Opera,’ which will 
run a week and one day. 

Next Monday, the Shubert, dark 
since Christmas, re-lights with 
xeorge M. Cohan’s ‘Pigeons and 
People,’ a surprise booking for this 
big musical comedy house. The 
Chestnut gets Ethel Barrymore’s 
‘An Amazing Career’ on the same 
date. Both shows stay one week 
only. 

If ‘Strange Gods’ holds for its 
second week it will be the only 
show in town Holy Week. On Mon- 
day, April 17, the Piccoli come to 
the Chestnut on subscription and 
the new Mask and Wig show, called 
‘Out of the Blues,’ comes to the 
Garrick. This is also for one week 
only in contrast to the fortnight en- 
gagements played ‘by this U. of P, 
club for years. 

What the fifth and last subscrip- 
tion offering at the Chestnut will 
be is uncertain, but ‘Autumn Cro- 
cus’ is again prominently mentioned, 
with ‘Biography’ a dim possibility. 
The Le Gallienne engagement of 
one week in ‘Alice’ is also being 
held in abeyance. 

Estimates for Last Week 

‘Another Langage’ (Forrest, first 
week). Slow start, but nice pick- 
up. Finally beat $7,500 and may 
get a third week. 

‘When Ladies Meet’ (Chestnut, 
first week). Subscription foundation 
helped a lot. Also extra matinee 
Wednesday. About $7,000. Ethel 
Barrymore's ‘Amazing Career’ in for 
one week on April 3. 


‘Sing’s’ Big $11,600 on 
3 Extra Pittsh’g Days 


Pittsburgh, March 27. 

Three extra days at Nixon for ‘Of 
Thee I Sing’ satisfactory at around 
$11,000, and would have been a few 
grand better without the snowstorm 
Tuesday and Wednesday. Second 
Monday night was better than the 
first, but out-of-town cancellations 
on succeeding two nights kept gross 
down. Wednesday matinee capacity, 
with close to 100 standees. Every- 
body satisfied, however, for show 
could hardly have bettered an even 
break, anyway, on previously booked 
one-night stands in Ohio. 

‘Green Pastures’ current at Nixon 
and looks from advance like optional 
second week will be exercised. 
House will then be dark for fort- 
night, reopening April 24 with Pitt 
Cap and Gown show, and winding 
up season with two remaining sub- 
scription plays May 1 and 8, prob- 
ably ‘When Ladies Meet,’ and maybe 
anew Guild opener. 

Everything considered, legit sea- 
son here has been far from bad. 
Closing strong, too, for nice showing. 


Engagements 




















John Drew Colt, Edwin Phillips, 
}Wm. Franklin, Kermit Murdock, 
'Tom Fadeen, Harold Grau, Chas, 


| Powers, Geo. Lazarovici, Jack How- 
jard, Frank Thomas, Agisto Visser, 
| Alex. Lewis, ‘Little Old Boy’ (com- 
| plete cast). 


| 
| Cast Changes 


| Walter Dreker replaces Alfred 
| Hesse in ‘Young Sinners.’ 

Craig Ward takes Arthur Marae 
getson in ‘Saturday Night.’ 


$< amon 








.— 
BS a RN i 









































































werent 


4 

ia 

# 
; 
e 


46 


WARIETY’S’ LONDON OFFICE 
8 St. Martin's Place, Trafalgar Square 


FOREIGN SHOW NEWS 





Gable Address: VARIETY, LONDON 
Telephone 


: Temple Bar 6041-5042 











Alliance of Empires, H. & W. Ties 
Un 29 Provincial Legit Stands 





+ 
London, March 27. | 
Moss Empires has reached a 
working agreement with Howard & 
Wyndham whereby both concerns 


will book shows for the provinces 
jointly. M. E. 
on the road and H & W have 14. 


controls 15 theatres 


Head booker for the combination | 4. the pitch. Shows are spectacular, 
not named yet, but likely to be / especially for ‘Aida,’ with cast of 
Henry Tennant, former Moss | 250 and femme classical jazz band 
booker. thrown in for good measure. 

New arrangement will do away And so are the prices, real de- 
with the necessity for giving of|presh tariffs, 30 cents for grand- 


guarantees to 
West End successes and will com- 
bat the current evil of playing two 
West End attractions ina provincial 
city simultaneously. 

It will mean that some sort of ar- 
rangement will be necessitated for 
a hookup between the two concerns 
and Associated Theatre Properties, 
which controls eight West End the- 
atres and which had arrangements 
with the best of the producers, 


show speculators in | stand 
perches. 
public charities and for aiding re- 
patriated nationals from the U.S.A. 
Capacity attendances. 


BERLIN SLOWLY CURING 


Girl Jazz Band Added 
To Mexico City ‘Aida’ 


Mexico City, March 23. 
Open air grand opera, again more 
or less the same as when Caruso 
sang here in 1919, with the bull ring 





Pierre Meyer Dead in 
Bed, Autopsy Ordered 


Paris, March 18. 

Pierre Meyer, young French actor 
and former dancing partner of Jo- 
sephine Baker, was found dead in 
his bedroom at the hotel de la Poste 
at Rouen, Mirch 12. 

Recently, Meyer had been under- 
going treatments for a nervous dis- 
order at a nursing home in the Paris 
suburbs and it is generally thought 
that his death was due to an over- 
dose of sleeping draught. 


Meyer motored to Rouen accom- 
panied by Edward Martin and Mme 
Yvonne Benoit and all three occu- 
pied one room, On Saturday night 
they retired about 2 a. m. according 
to the hotel manager, after spend- 











and 15 cents for 
Proceeds go to 


upper 
various 


OLD TWO-FOR-ONE EVII 





therefor, 
tions available. 

It’s actually a prolongation and 
through of the Moss-Gau- 
mont theatre merger, the new move 
taking care of the legit angle. 


follow 


having the best produc- 


South Africa 


Berlin theatres. 


Berlin, March 16. 
Collapse of legit here is not all 
due to the depression. It’s partly 
due to the preferred ticket system 


ing the evening dining and dancing. 
Meyer telephoned for breakfast for 
three about 2:30 p. m. on Sunday 
and none of the occupants was seen 
to leave the room until 11 o'clock 
that night when Martin and Mme 
Benoit called urgently for a doctor. 


Dr. Pierson, the Hotel physician, 
declared that the young actor had 
been dead for at leest two hours. 
Pierre Meyer was 33 and was 
known in London as well as Paris, 
having appeared in revues and re- 
ruced dance acts for both cities. 





Pierre Meyer sued ‘Variety’ in 





started by the Rotter brothers, imi- 
tated by most of the other Berlin 
theatres and kept in vogue right up 
to the terrific crash of the Rotters, 
a few months ago, when they were 
still in control of nearly a dozen 
The Rotters are 


over. 
to report. 

February 17 saw a fatal crash to 
two members of Sir Alan Cobham’s 
Air Circus at the Capetown Aero- 
drome, when Captain H. 8S. Lawson, 
stunt pilot, and E. Ross, radio ex- 


By H. Hanson 





Capetown, Feb. 24. 
Looks like the summer nearly 
No improvement in business 


pert and announcer, were killed. 
‘Svengali,’ featuring John Barry- 
more, failed to attract at a Cape- 
town cinema, with announcements |, 
of its withdrawal. 


admission. 


now out for good but their system 
continues. Here’s the idea of pre- 
ferred tickets: People like to get 
something for nothing. That’s why 
‘official’ b. o. prices were kept high, 
whereas, at every tobacconist’s, in 
every drug store or barbershop, any 
quantity of ‘preferred tickets’ was 
available, authorizing the bearer to 
get a 50% reduction at the b. o. 

Result was that (apart from fools 
or foreigners who didn’t know) 
hardly anyone paid the official b. o. 


There’s the story of the foreigner 
hoving a 20 Mark note across the 


Gertrude Lawrence who'd been none 


Lawrence’s popularity and the pull 


Paris, losing his suit when the 
French courts didn't agree with his 
reactions to a review in ‘Variety.’ 


NEW LAWRENCE 
VEHICLE WEAK 


London, March 27. 


‘This Inconstancy’ at Wyndhams 
is still another weak vehicle for 








too lucky in past couple seasons. 
Piece was generally panned and 
looks like a quick fold. Even Miss 


London Show World 





London, March 18. 
Grosvenor House Ice Rink, in 
Grosvenor House, Park Lane, the 
most fashionable location in the 
West End, is giving up the ice 
skating idea, Rink, which has a 
capacity of over 2,000, was the only 
one of its kind in West End proper, 
and flourished. But lately there has 
been a distinct decline in ice skating. 
Management being forced to look 
for something else, has just con- 
cluded an arrangement with L. T. 
Baxter, head of ‘World's All-In 
Wrestling, Ltd.,” who control over 
2,000 wrestlers from all over the 
world. 
Rink will devote two nights a 
week for the rough and tumble 
sport. It can gross around $1,500 
per sitting. It is figured that house 
will gross capacity, as sport has 
become very popular with all so- 
ciety’s young bloods, who have been 
invading the Ring, in Blackfriars, a 
lowly locality. Arrangement is on 
a 50-50 basis. 





John Parker, an old-time news- 
paper man, has just issued through 
Sir Isaac Pitman & Sons, Ltd., the 
seventh edition, revised and en- 
larged, of ‘Who's Who in the Thea- 
tre.’ It was first issued in 1912 and 
comprised 775 pages. It has now 
grown to 1,900 pages. There are 
nearly 3,000 biographical notices of 


notte, She sold it five years ago to 
William Hutter for something like 
$400,000, part of which remained on 
mortgage. The purchaser was an 
amateur in show business, and after 
dropping a packet, was content to 
permit Miss Melnotte to go through 
foreclosure formalities. 

Miss Melnotte, once a weil-known 
actress, built the house in 1892, and 
it was sublet to Charles Frohman 
for many years. She is close to 80 
years of age, but as vigorous and 
keen as a woman of 50, and de- 
clares she will remodel the house 
and run it again on her own, and 
she can do it. 





Excited Over Plugging 

The ‘Daily Express’ has discoy- 
ered that music publishers have 
been paying bands and singers for 
broadcasting their numbers, and re- 
gard it of such importance as to 
place a streamer across the top of 
the front page. 


FIRST STAGE VERSION 
OF RADIO PLAY FAILS 


Brussels, March 18. 








authors, composers, critics, 
which are American. 


800 of 


‘Who's Who in the Theatre’ offers 


a mass of information that makes 
it invaluable for reference pur- 
poses. 





After three weeks, the Hippo- 
drome management announced a cut 
of 50% in the price of seats for the 
remainder of the run of J. L. Sachs’ 


‘Le Soleil de Minuit’ (‘Midnight 
Sun’), by M. Theo Fleischman, Bele 
gian author, produced at the Thea- 
tre du Parc, Brussels, is the first 
play specially written for radio to 
be transferred to the legit stage, 


at least in Europe. 


The experiment was interesting, 


‘The One Girl.’ 
accepted a 50% cut. 
ably continue until the eight weeks’ 
guarantee by the house of $7,000 per 
week has run its course. 


The principals have 
This will prob- 





At Pavilion 


Only important newcomers at the 


London Pavilion week of March 13 
were Slate brothers, 
weeks with option, and canceled 
after Monday as too blue. Boys are 
not any bluer than most of the acts 
that have played around, but this is 


in for two 


one of the houses in the West End 
the license authorities are keeping 
a sharp eye upon. Ann Suter rushed 
to replace. 


at midnight. 
sion he convinces the rest of the 
villagers that they, too, have wit- 


but cannot be said to have been 


successful, because what could be 
safely left to the imagination of in- 
visible and unseeing wireless listen- 
ers had to be presented in concrete 
form to a theatre audience. In the 
attempt the action became so rapid, 
eyes and ears were strained. Even 
as a talking film ‘Le Soleil de 
Minuit’ might very possibly prove 
bewildering. 

The story opens in a village where 
a young man, a dreamer or a vi- 
sionary, swears he sees the sun rise 
By powerful persua- 
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Charles Arthur Hadley, for many 
years popular sportsman in Johan- 
nesburg, died Feb. 18. In August 
last was injured in motor crash. 0 

The male impersonator, Hetty 
King, is due here from England 
about Feb. 26 on a visit. 

African Consolidated Theatres ad- 
vertisements in local papers calling 
for vocalists for forthcoming musi- | 
cal production in Johannesburg. 





For the information of Americans 
visiting South Africa it is announced t 
that the banks have received in- 
structions to accept English silver | 
at face value, due to the English | 
pound now slightly higher than the 
South African pound. 


South Africa Radio 


By H. HANSON 








G. A. Shoyer, of Roudebosch, Cape 


teur radio experimenter, with a 
self-made transmitter and receiver, 


put over Feb. 11 a two-way com- 
munication with radio workers in 
India, Australia, United States, 
Egypt, Brazil and England in a 
record time of 2 hours 2 mins. 
Wallie Gee (W6EGH), Inglewood, 
California, is said to hold a previous 
record. of 3 hours 7 mins. Shoyer 
secured contact with an Indian sta- 
tion VUIAA, and fifteen minutes 
later he was with A. S. Mather (call | ¢ 
sign VK2JZ), Singleton, N. S. Wales, 
then E. J. Ruth (Station W8CCW), 
Washington, U. S. A., to call him at 
5 p. m. each night. Then he dis- 
cussed the weather conditions with | ¢ 
E. S. Cole (SUIEC), Abbassia, Cairo. 
A Brazilian station (PY2BN) was 
the next call, finishing the tour of 
the world with Barbara Dunn (Sta- 
tion G6YL) of Felton, Northumber- 
land, England, the only woman ra- 


t 


dio experimenter in that country. health, 


He has had contact with K6EEI in 
the Hawaiian Islands. Shoyer works 
on 50 watts and considers the 20- 





meter wave-length band the best for Before becoming manager M. 
the time of the year. Coryn, possessed of a powerful 
baritone voice, had sung in opera in 
every country in Europe. His 


The Perfect Crime 


Mexico City, March 23. 

Operators of the Teatro Politea- 
ma here, a large legit house now 
playing vaude and revues were on 
the civic carpet on complaint of 
the amusements department inspec- 
tors and fined $150 for selling more 
tickets than there is seatage in the 
house, 

Civic government points out that 
ft will not stand for public being 
ever crowded. 





official price, and the b. o. girl (who 
happened to be pretty) socking him 


‘preferred tickets’ at a barber shop, 
could get reductions by owning a 


Henschke organized some _ 50,000 
Berlin Radio subscribers promising 
English Silver at Face Value them 50% reduction at most of the 
Berlin theatres, and even more, if 


The Rotters and other Berlin the- 
atres got more and more financially 
dependent upon Henschke’s agency. 


tions, and on pay days, he would 
help out with some more cash ad- 
vances, 
he got half or more of the house’s 
capacity for less than half price. 
Whatever Henschke didn’t take off 
their hands, 
Town (Radio Station ZSIH), ama-/j through the tobacconists and barber 
shops, with the result that, when- 
ever a show happened to draw more 


would be a hopeless muddle at the 
box office the Henschke clients 
clashing with those holding ‘pre- 
ferred tickets,’ 
not getting what they had been 
promised. 


been stopped, since the Rotter crash, 
vertising that prices have been of- 
ficially reduced, but that no more 
special reductions whatsoever, are 
granted and no ticket can be ob- 


box office. 


ship of Royal French theatre, Ant- 
werp, after 17 years, died March 11. 


later years at Royal French theatre 
had bee ntroubled by the interne- 


cine Flemish-French strife, 


‘Some People Live,’ comedy-drama. 


don for the production, sailing soon 
after for New York. 


counter and asking for a seat at 


ne for an insulting proposal. 
Radio Angle 
People who didn’t care to collect 


adio. A man by the name of 


hey prepaid the price of six tickets. 


Henschke financed their produc- 


occasionally. In exchange 


theatres tried to sell 


han three quarter houses, there 


and most of them 


It’s a good thing that all this has 


heatres are makng a point of ad- 


ained cheaper anywhere than at the 


Adolphe Coryn Dies 
Brussels, March 16. 
Adolphe Coryn, who, owing to ill- 
resigned recently director- 


Young Sells Play 
Paris, March 18. 
Howard Irving Young, author of 
‘Hawk Island,’ ‘Not Herbert’ and 
several other plays, has just sold 


Young is leaving Paris for Lon- 


many as well as in the States. 


ager for Scala, Germany’s leading 
vaude house), has thumbs down on 
anything near the prices fetched by 
some of the big American acis, last 
year, 


Mann for instance who, last year 
played a successful month at the 
Scala for real money, would be out 
of the question now, 
came down considerably. 


American acts are less welcome in 
this country. 
meeting the top prices that can and 


will be paid here. 


Berlin seems to see eye in eye with 
London. 
manager is going to London next 
week, to 
George 
probably with a view to fix maxi- 
mum prices for such of the big 
American acts as can’t very well 
be spared in the leading vaude 
houses here. 


that hardly anything topping the 
$500 a week limit, will be booked 


of Leslie Banks are not likely to 
be enough, 


Berlin Sees Limit of 
$500 on Act’s Salary 


Berlin, March 17. 
Actors’ wage cutting is on in Ger- 








Edward Duisberg (booking man- 


An American act like Barto and 


unless they 
New policy does not mean that 


It’s just a question of 


As far as cutting down star prices, 
In fact, the Scala booking 


matters with 
Palladium, 


discuss 
Black of the 


Anyway, it seems to be a cinch 


here—or anywhere in Europe—for 
a long time to come. 


London ‘Buy’ for ‘Kid’ 
London, March 18. 


‘The Kid From Spain’ at the Adel- 
phi is voted as the funniest musical 
seen here since ‘Whoopee.’ 

Picture is good for six to eight 
weeks, and Library deal of $4,000 
per week is practically set. 

Opening has been so successful 
that Associated Theatre Properties 
is already in negotiations with U. A. 
to continue there as a West End 
pre-release spot for their product. 
Discussions are already taking 
place between Arthur Kelly and 
Murray Silverstone and the heads of 
A.T.P., with the next picture to be 
‘Merry Monarch,’ French film, also 
titled ‘Le Roi Pausole,’ starring 
Emil Jannings, with Jannings to do 








a personal for the opening. 


Peggy, Moro and Naldi, although 


here before, are doing a new act, 
which is mainly a copy of Lowe, 
Berinoff and Wensley. Moro and 
Naldi claim they have never seen 


hallucination. 
abroad, It is 
French, English, German and Itale 


nessed the phenomenon—collective 
The news spreads 
broadcast from 


best 


agency, 


the other team. 
imitation of Lowe-Berinoff 
that’s been around. Six Lias, spring- 
board acrobats, 
tricks. 


Act is about the 


with few original 


Rest of the bill holdovers. 





‘Ball-im-Savoy,’ to succeed ‘Wild 


Violets’ at Drury Lane, 
two of the original Berlin cast—Os- 
car Denes and Rosie Barsony. 


will have 





The success of the old melo, ‘The 


Plenty of 


Streets of London,’ may have en- 
couraged the Melvilles to revive 
‘Oliver Twist’ at the Lyceum March 
11. 





chopping and changing 


among the vaudeville agents. Zahl's 
established for 10 years, 
ceases to function, with Hyman Zahl 
joining Michael 
Stanley May. 
merly with Zahl, 
Prince of Wales for Charles Glore. 


Lyons, replacing 
Alfred Esdaile, for- 
now managing 


Wallace Parnell’s productions, han- 
dled by Bert Montague for many 
years, now handled by Michael 
Lyons. 





Tom Cole, Cole brothers, fainted 
on Leicester Square theatre stage 
Tuesday, March 9, and was found 
to be suffering from pneumonia. Act 
was doubling at the Hackney Em- 
pire. Tommy now recovering at 
Charing Cross hospital. : 





Up in Dundee the Scots exhibitors 
held a meeting with a view to pro- 
testing to the British government 
that they remit the entertainment 
tax when showing English pictures, 
on the ground their patrons prefer 
American features, and when they 
must show 121%4% of native product, 
according to the quota enactment, 
their business suffers. 





West End 2-a-Days 


Advent of films of road-showing | ¢ 
quality is responsible for change of | ; 
policy in the West End. Barely a t 
year ago there was not one house in 
the West End playing pictures ses- 
sionally; all houses were doing con- 
tinuous, 


ian stations. Speculators pay fab- 
uluos sums (in dud shares) for land 
in the village; governments get ex- 
cited: there is a riot in parliament; 
wars are declared. 

The village is invaded by nation- 
alities of differing morality and 
finally ruined. The inhabitants 
realize they have been duped, turn 
on the visionary and slaughter him, 
The music by Marcel Poot and 
the scenery by Anton Carte were 
quite in keeping with the fantasy 
of the play which, however, had 
nothing like the success it justly 
earned when first put on the air by 
Brussels French broadcasting sta- 
tion Sept. 17, last. Curiously 
enough Fleischman has been ac- 
cused of commercializing a case of 
religious hallucination which oc- 
curred in the Belgian Ardennes last 
December, two months after his 
play had been written and pro- 
duced. 


London Vic Studies 


Sale, in Red Last Year 


London, March 18. 
The annual meeting of the stocke- 





holders of the Victoria Palace, Ltd. 
proved a stormy one. 


The chairman, Col. J. J. Gillespie, 


announced a loss for last year of 
approximately $50,000, and on being 
quizzed, stated that during the four 
months of the new financial year, 
business has not improved. 


A resolution to pass the accounts 


was rejected and the meeting closed 
with a vote to instruct the directors 


o investigate the possibility of sell- 
ng and report at a resumed meeting 
hree months hence. 

Recently the house has been books 


ed by General Theatres Corp. which 
controls the Palladium circuit. If it 


that 


There are now three houses play- 


ing three-a-day, 
the Cross’; 
Adelphi, ‘Kid from Spain.’ 
there be a further influx of supers 
from America it is more than likely 
three-a-day policy will 
dominate in the West End. 


the 


Carlton, ‘Sign of 
Tivoli, ‘Cavalcade’; and 
Should 





York’s Back to Owner 
The Duke of York’s theatre has 


once more reverted to Violet Mel- 


closes, it will mark the seventh de- 
fection from the music hall policy 
since the war. Prior to that there 
were 11 big ‘halls’ in London. 

The following day a meeting of 
Moss Empires was held, which par- 
took very much of the nature of a 
love feast. They announced the loss 
of about $350,000 on the year. The 
report was unanimously passed, and 





the directorate re-elected. 
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‘Eimi’ Is a Book 

Guys like E. E. Cummings are un- 
fair. They write important books in 
guch a manner as to give unimpor- 
¢ant ‘critics’ a chance to puff up and 
parade their ignorance. Cummings, 
who without any question takes a 
place among the first two living 
poets of importance, has just fin- 
jshed a book titled ‘Eimi,’ his sec- 
ond prose contribution to bookdom. 
His first, ‘Enormous Room,’ is still 
the finest war book ever written. 

‘Kim’ is disturbing. It shows 
Cummings to have a command of 
English such as has always been 
suspected but never before realized. 
It is one of the few books that will 
immediately get itself stamped ‘im- 
portant’ in many places. Also, it 
will call down on itself and on its 
author the wrath of many. 


It's hard to read, and there 
are those who don’t like to be 
given hard work to do, Espe- 
cially among the dilettante intel- 
jgentsia. The word ‘crank’ will 
be dragged out. Also ‘nut.’ Even 


‘Variety’ has on occasion stamped 
Gertrude Stein a ‘nut. Which 
doesn't take away from the fact that 
all actually important students of 
literature agree that no one person 
has ever influenced a language or a 
literature as much as has Miss 
Stein. James Joyce is another mat- 
ter. His importance is no longer 
questioned in intelligent circles. 
Cummings, who now definitely joins 
their ranks among the greats of all 
time in literature, seems to derive 
more from the Joyce tangent than 
from Stein. And yet traces of the 
other are there. 

Miss Stein is cold, mathematical. 
Joyce is emotional. Cummings 
combines the two, and adds a 
strain of humor. Which is an 
unfair analogy, possibly, because 
Cummings doesn’t need to be meas- 
ured by the Joyce or Stein yard- 
sticks. In spite of ‘American Spec- 
tator’ and other critics of the exhi- 
bitionist school, ‘Eimi’ is a book that 
will live. 

Bock Exhibit 

The National Association of Book 
Publishers is looking with much 
favor upon the plan presented by B. 
W. Huebsch, of the Viking Press, 
to centralize the publishing business 
through a permanent book exhibi- 
tion at Rockefeller Center, in which 
all the latest books will be ex- 
hibited for sixty days or so, though 
none are to be sold, 

Fiction, non-fiction, history, psy- 
chology, each will have its section 
without partiality to any publisher, 
the books after showing to be re- 
moved to a permanent exhibit at 
the home office. 

Illustrations, manuscripts, dum- 
mies and window displays will dress 
the stage, the purpose of which is 
to stimulate the sale of books with- 
out any obligation on the part of the 
sightseer to purchase. However, a 
manager will take orders for de- 
livery by the neighborhood book- 
seller. 

Beside the idea of exhibit, here at 
Rockefeller Center will be a meet- 
ing place where authors can lecture, 
artists can hobnob and out-of-town 
buyers can make appointments for 
publishers’ representatives to meet 
them at one central point of attack 
and surrender. 


Still Inside 


The New York ‘Herald Tribune,’ 
credited with being ‘on the inside’ 
during the Hoover administration 


by reason of its staunch Repub- 
licanism and the close friendship 
existing between Mr. Hoover and 
Mark Sullivan, the paper's syndi- 
cate writer, will not be wholly ‘on 
the outside’ under the new Demo- 
cratic regime. Its White House re- 
porter is now Ernest K. Lindley, 
former Albany correspondent for the 
New York ‘World,’ long the coun- 
try’s leading Democratie organ. 
Lindley ‘covered’ Franklin D. 
Roosevelt from the time he assumed 
the office of Governor on Jan. 1, 
1929, and became so intimate with 
him that he wrote a biography of 
New York’s then Chief Executive. 
The book contained so much mate- 
rial obviously obtained from sources 
to Mr. Roosevelt that it was 
considered the nearest thing to an 
‘oficial’ biography which appeared 
among the many that hit the mar- 
ket last 


close 


year. 


Little Theatre Play 





In its report on the American little | 


theatre published yesterday (March 
27) in book form, the Department of 
Recreation of the Russell Sage 
Foundation reveals that George Ber- 
nard Shaw is the widely pro- 
duced dramatist in the so-called art 
theatres. 

Out of a tutal of 
Play produ tions as reé ported by the 
Producing themselves, 160% 
were works by Miine 


most 


amateul 


3,502 


c£roups 


Shaw. A. A. 


was a close second with 103. 
place is held by the first Americar 
dramatist on the list, George Kelly, 
whose plays were produced 87 times. 
Kelly nosed out Shakespeare, who 
had plays done 80 times. 

According to the report, nearly 
one-quarter of all the productions 


viously published. 
lished plays, 
produced. 


Also many pub- 
never professionally 


Gravy for Papers 
Newspaper owners, who see so 
much advertising that once was 
theirs going to radio, have been 
cheered by the announcement that 


the General Electric Company will 
spend twice as much for press space 
this year as it did in 1932. The 
greater part of last year’s adver- 
tising went to papers in the East, 
where a couponed ad. campaign for 
oil furnaces and air conditioners 
was carried on in co-operation with 
30 sectional dealers. Now the drive 
will be extended to the Middle 
West. 


London Editors’ War 
London daily newspapers 
recently agreed not to have any 
more free gift schemes. Then the 
‘Daily Herald’ announced 16 vol- 
umes of Dickens for $2. 

There was a meeting of the News- 
paper Proprietors’ Association, 
where this scheme was held to be 
a breach of the agreement. ‘The 
Herald,’ however, pointed out that 
after obtaining control of printing 
and binding establishments, they 
were able, by mass production, to 
produce the 16 volumes for $1.99, 
this being not a gift, but a sale to 
its readers. One of the purchase 
conditions was a 16 weeks’ sub- 
scription. 

As the ‘Daily Mail’ sells the 
‘Daily Mail Year Books’ and the 
‘Daily Express’ community singing 
books, and many newspapers sell 
things, this was regarded as a way 
round the agreement. 

Then the storm burst. Lord 
Beaverbrook, owner of the ‘Express,’ 
said he would fight the ‘Daily Her- 
ald.” Suddenly one day all three 
rivals, ‘Daily Mail,’ ‘Daily Express’ 
and the ‘News-Chronicle’ announced 
a Dickens set for $1.80. 

Two years ago they were all jeer- 
ing at the ‘Herald,’ but the truth 
was that in one week its circula- 
tion had gone up 190,000, and al- 
though on its third birthday it an- 
nounced only 1,670,000, it is actually 
higher than the ‘Daily Mail,’ whose 
last figures was under 1,750,000. 

The present scrap will cost each of 
the big dailies not less than $25,000 
a week while it lasts. 


The 





Sauerkraut and Sich 

Sauerkraut and chili con carne 
are among the currency foundations 
discovered by Wayne W. Parrish 
and Wayne Weishaar, both of the 
‘Herald Tribune,’ while surveying 
the country for their material for 
‘Men Without Money’ which the 
Putmans will shortly issue at $1— 
and no sauerkraut accepted. 

They find that 1,000,000 men, off 
the gold standard, have had to take 
recourse in barter since times grow 
tough and that the father of Col. 
Lindbergh was the sponsor of a 
scrip plan for his sector. 

Interesting reading for those who 
have the dollar and probably even 
more interesting to those who 
haven't. Historical value some day. 

It’s dedicated to Stanley Walker, 
city ed. of the ‘Trib.’ 

Famine ’Most Over 

The barrels of stock magazine 
manuscripts which accumulated 
over the past three years are nearly 
depleted. This means the opening 
of doors long closed to sales. With 
the changing times has come a defi- 
nite change in psychology. The gen- 
eral literary standard is on the up- 
grade, as is evidenced by the best 
seller lists. People are particularly 
interested in books of an economic 
and thinking nature. President 
Roosevelt’s new opus is considered 
by publishing circles as a definite 
sign-post to public taste. 





Hotel’s Trade Orders 
Mags of every class are accepting 
trade orders these days, with space 
lin anything from ‘Time’ to ‘Vanity 
| Fair’ being exchanged for hotel and 
' food bills. One border hostelrv is 
lrating a couple of thousand dollars 





worth of space monthly, which is 

being paid for in orders on tiie 

house. 

| From Prints to Poetry 
Lawrence Binyon, after 40 years 


British Museum 


Department oO 


connection With the 


of the 


as Keeper 


'Prints and Drawings, sails for 
America in September to take 
the professorship of poetry at Har- 


vard University. 


Thi d 


listed were original plays, not pre- 


the air-conditioning department of | 





i 

} ‘Unfinished Symphony’ ($2.50) 
| ‘Imitation of Life’ ($2.50) .. 
| 


‘Culbertson’s Summary’ ($1.00) .. 


‘Looking Forward’ ($2.50) ....... 


‘Life Begins at Forty’ 


‘March of Democracy,’ Vol. 2 





Best Sellers : 


Best Sellers for the week ending March 25, as reported by the 
American News Co., Inc. 


WYTTIVITTT TTT). 


Non-Fiction 


‘Contract Bridge Blue Book of 1933’ ($2.00) 
($1.50) eee 
‘Years of the Locust’ ($3.00) ..... 
($3. 


covccccccccccoccscces- bY Fannie Hurst 
(bvacbbetenens By Ely Culbertson 
eae eae By Franklin D. Roosevelt 
nieces By Ely Culbertson 

sehitenweees By Walter B. Pitkin 
Yee eee ee By Giibert Seldes 


50) ...By James Truslow Adams 


Sylvia Thompson 


Fiction 

‘Ann Vickers’ ($2.50) ......... 164064000000 000 By Sinclair Lewis 
‘Walls of Gold’ ($2.00) ..... eee secccccesese- bY Kathleen Norris 
‘South Moon Under’ ($2.00) ...ccccccccsccceesees BY M. K. Rawlings 
‘Hardy Perennial’ ($2.50) eee TTT TTT OTT Tee eer By Helen Hull | 











First-Hand Sales 


Not all great stories are between 
the covers of a book. H. T. Tsiang, 
author, publisher, bookseller, sales- 
man, secretary and treasurer of 
‘China Red,’ has withheld an even 


more interesting yarn about him- 
self. Mention the word ‘publisher’ 
and Tsiang smiles painfully, for 


like Upton Sinclair in the old days 
not so balmy, Tsiang is still look- 
ing for one. Sinclair, says Tsiang, 
was forced to publish his own works 
until he finally gained a world-wide 
hearing which set him up on top of 
the heap. Ditto marks for Tsiang. 
In order to write ‘China Red,’ 
Tsiang lived in a hall bedroom ina 
cheap lodging house. He washed 
his own shirts. He cooked his own 
rice. He solicited two hundred 
orders for his book. Then he went 
to a printer. To date, he has sold 
4,400 copies with no express charges 
in red upon his ledgers. ‘China 
Red’ was marketed from under the 
arm at literary circles, clubs, eateries 
and beaneries; 4,400 is a figure to 
be reckoned with these dime days in 
publishing. The printed rejection 
slips are right on the back jacket 
for all to read and weep. There is 
one from Cape & Smith and another 
from Alfred Knopf, In spite of which 
‘China Red’ keeps right on selling, 
literally—from hand to mouth, 





High Hopes 

Little, Brown & Co., are building 
hopes that they have another ‘Good 
Earth’ in ‘The House of Exile,’ a 
story of more modern China by 
Nora Waln, an ‘Atlantic Monthly’ 
Press book. 

Miss Waln is a Pennsylvanian and 
graduate of Swarthmore, but her 
|family had Chinese commercial cor- 
respondents and a meeting with a 
husband and wife of the Lin family 
resulted in her spending 12 years 
| with them in Hopei, where 36 gen- 
erations of Lins had made their 
home in the same palace. 

In furtherance of sales, the pub- 
lishers have issued a 36-page book- 
let of reprints from selected pages 
to give a general idea of the work. 


Beer Journal 


With beer practically here, ‘Mod- 
ern Brewery’ has made its bow, as 
j}one of the classiest trade mags yet. 
|It’s an old paper having previously 
|} been known as ‘Brewer's Art’ and 
| managed to continue throughout the 
entire prohibition era. Now it’s 
| taken a new lease on life and has 
|}spread out. With the new title ex- 
‘tra fine printing has been ordered 
land special articles. Magazine at- 
i|tempts to cover fully the engineer- 
ing and technical ends of beer 
|brewing. It’s a monthly, the cur- 
| rent issue carrying seventy-odd 
|pages of advertising.. Hartley W. 
| Barclay is the managing editor. 











Marx-Levi on Bridge 

Book on the new system of bridge 
bidding devised by Chico Marx and 
Larry L. Levi, will probably be is- 
sued by Farrar and Rinehart. Pub- 
lishing house is dickering with the 
authors. 

Since Ely Culbertson walked out 
on the Marx-Levi match here, pair 
has offered to play him for $5,000, | 
proceeds and winning to go to char- | 
itv. Levi, head of the Concordia 
Bridge Club of San Francsico, is 
recognized as one of the country’s 
foremost bridge authorities. 





| 

—_—_——_—_—_ ' 

Newest Goofy April 12 
Thorne Smith’s newest goofy book, | 
‘Rain in the Doorway,’ is set for | 
April 12 publication by Doubleday- | 
} 





Doran. Smith, now working in 
| films at Metro on the coast, is be- 
coming picture conscious and in- 


tends to make an effort to get some 
books in celluloid, 
In conjunction with his publishers 


of his 


| Smith last week acquired all rights 


from his 
He is} 


wood 


to his first book, ‘Topper,’ 
former publishers, McBride 

trying to interest a Holly 
in the story for pictures. 


now 
npreaqaucer 





Passing the Buck 

Gathering of litterateurs at the | 
apartment of Fannie Hurst the other | 
day was for the purpose of agitating 
for legislation to make publishers 
responsible with 
charges of obscenity are levelled at 
a book or a mag. 

Idea is that with publishers also 
responsible, obscenity charges will 
be fought, rather than accepted. 
Prompted by the action of some of 
the book publishers who in the past 
have contested such charges and in 
most cases succeeded in airing them. 


More Rubberneck 

The Literary Rubberneck Bus out 
on its weekly snoop, heaved to at 
the Drama Leaguers. Much ado 
about a heck of doings. The mem- 
bers were mid-sea in a play read- 
ing. Poetsy circles around town 
have tried out this scheme of read- 
ings by the author and free criti- 
cism by the audience, which some- 
times ends in love and kisses and 
sometimes in a free-for-all. How- 
ever, there’s one consolation about 
a poetry reading—few poems are 
longer than a mile. But when it 
comes to a play, that says two and 
a harf hours of pleasure to the au- 
thor and punishment for the crew. 

After the reading, the drammar- 
tists had plenty to say and said it in 
English without bothering about 
punctuation. Commas were yanked 
by the root and the entire third act 
chucked out of the window, no 
doubt upon the head of an innocent 
passerby. Not an original scene re- 
mained as written, Everybody, even 
the nitwits, had suggestions to 
make. One old lady, all dressed up 
in a lorgnette, floored the author 
with an icy stare. Finally, the bar- 
rage died down and the chairman 
turned to the author and asked if 
she had any comment to make. 
‘None at all,’ she replied, ‘except 
that the play has been accepted for 
Broadway and goes into production 
iramediately.’ 

Lit Who’s Who 

Another who's who of scribblers is 
being prepared by Robin Wilder, the 
Chicago publisher. Will be known 
as the ‘American Authors’ Who’s 
Who,’ and intended as a companion- 
volume to the same _ publisher's 





jan amateur 





' 
dealers whenever 








‘Who's Who in Radio.’ 

Insisted by Wilder that it will be 
strictly on the up and up, with no 
listing or any other charges. Things 
like that, prevailing in other who’s 
who directories, have made scrib- 
blers wary. 


Attorney Sues L. A. ‘Times’ 

Leo Gallagher, Los Angeles attor- 
ney for a number of alleged coumu- 
nists, has filed a $55,000 libel suit in 
Superior court against the L. A. 
‘Times,’ claiming that the daily ac- 
cused him of having sneered at the 
Constitution of the U. S. during a 
court trial. He says that his state- 
ment was: “The Constitution is be- 
ing used as a scrap of paper by 
many attorneys and judges.’ 





Pyle Won’t Tell 
Unusual activity at the Charles 
McAlpin Pyle office points to an ex- 
tension of his publishing activities, 
but Pyle won't reveal as yet what 
they are. Known, however, that 
Pyle has formed a new organization 
called National Allied Publications, 
with Malcolm Wheeler-Nicholson 





and Leonard C. Cocheau also inter- 
ested. 

That it portends something, 
admits. However, no 
until everything is set. 


Pyle 
information 





All Honeymoon 





New pulp mag bows in next! masterpieces from this little public- 
month, to bear the title of ‘Honey- | ati than from any other magazine 
moon Tales. Will Garry fiction and /in circulation. 
features, with the lead-off article inj The DuPont book show will be 
the jnitial number to be the allegedly | held during the week of April 3rd 
full inside on the Jimmy Walker-|to 7th inclusive, at th® Empire State 
Betty Compton affair. ! Building, New York Citv. There will 

Publisher is Teddy Epstein, who! be lecture exhibits and hobnobbing 
has a number of other mag proper-| with  n ng much “nder three- 
ties. Publication will be monthly. | ible words. 


Peeves the Regulars 


London ‘Daily Express’ recently 


| offered $50 a week and expenses to 


fiim critic to be selected 


by them through competition. An 
| indignation meeting was held March 
|8 of the film section of the Critics 
Circle, and the following resolution 
was passed: ‘That as part of an 
advertising campaign, the offer of 


s | 
ween § 


itic to 


Express’ to give ; 
‘guest’ © 


the ‘Daily 
engagement as a 
the writer of the best notice of ‘The 
Maid of the Mountains’ and other 
films, which, in the circumstances, 
would obviously be no guarantee of 
special and expert Knowledge, is 
resented by professional film-critics 
as being against the best interests 
of journalism and of films.’ 





Back in Sassiety 

Evea Brown has given up the 
publicity work she was doing for 
the Waldorf-Astoria and has joined 
the ‘New York American.’ She's on 
the society staff. 
‘Amer- 
going 
editor 


Miss Brown was with the 
ican’ some years back, then 
to Paris to become society 
of the ‘New York Herald’ there. 
She returned from that about two 
years ago to work for the Waldorf. 


‘Futura’ in the Bath 

Creditors with claims totaling 
$12,000 closed down on Futura Pub- 
lications, Inc., with a petition in 
bankruptcy last week. U. S. Court 
here at the request of these same 
creditors appointed a receiver for 
the publishing outfit. 





Shellman Off Balto ‘Sun’ 


After 14 years on the Baltimore 
‘Sun’ as theatrical ad contact and 
motion picture writer, Jacques 
Shellman goes off the payroll on 
April first. No reason given for 
the let-out. 

Shellman has several side-lines in 
the theatre biz locally, doing pub- 
licity for the New theatre and 
handling correspondence for several] 
trade papers, both regional and na- 
tional. 





Chatter 

Evelyn Nesbit Thaw, writing her 
memoirs, said to have _ received 
$7,500 for the newspaper serial 
rights. 

Thomas Beer’s new novel won't be 
out next month. Isn't finished yet. 

Not a single Louisiana bookshop 
will take in a copy of that Huey P. 
Long biog, ‘The Kingfish.’ 

New word coined to describe Core 
nelia Penfield, the mystery story 
scribbler, is mysterealist. 

Expect that Max Miller will do 1 
Cover the Earthquake.’ 

William R. Leigh’s ‘The Western 
Pony’ to sell at ten bucks the copy. 
And ‘only’ 1,000 copies at the price. 

George H. Daley, sports editor of 
the N. Y. ‘Herald-Tribune,’ returned 
to his alma mater, Union College in 
Schenectady, last week to speak at 
the U. Block Dinner, an affair for 
the awarding of varsity letters to 
athletes which he originated some 
years ago. 

Ferdinand Reyher, picture writer, 
is delving into old vaudeville files 
to dig up material for a magazine 
story he is preparing called ‘Palace 
Bound.’ Reher’s past connection 
with vaude was as a critic on the 
soston ‘Post’ and other New Eng- 
land papers. 

Alex Gottlieb, former publicity 
man for the New York Paramount, 
says maybe it was a good thing they 
let him out. He sat himself right 
down and started writing some fic- 
tion. In the first three weeks he sold 
two short stories, 

Jerry Wald’s maiden novel, ‘The 
Great Sale’ has just been is- 
sued by King, Inc. Ex-radio columne- 
ist uses the nom-de-plume of John 
Bascom, 

‘Christopher Morley’ author of 
‘Human Being’ is enroute, merrily 
we hope, to lecture before the Uni- 
versity of Hawaii. 

Jerry Froscher who is working on 
her latest, ‘Drop Everything’ a story 
of a brand new racket in New York, 
confesses to ten cups of coffee a 
night, or no workee. One cup every 
hour and two at three A. M. for a 
night-cap. Can’t be the brand that 
puts you to sleep. 

A new magazine formerly 
lished in France appearing on the 
American stands these days and 
creating literary history, is ‘Story.’ 
O'Brien's Anthology has culled more 
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Inside Stuff—Music 


Ribbing the ribber has inspired sundry retaliatory measures against 
Jack Denny, an inveterate jokester at the Tin Pan Alley. 
But the music boys now think they have the Waldorf-Astoria maestro 





expense of 


cured of his habit of walking by song-pluggers and ignoring them for 
hours, without playing any of their tunes, but giving them a plug the 


minute they leave the room. Sundry other pranks as part of Denny's 


weakness for ribbing have discomforted the pluggers who, after -invest- 
ine four bucks for a Waldorf dinner, sit around for hours without the 
leader coming over to their table or giving ‘em a tumble musically. 

One counter-rib has helped to change Denny's modus operandi. It 
came about when he was anxious for an advance scratch orchestration on 
a big picture song, expressing anxiety to be the first to introduce it. 
After much build-up, a pseudo-scratch lead sheet was given Denny who, 
without even playing it over, turned it over to his arranger to make a 
special orchestration. It happened to be a lousy tango of some sort, and 
it embarrassed Denny plenty when it came to an audition and he wanted 
to play the song. 


In addition to being interested in working out a new deal for the 
European rights to the Witmark catalog Bert Feldman, London pub- 
lisher, is over here on the matter of collecting a claimed $60,000 due 
him from that Warner Brothers’ subsid. Feldman declares this sum as 
his share of the accumulated synchronization rights. 

Old arrangement with Witmark allowed Feldman a 50-50 cut on the 
coin garnered by the publishing house from the sale of syne music in 
pictures given European distribution. Understood that this angle will 
be eliminated from any new agreement signatured by Witmark. Seitle- 
ment of the alleged $60,000 debt will likely be made a part of the re- 
vised terms granted Feldman. 





Movement has been launched among the publishers to change the 
America’s Society by-laws so that members of the classification com- 
miitee will be subject to election from the ranks. Petition to this effect 
is now going the rounds of the music industry, idea being to bring up 
the subject at the annual meeting of the ASCAP membership scheduled 
for March 30, 

Classification group as it now functions is a self-perpetuating affair, 
the committee itself making the appointments to the vacancies when- 
ever they arise, 


Since the expiration of the ERPI and RCA Photophone agreements 
several music publishers have declined to permit the MPPA to take a 
10% cut out of the money derived from the sale of synchronization rights 
to their copyrights. Attitude assumed is that since the publishers have 
no definite contract with the electrics to go by there is no need of a go- 
between, and that if the MPPA wants to interpose its selling services it’s 
okay but the money paid by the producers will hava to come to the 
publishers intact, 





Patriotic cycle in which the song business now finds itself has re- 
sulted in a number of ditties being taken off the shelves and dusted. One 
of the old flag-waving items getting frequent play on the air is ‘America, 
I Love You’, attached to the Jack Mills catalog. 

George Olsen started it off on his Oldsmobile air show last Saturday 
(18) night, and since then it's been given a program spot by Vallee, 
Lopez and Lombardo. 


Rush in the industry to turn out beer ditties, with the Berlin firm's 
*A Little Beer, a Pretzel and You’ being a sample, has developed a 
counter-reaction in less enthusiastic publisher quarters. 

The doubters maintain that human nature won't change with the legal- 
izing of the foam and that under the influence of beer mood the public 
again will turn to ‘Sweet Adeline’ and such sobby ballads of yesteryear 
as ‘Silver Threads Among the Gold’, ete. 


Title of Joe Morris’ latest release, ‘In the Valley of the Moon’, has 
been lifted from another song published by the same firm in 1914. Song 
at that time was put out as a schottische and sold over 2,000,900 copies. 

Morris figures that Kate Smith, with her ‘Moon Over the Mountain’ 
and ‘Moon Song’, has made the country moon conscious again and that 
the ‘Valley’ twist may fit the parade. 





Coast Songwriters Meet 
To Discuss Problems 


Hollywood, March 27. 


Move 


(Continued from page 1) 


Union 





Coast members of the Song-| this group will be sliced even more 
writers’ Protective Assn. met here| than the 20%. 


Thursday night (23) with L. Wolfe 
Gilbert as chairman, for a discus- 


Back of the effort to organize is 
said to be an agency feeling that the 


sion of how studio conditions af-| actors’ branch of the Academy did 
fected their new standard con- | not properly protect the talent in 
tracts. the recent situation. They also in- 


Recommendations for action by} dicate they will ask members of the 


the board of directors were sent! Academy to resign individually or 
east following the meeting as t0/ collectively to join the proposed 
the clearance of synchronizing and] ynion. 


film recording rights by writers 
who have been contracted to write 
production tunes. 


Application of arrangers, thematic 
composers and writers of back- 
ground music for pictures to be 
admitted to membership in the SPA 
and ASCAP was turned down by 
the eastern heads of those bodies. 

Gilbert also explained the new 
cut in SPA fees. 


Should this go over it would leave 
only writers and directors outside 
the fold of organized labor, although 
there are indications of possible 
writer organization from two dif- 
ferent groups. 

Some of the agents, particularly 
the more radical ones, are figuring 
on asking their clients to decline to 
continue working under Academy 
standard form of contracts, provid- 
ing the organization is formed. They 
will demand a new agreement ap- 
proved by the new organization. 


LD 
HAIL DICK aides now gare 
ane tt grand “pirenze, ae Frank Gillmore at Equity’s head- 
Wormattraction 8 as 5 via CBS cant | quarters in New York stated no in- 
raurant grand, a can heat then | formation had been received direct- 
ne naturally 9 ly or indirectly from the coast, re- 
pinyin: 9 IN THE | garding a union movement among 








“just AM TLE" ce RNess”, Hollywood picture players. Several 
A LITTLE Ny LONGER in years ago Equity attempted to or- 
ganize the coast's professional col- 
;ony, but failed and the Academy 
, was then formed at the reputed in- 
| stance of picture producers. 
| It was further stated that no 
union of picture actors could occur 
Equity's assent, since 
| Equity’s charter gives it jurisdic- 
|tion. over film players, many of 
| whom switch back and forth from 
the legit stage. 


TION without 





Slow Response 


Although 90% of the writer 


membership has signatured, 
not a_ single publisher has 
agreed to tie up with the 


American Society on a 10-year 
extension beyond the expira- 
tion date of the current con- 
tract, which is Dec. $1, 1935. 
Requests for signatures on 
these extension agreements 
were first sent out last No- 
vember, or several weeks after 
the ASCAP had consummated 
its new deal with the broad- 
casters. 

Idea of obtaining the new 
term contracts originated 








among publisher members on 





the Society's board of directors. 
Action was urged when the 
music men heard that the Na- 
tional Association of Broad- 
casters had authorized the or- 
ganization of radio’s own per- 
forming rights source. 











HOLLYWOOD 


It’s the old Broadway again, 
shouted maestro Ted Lewis at the 
opening night of his regime as the 
chief puller-inner at this nitery. 
And a couple hours later Sophie 
Tucker, doing a celebrity bend, re- 
peated ‘It’s the old Broadway again.’ 

Which perhaps isn’t quite a mat- 
ter of absolute truth, and which per- 
haps is somewhat considerably ex- 
aggerated optimism. But it did look 
like it for a few minutes at the 
opening. 

It’s quite a layout that Lewis has 
in his new surroundings. Many 
years now since Broadway has seen 
him in a nite club, although once, as 
he manages to mention several 
times, Rector’s was right where the 
Hollywood is and he (Lewis) was 
the attraction. The Hollywood isn’t 
Rector’s. Lots of things have 
changed since then, including the 
scenery. The Hollywood is an over- 
grown restaurant rather than a cafe 
with an overgrown and overnude 
stage show thrown in. On the open- 
ing night this stage show ran pretty 
nearly two hours. Ordinarily it’s 
about an hour and a half long, al- 
though cut into two sections, which 
helps. 

The basic idea is to sell a lot for 
a little, and that is carried through 
in every way. It’s a good dollar and 
a half’s worth. Or two dollars’ 
worth, for that matter. It’s a spot 
where cosmopolites from the Bronx 
and Flatbush can take their out-of- 
town guests and show off their 
worldliness. It’s Woolworth glitter 
on an Empire State scale. It’s very 
shocking for Aunt Minnie from To- 
peka; it’s hot stuff for Uncle Lou 
from Brockton, 

Beyond the fact that it’s length- 
ened almost beyond the bursting 
point for actual nite club patrons 
it’s pretty much an average nite 
club show, with nothing particular- 
ly sensational. Except that Lewis 
himself is considerable of an attrac- 
tion and makes things move. 

Lewis brought with him into the 
show Esther Pressman, whom he 
labels a pretty thing in a pretty 
song that he sings and she dances; 
Doris Deane, a cute little toe danc- 
er; Mildred Gay, Dixie Four and 
Charles Whittier, the latter being 
Lewis’ oft-imitated vaudeville 
shadow. 

In the regular Hollywood lineup 
and carried over are Frank Hazzard, 
a polite singer; Marguerite and Le- 
roy, a better than average dance 
team, whose claim to glory lies 
mostly in the girl’s smile and 
charm; John and Mary Mason, 
a skating act; Lovey § Sisters, 
who harmonize and tap; 
Blanche Bow, a tall, willowy sirl, 
who doesn’t know how to sing or 
dance, but tries both; and a series 
of solo dancers who include Bar- 
bara Blaine, Dawn O'Day, Cackles 
O'Neal and Yvonne Gaylee. Latter 
girl does an impressionistic piece in 
a fancy electric proposition that's 
brought out to the center of the 
floor and has a nice effect. No way 
of separating the others, because no 
programs, and identification almost 
impossible, but they’re all cute and 
most of them capable enough. One 
of them is a little bitty miss (about 
the same size as Ann Pennington), 
who really is going far in show biz 
as a dancer, 

With Lewis breaking in and 
through all of it for his typical 
songs and comment, it makes nice 
entertainment, and most of it is in 
the spirit. It’s good stuff for the 
kind of mob the place will get. Es- 
pecially, of course, the line of girls, 
all nicely chosen, all nicely propor- 
tioned, and none of them shrinking 
from pulchritudinous display. 

Natural thought on a place of that 
sort is beer is coming, which will 
mean something, maybe, but actu- 
ally beer won't affect places like the 
Hollywood. It'll be easier to buy it 
for a nickel around the corner. But 
wine, now, is a different story. de- 
pending on a number of things. 

Kauf. 





Johnny Hamp in Los Angeles for 
a few days following his run at the 
Mark Hopkins, San _ Francisco. 





Goes east soon with his band. 


| Stock Market 





(Continued from page 11) 


bilities. The seasonal time has come 
and soon will be passed, and all the 
market sees so far is reduced divi- 
dends, gloomy quarterly earnings 
reports and frozen deposits in many 
parts of the country, which defer 
indefinitely any idea of an inflation- 
ary movement. 

For the amusement business these 
few weeks’ just behind and just 
ahead represent a period where, if 
there is to be any early recovery in 
theatre attendance, it must disclose 
itself. Otherwise any hope for bet- 
terment must inevitably be deferred 
until the arrival of midsummer 
gives opportunity to appraise the 
general business outlook for a new 
theatre season. Meanwhile there is 
in immediate prospect the normal 
tapering. off of box office revenue as 
the people seek their recreation in 
the out of doors. 

There is no disposition to pretend 
the winter has been other than ex- 
tremely unsatisfactory from a the- 
atre attendance angle, and nobody 
pretends that there is any prospect 
of improvement before the fall. 
Hence dealings in amusement stocks 
has been ignored. Final blow to 
hopes for a spring upturn in the 
group came last week in the semi- 
collapse of Loew's securities, all 
three of which went to prices mark- 
ing new low levels in their history— 
common stock at 844, preferred at 
39% and the 6% debentures in the 
bond list at 48. 

The suddenness of the crack in 
Loew bonds found the trade entire- 
ly unprepared. In a week the issue 
was down more than 20 points to 48 
after putting up a stout front for 
more than three years of depression 
and collapsing securities values 
elsewhere among its allies. Volume 
was large and there seemed to be 
small support until late in the week, 
when selling pressure relaxed for 
the time being, and prices rebound- 
ed, to close at 57, a recovery of 9 
points from the bottom, but still far 
below the level at the close of the 
previous week. Preferred stock 
fared little better, selling off more 
than 12 points net on the week and 
closing at its extreme bottom. At 
40 the stock has a yield of 164% 
and has earned as high as $50 in a 
single year per share, or more than 
its current quotation in trading. 
Loew insiders profess to be en- 
tirely mystified by the market per- 
formance of their equity stock and 
the bonds, but in the Street it is 
assumed that it is being sold ur- 
gently on the belated realization 
that Loew’s is in not much better 
position at the box office than the 
rest of the amusement field, despite 
its advantages in production and a 
better knitted setup in theatre oper- 
ation, 


Loew’s Old Bottom Goes 


At 8% Loew’s common has broken 
through aé long-standing critical 
level. During the jam the compuny 
ran into at the time of its rapid ex- 
pansion, it went through a crisis. 
Its stock was offered for public sale 
at around 20, and thereafter sank 
to 10, where it remained for months 
while the management struggled 
with its debt situation. At no time 
did it break through that level, even 
when its situation seemed most pre- 
carious, and last week was the first 


on the Curb that it has sold below 

10 a share. 

Semi-collapse of Loew’s, of course, 
communicated a nervous feeling tg 
the whole amusement group, but the 
otner active issues had already been 
so thoroughly deflated that there 
was small room for further price ree 
cession. All the old bottoms were 
repeated, but being repeated all to. 
gether probably carried the whole 
group to the lowest average it has 
ever touched. None of them broke 
through their previous lows. At 
various times one or another has hit 
a minimum, but never all together, 
Columbia Pictures slipped below 7 
and Consolidated Film Industries’ 
senior stock broke through 6, ooth 
new lows on this movement, al- 
though both have sold lower at 
other times. 

The week was not without its 
favorable news. The beer bill be- 
came law by the President's signa- 
ture and the administration con- 
tinued to get co-operation from 
Congress in other particulars, pre- 
senting hopes for governmental 
team work in the solution of na- 
tional problems. It is in this direc. 
tion that the bulls place their hopes, 
and it is probably due to this as- 
pect that the market is still enjoy- 
ing some degree of sponsorship 
when it threatens to get out of 
hand on the down side. Such tech- 
nical recoveries as prices enjoyed 
in the mid-week, when, after five 
successive days of decline, an over- 
sold short account was caught nap- 
ping and run in. Maneuvers like this 
doubtless are making the bears cau- 
tious. Such professional short sell- 
ing as is making its appearance is 
strictly on the day-to-day basis, 
and there is no great pressure of 
bear operations. 

In spite of all last week's ad- 
verse news in reduced or omitted 
dividends and the prospect of other 
dividend actions this week, the in- 
dustrial average lost only about 21% 
points and still retained at the 
week-end almost half its gains in 
the few days of the week before, 
when trading was resumed after the 
banking holiday. At the close 
March 3 before the holiday the av- 
erage stood about 54. Opening prices 
March 15 were about 4 points up, 
near 58, leaving a four-point ‘gap.’ 
During the subsequent run-up the 
average established a high point 
around 63. Chart readers have a 
theory that such gaps have to be 
closed—the price structure normally 
returns to liquidate the vacant area 
—but this has not yet happened. 
The industrial average is now close 
to the top of the ‘gap.’ 

During the time the market 
was closed the whole national sit- 
uation was changed by an income 
ing administration and the chart 
students’ theory may not work out 
this time. Reaction from the holi- 
day run-up may go further—an ad-« 
verse turn in the railroad problem 
could bring a decline on again. But 
favorable news from Washington 
could as easily result in a resump- 
tion of bullish activity. Whatever 
happens in the general list, how- 
ever, there seems rather conclusivee 
ly to be small prospect for any cone 
structive movement among the pice 
ture shares until the spring passes, 
summer has come on and the trade 
does something to promise an au- 





time since Loew's was first offered 


°3 cooee RORY, 
Gen. Theatre cfs. sold $2,000 @ 114, 


tumn revival. 
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Corp.; $1 

Craft Film 
Film and Film Folk, Inc 
Richard Ives; Richmond-Mayer 
Co.; $216 

Maryland Casualty (Co.; Ufa Films 
Inc ° 2 49 
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‘ame.;, R&R. 


Music 





Cole’s Entertainment 
Starace; $2,607. 
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Gill Gets Screen Break 
Hollywood, March 27. 


Jeffry Gill, tenor who has been 


Baracea; RKO Pathe Distrib. | playing the Warner houses in this 
60 


Laboratories, Inc.; wia's | territory, breaks into pictures in 
$2320 | 


‘Peg O’ My Heart’ at Metro. 

In addition to a part, he warbies 
| ‘There's a Light in Your Eyes,’ 
| written by Herbert Stothart and 
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2500 QUARTER’S 
TOP FOR DISCS 


With rare exceptions, such as Leo 
Reisman’s disc of ‘Night and Day,’ 
the best of the phonograph record- 
ings are now down to around 3,500 
gales a quarter. That goes for 
Jeaders on the Victor, Columbia and 





Brunswick lists. 

Mixing two or three names on 
the same stencilling hasn’t done 
much to stimulate the counter call. 
Brunswick has stamped Guy Lom- 
bardo and Bing Crosby on the same 
platter, but sales continue to av- 
erage around 3,500 for the first 
quarter and about 1,000 less for the 
subsequent three months. Rudy 
Vallee, the regular topper for Co- 
lumbia, wavers between 3,000 and 
3,500 the first quarter. 

Situaton in the 25¢ field isn’t 
much better than that in the 75c 
class. Disposing of 5,000 discs of 
one recording to the syndicate 
stores is regarded as a feat. 

Rare is the orchestra, or singer, 
that nowadays is signatured on a 
royalty basis. It’s so much per 
platter, with the fee in many in- 
stances just enough to cover the 
union seale for recording. 

Maximum royalty this year is 2c 
a record. For the 25-centers the 
best they rate is 1c. 


MEDICAL MISHAP ENDS 
LIFE OF EDDIE LANG 


Eddie Lang, rated among Amer- 
ica’s top guitar players and for the 
past two years personal accompan- 
ist to Bing Crosby, died several 
hours after a tonsils operation in 
the Park West hospital, New York, 
Sunday (26). Doctors described the 
death as due to a blood clot which, 
formed during the operation, 
wended its way through the blood 
stream into the heart. 

Though only 32 years old Lang 
had gathered a rep with the guitar 
second to none in this country, 
with his contacts including seven 
years with Paul Whiteman and a 
considerable stretch as a separate 
act with Joe Venuti. In the record- 
ing studios and on the air his mas- 
tery of the instrument made itself 
evident by what was considered as 
the perfect reproduction of its wel- 
ter of tones and overtones. Lang’s 
earning powers as a single rated 
between $700 and $1,000 a week. 

Lang was due to leave for Holly- 
wood with Crosby this Thursday 
(30), to work with the warbler on 
his production for Paramount and 
the guitarist had decided upon the 
operation as preparatory to the 
trip. 

Born in Philadelphia, Lang's 
father, brother and two sisters sur- 
vive there. He also leaves a wife, 
known in the profession as Kitty 
Rasch. Crosby accompanied the 
body to Philadelphia where the 
funeral will be held Wednesday 
(29). Delegation from the Friars, 
of which he was a member, is slated 
to attend. 








Bowl Going Pop 


Hollywood, March 27. 

Hollywood Bowl management has 
indicated it will go more pop in ap- 
peal than heretofore during the 
coming summer through employing 
Raymond Paige, top conductor for 
the Don Lee-CBS chain. 

Paige will baton two of the sym- 
phony programs. 





SEALED VERDICT 
Albany, March 27. 
Bettye Leo Taylor, theatre and 
church organist, fainted in court 
here when her suit for $101,000 was 
begun against this city and the New 
York Central Railroad. An automo- 
bile she was driving skidded on ice 
under an underpass over which the 
railroad travelled and crashed into 
an iron pillar. 
Trial lasted several days and the 
jury returned aé_e sealed verdict 
Which is to be opened this week, 





Nitery’s Bankruptcy Petition 

Petrushka restaurant, Russian 
nitery, had a petition in bankruptcy 
filed against it in the U. S. Court, 
New York, last week. 

Action taken by three food pur- 
veying firms with an aggregate 
Claim of $1,286. 








Down to Cases 





Hollywood, March 27. 
With the return of Eddie 
Janis, who took a round-the- 
world cruise for his health, 
Tubby Garron wound up his 
work for Famous Music on the 
Coast. 
Garron’s got a new job 
now—taking orders for beer. 


MPPA Will Again 
Inform 4A’s Can’t 
Merge Radio Fees 


American Association of Adver- 
tising Agencies has repeated its re- 
quest to the Music Publishers’ Pro- 
tective Assn. that something be 
done to merge the MPPA’s tax on 
radio disc programs with the fees 
collected from air stations by the 
American Society. Previously the 
Four <A’s had suggested to the 
MPPA that they get together and 
bring a test suit so that the courts 
could determine the right of the 
publishers to collect through both 
sources, 

Reply due to be sent to the ad 
agencies’ association this week will 
advise that the MPPA does not re- 
gard these two fees as in any way 
related and that nothing can be done 
to merge them for the conven- 
ience of the advertisers’ rep 
Four A’s first approached the pub- 
lishers’ body on the subject after 
member agencies complained that 
the dual billings for music, covering 
the mechanical tax for each copy- 
righted number used and the 3% 
commercial fee exacted from the 
station by the Society, was a source 
of embarrassing questions from 
clients. These acounts were de- 
manding to know why they had to 
pay twice for music. 

View taken by the MPPA is that 
since there’s 
simplify matters it’s up to 
agencies to educate their clients as 
to the difference between mechani- 
cal and performing rights fees. 














Symphony Head Quits 
San Francisco, March 27. 
J. B. Levison, wealthy insurance 
man, has bowed out as president 
of the Frisco Symphony. Insiders 
declare he is chagrined at the suc- 
cess of two afternoon concerts pro- 
moted by women members of the 
group in defiance of his advice. 
Issay Dobrowen conducted 
concerts, served tea and cakes. 
successor to Levison yet. 


the 
No 





COAST BAND SHIFTS 
Hollywood, March 27. 
Jay Whidden’s orchestra opened 
at the Roosevelt hotel Friday (24), 
but will have its official opening 
next Friday (31). By that time band 
will have an air outlet. 

Miramar hotel, Santa Monica, 
where Whidden played previously, 
is expected to reopen its dinner 
room within the next two months 
with Whidden a return possibility. 

Bill Hogan’s combo unveils at the 
Cotton Club Thursday (30), replac- 
ing Marvin George’s band, which 
was in for two weeks. 





LEGAL POETRY 
Pittsburgh, March 27. 

Mrs. William Porter, 28, wife of 
a sax player with Smith Ballew’s 
orchestra at the William Penn Ho- 
tel, was haled into court here last 
week. She took an overdose of 
sleeping tablets following an argu- 
ment with her husband. 

After spouting some poetry about 
‘Never despair when there is fog in 
the air,’ 
berg, a poetical 
the case. 

Mrs. Porter said she wouldn't try 
it again, and a reconciliation with 
the sax tooter followed. 


jurist, 





GOODHART, HOFFMAN SPLIT 
Hollywood, March 27. 
Song writing team of Al Good- 
hart and Al Hoffman has split, the 
former joining the Metro music 
staff. 
Goodhart will write tunes to Gus 
Kahn’s lyrics. 





Hardman on Visit 

tichard Hardman, London 
ager for Shapiro, Bernstein 
came over on the same vessel with 
Bert Feldman, British music pub- 
lisher, 

Feldman is here on a deal for the 
Suropean rights to the Witmark 


ce. 
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CAN EXHIBS ASK FOR 
CPR. SOCIETY INQUIRY 


Ottawa, March 27. 
Hon. C. H. Cahan, Secretary of 
State for the Dominion, had re- | 
ceived a petition from both circuit 
and independent exhibitors across | 
{ 





the country for an investigation | 
into the Canadian Performing Rights 
Society by a commission appointed 
for the purpose under the Inquiries 
Act. If the investigation shows that 
the society, or any other group, is 
charging excessive fees for copy- 
right royalties, the Governor-in- 
Council is authorized to draw up a 
schedule of fees deemed to be rea- 
sonable and appropriate under the 
Copyright Amendment Act of 1931. 

It’s the first time in the history 
of the film business in Canada that 
both the indies and the chains have 
united to ask the Government for 
anything. 

Petition complains that the Can- 
adian Performing Rights Society in 
filing whole catalogs of musical 
works and compositions has includ- 
ed some works which ‘are in the 
public domain’, but that copyright 
privilege is gained by reason of re- 
visions in the score. Complaint is 
also made that the Society demands 
free entry into theatres to inspect 
the private books and also demands 
free attendance at performances. 
The specific claim is made that the- 
atres are charged excessive fees 
and that they are relatively more 
than those imposed against broad- 
casting stations. 

The Government has not yet made 
announcement regarding the ap- 
pointment of a commissioner to con- 
duct the inquiry. 





Chicago Opera Club 
Figuring Full Summer 


Chicago, March 27. 

Opera Club, exclusively member- 
ship, will end its regular season 
April 29, but contemplates install- 
ing a cooling system and operating 
through the summer. Reason is the 
World’s Fair biz. Harry Puck still 
ring mastering. 

Public will be admitted if the deal 
goes through. <Auspices also flirt- 
ing with an adjacent empty lot, 
formerly a peewee golf course, with 
the thought of creating a beer gar- 
den. But that’s very remote, 


Miller Joins MDS 


Miller Music Co. has joined Mu- 
sic Dealers Service, Inc., and starts 
distributing through that central 
channel April 1. Entry into the 
combine is on an exclusive basis. 

Publisher members of the MDS 
hurt by the bank holiday have been 
permitted to dig into the outlet’s 
reserve fund for payroll and other 
relief. 


ROBBINS’ INDIE FILM DITTY 
Hollywood, March 27. 

First tune from an indie picture 
to be published by a major film 
company music subsidiary is ‘He's 
Mine,’ torcher from Phil Goldstone’s 
‘Sing, You Sinner.’ Melody will be 
published by Robbins. 

Howard Jackson and George Wag- 
goner are the composers. 


CROSBY’S 3 SCREEN TUNES 
Hollywood, March 27. 
There will be three songs sung by 
Bing Crosby in ‘College Humor,’ Par 
pix. They are ‘Learn to Croon,’ 
‘Sympathizing With Me,’ and ‘Moon- 
struck.’ 
Arthur Johnston and Sam Coslow 
did the numbers. 














Vermont Ballroom Opening 
Burlington, Vt., March 27. 
Opening of Bayside, largest ball- 
room in the _ state, set for mid- 
April. 








Never Again 


Tommy Rockwell, of Mills- 
Rockwell, after a tour of 
Michigan one-niters and the- 
atres with one of his colored 
bands, returned with no cash, 
but a flock of quit claims on 
28 lots and two frame-houses. 

The colored jazzists had 
quick-touched him in_ fives 





S’okay, Son 


Hollywood, March 17, 

When Oscar Levant, pianist- 
composer, was married in New 
York some time ago, he tele- 
phoned his mother in Pitts- 
burgh to break the news. 

‘Mamma,’ he began, ‘some- 
thing has happened. I'm mar- 


ried.’ 
‘That's alright, son,’ was the 
reply. ‘But are you. still 


practicing ?’ 











Seek Dismissal of 
Preeman Bankruptcy 
On Solvency Claim 


Los Angeles, March 27. 





$20,000, Leon L. Lewis, attorney for 
Morse Preeman, made a motion in| 
Federal court Friday (24) for dis- 
the bank- 
ruptcy proceedings filed against the 


missal of involuntary 





jobber by Boston Music Co., Willis 
Music Co., and Carl Fischer, Inc. 
These petitioners had claims of 
$3,135 against the firm. 

Although William H. Moore, Jr., 
had been appointed receiver by the 
court, he obtained permission to de- 
fer any action pending the hearing 
of the motion for dismissal, which 
comes up early this week. Moore 
never took possession of the Pree- 
man store, which is continuing busi- 
ness as usual. 

Following Preeman’'s_ telephonic 
conversation with John Paine of the 
Music Publishers’ Protective assn., 
Robert Bruce, the body’s credit 
manager flew out here to confer 
with Preeman and work out a sat- 
isfactory agreement without involv- 
ing the jobber in bankruptcy. 

According to Lewis, Ernst & Ernst 
made an audit of the Preeman es- 
tablishment on Jan. 1 and found 
more than $20,000 worth of net as- 
sets and the present condition of the 
firm is even better. Audit was made 
on behalf of the MPPA, which had 
extended a moratorium on Pree- 
man’s debts to member companies 
that were incurred before March 1, 
1932. 

Lewis claims the three petitioners 
in bankruptcy listed claims that 
were included in the moratorium. 








and tens so that they had to 
settle by deeding over proper- j 
ty, ete., to square matters. 

Somebody figured up the tax 
obligations to Rockwell, which 
he must now meet, and he 
vows never to travel with one 
of his attractions again, if 
only for economic self-preser- 
vation. 

















|room with bar, bowling alleys, and | 


Preeman has been paying C.O.D. for 
his music since then. 

The attorney states that unless 
Preeman is shoved into bankruptcy, 
he will be able to pay off 100% and 
that a reorganization of the com- 
pany is now in progress. 





Healy Takes El Patio 
For a Hotcha Summer 


Ramon and Rosita have bowed 
out of the El Patio and a Greenwich 
Village group are taking it over. 
Danny Healey will put in a floor 
show, probably headed by Jack 
White. Jimmie Durante’s old band 
and Eddie Elkins are in line for the 
dansapation. 

El Patio has been a swank room, 
the new policy being a departure 
for the atmosphere. It has an open- 
air roof and Healy is figuring on 
hotcha summer entertainment. 

Rosita and Ramon’s El Garron 
reopened recently. 





Cab’s Tex. Doubles 


Cab Calloway on April 22 starts 
a tour of major Texas towns for- 


merly represented in the Publix 
theatre string. Spots to be covered 
over a four week span are Dallas, 


Houston, Fort Worth 
and Galvestown. All deals with the 
receiver for these houses are on 2 
guarantee plus percentage, 

Included in the Texas itinerary 
for Calloway will be a ballroom ap- 
pearance in each city. 


San Antonio, 





Rebuilding Dancehall 
Rensselaer, N. Y., March 27. 
Work of rebuilding Edgewood Inn, 
dancehall-restaurant on the Albany- 


New York road and recently de- | 
stroyed by fire, has begun. 
In addition to the dancehall, ac- 


commodating 50, it will have a grill- 


private dining rooms. 
the 


Howard Van | 
Oostenbrugge owner. 





| bands 


! 


WEBER DENIES 
CONTROVERSY 
WITH 802 


—___—_- 


| Editor ‘Variety’: 

Recently an article appeared in 
‘Variety’ under the caption: ‘Out- 
Of-Town Bands Start For Home 


As Stand Taken By 
802.’ 

The contents of this article are 
misleading and not in accordance 
with the facts. Local No. 802 cane 
not be the winner in its contro- 
versy with the international body, 
as it never had a controversy with 
same concerning bands from out- 


AFM Affirms 


Claiming the Preeman Musie Co. | of-town which fill engagements for 
is solvent, with assets of more than | !€Ss_ than union wages in the city 


of New York. The local always 
had the right to discipline such 


and the Federation has al- 
ways agreed to this. 

The further statement that the 
local had forced the Music Corpora- 
tion of America into a_ position 
where it must engage New York 
bands to fill the hotel stands it 
books here is ridiculous, as, under 
the laws of the Federation, any 
outside band may accept a _ hotel 
engagement anywhere providing it 
does so in accordance with union 
law, and hundreds of New York 
musicians are employed in other 
cities under like conditions. 

The statement that booking or- 
ganizations are barred from bring- 
ing into New York out-of-town 
bands for commercial broadcasting 
is true, but this is the law of the 
Federation and not a rule of Local 
No. 802. The law has for its pur- 
pose, to secure local employment 
for local men and if a band ap- 
pears from outside of New York 
to play a commercial broadcasting 
engagement, then the same number 
of local musicians must be em- 
ployed as the outside band consists 
of. 

The statement that a clash be- 
tween the American Federation of 
Musicians and Local No. 802 dates 
back to the Manhattan entry of 
Ted Weems under the auspices of 
the Musie Corporation of America 
is equally untrue. The local never 
opposed these bands stepping into 





the Pennsylvania and St. Regis 
hotels, at least the Federation has 
no knowledge of this so I could not 
arrange a compromise, 

The statement <~hat as a result 
of the intrusion of myself into the 
situation, members of local No, 
802 elected a new set of directors 
whose campaign declared, ‘New 
York Jobs For New York Meme- 
bers,’ is equally misleading as the 
Weems case did not develop until 
long after the local election was 
held. 

As to the slogan ‘New York Jobs 
For New York Members,’ will say 
that more New York musicians 
work in other cities than musicians 
from other towns work in New 
York, and their engagements are 
protected by the Federation and the 
same policy will be followed by 
the Federation with musicians from 
other towns who work in New York 
if they fill their engagements in ac- 
cordance with union laws. 

The statement which the article 
carries that out-of-town bands will] 
be run out of New York by Local 
No. 802 is mere bunk. Were the 


. (Continued on page 54) 





Mills Takes Up Jerome 


M. K. Jerome has quit the music 
publishing business on his own. His 
entire catalog has been taken over 
by Mills Music, Inc., but with no 
money exchanged in the deal. 

Transfer arrangement was okayed 
by the Jerome firm’s creditors with 
the understanding that Mills would 


pay them out of the royalties 
brought in by the catalog. Jerome 
started his own publishing about 


two years ago. 





NEW HARLEM SPOT 

Johnny Carey reopened his ‘Nest,’ 
Harlem night club, Friday (24), with 
the floor show tagged ‘Underneath 
the Harlem Moon.’ 

Gladys Scott, at the Cotton Club 
a year ago, and Mabel Wayne, head 
the talent. 





Sammy Mysels, Pittsburgh song- 





Al Katz and band, recently at the 
Hollywood Restaurant, New York, 
have succeeded Phil Romano’s out- | 
fit at the DeWitt Clinton Hotel, Al- | 


bany. sroadcasting over WGY. | 


smith, has plaeed “Spring Weather’ 


|} with Harry Bloom. 


Eddie Lane replaces Guy Lom- 
bardo at the Roosevelt while the 
latter makes his one-nighter tour. 
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Return of beer revives interest in 
Iron 


the Coney Island boat trade. 
Steamboat Co. failed last year be- 
cause of bad biz. Now three hnes 
are bidding for landing rights at 
Steeplechase Pier. No profit in the 
ride but plenty in the bar. 
Members of the Newspaper Club 


dropping out in wrangle over high- 
pressure metnods used to sell tick- 
ets to a benefit. 





Jack Haskell, dance coach, beaten 
and robbed of $500 in his hotel room 
last Wed. (22). Had to cancel his 
intended passage to Europe Sat. 





Constance Bennett back from Eu- 
rope, steamer 16 hours late due to 
heavy weather. Says she’s going 
to live in France when she retires. 





Harry Moses has Laurette Taylor 





and a play so he’s going ahead while 
he thinks up a title. She wrote the 


play. 





Old Roxy to admit the kids for a 
dime and a jit any old time, which 
includes Sat. and Sun, 





‘Escapade’ now changed to ‘Tin 
Soldier’ because of prior use of other 
title. 





Dorothy Barron, dancer, out of a 
job and iy a row with her boy friend 
attempted suicide by poison Wed. 
(22). She changed her mind, called 
medical aid. Out of danger. 





Nell Roy Buck, musical comedy 
and radio, wins $60,000 from Ter- 
minal Cab corp. for an accident 
Aug. 28, 1931, in which she alleged 
her voice was permanently injured. 





Gertrude Tonkonogy, who authored 
‘Three Cornered Moon,’ married 
Tuesday (21). Groom is Dr. Chas. 
K. Friedberg. 





Bill to end N. Y. state censorship 
of films sited | in committee, 





Indie theatre concerns in New 
England combine to sue six Boston 
amusement co's for alleged viola- 
tions of the anti-trust laws. De- 
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BETTER SHOW ct RKO! 
RKOPALACE °,"“4", | 


at 47th 


“King Kong” 


with 
BRUCE CABOT 
FAY WRAY 


RKO 86 th ST. vex ave 


Wed. to Fri—March 29 to 31 
TWO FEATURES 

“THEY JUST HAD 

TO GET MARRIED” 


and 


“THE BIG PAYOFF” 


RKO 81 st ST. srotdway 


Wed. to Fri—March 29 to 31 


“THEY JUST HAD 


TO GET MARRIED” 
With ZASU PITTS, 
SLIM SUMMERVILLE j 
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—On Screen-— 
James 
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Lowe corporations. 





Ray Henderson has gone to Ber- 
muda, where Lew Brown will join 
him shortly to go into a huddle over 
a new production. 





‘Masks and Faces at the Liberty 
ties the record for a one-night run. 





Salvation Army 
men most deserving of the highest 
salaries included Joe E. Brown. Only 
got three votes, but that beat out 
Jimmy Walker and Arthur Brisbane. 


Mae Murray a witness in her own 


Theatre Corp., for injuries sustained 
while playing the Fox Brooklyn in 
1928. Her heel caught in a crack 
and broke some of the small bones 
in her foot, necessitating a layoff. 
Her salary was $5,000 a week and a 
cut on the gross over $46,000. Jury 
gave her $30,000. 





Eleven received subpoenas last 
week to appear before the West- 
chester County Supervisors tomor- 
row (Wed.) in the investigation of 
Playland, county-owned amusement 
center at Rye. John Macri, former 
concessionaire, charges mismanage- 
ment. 





France slaps an import duty on 
radio receiving sets that kills all 
trade chances. 





Woman and three men invaded 
the Palace Thursday (2°) with anti- 
Facist circulars to offer the patrons 
entering to see ‘Mussolini Speaks.’ 
Arrested for disorderly conduct, 





Paramount adds ‘Design for Liv- 
ing’ to its recent purchases of ma- 
terial. Lately bought ‘One Sunday 
Afternoon.’ 





Concert managers had a luncheon 
Thursday (23) tendered by Robt. E. 
Simon, owner of Carnegie Hall. To 
talk over schedules and avoid con- 
flicting dates. 





Now it’s all settled. Fashion Group 
at its luncheon last week decides 
that Hollywood can promote new 
fashions but can’t create them. 
Says own ideas are too fantastic to 
find acceptance. 





Janet Martine is switching from 
the stage to the stewpans. Opening 
a restaurant to feature onion soup 
and crepes susette. Janet of France 
for a trade name. 





Frank Wirth will give the annual 
Shriners’ circus at Springfield, Mass., 
this year. Week of May 1. Will use 
20 acts and a feature. 





John Barrymore gets another cut, 
but this time in his favor. Internal 
Revenue bureau hands back $40,000 
on his 1929 income tax. 





Hal Le Roy will coach the boys of 
C. N. Y. in their college play. 





Photocolor to produce a play, 
‘Hollywood Be Thy Name,’ and then 
make it into a picture up at the 
Tarrytown studios. Molly O’Day 
will be featured. 





Howard S. Cullman, receiver for 
the old Roxy, complains to State 
Atty. Gen. that film distributors dis- 
criminate against the Roxy by with- 
holding film. 





Albert R. Johnson, scenic de- 
signer, quits RKO Roxy when his 
first production had been completely 
changed. Only there one week. 





All talk about bock beer signs is 
hooey. Bock runs above 4.5% alco- 
hol or it isn’t bock. 





Sam Gumpertz, g.m. for Ring- 
lings’, Barnes’ and Hagenbeck's 
circuses, announces he will follow 
the picture trend and play up the 
wild beasts this year. 





Kate Smith in Mt. Sinai hospital, 
N. Y., for an operation. Blood poi- 
soning in one foot, resulting from 
a pedicure. Will be unable to wear 
shoes for at least three months. 





Courtney Burr 
‘Hunky Dory,’ 
when and as. 


may produce 
Joe Cook show, if, 





Justice Carewe gave Sam Kaplin 





poll for the 10' 


from her play, ‘And Life Goes On’; 
‘Nobody but You,’ which Golden and 
Charlotte A. Lewi authored with 
‘Tourists Accommodate,’ and ‘A 
Man with Silver.’ Plays will be 
tried out this summer at Dennis, 
Mass. 





Music Hall Programs, Inc., which 
says it had the program concession 
at the Radio City theatres, suing 
the R. C. Theatres Corp. for $100,000 
for alleged breach of contract, sets 
up that the defendant co. repudi- 
ated the contract Dec. 9. 











Libby Holman given until April 


behalf in her suit against the Fox | 25 to file her claims to share in the 


estate of her dead husband. 





Playland, Westchester county’s 
park, will have beer the coming sea- 
son. Park commission signs con- 
cession. To receive 12%% of the 
gross up to $100,000, and 15% above 
above that. 





Claud Raines closed in ‘American 
Dream’ Sat. and goes into ‘Best 
Seller’ at once. 





Louis Mouquin planning to put 
out 3.2 wines. Says he can do it, 
but California vintners scoff. 





George Jessel thinking about a 
revue for the Fair. To be called 
‘High Time,’ and include Beatrice 
Lillie and Norma Talmadge. Max 
Gordon and Howard Dietz in. 





Eddie Dowling prez of the Actors’ 
Benefit Assn. Georgie Price, Arthur 
Tracy, Sophie Tucker and Ben Ber- 
nie v. p.’s. 





Coast 





Octavia White Kemp, actress, di- 
vorced in L. A. Superior court from 
Vincent Carl Kemp, 





L. A. Superior Judge Thomas 
White granted a non-suit motion 
in favor of RKO studios and Wil- 
liam LeBaron, defendants in a suit 
filed by Earl W. Bowman, writer, 
who alleged wrongful appropriation 
of the title ‘High Stakes.’ 





Cliff ‘Ukulele Ike’ Edwards listed 
his liabilities at $68,207.10 for his 
voluntary bankruptcy petition pre- 
viously filed in L, A. Federal court. 





Daisy Florence Savoldi filed suit 
for divorce in L. A. Superior court 
against Joe Savoldi, wrestler and 
former Notre Dame football players. 





Bill proposing legalization of 
horse race betting in California has 
been placed before that state’s 
assembly. 





Gladys Bilse, actress, sentenced to 
serve 100 days in jail by L. A. Su- 
perior Judge Elliot Craig, following 
her arrest on a driving while intoxi- 
cated charge. 





Hoilywood police arrested William 
Blystone on alleged intoxication 
charge after actor assertedly 
crashed his car into a light post. 





Jackie Coogan, one of the players 
in the Santa Clara (Cal.) Passion 
Play. Annual performance by the 
students of the university there 
which Jackie attends. 





Henry B. Warner, actor, filed suit 
for divorce against Rita Stanwood 
Warner in L. A. Superior court. 





Charles Mayes, whose car as- 
sertedly ran down and killed the 
mother of Don Eddy, Hollywood 
publicity man, sentenced to nine 
months in jail by L. A. Superior 
Judge William Doran after a jury 
found him guilty of hit-and-run 
driving. 





Doris Waite, former ‘Follies’ ac- 
tress, filed suit for $25,00 in L. A. 
Superior court against Dr. C. Mac- 
Kenzie, alleging in her complaint 
that injuries which she received as 
the result of a treatment caused 
severe pain and the loss of a film 
contract. 





Jack Mulhall, actor, and his wife 
filed suit for $97,000 in L. A. Su- 
perior court against George E. Reed 
and Kenneth Brainard, realtors, al- 


10 days (from March 25) in which | leging in their complaint that they 








Marie Hocke-Caselotti, opera 
singer, filed suit for divorce in L. A. 
Superior court against Cuido 
Hocke-Caselotti. She charged 
cruelty. 





Howard Higgins, film director, 
fined $10 by Police Judge Charles 
Spencer, of Santa Monica, Calif., 
after he pleaded guilty to alleged 
intoxication charge. 





Separation of Edna (Callahan) 
Toland, actress, and Gregg Toland 
was indicated when the film cam- 
eraman published a legal notice 
that he would be responsible only 
for his own debts. 





A ring, valued at $5,000, which 
Carole Lombard had reported lost, 
was returned to the actress after 
being found in a gutter near the 
front of the Paramount studios, 
Hollywood. 





Pauline Miehle divorced from 
John J. Miehle, film cameraman, in 
L. A. Superior court. 





Eleanor (Boardman) Vidor, ac- 
tress, filed suit for divorce against 
King Vidor, film director, in L. A. 
Superior court. 





Paul Schofield, scenario writer, 
filed suit for $2,100 against Pathe 
Studios, Inc. in L. A. Superior 
court, alleging that amount is due 
for writing dialog for the film, ‘The 
Crash.’ 





Frank & Dunlap, Ltd. agents, 
have taken action against Gene 
Raymond in L. A. Superior court to 
collect a 10% commission on 381 
weeks’ work at $1,000 per, which 
they allege they obtained for the 
actor. Agreement was said to have 
been verbal. 





Eleanor Hunt, actress, filed suit 
for $65,000 in L. A. Superior court 
against A. O. Slater, alleging that 
injuries received when the defend- 
ant’s car struck the one in which 
she was a passenger, have ham- 
pered her film career. 





Jesse Lasky, Jr., son of the film 
producer, injured when his car col- 
lided with another at a Hollywood 
boulevard intersection. 





Enriqueta (Mona Rica) Crofton, 
former actress, filed suit for $2,000 


the death of Kathleen 


Midwest 


Bats will flap their wings in the 
silent emptiness of the Ravinia, 
open-air opera house, undisturbed 
this summer. Anyhow sparrows. 
Opera is still too rich for the de- 
pleted finances of Chicago’s north 
side. Louis Eckstein, who drained 
a good portion of his own fortune 
playing Santa Claus to Ravinia in 
seasons past, announced the failure 
of his efforts to get a guaranty fund. 
Eckstein refuses to allow Ravinia to 
be commercialized. 


sulted in 
Maier. 











Fire department visited the Magic 
theatre, Omaha, during a peform- 
ance, ordered everybody out, dis- 
connected the electric current, and 
announced that the place would stay 
closed until the management real- 
ized the fire department wasn’t fool- 
ing. Theatre has failed to conform 
to ordinances on fire escapes and 
other safety provisions. 





Four bandits seeking to stick up 
the Brighton theatre, Chicago, had 
a gun-fight with Rubin Schoendstat, 
the manager, who got a bullet in his 
arm. Bandits got $320. Rubin 
Schoendstat is a nephew of the own- 
er of a group of Chicago theatres. 





Annulment was granted in Chle- 
cago of the marriage between Vir- 
ginia Miller Kimbark, hostess at 
‘100 Club,’ and Donald Kimbark, 
fortyish and wealthy. It was ad- 
mitted that alcoholic fumes were 
heavy at the time the ceremony was 
performed, 





Irene Castle McLaughlin, won in 
the case against her for false ar- 
rest brought by a pig farmer. She 
caused him trouble over his alleged 
brutality to his pigs. It happened 
in the Chicago suburbs. 





Dick Ferris, former Omaha stock 
actor, was dead from heart disease, 
and Omaha recalled that in addi- 
tion to his stock company early in 
the century Ferris was a soldier of 
fortune. He led a swashbuckling 
expedition into lower California 
(Mexico) in 1911 and had himself 
declared president. Bubble quickly 
burst, but he escaped serious con- 
sequences, although in jail for a 
time, 








Inside Stuff—Pictures 


(Continued from page 41) 


saying that he does not want to run any risk with the state by selling 


product in New Mexico. 
Distribs, however, will continue to 


furnish N. M. with product as long 


as contracts, made before the law went into effect, continue, 





Commentary on prices now being paid for story material was the 
buying by Metro of ‘Gaby Deslys,’ by Jack Kirkland and Melville Baker, 


for $4,250, 


Yarn went for this comparatively low price despite the fact 


that two other studios, Radio and Paramount, were bidding for it. In 
the past a three-way bid would have resulted in at least $15,000 for 


the authors, 





Film companies requiring fire fighting equipment for scenes have been 
hampered since the quake because most equipment not in use is now 
stationed in Long Beach, Calif., and other parts of the damaged area, 


Warners, with ‘Mary Stevens, M. D.’, 


needing a string of red wagons, 


has shifted the fire scenes to the end of the production, 





One of the RKO execs was discussing expenses and pay cuts and things 


when he suddenly remarked that he would not turn 


in his expense 


account for fear that the company might give him the Orpheum theatres 


in exchange, 





Unless radical changes are made, 
‘Red Haired Woman’ can’t be okayed by the British censors. 


of the phases on which Arthur Loew 
office foreign department, sailed for 


particularly in the finale, Metro's 
That’s one 
and Dave Blum, from Loew's home- 
Europe last week, 





Indie producer, planning the production of a railroad picture, is scour- 


ing the libraries for 3,800 feet of railroad negative. 
stuff including wrecks is on the list. 


Every type of action 
Producer figures he'll have a fea- 


ture after he shoots around 2,000 feet to tie in with the stock shots. 





George Kraska’s trick silent program at the Fine Arts, Boston, a couple 


weeks ago, was not quite all silent, 


it seems. Pictures played were 


‘Potemkin’ and ‘Mechanics of the Brain’, both non-talkers, but ‘Potemkin’ 
now has a musical score and background. 





In Tacoma, Wash., 


bars in lobbies, if city dads permit, 


theatres in all communities are figuring on putting 


when beer becomes legal. 
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So Many Eggs Laid, 
Club Looked Like Hen 


House on Bernie Nite 


| 
} 


j 
At the Friars in the infant hours 


of Sunday morning, the Saturday 
Nite boys threw a party for Ben 
Bernie, but Jack Benny and Bobby 
Clark stole the show. Benny as 
m.c. was in peak form, while the 
guest of honor was out of the 
money as usual. So were the col- 
ymnists, who ran the wrong way. 
The flop speeches 
change of pace that made the 
club’s dais humorists stand out all 
the more. Benny with a dead pan 
said the reason for gathering was 
to welcome back ‘a great musician’ 
and ‘if all the jokes that Bernie has 
sprung were placed end to end they 
would lay end to end. Bernie is not 
the maestro’s right name. It was 
taken from the Hebraic meaning, 


Angelovick, and as Bert Williams 
used to say: ‘Yowsir.’ Of course 
Benny is not my right name—my 


father was a Smith, Yonkel Smith. 
Ben is a graduate from the College 
Inn, and Chicago has few people 
left—Bernie’s here, Capone is in 
Atlanta and Insull is in Greece.’ 


Walter Winchell alibied a flop, 
claiming that he had laryngitis and 
would have to leave the room. 
When he finished Benny said: ‘The 


audience now has the dais three 
down.’ When Sid Skolsky made a 
erack, the toastmaster quickly 
added: ‘The score is now four 
down.’ 

Iiobby Clarke bounced up with: 


30ys, I'm hot tonight, hotter than 
Harriman’s collar... To me Ben 
Bernie is just a Jules Saranoff who 
got a break... You know the club 
went into the hands of the receiver, 
but he didn’t want it and gave it 
back ..,. The dues have been cut 
so the members won't owe so much 
... I see a lot of boys are back in 
town, including the Mosconis who 
are dancing with tears in their 
eyes and Count Bernivici who dis- 
covered oil in his mustache.’ 

Walter C. Kelly, the new legit 
actor, said: ‘I have a reasonable 
complaint about the guest of honor 
—one of his first efforts on the 
stage was an imitation of the. Vir- 
ginia Judge. I heard him and 
bought him a fiddle. But he is one 
of the principal contributors to 
public entertainment, along with 
Mae West’s hips, Joe. E. Brown's 
mouth and Jimmy Durante’s 
snout.’ 


Harry Hershfield said about ra- 
dio: ‘If you are lousy, in two min- 
utes the whole world knows. it.’ 
Wi: Mahoney made it short and 
wished he had the vocabulary of 
Schnozz Durante, who failed to 
show. Harry Rose explained how 
he finally made the grade at the 
guest table: ‘I had to give three 
gags to Jay C. Flippen and tell Jack 
Benny that I hate Sid Silvers.’ Joe 
Browning said first he ever heard 
about Bernie was an act called 
Klass and Bernie, which was the 
tip-off, The Ritz Brothers also laid 
an egg, but Joe Laurie did okay 
interrupting from the floor. 


Then Bernie got up: ‘It is the 
height of folly to follow Bobby 
Clark’s water wings yarn. I tried 


it once before. Have been laugh- 
ing all evening, but I am too en- 
gulfed in sentimentality. In such 
a spot Charlie Chaplin once told 
me: ‘Don’t try to respond because 
you'll lay an egg.’ Which he did. 


Broader Turf Law Up 


Albany, March 27. 

A broader race track betting bill 
to meet some of the objections of his 
pari-mutuel betting measure, is be- 
ing drafted by William Breitenbach, 
Brooklyn Democrat. 

This is to amend the constitution 
to allow other types of betting on 
races and would open the way for 
use of the totalizer, a betting ma- 
chine used on the Florida tracks. 
The assemblyman is not to with- 
draw his pari-mutuel bill, sending 
both to the Legislature to take its 
There little doubt but 
that a showdown on track betting 
is assured at this session, 


U. S. POST FOR DR. SIMON 

Dr. Carlton Simon, 
the theatrical profession, re- 
ported slated for post of United 
States Commissioner of Narcotics 
by the new adminstration. 

Dr. Simon was formerly chief of 
the New York narcotic bureau. He 
resigned some years ago to return 
to private medical practice. 


is 


choice, 


well known to 


is 


provided a/§ 





Quake Souvenirs 


Los Angeles, March 27. 
Southern California habit of 
hopping on anything that might 


bring a profit has brought out 
souvenir photo folders with 
scenes of the quake. Plenty of 
pitchmen on the street with 
half a dozen versions. Special 
illustrated edition of the 


‘Times’ also on display at cor- 
ners for mailing anywhere. 
Setup is exactly leke the an- 
nual ‘Tournament of Roses’ 
souvenir hawking. 





|} advertising woman, on March 19 at | 














WHAT TO DO WITH IT? 
BEER THE BIG PROBLEM 


The beer thing, already a subject 
of much wrangling in 
state legislatures on how it will be 
dispensed, is also proving a vexa- 

to amusement purveyors 


in 
various key cities. They ant 


know just how they will be able to 
serve it; whether bars will be legal 
or not; whether it’ll have to be sold 
by the bottle, and not in the old- 
fashioned manner by the ‘schooner’ | 
or pitcher. 

Also the restaurateurs, with an 
eye to full repeal, don’t want to ag- 
gravate the drys too much and are 
urging everybody to take it easy, 
even at the expense of quick profits. 

Beer in relation to adolescents is 
something else, also. The younger 
generation knows all about gin and 
hooch, but beer is probably new to 
‘em. Too slow,-anyway, for their 
desired effects. This phase, it is 
anticipated, will call for an ‘edu- 
cational’ campaign by the brewers. 


Mex Hotel Plugs Fishing, 
Not Liquor, for Opening 


Hollywood, March 27. 

Hotel Ensenada officials figure 
they have been smart in not plug- 
ging the place asa drink and gamble 
retreat, since the return of beer in 
the U. S. makes it unnecessary to 
travel 200 miles for a can of suds. 
Hotel, which opens its season April 
1, with a grand door-flinging on 
April 15, when Gen. Calles will be 
the honored guest, has been calling 
attention to its fishing, hunting and 
sport advantages of the surround- 
ing territory, and playing up the re- 
sort idea. 

A hot band from Mexico City has 
been installed, and the hotel is 
maneuvering to get a chain wire 
strung down for a national air 
hookup. 
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Campus Houdini 


Minneapolis, March 27. 

Clifford Jorgenson combines stunts 
a la the late Harry Houdini, 
with teaching. He is a professor of 
psychology at Carleton college, near 
here, 

One of his stunts is to drive an 
automobile while his eyes are cov- 
ered with adhesive tape and a 
heavy blindfold. He pulled the 
stunt through the Minneapolis loop 
at noon under the auspicies of a 
local luncheon club. Then he ap- 
peared before the club at luncheon 
in escape stunts. 

HOT DOGS 2 FOR 1 
Minneapolis, March 27. 

The two-for-one gag has spread 
even to hamburger stands here. 
One chain organization of such 
stands has been advertising in the 
newspapers two hamburgers free 
with every two ordered at 5c each 
to take out, 


MARRIAGES 


Gertrude Tonkonogy to Dr. Chas. 
K. Friedberg, New York, March 21. 
3ride is the author of ‘Three Cor- 
nered Moon.’ 

Avonne Taylor to Carlyle Black- 
well, Reno, March 25. Groom is the 
picture actor; bride, a showgirl and | 
divorced wife of Tommy Manville. 

Ken Carney, producer at NBC, 
San Francisco, and Nell Burleson, 








Reno. | 
Kathleen Wilson, NBC dramatic 
actress, in San Francisco, to Raw- | 
son Holmes, Stanford student, | 
April 7. | 

} 


BIRTHS © 


To Mr. and Mrs. Earle B. Moun- |} 
tain, a son, Jack Conway, at Mary | 
Immaculate hospital, Jamaica, LI, | 
weighing 10 
Father is an actor. 
now retired, was also 
the stage. i 


pounds, two ounces 
Mrs. Mountain 
formerly on | 


Hudson Boats Hopeful 


Three 


been £1 


show 
anted permits to dock on the 


Hudson river this summer with beer | 


as one of the prime attractions 
One of these will be a re; ular Hud- 
S« Day Line ship, rebuilt, with a 
rezulation theatre installed. 

bobby Sanford, who ran a floatir 
show boat in New York last summet 


| tor the Hudson Day Line, will again | 
| handle its proposition. 





They Will Reduce, So 


Bike Tracks Propagate 


Hollywood, March 27. 

Bicycle craze for reducing 
brought an influx of exercising 
tracks which are cropping up as 
fast as the miniature golf 
did two years ago. 

Tracks are all about an eighth of 
amile. Some are board, others dirt. 
Trainers are flying high, charging 
$2 per hour for bike lessons. Kids 
who learn to balance themselves on 
a bike, accompanied by numerous 
prat falls on the sidewalk, no savvy 
the training gag. 

Large percentage of the customers 
are overweight femmes who get 
their first lessons on a tandem. They 
are allowed to get on a bike after 
the third lesson which doesn’t stop 
them from taking the same falls as 
the sidewalk youngsters. 

Idea is building, with more people 
taking up the bicycle business daily. 

In Beverly Hills, where it started, 
every other store, from hardware to 
grocery, is renting bicycles. Charge 
for the hire is from 50c to $1 per 
hour. 





Beer Charter Revenue 
No Boom to Delaware 


Wilmington, March 27. 

Return of beer went down on the 
Secretary of State’s books for 
$837.50 in charter fees from 17 
breweries given papers on a total 
capitalization of $6,400,000 since 
January 8. Largest was the Frank 
Fehr Brewing Co., for $1,500,000 
capitalization. 

Figures are disappointing, U. S. 
legalization of the suds industry 
having been expected to bolster the 
State’s sinking charter business at 
least temporarily. With half the 
State’s revenue coming from grant- 
ing charters under the notoriously 
loose laws here, the $837 means 
little. 


Circus Ducats for Subs 


Los Angeles, March 27. 

L. A. ‘Times,’ which sprang the 
‘chain’ idea a few weeks ago in con- 
nection with a subscription drive, 
only to be followed by the Hearst 
‘Examiner,’ is trying out a new 
stunt to build circulation. Has a 
tieup with the Al G. Barnes Circus, 
whereby each new one month paid- 
in-advance subscription brings the 
salesman one ticket, and a three 
months sub., a pair of ducats to the 
circus, good in any designated town. 

With the Barnes show opening 
date now indefinite, ‘Times’ is going 
right ahead regardless, It labels its 
circulation drive as its ‘seventh an- 
nual circus party.’ 


TURF MEET FOR SPOKANE 


Spokane, March 27. 
Horse racing again will be in- 
augurated with betting in Spokane 
this fall, if plans of local business 
men are completed. Arrangements 
now are being made for a two 
weeks’ program at the old inter- 
state fairgrounds Sept. 14 to 21. 
Washington legislature recently 
allowed turf sport, under the pari- 
mutuel for the first time in nearly 
25 years. 
Frank (Dave) Smith, long iden- 
tified with sports in the northwest, 





|has petitioned the city council for 


use of the fairgrounds for the fall 
event. 





4-Ply Bad News 


The only ticket spec who 
could afford to take a Florida 
vacation, motored northward 
last week. He likes to bet on 
the giddy-aps and at Jackson- 
ville telegraphed his agency, 
ordering a $20 bet placed 
on four horses on the day’s 
card. To make sure the bets 
would be made, he addressed 
the message to four different 
fellows on his staff. 

All four horses ran out of the 
money. 
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Milwaukee Theatres Controlled by 
Brewers Set for Return of Beer 


+ 





Albany’s Beer Rush 


Albany, March 27 
capital is jammed 


of persons at- 


| The state 
| with all m 
tracted here 
lation. People 
angles appear to have 
verged at point with 
hope of getting an ‘in.’ 
Hotels are over capacity, 
visitors being compelled to go 
to Troy and Schenectady for 
accommodations, 


WELL, WHATYA KNOW! 
MAXIE STOPS A MUG 


By JACK PULASKI 

Slapsy Maxie Rosenbloom is still 
champion of the light-heavies after 
| meeting a cracker named Bob God- 
| win, billed as of Florida. And Rosey 
| pulled a Ripley, the ref stopping 
ithe bout in the fourth round at the 
Garden Friday (24). 

Nobody except Kluxers and God- 
win’s ma and pa (it’s a Siribling 
set-up with his family) figured that 
Bobbie had a chance and the book- 
ies chalked the price six to one on 
Rosey. Pretty fair house, good as 
| expected, but nowhere near the 
| crowd that attended the Rosen- 
bloom-Heuser match. Mention of 
the German’s name brought jeers 
from the gallery. 

Godwin entered the ring with 
plasters over both lamps, whereas 
the only plasters around Maxie 
were those slammed on his recent 
Garden purse by creditor claimants. 
In the first minute, Rosey jabbed 
the patch offen the left eyebrow 
and opened up a nice scarlet cut, 
Then the Floridian went down from 
what looked like a push. Few sec- 
onds later, Maxie brought one up 
from his knees to the contender’s 
chin and that time Bob took a 
count. Next round the other eye 
was damaged. 

Third round found Godwin wad- 
ing in desperately, but his rushes 
were smothered by the speedy 
champ. When Bob went to his cor- 
ner the ho .se doctor inspected that 
left peep r and while the bout was 
allowed to continue, shortly after 
the op ning bell in the fourth Pete 
|Hartl y stopped it, giving Rosey 
another technical kayo to his credit. 

Godwin Looked Dumb 

Godwin looked very dumb as a 
ringsman. Only thing tough about 
him was his kisser, and his rating 
‘is that of a ham and egger. The 
Garden appeared to have pulled a 
boner in matching him with Maxie, 
but there was some basis—Godwin 
having received two draw decisions 
in bouts with Rosenbloom. Both 
|meetings were away down South 
and those cracker officials never let 
a local boy lose unless he is knock- 
ed cold. <A third event between the 
|} pair at Laurel, Del., resulted in 
Rosey getting the win. If the match 
was sour, so were the boxing com- 
mission’s inspectors for permitting 
10dwin to fight. One eye had sev- 
eral stitches from a training injury. 
However, the meeting proved some- 
thing, because Godwin had been the 
| title choice by the National Boxing 
| Association. N.B.A. now has no al- 
ternative but to name Rosey. 

On the air at midnight with the 
tingsider, Maxey told the radio 
, audience that he had been trying 
ito tell fight officials that he closes 
| his mitts when landing his punches. 
| They just won't believe him, he 
claimed. He also spilled a legend 
|about his training in night clubs, 
|for hoofing purposes not actual dis- 
sipation: ‘Well, I’ve been going 
lalong that way for from 12 to 15 
|years and as it keeps me in shape, 
|I'll continue to train that way. I’ve 
/got a date with a zirl over at Jack 
| Kennedy's tap room, so I'll sign off.’ 
'It is known that Maxie trained more 
|than usual for the Godwin match 
land he swore he figured to knock 
f}out the cracker. 
| Interesting Semi 

Semi-final between Tony Shucco 
lu* Boston and Pilly Jones, the col- 
ored light-heavy from Philly was 
interesting. Shucco exhibited some 
corking boxing, nipping the favor d 
lad with sharp-shooting 
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rights. Perhaps Jonesy is on his 
Way out, but Tony looks like the 
works. Billyv’s lips, which resemble 
nare tire were plenty cut. Chick 
Devlin, from the « recently a 
finalist, apype ‘ in a fi'®-rounder 


Milwaukee, Ma 27. 
Great preparations are eing 
made in this town for the return of 
the fluid that made Milwaukee fa- 
mous, Long trains of retrigerator 
cars, newly conditioned, and with 
the old familiar labels emblazoned 


all over them are on the sidings. 
Plans are under way for a great 
celebration in honor of the return 
of beer. Rumors are many, although 
there much fact concerning the 
location of the spots most favored 
by those bent on dispensing the real 
thing to all 
On North 
be a goodly 
sided over by two of the old-timers, 
Further up the avenue, gossip has 
it that the Garden theatre will soon 
be turned back into what it was bee 


is 


who care to drink. 
Plankinton, there will 
sized beer garden, pre- 


fore beer went out of siyvle—the 
Schlitz Palm Garden. All that is 
necessary here is to tear out the 
theatre chairs and put back the 


original floor. Several theatre sites, 
controlled by the brewery magnates, 
are included in the possibilitics ag 
wet spots especially since the theae 
tres on them are dead ones, 
For Table Service 

The Wisconsin state legislature is 
pondering the methods of getting 
the beer to the drinkers, Their most 














definite trend is toward the elimina- 
tion of the old fashioned bar in 
favor of a service type with the 
actual drinking done at tables. 

A local box factory has already 
enough orders from one brewery 
alone to keep it busy until July, 
working at capacity. 

With the opening of the beer gare 
dens, there is promise of work for 
many musicians, Hotels are plang 
ning on turning over part of their 
space to the old type of palm gare 
den with German bands. The old 
‘Gemuetlichkeit’ is truly right 
around the nearest corner. 





One Depression Victim 
Turns That Old Corner 


Milwaukee, March 27. 

Joseph Tease, 41, found gold at 
the end of his admission ticket to 
the Home Show in the form of a 
$10,000 home awarded him as the 
holder of the right ticket. 

Out of work for two years—he's a 
presser in a dye works when he can 
find a job—lIlease attended the show 
this year as he has for the past 11 
years. His wife objected to having 
him spend the money, but he went 
just the same and dropped the wine 
ning ticket into the box on March 
13, which also happened to be hig 
birthday anniversary. 

The home will be turned over to 
Ilease Sept. 1 with no encumbrances, 
It will be used for demonstration 
purposes until then. 

Attendance at the Home Show 
was 77,800. 


Rush on Keg Wood 


Birmingham, March 27. 

Beer has already revived the 
lumber industry in the South. Wood 
suitable for making crates and kegs 
is principally grown in the South 
and there is a rush on the part of 
beer companies to get their orders 
in 





Within the last few days orders 
amounting to more than $250,000 
were received by Alabama lumber 
companies. 

J. W. Wells, manager of a lum- 
ber company at Montgomery, said 
his company had already shipped 
10 cars of cottonwood, 14 cars of 
poplar and four cars of gumwood, 
and from orders on hand 40 or 50 
more cars will be moved as soon 
as the wood is available. 

The general prices of lumber have 
advanced from $1.50 to $2 a 1,000 
feet. 

All of this reflects on show busi- 
ness and business conditions in 
general. 





Beer as Bonus 
Kansas City, March 27. 
A local automobile tire company 
is offering a certificate good for a 
case of real beer, as soon as it is 
legalized, with a purchase of a pair 
of tires. 





against Al Rossi, result a draw. But 
Devlin was dropped in the second. 


Both started right crosses and 
Rogsi’s landed first. 
This Friday (31) Harry Ebbetts 


gets another shot ai Adolph Heuser. 
They put up a bloddy melee ree 
cently. 
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Broadway 


Irving Mills’ tonsil op. 

Eddie Darling is in Hollywood. 

KE. M. Glucksmann’s first short is | 
finished. 

Dave Turet and Oskar Barshak 
plotting a Cuban trip. 

Charlie Wagner back working at 
the Friars. Beer did it. 


Ann Southerland is in Italy visit- 
ing Mrs. Leo Ditrichstein, 


Special opening scheduled for 
Jack Kennedy's tap room, 
J. J. Murdock departed for the 


Coast yesterday (Monday). 

Ed Scheuing formally leaves NBC 
April 1, opening his own office. 

Little Lily Pons’ favorite film 
actor is big and burly Wally Beery. 

The inside’ stuff, allegedly, on the 
Joan-Doug, Jr., split is becoming 
ridic. 

Gloria Swanson trying out one of 
the swankier New York speaks for 
lunch. 

Ray Miller once a title contender 
through throwing left jabs. Is sell- 
ing coal, 

Sign on unemployed app!’e seller's 
stand at 47th and Broadway says, 
‘Receiver’s Sale.’ 


Harry Rose now called the Car- 
buncle Kid; had one amputated 
from his schnoz. 


Lill Muleahy is in the Lenox Hill 
hospital recuperating from an ap- 
pendix amputation. 

Sullivan and Winchell are feudin’, 
suh! and Kenny is straightin’ for 
his ‘Mirror’ confrere. 

Lou Goldberg, the p.a. who turned 
author, has chosen Lewis Graham 
as his nom de plume. 

Sid Sidney, on road with the 
Benny Meroff band, starting to 
yearn for the big town. 

Josef von Sternberg got in Wed- 
nesday on the Europa and flew to 
the coast the following day. 

Guy Lombardo's ‘farewell’ nite at 
the Roosevelt called out the same 
bunch that attended his ‘opening.’ 

It’s the Hotel Claridge that’s hav- 
ing its front cleared up for beer- 
garden purposes, not the Cadillac. 

Halsey Raines is now living in a 
penthouse, good excuse for increas- 
ing menagerie to three dogs now. 

Grace Moore attracting Washing- 
ton society and diplomats to the 
Fox, where she opened Friday (24). 

Walter Reade looking over all 
those motorcycles and cops in front 
of his Mayfair as an exploitation 
stunt. 

Internal Revenue Department had 


new stamps, seals, etc., ready al- 
most before heer became a cer- 
tainty. 


Irving Brecher threw up his job 
last week because he’s doing well 
enough on gag selling to stick to 
that alone. 

Dan Parker told off the ‘Enquirer’ 
on the Johnson-Garden feud in no 
uncertain wordage after the ‘Enq’s’ 
blast Sunday. 

Abe Greenberg, ‘News’ radio col- 
umnist and reporter, batchelor-din- 
nered at the Lexington hostelry at 
$6.50 per plate. 

Gettin’ so that the moment one 
columnist takes up a campaign, an- 
other assumes the direct opp stand 
on the situash. 


Leonard and Sally Blumenstock 
tossed a surprise party to the 
younger Blumenstock, Sid, the 


trailer expert. 

Roberta Robinson (Mrs. Walter 
O'Keefe) forced out of ‘Of Thee I 
Sing,’ recuperating from appendix 
cut at Polyclinic. 

Kay Merrill is in charge of the 
publicity for the St. Moritz, hopping 
to that from Metro, RKO and other 
film publicity work. 

‘Strike Me Pink’ biz so bullish 
looks like Jimmie Durante will have 
to ask for un extension of his east- 
ern leave with the musical. 

Joe, the Algonquin barb, has at- 
tained fame; the A. P. interviewed 
his central catering bureau to the 
artists’ tonsorial requirements. 

Abner Silver dedicates his ‘Fare- 
well to Arms’ to Mrs. Abe Lastfogel 
(Frances Arms), upon her retire- 
ment from show biz. (Free plug). 

Sophie Tucker’s gesture of dis- 
dain when asked to use a mike at 
the Ted Lewis opening was some- 
thing to watch. She no like radio. 

Edward Paul England III's the 
de gala, tangos, at the Waldorf- 
Astoria, now features Fowler and 
Tamara dancing to Nat Brandy- 
wynne’'s music. 

Radie Harris and Ruby 
saw a fortune-teller couple years 
ago, who predicted Miss Keeler's 
screen success. So Radie was given 
the first Keeler fan interview. 

Mack Miller doubling the p.a. 
work between ‘Flying Colors,’ where 
he helns Monty Prosser, and the 
Hollywood, where Monte helps him. 
Not to mention a couple of other 
spots. F 

Val Lewton, 


Keeler 


scheduled to deliver 
his latest book, ‘Laughing Harlot,’ to 
the publishers April 1, last week 
tore up the first 13 pages written 
and now’s sweating to meet the 
deadline. 

Ex-‘Variety’ Berlin correspondent, 
Max Magnus, now in Hollywood, 
was in Marlene Dietrich’s dressing 
room on the lot when the quake oc- 
curred. Magnus is rooting for an- 
other quake. 


Beaucoup beer displays in the 
Square’s sandwicheries, with the 
5th and Madison avenue smart 


CHATIER 


shops emulating it with props for 
beer festivities April 
legal. 

O'Donnell, 
leave a farewell party to Charles 
Koerner at which Koerner was pre- 


sented with a pearl-handled, silver- 


comes 


Bob down in 


reaching B'’way. 


characters, including that publisher- 
ringer for Jack Robbins and the 
‘Benny Shane’ of the fiction piece. 
Russek’s modiste maison tied 
with three swank niteries, the El 
Garron, Place Pigalle, and Embassy 
clubs, for specially designed femme 


outfits, and plugging ‘em in the 
dailies. Great plug for the _ nite 
spots. 

Reported the Bartenders’ union 


will immediately start operating 
again. Once had plenty of coin in 


That bunch of American 
bar-keeps who have exiled them- 
selves in Bermuda planning to re- 
turn pronto, 

Legalization of beer and liberali- 
zation of the likker attitude isn't 
helping the speaks, although it’s 
much easier to crash even the snoot- 
ier joints. Getting so tough they're 
swapping their mailing lists to bol- 
ster biz, but no dice. 

Milton Berle’s mother celebrated 

her 383d wedding anniversary last 
week and got a 33-stone ring from 
Milton as a present. Last year his 
gift was a 32-stone pin. Mrs. Berle 
says that if she lives long enough 
she'll look like Peggy Joyce. 
Friars packed an evening per- 
formance of ‘Both Your Houses’ at 
the Royale as a bow to Walter C. 
Kelly last week. After the per- 
formance they presented him with 
a gold-banded cigar holder. Pat 
Rooney, pere, made the speech. 


treasury. 





The Hague 


By M. W. Etty-Leal 


To secure government censorship 
over radio broadcasting, Holland in- 
troducing radio spotters. 

A novelty in Amsterdam is a taxi- 
service charging 4c per drive per 
person; only within city limits. 

The Hague got a new cabaret, 
seating 400; Javanese waiters a 
novelty. Name of joint, ‘Shanghai.’ 
President Roosevelt’s inaugural 
speech broadcasted in Holland by 
Roman Catholic broadcaster KRO, 
reception rotten, parts inaudible. 


Impresario Ernst Krauss bringing 
out entire orchestra and company 
of German opera at Krefeld, 100 in 
all; producing Mozart’s ‘Magic 
Flute.’ 

Rotterdam Niewsblad let cat out 
of bag by printing that Lilian Har- 
vey much older than stated by her 
press agents. Contends she was 
born in 1891! Her favorite fans 
howling. 

In concert halls only small for- 
eign crowd this week: French com- 
poser, Darius Milhaud, playing own 
compositions on piano, accompanied 
by Concertgebouw orchestra at Am- 
sterdam, broadcasted by AVRO; 
German pianist, Paul Baumgarten; 
Polish pianist, Uninsky, and French 
chansonniere, Yvette Guilbert. 

Three premieres this week. 
Tuschinsky, Amsterdam, premiere 
of M-G film, ‘Arsene Lupin’; Fritz 
Hirsch operetta back at Hague first 
night of new Paul Abraham musical 
comedy, ‘Ball im Savoy,’ while Hof- 
stadtooneel introduces Dutch ver- 
sion of French play, ‘Prenez garde 
a la peinture, by Renes Fauchois. 


—_— 
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Berlin 


By Heinrich Fraenkel 


Arthur Robinson in town. 


Jose Mojica, Spanish Fox star, 
due in town for a concert. 
Johannes Riemann back from 


London, with another job there in 
May. 

George Vallar chaperoning Doro- 
thea Wieck to the American Stu- 
dent's. 

Paul Stein cold 
Went 


seems to have 

shouldered all Berlin offers. 

to Elstree to direct for B.1.P. 
Hans Gordon appointed German 


sales manager for Par. Has been 
With the organization for seven 
years, 

Hans Albers driving around in 


one of those swell Fleetwood-bodied 
12 cyl. Cad. Cabrios., brand new 
from the auto show. 

Definite rumors that Mix Schmel- 
ing and Anny Ondra are to be in 
holy wedlock before he crosses the 
pond once more to don the gloves. 

Grete Mosheim and Osear Ho- 
molka living apart and locking for 
divorce. Which does not necessarily 
mean that they cease to be co- 
starred, either in pix or legit. 

American colony here emphasiz- 
ing F. Sackett’s tremendous popu- 
larity by giving the departing Am- 
bassador a particularly hearty send- 
off. Many film folks present. 





up! 


| 
7 when it aa 


Dallas, | 
Gil. Ghewey back to Star. 


| 
| 


and elegance,’ 
hoofers still in after 1,000 hours at 


Montreal 


Eddie Chester headlining Frolics. 
Maurice West reorganizing Franco 


mounted loving knife, from reports | Films 


Max Lief's ‘Words and Music’ His Majesty's starts stock season 
- as 4 . . < . Pod § _ o~ ‘. a 2° 

short story in ‘Satevepost’ full of ruesday vail 

easily recognized Tin Pan Alley Chez Maurice back to couvert 


charge Sat. nites. 

Zolo discovers gigolo club, quot- 
ing rates and standing. 

Loew's cuts top to 60c and puts 
on extra two acts vaude. 

Mimi Parkes and ‘Miss Dow’ 
dead-heaters on air popularity. 

Unemployed putting on show at 
Orpheum after 11 p.m. and getting 
fair houses. 

Larry Bearg puts Montreal Or- 
chestra on Capitol stage for hour's 
radio Friday night (25). 

Radio Commission disciplines air 
station, making ’em apologize three 
nights running for anti-U. S. senti- 
ments. 

Police still making Sunday night 
cases against nabes showing vaude, 
although no court action has yet 
been taken. Move seen as threat 
to Sunday vaude in this city and 
possibel menace to Loew's, with 
chance of Sunday closing campaign 
as sequel. 





Riviera 
By Frank Scully 


Sing-Song folding. 

sruno Lessing leavin. 

td Perkins to Budapest first. 
Both Kahns here—Otto and Aga. 
Daughter to the Victor Saytour 
Sayacs. 

Padriac Column looking for Rex 
Ingram. 

Brand Whitlock 
Wickersham golfing. 
‘Operetta in Hell’ opening at $5 
top, including dinner. 

Nice has Garage Lindbergh, but 
Morrows not parking there. 
Hollywood American nitery con- 
tinues to stagger cuff accountants 
by capacity biz. 

‘Horsefeathers’ in English at Ed- 
ward VII did record biz even during 
Bad News Week. 

3eaulieu Casino now being run 
by Sir Francis Towle’s hotel syndi- 
cate at cut rates, 

Irvin Marks is plenty busy col- 
lecting complete world rights for 
‘Mademoiselle’ before Metro buys. 
‘Over the Rhine,’ billed as only 
100 percent nudist picture, did five 
weeks on no ballyhoo, and ‘Tarzan’ 
only two. 

Billed as ‘the dance of endurance 
six pairs of mara- 


and George 


Casino des Varietes. 

Valentine Mandelstam, now on 
loose ends here, except for his head, 
which fits tightly under his hat, 
figuring on lecturing Cannes on 
‘Life in Hollywood.’ 

Jan Hulswit, who is still in Hol- 
lywood, and who with Maurice Bar- 
ber and Dorothy Farnum produced 
‘Coeur de Lilas’ for United Artists 
abroad, permitted his young wife to 
come to Europe to fetch their baby, 
who is in Holland with Jan's 
mother. 3aby can’t be brought to 
America because she has no Ameri- 
can papers. 





Minneapolis 


By Les Rees 





Richard Boneli here for concert. 

Two bits admission for Auto Show 
lowest ever. 

Universal exchange here making 
big sales drive for ‘Voice of the 
Vatican.’ 

‘King Kong,’ set in at Orpheum 
April 14, will have ‘Cavalcade’ as 
State opposition, 

Bob Stevenson, Community Fund 
press agent and playwright, recover- 
ing from a serious illness. 

Crossing the Atlantic for the ninth 
time, Charles Jackson of Paramount 
sales staff is off to visit his parents 
in England. 

Five complete performances a day, 
instead of usual four, necessary 
during Mills Brothers’ return State 
engagement. 

Elmer Nelson, owner of the house, 
has taken over the State theatre, 
Waseca, Minn., from Publix and will 
operate it himself. 

Local sheet complained editorially 
because ‘Of Thee I Sing’ is booked 
at Metropolitan for only three days, 
instead of full week. 

‘Mussolini Speaks’ was introduced 
in the territory at a special show- 
ing at the Granada theatre, Duluth, 
arranged by Ben Marcus, lecal Co- 
lumbia exchange manager. 

Three former state boxing com- 
missioners defendants in a_e suit 
brought by the state to collect $1,050 
alleged to have been given to a 
former secretary as a bonus. 

Assurances of product from M-G 
induced Publix to change its plans 





to close the Century, second fore- 


here. 





most loop first-run house, and the 
' theatre will remain open. 

Salaries under $50 a week, cut 
when the banking holiday went into 


have been restored to their 
level at the Fox exchange 
Other cuts, however, still re- 
in force. 


ee 


effect, 
former 


} main 





Budapest 


By E. P. Jacobi 
Paul Abraham here for throat 
operation, Reconvalescing, 

Hunnia studios, dark for months, 
now active making Hungarian ver- 
sion of ‘Ghost Train.’ 

‘Maya,’ French, shown at private 
performances solely for members of 
Belvarosi Theatre club, also vetoed 
by censor after second showing. 

Laszlo Vajda, former stage man- 
successful as 


ager, who was very 
scenario writer and director, died 
here. Wrote and directed over 60 


pictures in Germany. 

Evelyn Dove, colored cabaret star 
here for the second time this sea- 
son, likes it so much that she pro- 
poses to open a bar in Budapest, 
Josephine Baker style. Name to be 
‘Uganda Bar.’ 

Phil Kaufman, Central European 
manager of Warner-First National, 
here to revise local branch. Ap- 
pointed Bela Rakosi Budapest man- 
ager. Rakosi traveled in the prov- 
inces for Warner-First National up 
till now. 

Two women playbrokers started 
in business. One is Baroness Hat- 
vany, who is the daughter of Alex 
Marton, leading playbroker here. 
She entered into partnership with 
her father. The other is Baba 
Beothy, daughter of late producer- 
manager, 

Gizi Bajor is to play Empress 
Elisabeth, heroine of the Kreisler 
operatta ‘Sissy’ at the Fovarosi 
Summer theatre after the National 
has closed down for the summer. 
Her partner, the Emperor, to be 
Tivadar Uray. Neither has been on 
the musical stage before. 


Another English rlay had uncon- 
tested success in the Hungarian 
translation at the National theatre. 
‘Barrets of Wimpole Street,’ re- 
christened ‘Where Love Is Forbid- 
den,’ an ideal vehicle for Gizi Bajor, 
who scored one of her greatest tri- 
umphs in the part of Elizabeth. 

Censor rampant again. After 
69 performances, he swooped down 
on ‘Whirlwind,’ Boross’ depressing 
play showing these hard times as 
the result of the war. Play would 
have been taken off anyway because 
everybody who wanted to has seen 
it already, so censure only contrived 
to call increased attention to it. 
Invasion of guest players this 
week: Fritz Kortner doing ‘The 
Patriot’ in German, and Paris com- 
pany of English players with ‘Pyg- 
malion,’ ‘Musical Chairs,’ ‘Bunbury’ 
and ‘While Parents Sleep.’ Neither 
of the guest companies had much 
success. ‘Musical Chairs’ and 
‘While Parents Sleep,’ new to this 
city, were very coolly received. 

‘Ritz 1919," new Hunyady play, 
has for background the foreign 
military missions in Budapest dur- 
ing the Armistice. Although all 
foreigners in the play are sympa- 
thetically handled, government re- 
quesed Vigszinhaz, which is pre- 
senting the play, to omit names, 
and dress characters in fantastic 
uniforms instead of British, French 
and Italian, for fear of diplomatic 
complications. 

Nazi regime in Germany spells 
ruin for great number of Hungari- 
ans employed in German picture 
business. Francisca Gaal, scheduled 
for six pictures in Berlin, is back 
already, after only two completed. 
Paul Abraham picture, half done, 
stopped midway, only because he is 
a foreigner. Hungarian scenarists, 
directors, actors, cameramen, jour- 
nalists, press photographers in Ber- 
lin all trembling in their shoes since 
Hitler has come out on top. 





Winnipeg 


By Matt Corbett 


‘Cavalcade’ 
well. 

Doc Guy, the singing salesman, 
biggest hit on the air...locally. 

Charlie Wright works a St. Ed- 
wards church Sunday nite concert. 

Dumbbells play two weeks at 
Walker. Rumor says they’re break- 
ing up here, 

Stan and Phoebe Graham get try- 
out on the air over CKY. Comedy 
act called ‘The Pemberton-Potters.’ 

Lambert Rogers, kid actor who 
played Willie Murant in ‘Street 
Scene,’ both on the stage and in 
the pic, back here in school. 

Winston McQuillan directs win- 
ning play ‘The Man Born to Be 
Hanged,’ which will go to Ottawa 
for the final, along with ‘The Spite 


here. Picture doing 





Fence,’ the other winner, 


— — 


Paris 


! 
By Beulah Livingstone 


Frank Buck here with his wifa 

Ed Perkins off to Berlin to explotg 
Mojica there. 

Lina D'Acosta, Mexican artista 
|} going big at Sheherazade cabaret. 

Rita Jolivet and husband coming 
here from the Riviera end of March, 

Conchita back from 
concert and engacements in 
America, 

Freddie Muller, writer and vete 
eran Left Bank terrace-sitter off for 
| New York. 

Colette seen at 
Bal Bullier with 
attendance. 

Mischa Levitski 
only one day en 
cital in Brussels, 

3eorge O'Brien en route for New 
York and Hollywood, after a long 
vacation in Egypt. 

Jeff Dickson laying plans for set- 





Supervia 
opera 


a bistrot near the 
her three cats in 


remained 
route for his 


here 
re- 


ting up a night greyhound racing 
track in the heart of Paris. 
Georgette LeBlanc getting offers 


from America for a lecture tour and 
studying English diligently. 





‘islature for permission to sell 


Guthrie McClintic, now in Lon- 
don, expected to fly over to see 
some French plays next week-end. 

Patricia Downing, formerly with 
Robert Mantell in Shakespearian 
repertoire, opening a dramatic 
school here. 

Mrs. Harry Symes Lehr, back 
from N. Y. C., has had a book ac- 
cepted by Century to be published 
this summer. 

M. Brailowsky giving series of 
piano recitals at Salle Gaveau ine 
tended to cover the entire produc- 
tion of Chopin, 

Jennie Dolly, recently injured in 
an automobile accident at Bordeaux, 
is recuperating in Spain and sends 


word ‘no bones broken.’ 
Walter Rummel, back from the 
South of France, is leaving again 


in a few weeks for a trip to Italy 
and Morocco with his wife. 

Argentinita, Titta Ruffo, Brai- 
lowsky, Arthur Rubenstein, Layton 
and Johnson, all giving concerts in 
Paris during the month of March. 

Nadine Alexander, the ‘Lucky 
Strike’ girl, back from London, 
where she visited Mary Hayes, and 
leaving shortly on a Mediterranean 
cruise. 

Toni Hughes, erstwhile artist on 
the ‘Daily Mirror,’ now working as 
assistant to Alberto Cavalcanti, film 


director, at the Tobis studios at 
Epinay. 

Pathe and Paramount made 
news reels at Gala de l'Elegance 


dinner -held at Bagdad with parade 
of latest creations from leading 
Parisian dressmaking firms. 

Roger Vitrac being congratulated 
at the Deux Magots upon the ac- 
ceptance of Roger's play, ‘Coup de 
Trafalgar,’ for spring production at 
the Theatre de Vieux Colom bier. 

kK. Niemy, general manager of In- 
ternational Bazaars, Ine., has left 
the Hote! Continental and gone to 
KNgypt to secure 10 whistling don- 
keys for the Chicago Exposition. 

Many luncheons given by British 
and American journalists in honor 
of the retiring American ambassa- 
dor, Walter E. Edge and embassy 
press attache, Robert T. Pell, just 
before their departure for Albania, 

Sydney Rayner, American tenor 
of Opera Comique, cabled his moth- 
er in New Orleans the exact hour 
to listen in when he sang in four 
languages for Radio Colonial’s ex- 
perimental broadcast, March 14, re- 
layed throughout the U. S. by the 
WLW station in Cincinnati. 


Milwaukee 


By Frank J. Miller 
Davidson's next show, ‘Counsellor 
at Law,’ April 3, with Paul Muni. 
George Camp, formerly treasurer, 


now manager for the Majestic 
stock company. 
Milwaukee Auditorium asks lesg- 


beer 


at fights. Present law prohibits 


that. 
Eddie Cantor, Georgie Jessel and 


company slated for the Wisconsin, 
picture house, for mat and night, 
April 5. 

‘Dixie on Parade’ at the Alham- 


bra following its run at the Garrick, 
Chicago, did well. Pop prices and 
plus pic. 

Edna 
as Peggy 


Ball, 
Devere, 


known professionally 
seriously ill at 


county general hospital. Recently 
operated. 
Constance La Plante, dancer at 


sustained 
fell while 


Town and Country Club, 
a broken jaw when she 
dong her dance. 

Joseph Leising, 69, former silent 
picture actor, and many years agv 
connected with carnivals, died fol- 
lowing six years’ illness. Only 40 
inches tall, he was seen in comedy 
roles during early movie days 


Dancing after midnight at two 
loop nite clubs to be argued in 
Judge Page’s court April 6. Pro- 
prietors arrested for violating city 
ordinance that prevents dancing 
after midnight. Attorney for de- 


fense holds that night clubs are un- 
der state charter that permits danc- 
ing as long as dancers care to dance 





if the neighbors are not disturbed. 
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Georgie Harris framing a vaude- | 


ville act. | 
Flossie Freedman taking bigger | 
premises. 


Antonio Moreno writing his friends | 
to expect him over soon, 

Warners local studios closing | 
April 1 for a few weeks. 

John Southern’s father very ill, 
and his life despaired of. 

Bebe Daniels contemplating a trip 
ever here around November, 

Charles Laughton growing beard 
for his film role of Henry VIII. 

Nervo and Knox getting a men- 
tion during a Parliamentary debate. 

London Drama League inviting 
unemployed men to receive free tu- 


ition. 

Harcourt Williams giving up pro- 
ducing at the Old Vic after four 
years. 

Alan Dwan changing from the 
Ritz hotel to the ritzier Dorchester 
house. 

Sonny Kelly, son of Arthur W. 
Kelly, in hospital with mastoid 
trouble. 

Garland Wilson, Nina Mae Mc- 
Kinney’s pianist, in hospital with 
abscess. 

Mrs. Paul Robeson very kind and 
considerate to any colored acts fall- 
ing sick. 

Brixton theatre, legit house, owned 
by the Melville brothers, closed after 
43 years. 

Sir Nigel Playfair watching Nikita 
Balieff to get a few hints on com- 
pere-ing. 

Nora Swinburne has interest in 
El Patio cafe, in Wardour street, as 
side-line. 

Charlotte Greenwood and Cyril 
Maude to co-star in new Gaumont- 
British film. 

‘Soldiers of the King,’ the latest 
Gainsborough Films’ weakling, to be 
released April 24. 

Cochran closing ‘Mother of Pearl’ 
for the week preceding Easter, to 
give Delysia a rest. 

Harriet Jay, writer of ‘When 
Knights Were Bold,’ under ‘Charles 
Marlowe,’ left $15,000. 

Cecil Landeau now on another 
burlesque film. This times its ‘40,- 
000 Years of $*ng-Sing.’ 

Irie Barker’ broadcasting his 
Devonshire holiday by sending his 
friends Devonshire cream. 

Jack Hylton jealous of his wife’s 
grosses. Claims she sometimes 
makes more than he does. 

English prisons now running their 
own weekly newspapers, with no 
mention of criminal news. 

Newspapers again trying to beat 
each other on the ‘Free Gift’ racket, 
after agreeing to calm down. 

Murray Silverstone at premiere of 
‘Kid from Spain,’ minus his better 
half, due to latter’s indisposition. 

Inquiries have arrived here from 
America seeking the address of 
Mario Bianchi, alias Monty Banks. 

Edmund Sayag is shortly to be- 
come general manager of the Al- 
hambra, Paris, for General Theatres. 


‘Night of the Garter’ closing at 
the Strand April 1, followed by a 
revival of Lonsdale’s ‘On Approval.’ 


Fay Compton annoyed with the 
Daily Express’ for putting her in 
the 40 years old class. She is only 
38, 

Sir John Reith, head of British 
Broadcasting Corporation, compli- 
menting Trix Sisters on first broad- 
cast. 

Latest Leicester Square theatre 
booking is Yvonne Valle, opening 
April 10, for two weeks, with op- 
tions. 


Doctor Vaughan Williams writing 
a new opera, being set to music by 
Evelyn Sharpe, and will be produced 
shortly. 

So many American film. stars 
around they are seriously talking of 
starting a London branch of the 
‘Masquers.’ 

Although Roy Fox has exclusive 
Gaumont - British contract, Para- 
mount has sanction for Roy to play 
at the Plaza, 

John Sovrani, managing director 
of swanky Malmaison Restaurant, is 
vice-consul of the Italian Republic 
of San Remo. 

Entire Cuban consulate booking 
seats for Leicester Square opening 
of Don Azpiazu and his Havana 
Band, and Mariana. 

W. P. Lipscomb went to the com- 
mand performance to find his name 
spelt wrong on the captions for ‘The 
Good Companions.’ 

Dodie Smith called on for speech 
when she witnessed the opening of 
the tour of her play ‘Service’ at 
Wimbledon theatre. 

After many years the Embassy 
Club is once more lining up cabaret 
names to bolster up business, which 
has been dropping off. 

George Bishop received personal 
congratulations from Lord Camrose 
for the part he played in patching 
up the Equity business. 

Dick Elgin and his band, record- 
ing for Columbia Recording com- 
pany, is the well respected Dick 
Crean of Palladium fame. 

Bow Street police court, where 
Americans and other aliens register | 





on arrival here, first police court | 
here to install the ‘mike.’ 

Julian Rose beating the West End | 
barring clause, by doing a ‘personal’ 
at the Pavilion, and starring in his 
picture at the Alhambra, 

Harvey Watkins considering 
several English hook-ups for Amer- 
ican novelties, with new type of 
electric sign one of them. 

Guy Bolton to adapt the new mu- 
sical show at the London Hippo- 
drome, from German, due around 
June, with Gina Malo in cast. 

‘Night of the Garter,’ currently 
at the Strand theatre, shortly fold- 
ing, with Frederick Londsdale’s ‘On 
Approval’ revival replacing. 

Despite the thousands of pounds 
she once possessed, Mrs. Meyrick, 
the night-club queen, left less than 
$300 when all debts were paid. 

Chaliapin being presented with 
golden record by His Master's Voice 
Recording Company, for whom he 
has been recording for 30 years. 

Constance Cummings’ picture, 
written by Fred Thompson for Brit- 
ish International Pictures, will not 
be a musical, as originally intended. 

Theatre Royal, Birmingham, a 
Moss house, closed recently for one 
week, due to lack of attraction. Un- 
precedented in history of this house. 


All the actors rushing to write 
their memoirs in the Sunday papers. 
Stanley Lupino latest, in which he 
admits he was once street newsboy. 

The Italian king has made Arthur 
Wontner a knight of the Crown of 
Italy in recognition of his perform- 
ance in the Mussolini play ‘Napo- 
leon.’ 

Tommy Osborne, for many years 
with Moss Empires, and once secre- 
tary to the late chairman, Frank 
Allen, given life pension of $7 per 
week. : 

Joe Friedman, European head of 
Columbia Pictures, awaiting inti- 
mation to sail for America shortly, 
to discuss Columbia’s future Euro- 
pean policy with Henry and Jack 
Cohn. 

Decca Recording Company owes 
its bankers over half million dollars, 
with bankers asking for the money 
now that Decca’s public issue has 
flopped. 

The next Gladys Cooper produc- 
tion understood to be a dramatiza- 
tion of a last season’s novel ‘The 
Rats of Norway,’ the locale being a 
boy’s school. 

Max Miller, English comic, often 
mentioned favorably in ‘Variety,’ 
steals the honors in Gaumont-Brit- 
ish’s ‘Good Companions’ film, to be 
shown before the King and Queen 
shortly. 

George Black paying Jack Taylor 
$230 per week for use of ‘Atlantic’ 
scene in Palladium ‘Crazy’ outfit. 
Taylor has English rights from 
Folies Bergere, where scene was 
originally staged. 

Decca Record company, manu- 
facturers of Decca and Brunswick 
records, with Hylton, Fox, Lombar- 
do, Lyman and Bernie under con- 
tract with them, asking for $50,000 
public subscription, 

John Southern again after the 
Sherman-Fisher Girls as perma- 
nents for the London Pavilion, mak- 
ing their third return in as many 
months. 

‘Double Harness,’ by Edward Poor 
Montgomery, currently at Apollo 
theatre, being nibbled at for filmi- 
zation, with author asking $20,000 
for rights. 

Charlie Woolf thinks his concern 
—Gaumont-British—as good as a 
bank; but with the public only tak- 
ing up 35% of his issue, they are 
not so sure. 

Will Hay to do series of ‘scholas- 
tic’ shots for Gaumont-British, but 
hold up is G.-B. want to use their 
producer, with Hay insisting he 
takes a hand, 

Hibbert, Bird and Ready (former 
two previously known as Marcello 
duo, and latter with Malinoff quar- 
tet), latest to do a Lowe, Berinoff 
and Wensley take-off. 

‘Let Me Explain, Dear,’ British 
International’s latest to have pre- 
view at Metro’s Empire, March 17, 
concurrently with Metro’s own ‘Se- 
cret of Madame Blanche.’ 

‘Forbidden Company,’ made by 
Reliance Films, Ameriea, and pur- 
chased by William Gell for Gau- 
mont-British, given the razz at the 
Capitol picture house recently. 

Despite all rumors that Clifford 
Whitley is to present Marlene Die- 
trich in the West End _ shortly, 
Harry Foster claims he holds ex- 
clusive contract with her, and she 
can only play under his manage- 
ment. 

3eaumont Alexander has new 
bankroll and negotiating leasing | 
Princes’ Restaurant for cabaret, | 
claiming has Boswell Sisters booked. 
Alexander’s angel is Lundy, son of} 
late head of Plack and White whis- 
key concern. 

Fresh Flowers, Ltd., in Berkley 
street, hides identity of Lady Diana 
Cooper, Mrs. Cory Wright, Gertrude 
Lawrence and Mrs. Martin Vogel 
Latter is American. Business is to 
supply fresh flowers to all functions 
and theatres, 








Canton 


By Rex McConnell 

Windsor, local neighborhood 
movie, will try foreign films one 
night a week. 

Palace theatre oke, with operators 
union for first time since it was re- 
opened last fall. 

Sam M. Reichblum, head of Reich- 
blum Theatre Co., opens general of- 
fices for his chain in East Liverpool. 

Frank Devol, featured vocalist 
with Em Gills’ band, visits with 
home folks here during two weeks’ 
lavoff of band. 

‘Hod’ Williams’ orchestra, follow- 
ing six months at Florida’s most 
fashionable resorts, resumes tour of 
Ohio dance spots. , 

Duke Drukenbrod, Hagenbeck- 
Wallace sideshow manager, will 
leave next month for Peru, Ind., to 
ready his sideshow for the 1933 tour. 

R. D. Smith, agenting ‘Moonshine 
and Honeysuckle’ through New 
England, returns to home here when 
road show of that title is shelved 
temporarily. 

Ben Bernie, with band and com- 
pany of 30 entertainers, due to play 
Canton auditorium some time in 
April. MCA, of Chicago, sponsoring 
the tour, which will Jast a month. 

More than 3,500 jam city auditori- 
um to see first of series of free 
vaude shows, sponsored by City 
Recreation department, while down- 
town movie houses cater to slim 
patronage. 





Spokane 
By Ray Budwin 


Tom M. R. Keane, who originated 
Sportsmen-Tourist fair idea, here 
from Tacoma to assist with plans 
for 14th annual show. 

Razing of Avalon theatre, torn 
down to defeat heavy taxes, has 
been completed. Plans call for the 
erection of service station on the 
downtown site. 

Wanda Hawley, former screen 
star, in city plugging new apparel 
for women at department stores. 
Big turnout with stunt a success at 
each personal appearance, 

Charles Burke, advance of “Tattle 
Tales, Barbara Stanwyck-Frank 
Fay show, in city arranging book- 
ing with H. D. McBride of Fox. 
Road attraction booked for two 
showings March 28. 

Orpheum reopened March 17, with 
Tom Olsen as manager. House now 
operating under direction of Ever- 
green Theatres, Inc. Straight pix 
at 30-cent top. Opened to good biz 
with ‘The Great Jasper.’ 

Station KGA will conclude its af- 
filiation with the Gold network of 
the NBC April 1, when it will begin 
operation as a local broadcasting 
company. Howard Milholland is in 
charge of the station, which was one 
of two outlets here for NBC. KHQ 
will continue to carry NBC chain 


programs. 
Bermuda 


‘42d Street’ attracting mobs at the 
Queen Street flicker palace. 
Playwright Augustus E. Thomas 
rambling around with Mrs, Thomas 
for the next three weks. 

The Vernons imported this week 
(23) for Castle Harbour, the only 
dancing team on the island at 
present. 

Remo Bufano marionettes to per- 
form post-Easter in conjunction 
with the Bermuda Opera club’s 
‘Trial by Jury.’ 

Charley Tuttle’s ‘must come 
quick’ cable sent Helen Kane and 
Max Hoffmann home on the next 
boat (25) in time for the big law- 
suit. 

Just as Sigmund Schatz assem- 
bles his full concert and dance or- 
chestra at Castle Harbour, his fid- 
dler tumbles off a bicycle and puts 
a good arm out of commish for a 


St. Paul 


By Walt Raschick 

















Dick Cook in town from Chi. on 
biz. 

Joe Friedman back from N. Y. 
on biz. 

Riviera starts split week sched- 
ule Friday (24). 

Paul B. Adams in as manager of | 
the town’s ritziest house, the new 
bit top. 

Biz so brutal at RKO with Jol- | 





son’s ‘Hallelujam’ that wags declare | 
pic should have been yclept ‘Hal- | 
lelujah, I'm a Bum Actor.’ j 

Paramount, across-the-street op- | 
posish to the RKO, goes to other | 
extreme and enjoys its best week in 
a year with WB’s ‘42nd Street.’ | 

Hamline, nabe house, undergoing 
extensive remodeling. Six hundred | 
(capacity) 12-spring, air-cushion, | 
leather-covered seats being  in- | 
stalled to replace present antinques. | 

Opening of Mystic Caverns, a' 





April 7, the day froth becomes legal. 
Neon skull-and-crossbones sign 8x 
10 feet—visible from the loop across 
the river—the spot’s only outside 
adornment. 


Saranac Lake 


By Happy Benway 








A few essential things that you 
and you should know, it might keep 
you away from Saranac. If you 
have a slight cold see your doctor, 
avoid chest protectors and mufflers 
tied around your neck. Never cough 
or expectorate in public. Cleanli- 
ness is essential, Sunlight and 
fresh air are excellent disinfectants. 
Don’t forget that a cheerful mind 
with this slight cold will be one of 
your best assets. The cultivation 
of it will be the greatest comfort 
to you. So be careful, as a slight 
cold may lead to a chronic disease. 

Tom Howard, formerly of Howard 
& Marion, and Gus Barrett, of the 
Barrett Bros., who operate the Com- 
monwealth Theatrical Agency, Bos- 
ton, Mass. have lined up many of 
the up-state houses for spring 
vaudeville bookings. While looking 
over Saranac Howard & Barrett 
stated that they now booked 6% 
weeks in and around Poston with 
about five weeks of New York state 
time lined up for the spring. 

St. Patrick ‘blow-off’ in san was 
a big success, every up patient do- 
ing his bit giving the bed patients a 
big kick out of the local clown 
show. Antiques galore were pulled 
to big laughs, even Ben Schaffer 
spoke ‘four words’ in English. Nice 
time sponsored by Mrs. Katherine 
Murphy, superintendent of the 
lodge. 

Charles Bloomfield left for Phila- 
delphia, Pa., with an arrested case 
okay. It took him a little over a 
year to do the trick. It was a sad 
parting, as he sure did hate to leave 
his friends up here. 

SARANAC ON PARADE...Johnny 
Laycock who is strictly abed show- 
ing up to the cure okay...Phyliss 
Milford gets the big out-of-the- 
cure-town okay...Tom Creamer re- 
turned to the lodge resuming the 
ozone routine; this is Tom’s third 
visit up here...Jack Nicoll has cut 
off his connections with Ravenhall 
night club to resume a mess of cur- 
ing at 49 Sheppard ave...Ford 





Raymond left the infirmary depart- 
ment doing a little uping at times 
---Helen O'Reilly who did the cure 
thing up here is Saranac-ing for a 


Hollywood 


Oscar Levant and Jack Rebbins 


trading insults. 


| Jack Oakie went for four new 
suits That's news 
jseries of caves dug out of natural!| Cc. N. Nelson is the assistant to 
sandrock inside the bluffs along the | the Metro story editor. 
N sissippi -j . scheadnie : . : 
Mississ ppl river, scheduled for Mrs. Gus Kahn arrived here 


Thursday from the east. 

Hal Roach with his wife and son 
sail for Evrope March 31. 

Colleen Moore is hosting the press 
at her home next Sunday. 
Overcoats are going into the dis- 
ecard with the heat coming. 
Department stores displaying 
‘goona goona’ bathing suits, 

Larry Hart is either smoking 
larger cigars or he’s shrinking. 

In ‘42d Street,’ Harry Warren 
photographs like Harry Ruby's 
brother. 

Social season in town is beginning 
to sour with everyone painting up 
at Malibu. 

The Barthelmess bungalow at the 
Bev Hills hotel getting to be a 
great drop-in spot. 

Carl De Voy, Pasadena portrait 
photographer, now snapping pic- 
tures for Columbia. 

John Wray and Robert Gleckler, 
actors, started last week by auto for 
New York on a visit. 

Mary MacLaren, former silent 
star, playing a bit in Paramount's 
‘International House.’ 

Jack Wooldridge, syndicate writer, 
on his feet again after the doctors 
had said it was no go. 

Those Eskimos brought south for 
Metro’s ‘Eskimo’ having a tough 
time being understood. 

Cary Grant is still carrying a 
scar from the explosion on the 
‘Eagle and Hawk’ set at Par. 

Jacques Lory, French mag writer, 
received an injured eye when work- 
ing as an extra in Fox’s ‘Pilgrim- 
age.’ 

George Ward, formerly in the 
Fanchon & Marco home office, now 
assistant manager at the Para- 
mount, 

Mae Clarke recovering rapidly 
from her auto accident injuries and 
returns to work at Metro in about 
10 days. 

Sid Grauman is still trying to 
contact George Bernard Shaw for 
an imprint of his whiskers in the 
Chinese forecourt, 

West Side Riding and Asthma 
Club called off Grover Jones’ 
planned week-end on his yacht. No 
sailors in the mob. 

Mario, maitre with Sardi’s in New 
York for five years, has transferred 
his allegiance to Sardi’s in Holly- 
wood. He starts today (Mon.),. 





Loop 
Abe Lastfogel here. 


Ed Levin on B&K sick list. 
Fred Jordon with Abbey Players. 





look over; may go into biz up here 
...Betty Huntington got the big 
okay to go home, only to throw one 
of those things that will keep her 
in bed for some time to come. Kid 
now out of the red and doing oke 
..--Alma Montague leaving cured, 
will do that farm thing in Vermont, 
great come-back...Chris Hagedorn 
secret meetings with Dr. Woodruff 
spells another operation. Those two 
must love each other, this will make 
the fifth cutting up...Frisco De- 
Vere feeling so-so with lotsa bed- 
ding between little get-ups...Mau- 
rice Cohen is a new-comer at the 
lodge, now under observation, Dr. 
Wilson looking over...Alice Car- 
man New Yorking for a vacash... 
Betty Blair still in bed...Natalie 
Feldman three jumps ahead of the 
medicos and doing great...Dr. Ed- 
gar Mayer will vacash it in Cuba... 
The home of Mrs. Christy Mathew- 
son, Sr., is being fixed up; she is 
expected back here from her China 
visit any day...Nice to see Danny 
Murphy and Tommy Vicks out of 
bed; both licked a mess of bad cold 
and how...Fred Bachman recovered 
one pound of that lost weight and 
now swears by cod-liver oil...Have 
you any spare jig-saw puzzles? The 
gang up here can use them while 
curing...Ben Schaffer back in bed 
nursing schnozzle trouble...Leonard 
Cowley now on unlimited exercise; 
nice, eh! 

WHO'S WHO IN THESE 
UNITED STATES...George Milton, 
the original Jiggs in Bringing Up 
Father, holding up okay at the Elk’s 
Home, FPedford, Va...Cecilia Hafer- 
mann, R.S.S. Rutland, Mass., licked 
a serious setback, now sitting up 
with that okay thing...Artie (Bur- 
lesque) Lewis doing his stuff at the 





World, foreign film spot with a six- |}. 


State San., Waverly, Ky...Bob Mc- 
Guire, Barbar Hotel, Los Angeles, 
Cal., now out of a six-week flu mess 
..Teddy Lorraine, U.S. Vets, Hos- 
pital, Tupper Lake, N. Y., going 
through a siege of much sickness... 
Patricia Baird left the Mt. Vernon 
sanatorium and is now resting at 











Dave Lipton on a diet every other 
day. 

Ben Ehrlich out of town for a 
week. 

Lou Lipstone gone to Manhattan 
looking for acts. 

Lou Cowan is publicizing, of all 
things, an orphans’ home. 

DeSylva, Brown & Henderson 
office closed, staff dishanded, 

Col. Daniel Thomson now with H. 
Leopold Spitalny’s radio firm. 

John Meaney, once an actor, now 
in Oak Park home for ind'gents. 
Jim Christy and John Joseph of 
RKO are wearing new Easter suits, 
Newspapers are having an epi- 
demic of white-on-black theatrical 
ads. 

World Fair expects to issue a 15- 
ay magazine for general] distribu- 
tion. 

Phillips Carlin and Frank Mason, 
NBC eastern moguls, barged into 
town. 

Cc. J. Bulliett caught ‘Shadow of 
a Gunman’ in the absence of Lloyd 
Lewis. 

Frank Bering playing polo at the 
124th F. A. Armory took a bad spill, 
but escaped injury. 

Mr. and Mrs. Harry Puck cele- 
brated 10 years of married life with 
a party at the Opera Club. 

City desks a bit irked at Balaban 
& Katz for sidestepping questions 
on negotiations with unions, 

Jack Garrity, Jr., is press agent- 
ing Kathryn Crawford, who opens 
at the 100 Club. Leo Salkin booked. 

Nate Blumberg week-ended in 
Milwaukee with his mother who is 
slowly mending from an operation. 
Paul Cohan has taken ‘3 Rhythm 
Ramblers’ under his wing and re- 
named them ‘3 Southern Gentle- 
men.’ 

Ted Weber sprucing up White 

City amusement park sanguine of 
getting share of World’s Fair 
crowds. 
Albert Dezel has states’ rights to 
‘Seventh Commandment,’ a pictorial 
treatise on the well-known misde- 
meanor, 





her home in Kansas City, Mo... 
Joseph Vaughey is an absolute ar- 
rested case and is working in Den-| 


! 


| yer, Colo...Bobby Graham, No. 191 | 


University ave., Toronto, Canada, 


lon his third mcnth of that medico| 


thing, but much on the mend, ex-|! 
pects to resume work in the next 
future...Are you writing to those 
that you know in Saranac and else- 
where that are sick? } 


Lou Greenspan arrived by aero- 
plane Saturday morning from Hol- 
lywood to attend his mother’s fune- 
ral Monday. 

Diane Bothwell from Minneapolis 
has come to the loop to seek her 
fortune with a voice formerly heard 
over WCCO, St. Paul. 

Harriet Hoctor replaced Will Ma- 
honey at the indie Emboyd, Fort 


(Continued on page 64) 
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Wayne, when Marvin Schenck gave 
Will six weeks in the east. 

‘Daily News’ will sponsor air 
races at the World’s Fair. This 
apparently is a substitute for the 
girl show idea they toyed with for 
a time. 

Charles Hughes has an_ idea, 
nebulous, to hire a theatre during 
the World’s Fair and capitalize on 
his ‘First Nighter’ radio program's 
popularity. 

Blackhawk cafe's Monday jam- 
boree with Hal Kemp orchestra 
called the ‘Skyriders’ and Jack Mor- 
rison of the World’s Fair perambu- 
lator of that name isn’t offended by 
the ‘coincidence.’ 

Maurice Chevalier broke away 
from the press at the Santa Fe 
depot because he said he must take 
his regular stroll down Michigan 
Foulevard, a ritual with him when 
passing through. 

John Nash staged his 17th annual 
St. Patrick’s evening benefit show 
for and at Father Callahan's parish 
house. Nick Lucas, Paul Ash, Rie 
Terry, Pat Barnes and the first act 
of ‘Family Upstairs’ provided the 
diversion. 





Galveston 


By George A. Seel 





S. J. Gaido, restaurateur, suc- 
ceeds C. E. ‘Doc’ Barfield as head 
of beach association. 


Jimmie Hull's tent show must be 
doing good biz. Jimmie is riding 
around in a brand new automobile. 


Harry Cohen, former publisher of 
Galveston Tribune, writing topical 
lyrics for revival of ‘The Mikado,’ 
at Houston. 


Splash Day, formal opening of 
bathing, set for April 23. Cash 
prizes for best looking—and cos- 
tumed—bathing gals. 

No beauty pageant this year. 
First ommission in more than 
decade, Cost too great without 
commensurate return. 

‘Doc’ resigned to become booking 
agent for Famous Pollie carnival. 
The Mrs. will look after racing 
derby during his absence. 

Ollie Debrow, once famed black- 
face comic, again in jail. Ollie tried 
& comeback after dope conviction, 
but couldn't keep off it, the nar- 
cotic agents say. 





San Francisco 


By Harold Bock 





Lido cafe reupened the 26th. 

Eddie Murphy again p.a.’ing 
KTAB. 

Earthquake scared Clark Gable 
into a trip up here. 

Sidney Dorais and partner leading 
that NBC bridge tourney. 

Paul Bissinger, who produced ‘Hi 
There’ is pappy to a baby girl. 

Dudd Williamson, formerly Tom 
and Dudd, announcing on KJBS. 

Henry Goldenburg has taken an 
apartment and expects to stay here. 

Turnaway crowds upon Anson 
Weeks’ return to the Mark Hopkins. 

Tom White and a pet gorilla 
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CHATTER 





docked after a film expedish to 
India, 

Jimmie Cagney, Sam Ornitz and 
Lester Cohen up for the Mooney 
meeting. 

Arvid Erickson surprised the 


moths by wearing his tux last Sun- 
day night. 

Tom Van Osten and Hulda Mc- 
Ginn in Sacramento representing 
theatres in legislature. 

Kathleen Wilson of NBC’s drama 

staff marrying Rawson Holmes, 
wealthy Stanford stude, on April 7. 
3al Tabarin cafe reopened; floor 
show features Sammy Walsh, m.c.; 
Wilkins and Meyers, and Louise 
Fordham. 
‘Examiner’ pulled a boner when it 
used picture of Charlie Paddock and 
a houn’ dog under the caption ‘Pad- 
dock talks things over with Helene 
Madison.’ 





New Haven 


By Harold M. Bone 


Doris Vinton in. 
Harry Berman 
lullaby. 

Ansonia has started a dizzy dance 
marathon, 

N. H. Symphony folded for season 
Sun. (26). 

Eddie Weaver coming back for 
short stay. 

John Grinold enjoying Morris 
Cove scenery. 

S. Z. Poli’s daughter opens jigsaw 
puzzle shop here. 

Noble Sissle barnstorming at 
Bridgeport Ritz Ballroom. 

Harvey Cocks advises ~e’s now 
managing in Steubenville, Ohio. 
Howe Street Playhouse folded 
after one week tryout of legit stuff. 
‘Of Thee I Sing’ reopens dark 
Shubert three days beginning Mar. 
30. 

Cameo theatre operators, ordered 
evicted for non-payment of rent, 
have been granted stay until a pur- 
chaser of house can be found. 


studying a new 





Denver 


Allied Pictures exchanges here 
and Salt Lake have added Tower 
Productions and Mascot Serials, 
Walter Weins, sales manager the 
Chicago branch, has been manager 
of the Paramount exchange here. 
Capitol film exchange has made 
Jack Pullman manager, Al Gorrell 
salesman, and Herman Reule book- 
er. They have added Principal Pro- 
ductions here and Salt Lake. 

More than the usual number of 
out-of-town exhibs were seen on the 
row arranging dates: Victor Be- 
chechi, Albuquerque; Francis Mc- 
Parland, Rushville, Neb.; Wm. Os- 
tenburg, Scottsbluff, Neb.; E. J. 
Schulte, Casper; Thomas Love, 
Hanna, Wyo.; Thos. Villnave, Buf- 
falo, Wyo.; Joe Goodstein, Pueblo; 








DOROTHEA ANTEL 


226 W. 72d St., New York City 
My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS, Boxed, Post- 
paid, for 


One Dollar 











W. B. Cook, Central City, Colo.; W. 
H. McDonald, Torrington, Wyo.; H. 
L. Hestbeck, Chappell, Neb., and T. 
W. Thompson, Scettsbluff, Neb. 


Albany 


By Henry Retonda 








Tony Wisper, shipping clerk with 
MGM, resigns. 

Mrs. L. J. Van Buren reopens her 
theatre April 7 at Cairo after being 
closed during the winter. 

The premiere  picturization of 
‘Gabriel Over the White House’ will 
be at Harmanus hall here. 

Amos Curry, operator of theatres 
at Norwood and Norfolk, visited 
film row, returning home with new 
ey within a day. 

J. C. Carpenter has given up his 
men ‘theatre at Cobleskill after 
operating it for four years. He 
walked out with all the equipment. 

The Edgewood inn, destroyed by 
fire recently, is to be rebuilt on the 

same location at a cost of $15,000. 
Harry McDaniel, who reorganized 
his own band, after leaving Johnny 
Johnson's orchestra at the comple- 
tion of an engagement at the Palace 
at Albany, is to get the assignment. 


Pittsburgh 


By Hal Cohen 











Paderewski at the Mosque at $4.40 

be pretty much of a disappoint- 
ment downstairs. 

| The John Harrises and Andy Mel- 
| lon came back together from Eu- 
; rope on the Leviathan. 


Mare Connelly paid his first visit : 


| to the home town in years for open- 
ing here of ‘Green Pastures.’ 


Deal whereby Eddie Klein and 
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Shoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 


‘Jack Pettis were to have taken over 
Show Boat fell through at last 
minute. 

News from Chi of Jackie Heller’s 
divorce wasn’t as much of a sur- 
prise here as was the fact that he 
was married. 

Roy Elkins, formerly with George 
Sharp stock troupe at Pitt, now 
running his own company at Ma- 
jestic in Harrisburg. 

Spitzer Kohen, Davis mgr., and 
Frank Damis, asst. zone manager 
for WB, flying to Hollywood Easter 
week for a 10-day vacation. 

Raoul Whitfield, ex-reporter on 
old Pittsburgh ‘Post,’ geiting his 
first marquee break here this week 
with ‘The Keyhole’ at Stanley. 





Vancouver 





Lincoln Steffens, author-lecturer, 
coming from Carmel, for lecture 
March 30. 


F. M. Thomas, general manager, 
Famous Players Canadian, Western 
Canada, has returned to Winnipeg. 


Two night ball leagues are to 
operate this summer. Seniors drew 
an average of 1,500 three times a 
week to their games last year. 

‘Four Porters,’ black-face act 
with George Wright, station mana- 
ger, playing straight, on CNRV 
again, Act ran 72 weeks until laid 
off in 1931, 

Fanchon & Marco acts bow out 
at the Strand Friday with the house, 
which only reopened recently, go- 
ing back to straight picture runs, 
road showing film whenever possi- 
le. House starts with ‘Cavalcade’ 
Saturday. All seats reserved. Ad- 
vance booking indicates heavy busi- 
ness. 

With the Radio Commission ex- 
pected to put the drastic new ad- 
vertising time limit into effect April 
1, (five percent of continuity), local 
broadcasters have been timing their 
output to see what cuts will be 
necessary. Shared frequency oper- 
ators may find the going particu- 
larly heavy. 


Salt Lake City 


By Philip G. Lasky 








Dog-racing bill definitely killed in 
Utah legislature. 


Capitol (Publix) carries ‘State 
Fair’ over second week. 
Earl Baughman succeeds Jack 


Older as manager at Victory (Pub- 
lix). 

Playhouse still running Field's 
burlesque, although it’s a mystery 
how. 

Dave Cockerill, RKO manager, 
splits with KSL on weekly stage 
broadcast. 

Rialto going back to first-run 
pictures starting with ‘Kid from 
Spain’ March 22. Seating less than 
1,000, this house expects to run the 
picture three weeks. Fifty -fifty 
deal with producer assumed. 

Salt Lake without regular place 
to buy sheet music or records. 
Kress stores only place to buy what 
few tunes are sold. All record 
wholesalers have folded; radio sta- 
tions shipping discs in from coast. 








Lincoln 


By Barney Oldfield 





LTC cut was cut to 25%. 
Planet Mars petitioned to close. 


Stage band at Liberty—Art Ba- 
bich out. 


Stunt team of Barnett and Healy 
has split. 


Roy Miller is traveling this terri- 
tory now for Universal. 

Bert Stern reported in line for the 
Lincoln house managership. 

Joe Cooper due Mon. (27) to 
change show biz complexion. 

Jim Hanley was appointed new 
radio commissioner for 4th zone. 

KFOR’s wave length was award- 
ed to the Cornbelt Broadcasting Co. 

Ray Weaver has a ticket tie-up 
with a bakery here that packs ’em 
in. 

Arrangements are under way for 
Kate Smith to appear (18) for the 
city in an unemployment benefit. 








! Hartford 


By M. H. Hammer 





Dick Dorman and wife now resi- 
dents of Hartford. 

E. M. Loew visits Hartford on a 
tour of inspection. 

Collin Driggs now devoting full 
time to radio entertainment. 

Lloyd Foley gets a surprise when 
ister on stage visits Hartford. 

Nat Greenwood plans to become a 
benedict some time in the near 
future. 

Magicians are out of luck—legis- 
lative. committee reports unfavor- 
ably on bill to bar advertising di- 
vulging tricks of professional en- 
tertainers. 

Louis Schaefer watches the ac- 
tivities of George Schaefer, of Pub- 
lix-Paramount fame and his brother, 
carefully, reading ‘Variety’ reli- 
giously every week to see what’s 
doing in the show world. 








Exploitation 





(Continued from page 21) 


department store has received let- 
ters from department stores all over 
the country asking about the the- 
atre tie-up. 

This also gives the Des Moines 
free newspaper advertising by the 
tea room, as well as weekly radio 
broadcasts, and in addition the de- 
partment store includes brochures 
in customers’ packages. 

Another recent tie-up is with the 
carriers of ‘Liberty.’ Included with 


the magazine is a leaflet or circular 


advertising the current feature pic- 
ture and carrying the star award 
given the picture by the publication. 





Mass Advertising 


In an effort to bring back trade 
47 members of the M. P. Theatre 
Owners of Wisconsin and Upper 
Mich., in Milwaukee, took space in 
the newspaper for a composite 
space, using 70 inches for an insti- 
tutional appeal, with the theatres 
and their current attractions listed. 

Main copy was hinged on the in- 
augural address with ‘the only thing 
we have to fear is fear’ and the 
urge to turn to the pictures for the 
laughs that would dissipate fear. 
Only 13 of the 47 theatres had com- 
edies, which rather took the point 
off the appeal. 

Better copy would have stressed 
the shorts for the laugh appeal in- 
stead of urging the reader to see 
‘King of the Jungle’ or ‘The Mum- 
my’ and laugh it off. It was a good 
idea, but not so well handled. Prob- 
ably all of the houses had comedy 
shorts, but nothing was said about 
these. 


Whoopee Cost $12 


Herman C, Bamberger, who’s now 
at the Paramount theatre, Middle- 
town, O., bought the best Friday 
he has had in months for 12 bucks 
—and some hustling: 

With the aid of a local bottling 
plant, he obtained the loan of an 
authentic bar which he erected in 
the lobby of the theatre. Shelves 
were dressed with bottles, and a 
pyramid of kegs was stripped with 
signs for ‘What! No Feer?’ Plant 
contributed 200 cases of orange 
drink and ginger ale and supplied a 
barkeep. Bamberger’s only cost 
was for lumber for the shelves. 

Prior to the opening, a sign stated 
that free drinks would be given Fri- 
day and Saturday ‘by courtesy of 
those two hop and malt men from 
the yeast, Keaton and Durante.’ 

Played up on the screen, under 
the marquee and in the ads, and it 
pulled surprisingly well, reference 
being made to ‘Middletown’s new- 
est speakeasy in the Paramount 
theatre.’ That made more talk 
than any of the other lines. Her- 
man Bamberger is a brother of Leon 
J. Bamberger, one of the original 
Paramount exploiteers and now 
with RKO. 





Wasted Space 


Someone tripped in laying out the 
display for ‘Mussolini Speaks’ at the 
N. Y. Palace. On the marquee was a 
box nearly three feet deep and per- 
haps 10 feet high containing in the 
front cutouts of the Duce and the 
King as they frequently appear 
watching parades, with Mussolini’s 
hand raised in the salute. It is 
diked up with flags and things, and 
makes a fine display from the front, 
but it fronts on a sort of island tri- 
angle through which there is com- 
paratively little traffic. The sides of 
the box, which face the lines of ap- 
proach are devoid of any lettering. 

It may be argued that there is 
sufficient else on the marquee to get 
attention, but the fact still remains 
that perfectly good space is going 
to waste, and wasted opportunity is 
a cardinal sin in exploitation. 





Lobby Xylo 


It used to be old stuff when there 
was more vaudeville, but right now 
the bottle xylophone seems to be 
more or less of a novelty and worth 
some attention as a iobby attractor 
where noise is desired. 

Instead of the wooden or metal 
bars, a row of bottles is strung from 
an upright and tuned by introducing 
sufficient water to get the exact 
note. This calls for a nice ear, but 
is simple. Bottles are placed in 
proper order and lightly struck with 
wooden mallets, which can be home 
made or obtained from any night 
club or dealer in night club novel- 
ties. 

Any bright youngster can master 
the trick of playing in a short time, 
and he can hold them around long 
enough to see what you have to 
offer. Selections should be brief to 
permit them to edge up to the box 
office. 

Somewhat similar is the tumbler- 
conion, which is formed of a set of 
glasses which are played by moving 
the finger over the edg2s with a 
rotary motion. Fingers should be 
soaked in lemon or vinegar and 
water until they are able to set the 
rims in vibration. The tone is sur- 
prisingly clear and penetrating. 





802 


(Continued from page 49) 


Federation to agree to a policy of 
that kind, it would agree to the 
same situation among musicians as 
Hitler created in Germany. This 
will never be and Local No. 802 
understands it. The local union 
without the assistance of the Fed- 
eration would never have the re- 
motest opportunity to discipline 
any musician who works in any 
hotel or place of amusement in vio- 
lation of its laws. It is the Fed- 
eration which is its protector, yet 
the article would make it appear 
that it is the enemy and all this 
for the reason that musicians from 
other towns come to New York the 
same as New York musicians go 
to other towns. What they really 
appear to want is an exempt posi- 
tion, namely, New York closed for 
all but New York musicians and 
the entire country left free to them 
to go to play wherever they please, 

In conclusion, will say that if- 
out-of-town bands violate union 
laws, Local No. 802 has a perfect 


Weber vs. 


right to proceed against them, but 
if they do not, the local will not 
be permitted to interfere with 


their employment. 
Jos. N. Weber. 
President, American Federation 


of Musicians. 





Board of Governors of Local No, 
802 contend that the international 
union, or President Weber, spe- 
cifically, has not given them the 
cooperation they sought in sup- 
pressing the practice of under- 
scaling among out-of-town bands. 

Weber, say the board members, 
has refused to grant them permis- 
sion to revoke the traveling cards 
of the out-of-town units found 
guilty by the local. As the pro- 
cedure now stands, they aver, the 
local can find bands guilty of un- 
derscaling, but there’s nothing to 
prevent the orchestras from re- 
suming the practice on another 
New York job. 


Musical Stock, Spokane 
Burlesque Opposish 


Spokane, March 20. 

Harvey Miller’s musical comedy 
opened to near-capacity at the Au- 
ditorium in competition to the Post 
street burlesque show across the 
street. Miller is presenting three 
straight stage shows daily. Ray A. 
Grombacher at the Post is playing 
a pix in conjunction with his com- 
bination show. 

Police toned down the Post enter- 
tainment, which has been getting a 
big play for two weeks. Miller opened 
strong, billing his show as for ‘the 
entire family.’ Grombacher is ad- 
mitting adults only. 

Both houses are changing shows 
twice weekly. Will Maylon, affili- 
ated with Miller in the musical en- 
terprise, has withdrawn. Miller is 
best known in the Northwest for 
sports promotion. 


BURLY’S STENCHER 
Buffalo, March 27. 

Audience at the Mayfair, which 
re-opened Friday (24) with bur- 
lesque, was driven from the theatre 
when stench bombs were tossed 
during the performance. 

A man apprehended by the theatre 
employees and alleged by several 
witnesses to have thrown one of the 
bombs, was arrested and held. 


IRONS’ 10-CENTER 
Chicago, March 27. 

Warren Irons has acquired the 
Wonderland, 10c grind, at Halstead 
and Madison, adjacent to the Hay- 
market, which he formerly operated 
with burlesque. 

Irons meanwhile continues to op- 
erate the Star, Cincinnati, with 15¢ 
burlesque and $15 actors. 


Placements 














Milt Schuster, Chicago, made the 
following placements last week: 
Gordon Rydeen, Sunya Slane, Agnes 
Nicholls, Dorothy Ahearn, Sammy 
Weston, Frank O'Neill, Star & Gar- 
ter, Chicago; Walter Smith, Mickey 
Dennis, Dottie Wahle, Garrick, St. 
Louis: Ernie Holder, Avenue, De- 
troit: Dixie Dean, Helen Hunt, Gem, 
Chicago: Dugan and Clark, Ray 
Dean, Gayety, Milwaukee. 


Empire Wheel 





Week March 27 


Beauty Parade—Gayety, Washington. 
Frolics—Howard, Boston. 

Girls of U. S. A.—Star, ee »klyn. 
Jazztime—Central, New Yor 

Jingle Jingle—Trocadero, 
Peaches—L. O. 

Powder Puff—Empire, 


Philadelphia. 


Newark. 
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BESSIE HUMPHREY 
Bessie Humphrey, stage and 
died March 8 in 
following a 
prief illness. Born in Boston, her 
theatrical career began with 
Charles Gardner’s ‘Zozo’ company, 
and later she appeared in support 
of Julia Arthur, Blanche Walsh, 
Lillian Lewis and Walker White- 
side. For many years she was with 
the Vitagraph players. 

Deceased was an active member 
of the Hollywood Troupers Club. 
Her husband, William Humphrey, 
survives. 


Hollywood hospital 


JULIUS DECSI 
Julius Decsi, 64, died at Budapest. 
He was the founder of the first de- 
luxe picture theatre in that city and 





the first in Budapest to have num- 
bered seats. The ‘Mozgokep Otthon,’ 
‘Cinematograph Home’ was the first 
to which not only the man in the 
street but society flocked. Decsi was 
founder and during fourteen years 
president of Hungarian Cinema 
Owners’ Association. His cinema 
now belongs to the Royal chain. 


EDITH EVELYN 


Mrs. Lee Baker, who as Edith 
Evelyn played leading roles with 
Mansfield and Sothern, died at her 
home, Sparkill, N. Y., March 24, 
after a long illness. She was the 
Roxane in Mansfield’s ‘Cyrano’ and 


IN MEMORY 
of My Good Friend 


F. B. HAVILAND 


Who Died March 29, 1932 


W. C. HANDY 





filled other prominent engagements 
until her marriage to Lee Baker in 
1902, when she abandoned touring 
for stock engagements. She re- 
tired 14 years ago. 

Survived by her husband. 


MARIE CHAMBERS 

Mrs. Otto Wagner, 44, who as 
Marie Chambers filled many en- 
gagements in the American theatre, 
died in Paris, March 21. 

She made her stage debut at the 
age of six with the younger Sal- 
vini and was a leading lady at 18. 
She had made brief screen appear- 


In Fond Memory of 
One of the Best Friends 
I Ever Had 


F. B. HAVILAND 


Who Died March 29, 1932 


JERRY VOGEL 





ances but chiefly confined her work 
to the speaking stage. Survived 
by her husband, a mining engineer. 


REUBEN A. GREENE 

Reuben A. Greene, 48, former 
actor, who more recently had 
turned his attention to writing, 
died in Milwaulkee, March 26, after 
a long illness. He played leads op- 
posite Charlotte Greenwood for sev- 
eral seasons. 

Survived by his widow and two 
Sons. His first wife, Marie Acker- 
man, lives in New York. 


JOSEPH NEUMANN 
Joseph Neumann, who died in 
Budapest, was a pioneer of pictures 


in Hungary. He was one of the 
founders of the Projectograph 
Company in 1893. The company 


later became one of the most im- 
Portant picture undertakings in this 
country. Neumann backed the first 


Hungarian newsreels back in 1914. 
WILLIAM H. HOSKING 
William II Hosking, 43, died in 


the Pasadena, Calif., hospital from 
Complications following major oper- 
ation. Deceasea was business man- 
ager of the Long Beach ‘Press-Tele- 
gram.’ Widow and a son survive. 


SAMUEL FREEFIELD 
Samuel Freefield, company man- 
ager of many legit attractions, died 
“s heart disease at his home in New 
York March 14. He was 76. Known 
among professionals as ‘Uncle Sam,’ 


UARY 


he handled the productions of Wil- 
liam Harris, Jr. Prior to his Broad- 
way activities, he was prospector 
for gold in California, 


JOHN QUINLAN 


‘Honest John’ Quinlan, long a 
familiar figure at Northern New 
York fairs and later commissioner 
of charities in Glens Falls, died in 
that city, March 23. Nickname 
given to him because he had ‘Hon- 
est John’ printed on the paper band 
he wore around his hat while vend- 
ing peanuts at fairs. 


IRA GLUCKSMAN 
Ira Glucksman, with Publix sev- 
eral years, last as associate editor 
of the theatre house organ,. ‘Publix 
Opinion,’ recently folded, died 





(23) at the Park East 
hospital, New York, after an opera- 


Thursday 


tion for appendicitis. He was 28. 
Besides a widow, leaves a mother 
and two brothers. 


ROBERT M. STULTS 
Robert M. Stults, 71, composer, 
chiefly of sacred music, died in Rid- 
ley Park, Pa., March 24. Perhaps 
best known for his ‘Sweetest Story 
Ever Told.’ 
Survived by his widow. 


DORIS BOOTH (‘AYESHA’) 

Doris Booth, 21, dancer, profes- 
sionally known as ‘Ayesha,’ died tn 
London recently. Survived by her 
husband, Satish Chundra Singh, an 
East Indian, 


JOSEPH T. RIPPEY 
Joseph T, Rippey, 80, former cir- 


cus man, died in Carlisle, Pa., 
March 21. He was at one time on 
the Barnum & Bailey staff. 





ADAMS D. CLAFLIN 
Adams Davenport Claflin, 71, died 
March 15 at Newton, Mass. He was 
one of the organizers of the Norum- 
bega Park Company. 


Mrs. Katherine Clarke Cahill died 
March 18 at Brockton, Mass., where 
for many years her husband, J. 
Joseph Cahill, has operated theatres. 
She was a native of Waukesha, Wis. 


Mother, 62, of Lou Greenspan, 
formerly on ‘Variety,’ died March 
23 in Chicago, after a long illness. 
Greenspan flew in from the Coast 
to attend the funeral, 


Mother of Frank O’Connell, Pal- 
ace, New Haven, stage manager, 
died suddenly March 25 in that city. 


Mother, 59, of Bill Rowland (Row- 
land-Brice) died March 17 at her 
home in Philadelphia. 





CAPITOL, N. Y. 


(Continued from page 14) 


pears from outstanding applause 
greeting its conclusion to have been 
a weekly program feature of the 
past that’s been plenty missed. 

Overture, besides. stirring the 
audience 10 times as much as the 
prolog presentation, ran nearly as 
long, a flat nine minutes. 

‘Imperial Russian Revels’ thing 
includes a trio of dancers, Carlos 
Peterson, Marie Rio and Nicholas 
Daks, in addition to 56 Chester 
Hale girls. Its most effective re- 
sult is a crowded stageful of danc- 
ing in Russian peasantry abandon 
as a large arm with clutching fin- 
gers locms down upon them and the 
prolog dims into the main title of 
‘Rasputin.’ 

Setting is entirely Muscovite, with 
24 of the Hale girls first doing a 
military drill of moderate appeal. 
Toward the finale the Hale contin- 
gent of 56 is divided into two 
groups as fitting peasantry back- 
ground for the dancing singles, dou- 
bles and trebles of Miss Rio, Peter- 
son and Daks. 

Miss Rio first appears in a toe 
ballet, Peterson and Daks joining 
her for a bit and topping as a dou- 
ble. Individual or multiple efforts 
| of these specialty dancers go far 





about all. 

The three Barrymore names, John 
Lionel and Ethel, as box office draft 
is expected to lift the Capitol above 
j}its recent house average, but un- 
likely to hold over as do most pic- 
tures in here from Astor runs 

Char, 





enough atmospherically, and that’s | 


Brooklyn, March 25. 

Duplication of the old Roxy's po!l- 
icy still seems to be working out to 
for this deluxer 
;across the river. Saturday matinee 
| found that spread around to near 
capacity, even though a quarter of 
the attendance was made up of kids 
|who had come in on the revised lic 
|tap, which, like the rest of the spot's 
jnew price range, constitutes the 
lowest in downtown Brooklyn. And 
like its twin policy emporium the 
Fox continues to feed them quan- 
tity entertainment with little regard 
to quality and the way it’s put to- 
gether. 


FOX, BROOKLYN 


jnice advantage 


m.c. in front of the stage band. 
Whether he'll count anything at the 
box office is problematical, but he 
did manage to ingratiate himself as 
well as could be expected with the 
mob there to greet him at the Sat- 
urday matinee. Only four items on 
the previous stanza’s old Roxy bill 
were imported for the current Fox 
stage parade. They were Jack 
Fulton, Dalton and Rose, the Golden 
Horse novelty and the Gae Foster 
ensemble. Blended with them to 
frame a sluggishly routined pres- 
entation was an acrobatic team, a 
control dancer and an impersonator. 
The last, Jerome Mann, turned out 
the highlight of the occasion. 

Quantity angle made itself evi- 
dent in the film fare. In addition to 
the feature, ‘Sailor Be Good’ 
(Radio), and the regulation news- 
reel, there was a Morton Downey 
short, ‘Hold-Up’ (U), and an old 
Charlie Chaplin reel, ‘The Floor- 
walker.’ 

It took the roller-skating turn of 
Dalton and Rose to start things 
stageward off to a hokey pace. Of 
actual whirlwind feats they unlim- 
bered little, depending rather on 
stooges conjured up from among the 
audience to make it diverting. Lift- 
ing up the plants and whirling them 
around into a dizzy stage struck 
these customers as fun galore, and 
that went particularly for the fat 
dame in the act’s stooge retinue. 

With this class spectacle to pre- 
cede him came Jack Fulton of the 
Paul Whiteman menage to waft his 
dreamy tenor out through a mike 
and the Gae Foster line of 16 to 
prance around in frills and hoops 
for background to his romantic dit- 
ties. The payees’ hands did well by 
this airline lad, and a similar por- 
tion of approval met the conven- 
tional outlay of limb control and 
kicking of Dorothy Crooker, who 
followed. And typical of the way 
they routine things here, another 
acrobatic act was spotted in right 
after here. It was the Bredwins, 
three lads who gave them a brief 
but fast exhibit of hand-to-hand 
balancing, with the antics of the 
clown in the trio drawing a chunky 
mess of giggles from the kids. 

Wesley Eddy and the band took 
over the next interlude for an inter- 
pretation of ‘Old Man River.’ In- 
strumentally the number came off 
rather shakily, but the Eddy pipes 
took up the refrain and the congre- 
gation thought he did a swell job of 
it. And to show what he thought 
of what they thought of him Eddy 
came right back and regaled them 
with a wop monolog that settled 
well with some and not so well with 
those more discriminate about their 
comedy. With that out of the way, 
Jerome Mann stepped out to deliver 
the sock reception of the occasion. 
It was a closely-drawn line of im- 
personations with the lad drawing 
from among radio and screen stars 
for his subjects. Though he did 
draw three legitimate bows, he could 
have done nicely without the thank- 
you spiel. 

For the finale the line of girls un- 
limbered a military routine that the 
customers also considered quite 
swell, and Bella Donna and her 
luminted Golden Horse put on their 
tableau novelty. ‘Topping off the 
posing series came the gilt-painted 
Arnold Glazer to romp through a 
terpsy routine that defies classifica- 
tion. Odec. 


STATE, MPLS. 


Minneapolis, March 23. 

Forced by the Orpheum’s discon- 
tinuance of vaudeville to abstain 
from flesh-and-blood entertainmen: 
in loop and other film emporiums, 
local theatregoers are evincing an 
intense hunger for this sort of fare 
by their hefty response to the 
State’s single week excursion be- 
yond the confines of the usual 
straight film limits. It has been 
more than a month since the folks 
have been regaled with such enter- 
tainment and they are gobbling it 





lup voraciously. 
| Fact that this particular layout 
includes such ace local magnets as 


| 
ithe Mills Brothers and Lou Breese 


probably accounts in large part for 
| the box-office rush. The same com- 
|bination socked ’em fcr $18,000 six 
lmonths ago, and this time, with 
i prices 10c lower, should do nearly 
jas well. 

father than a stage show, the bill | 
|more closely conforms to the desig- 
{nation of ‘pit entertainment’ in the | 
isense that J. J. Friedl, Publix divi- | 
(sion manager here, advocates it as 
| the salvation of deluxe operations, 
|More than two-thirds of the enter- 
jtainment emanates from the pit, | 
jwhere Breese and his 14-piece or- } 





It's Wesley Eddy’s first week as/you go, or can, plan. 


| 


FAIR CUTS DUCATS 


lowa State Says 1,600 Crop Re- 
porters Can't Deadhead 
Des Moines, March 27. 

Annie Oakleys in Iowa are out. 

That is, so far as the state fair is 
concerned, 

The house of the Iowa legislature | 
put a finish to a proposal, offered 
as & measure, to supply ducats to 
the more than 1,600 crop reporters 
of the state and their wives. 

All of Which means that entertain- 
ment this year, from the standpoint 
of the solons, will be on a pay as 











UNION LABOR FUSS 
AT EXPO SETTLED’ 


Chicago, March 27. 
Strike which delayed work on the 
$1,200,000 Skyride five days actually 
|} turned out to the advantage of the 
Skyride as architectural iron work- 
ers union has now agreed to work 


Saturdays and Sundays hoth to 
|}make up for the time lost on the 
strike and to insure the attraction 


being ready by June 1, 
Iron workers struck to have their 
wages restored to $1.70 an hour, 








| here 





claiming their 40-cent reduction 
was made for a temporary period 
only, and, the time being up, old 
seale should be restored. National 


No Pullmans, 100 Pounds 


Baggage Are Strings on 
Chi Expo Rail Bargain 


Chicago, March Ete 
Railroads here have announced 
'that they will establish the follow- 
ing concessions for transportation 


to Chicago during the World's Fair 
this summer: 

(1). Three people traveling to- 
gether, one fare per capita entitles 
to free return trip. 

(2). Five people traveling to- 
gether will pay 85% of one way fare 
for round trip. 

(3). This is limited to 10 
and day coaches. 

(4). Only 100 pounds of baggage 
per ticket will be checked. 


Sam Lawrence, Carney 
Man, Shot by Husbar.d 


Savannah, Ga., March 27. 
Sam Lawrence, carnival and fair 


days 





concessionaire, is at a local hospi- 
tal, suffering from a pistol wound 
in the arm. He was shot March 


23 in the Savannah postoffice build- 
ing by J. W. McCallar, a Savannah 
man, 

McCallar declares Lawrence had 
met his wife at the postoffice by 
appointment. He approached them 
and with little ado shot Lawrence, 





headquarters of the union and Dis- 
trict Attorney Courtney order the 
union to end the strike. 

Another union tiff occurring at 
the same time at the Exposition and 
now settled, was between the Amer- 
ican Telephone & Telegraph Com- 
pany engaged on installing its own 
exhibition with non-union A.T.&.T. 
engineers. Electrical Workers’ 
Union wanted their men used and 
claimed any electrician could do the 
work, A.T.&T. threatened to aban- 
don its exhibit if interfered with. 
Company won. 

Japanese pavillion is being erected 
by a brigade of native carpenters 
imported from Japan. Carpenters’ 
Union hasn’t squawked, possibly 
realizing that putting together an 
intricate oriental pavillion when all 
the parts were marked and numbered 
in Japanese wasn't a job American 
carpenters should tackle with much 
assurance. 





chestra, assisted by a pair of bang- 
up singers work. The Mills Brothers 
alone appear on the stage before the 
regular house curtain and without 
any props, other than a mike, in 
‘one.’ 

Breese, tall, dark and urbane in 
appearance and endowed with fine 
musical talent as well as a winning 
personality, built up a very consid- 
erable local following during his 
long engagement as m.c. and or- 
chestra conductor at the closed 
Minnesota theatre. He has his 14 
musicians nattily attired in white 
waistcoats and facing the audience. 
Two singers, Gertrude Lutzi, so- 
prano, a favorite here, and Ewen 
Hall, young chap with a rare talent 
for putting across a hot number, 
who has been playing Publix neigh- 
borhood houses here, augment the 
band, 

Plenty of applause welcomed 
3reese when he entered the pit and 
stepped onto his platform, He an- 
nounced his first number as ‘1932 on 
Parade,’ a medley of the past year’s 


hit numbers, nicely selected, ar- 
ranged and played. Miss Lutzi, 
classy in a white evening gown, 


warbled ‘A Shanty in Old Shanty 
Town.’ Hall contributed a snappy 
vocalization of ‘Minnie the Moocher’ 
with the orchestra and Breese help- 
ing the number with effective com- 
edy business. A bit of gagging pre- 
ceded a medley of old Southern 
numbers which had Breese soloing 
on the banjo. Breese also did a solo 


trumpet number. Miss Lutzi and 
Hall dueted, scoring heavily. The 
wind-up involved excerpts from 


‘The Merry Widow,’ with two sing- 
ers again doing some highly effect- 
ive work. 

Newsreel and a Mickey Mouse 
cartoon comedy preceded the Mills, 


who were their usual smash hit. 
Audience enthusiasm and_ the 
manner in which biz held up indi- 


cated plainly that the paying guests 
like this sort of fare and will 
pay for it. There wasn’t much 
screen help from ‘Employees’ En- 
trance’ (WB). veces, 


MINN. STATE FAIR CUTS 
Minneapolis, March 27. 
Admission to the Minnesota State 
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Fair this year will be instead 





wailed 
; ValsCG 


| nounced 
|tailment of the fair’s education and | 


of 50c, the price which has pre- 
for years. 

the the board 
will be 


many 
an- 
no ¢cur- 


same time 
that there 


At 

' 

recreational activities, | 
The fair has been a money 


past seveéera 


loser 


the years, 


Mrs. McCallar left the postoffice 
building hurriedly by a rear en- 
trance, McCallar was at once 


placed under arrest. The shooting 
having occurred on a government 
reservation, Charles L. Redding, 
United States attorney at Savan- 
nah, assumed jurisdiction. He or- 
dered McCallar to jail and later ad- 
mitted him to bond. 

Lawrence came to Savannah to 
visit friends connected with the 
Johnny J. Jones show, which win- 
tered here, 


Unknown to Show Biz 3 
Have Some Bright Ideas 


Hollywood, March 27. 

Richard Rupp and Fortune, who 
purchased the Selig zoo some time 
ago and renamed it the California 
Zoological Gardens, are planning to 
put an animal circus touring the 
Coast out on the road the end of 
April. They are now rehearsing 
animal acts with Olga, former cir- 
cus trainer, now in pictures, re- 
hearsing a mixed act of 20 cats. 
Efforts being also made to round-up 
circus performers, 

Rupp was formerly president of 
the Mack Truck Co. Understood 





that the trio, unknown to show 
business, have a tie-in with 
the Parent-Teachers’ Association 


through this part of country to aid 
in exploiting their show. 





Parks Money Problems 


Canton, O., March 27. 

Uncertainty exists over reopening 
of several eastern Ohio amusement 
parks, 

Several major resorts since the 
close of last season have encoun- 
tered financial difficulties, a num- 
ber of the parks having gone into 
receivership. 

At least two parks in the district 
will not reopen, work of dis- 
mantling them having already been 
started. Others will be handi- 
capped in reopening because of the 
banking situation, they having been 
promised loans which now will not 
be forthcoming. 

Less than a half dozen of the 
better known parks have an- 
nounced they will open on schedule, 





Ill. Park for Beer 


Aurora, Ill., March 27. 
Exposition park, largest summer 
park in this part of the state, will 
become a summer garden as result 


of legalized beer, Frank Thielen, 
head of the enterprise has an- 
nounced. 


The Log Cabin, indoor cafe, is be- 
ing remodeled and a 100-foot log 
bar is being installed. 

It will ready 
April 6. 


Jones Show Under Way 
Savannah, Ga., March 27. 
The Johnny J. Jones shows got 


be for opening 





out of Savannah on Sunday (26) 
after beginning their season here. 
|The shows wintered in Savannah 
and displayed for a week under the 
auspices of the local Kiwanis Club. 
Mrs. Jones is with the show. 
Outfit is to be in Columbia, S. C., 
the week of March 27 under the 
|auspices of the Moose. From there 


It formerly Jit goes to Charlotte, N. C. 
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IN A MATCHLESS 


KEPT passe 
IN THE WELDED 
HUMIDOR PACK 





ILLUSION: 


A “strong man” once gave public performances 
proving that he could actually catch a 9 lb. can- 
non ball shot from a fully charged cannon. The 
audience gasped when the gun flashed and the 
human Gibraltar stepped forward out of the 
smoke uninjured, with the 9 Ib, shot in his hands. 


EXPLANATION: 


Seemingly a miraculous feat of skill and strength, 
the trick lay in the way the cannon was loaded. 
An assistant always prepared the cannon for 
the performance. He used the regulation amount 
of powder and wadding, but placed the greater 
part of the charge of powder ahead of the shot. 
The cannon ball was propelled only by the small 
charge behind it which was just sufficient to lob 
the 9 Ib. ball over to the strong man, 




















TOBACCOS 








Ghe Human Fo 


STOPS CANNON BALL! 
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A performance sometimes staged in 
cigarette advertising is the sllusion 
that cigarettes are made easy on the 
throat by some special process of 
manufacture. 

EXPLANATION: Ail cigarettes are 
made in almost exactly the same way. 
Manufacturing methods are standard 
and used by all. A cigarette is only 
as good as the fobaccos it contains. 

In costly tobaccos you will find 
mildness, good taste, throat-ease. 









& 
on 


QaF it is a fact, well known 
by leaf tobacco experts, that 
Camels are made from finer, 
MORE EXPENSIVE tobaccos 
than any other popular brand. 


This is the most important statement 
ever made in a cigarette advertise- 
ment by a responsible manufacturer, 

Weigh its words. Consider what it 
means. It offers you a new measure 
of smoking satisfaction. 

Smoke Camels critically and give 
your taste a chance to appreciate 
the greater pleasure and satisfac- 
tion offered by the more expensive 
tobaccos. Other cigarettes, we be- 
lieve, will taste flat and insipid to 
you forever after. 


Copyright, 1933, B, J, Reynolds Tobacco Company 


fun to be fooled — 
...its more tun to KNOW 
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